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URGE NOT SO GRAND OPERA 





BBC Withholds Radio Work From 


Those Joining ‘People's Convention 





London, March 4. 

Over a dozen actors and musicians 
have been brought into the offices 
of the British Broadcasting Corp. 
and delivered a warning to withdraw 
from an organization known as ‘The 
People’s Convention.’ Latter has 
claimed to be a labor movement but 
is disowned by the trade unions and 





” 
+ 





is denounced by the Government as | 


communistic and morale-attacking. 
Those called in were informed 
that the BBC would not give fur- 
ther work to entertainers associating 
themselves with this movement. 
BBC some time ago stated offi- 
cially that it would no longer em- 
ploy the services of Sir Hugh Rob- 
erton, Scotsman orchestra leader 
who remains an avowed pacifist. 


BENNY'S JELL-0 
FINALE; HAS 3 
NEW BIDS 


Report circulating in the trade that 
Jack Benny has set $25,000 a pro- 





All-Twins Band 


Worcester, March 4. 

A twin band is the latest brain- 
child of Jack McAusland, part- 
owner of the Tommy Tucker 
band which appeared here last 
week. McAusland is organizing 
a new orchestra to be composed 
of seven sets of twins. 

A pair of twin girls will do 
the vocalizing. 
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| band. 
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Henry Armstrong Spars 
With Redman-Russell’s 


Orch as Its Leader 


|day it is being seriously suggested 


Tinkers to Evers to Chance com- 
bination has nothing on the Snook 
Russell crew. An organized outfit, it 
was recently placed under the baton 
of Don Redman, who was without a 
Now Russell and new 


leader Redman are both under the 


his 


leadership of ex-fighter Henry Arm- 





gtam as his price for next season | 
was denied Monday (3) by his agent, | 


the A. & S. Lyons office. Benny and | 


Jell-O (General Foods) will call it 
quits with the June 1 ‘roadcast, 
after an association of seven years, 


and there have already been a *-ou- | 
plé approaches by other accounts, | 


“Wil a 


but without either side going into 

any detailed discussions. Among those 

reported as interested Lever 
(Continued on page 24) 


are 


TOM MEX’S BIOGRAPHY 
DEPENDS ON UNCLE SAM 


Detroit, March 4. 
Biography of Tom Mix will be 
completed shortly if the Army 
doesn’t split up his two biographers, 
Robert C. Byers and Daniel Z. Pyne, 
The pair, with the work near done, 


were volunteers from the same De- 
troit board and are keeping their 
fingers crossed that they aren't sent 


(Continued on page 27) 





These Changing Times 
Detroit, March 4. 
Feeling that prohibition gave the 


old organization a perpetual black- 
ve the Michigan Anti-Saloon 
inne pg now proposes changing its 
ame to The Good Government 
League. 


las a novelty. Russell’s crew, 
} man’s 


yement 


Arm- 


However, the arran 
is temporary. Russell, Redman, 
and Co. are at the Royal 
theatre, Baltimore, where they 
opened for six days Saturday (1). 
Date is a test in line with the idéa 
of determining whether it’s feasible 
to build a lasting band around Arm- 
strong, or whether to put him in 
front of an organized group and book 
him for a swing around the circuit 
or Red- 


lg cOm- 


strong. 


strong t 


it is now known 
it iS LOW CnOWT, 


as 


| posed of 15 men and a girl. 
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EVERY 11.5. MAYOR AK. Dancery Clicks in the Bronx: 


Ao AN IMPRESARIO 


‘City Owned and Cheap’ Is 


Ideal — Edward Johnson 
and Gaetano Merola Give 
Views to ‘Variety’ on Fu- 
ture of Opera in U. S. A.— 
Metropolitan Stars Also 
Outline Theories 


MUST BE IN ENGLISH 


A once-familiar landmark of Amer- | 


towns and cities was the so- 


called opera house in which opera 
was seldom or never presented. To- 


|!in musical, educational and cultural 


| tax-free 


| Gladys 


ings Down, Daytime Up 


that 
American city should have a 
nicipally-owned, subsidy-encouraged, 
opera house and _ should 
really present opera for the masses. 
It would make every local mayor an 
impresario in spirit if not in fact. 
This is not a new concept but an 


circles every self-respecting 


old dream. What brings it to the 
fore now are changed conditions in 
the world and in America 30th the 


desirability, and the new practicabil- 
ity, of city-owned opera are stressed 
in comment recently made_ to 
VARIETY by Walter Damrosch, Ed- 
ward Johnson, Giovanni Martinelli, 
Lauritz Melchior, Gaetano Merola, 
Grace Moore, Ezio Pinza, Lily Pons, 
Elisabeth Rethberg, Friedrich Schorr, 
Swarthout, Lawrence Tib- 
bett. Their remarks, which are prob- 
ably typical of sentiment, were taken 
56) 


(Continued on page 


Dramatic Programs Hold Up Best of All in Uneven 


Populari 





That Cramps Sigrid Schultz’s Style Feb. 


And Lecture Market 

Chicago, March 4. 
Sigrid Schultz, Tribune’s Berlin 
correspondent, is in town and being 
submitted for personal appearances 
by the WGN Talent Division. Has 
been set for one date so far, the 
Chicago Council of Foreign Rela- 

tions. . 
However, WGN experiencing 
some difficulty in spotting Miss 
Schultz for addresses due primarily 
to the fact that everyone knows that 


is 


GOING BACK TO GERMANY’) co-operative 


As 
in 


she is scheduled to return to Ger- | 


many shortly and for that reason 
cannot possibly say anything that 


might offend the powers-that-be in 
Germany, 


ties Chart 
a 


Analysis of Broad- 
ting report for the 
was 
a downw 
night-time listening but a sharp 
pickup in daytime dialing. About 
the only class of air entertainment 
that appeared to have held up nicely 
were dramatic shows. Reaction to 
variety shows were spotty, there 
were ‘more ‘downs’ straight 
popular musical programs than ‘ups,’ 
while quiz stanzas continued to slide 
off in overwhelming numbers.. 


period ending 
released Mon- 


ard slant 


which 


l 
snows 


20; 


day (3), 


Of the evening groups the hour 
shows proved strongest. Of the 


njne programs in this classification 
the ratings of seven went up and 
two down. The evening half-hours 


rated 43 down, 20 up and five even. | 


(Continued on page 61) 


mu- | 


~ Bars Jitterbugs and 


Kids Under 28 





ASCAP.-Trained Animals 





| 


Minneapolis, March 4. 
Animal act in Shriners’ circus 
here was on spot when it learned 
Auditorium, housing the show, 





| hasn’t renewed ASCAP license. 
| Animals had been trained to 
perform to ASCAP tunes and 


distraught trainer, at eleventh 
hour, had to rehearse them to 

| BMI music. 
They’re still off on their tricks 











Freelance Pix Stars, If 
| 4 Wks. Idle, Can Draw 
$18 Relief Checks in L.A. 


Hollywood, March 4. 
a limousine, driven by 
liveried chauffeur, and out steps 
handsome film actor, He is not stop 
ping in front of the Biltmore or the 
Ambassador. He is pausing at the 
office of the State Division of Unem- 
ployment to collect his weekly job- 
less relief check of $18. 
actor, bearing a name 
)I four figures on the marquee 
is a freelance, between pictures, and 
gleaning the 18 bucks if he 
been at liberty for four weeks. 
(Continued on page 62) 
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CANTOR, MARTHA RAYE 
SET FOR U FILMUSICAL 


Eddie Cantor and Martha Raye will 


topline ‘Hold On to Your Hats,’ 
which Jules Levey will produce for 
| Universal release. It’s the title of 
f f ! Al Jolson-Georgie Hale 
Broadway. When J ! 
t Cantor Va r 
e tl I 1 
I e it th J ( 
Be ( Mi Raye, Le 
ny fora 
} ‘ 
4 0 i ¢ ) i 
t f 
THE FASTER ROAD 
Minneapolis, March 4 
A few years ago a featured film 
performer and last season in a 
Broadway musical show, Stepin 





Fetchit, Negro comedian, is headlin- 
ing a small-time vaudeville show in 
a nabe independent 20c film house 
here, the Princess, this week. 


} Eleanor Roosevelt will 





| Dancehalls in the midwest which 
| have been grabbing fancy coin by 
| catering exclusively to the tastes of 
| the a.k. trade for a bit of a dreamy 
| terp and a quiet chat now have their 
first counterpart in New York. New- 
| est addition to the town’s night (not 
| too late) life is the Get-Acquainted- 
| and-Dance Friendship Club in The 
| Bronx, 
| Hoofery has two cardinal rules: 
| 1. No one under 28 admitted. 
2. No jitterbugging. 
Spot was opened a few weeks ago 
by Lester Lockwood, former New 
England theatre operator, and has 
| already caught on heftily with those 
| who like it sweet and simple. Open- 
ing night, which Lockwood took 
the precaution to fortify with plenty 
of paper, found, much to his sur- 
(Continued on page 12) 





MRS. F.D.R.S NEW 
MAG ADVICE 


~~ COLUMN 


turn Dor- 
Dix for the Ladies Home Jour- 
The First Lady has been set by 
mag to do a monthly letter- 
swering stint. She'll give advice 


othy 
— 
Nai. 


the 


an 


on practically all questions, from 
heart-throbs to financial problems. 
Only queries that won’t be answered 


are those pertaining to her personal 


(Continued on page 62) 


ESSO’S $200,000 AD 
TIEUP WITH ‘FATHER’ 


» be 
f b - 
f 2) 

of ‘Life With 

Father,’ and Standard Oil of Ne 
Je Deal involves newspaper 
radio and direct-mail advertising and 
will cost about $200,000, all to be 
paid by the oil firm. It also calls 
for Howard Lindsay and Dorothy 
Stickney and members of the orig- 


inal company of the comedy at the 
Empire, N.Y., to appear in a spe- 
cially-written sketch Monday (10) 


(Continued on page 25) 














The Greatest Name in Show Business 


PRESENTS 


The Finest Comedian in America 





WITH 
The Most Beautiful Girls in the Worid 
j Earl Carroll Vanities, starring Bert Wheeler, with Hank Ladd—Chicaro now. Detroit next 
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15 Best Sheet 


(Week 
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You Walked By. 
It All Comes Back to Me Now. 
Frenesi e* 

High on a Windy 
There'll Be 


TOmIent CPOPRG) + <icu basse ce sce 
Let's Dream This One Out........ 
May I Never Love Again......... 
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God Bless Amer 
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Robt. Weede, Ex-Music Hall Baritone, 
In Wow Debut With Met in ‘Rigoletto 


The Metropolitan Opera Co. of 
N. Y., moving along rapidly to a 
garrison finish, broke even on its 
13th week of the season Monday (3), 
grossing approximately $105,000 on 
nine performances. Again the Sat- 
urday afternoon and evening per- 
formances showed the way with a 
take of $25,500. 

Monday (24) ‘L’Amore Dei Tre 
Rei,’ with Grace Moore, drew $9,500, 
a $2,500 loss. 

Tuesday (24) the Met had no per- 
formance out of town or in N. Y. 

Wednesday afternoon (26) ‘Got- 
terdaemmerung,’ with Flagstad the 
draw, grossed $14,000, a $2,000 
profit. | 

Wednesday evening (26) ‘Butter- | 
fly’ took a tumble to $7,500 for a| 
$4,500 loss. Lack of a name draw| 
in the title role hurts this opera, | 

(Continued on page 63) 








U. Bans Strip Lecturers 
After Fanner’s Discourse 


On ‘White Space In Ads’ | 


Minneapolis, March 4. 

Because of heat engendered as the 
result of a campus talk by Sally 
Rand before a student group a few 
weeks ago, U. of Minnesota authori- | 
ties have turned thumbs down on all 
stage performers more famed as dis- 
players of the undraped body beau- 
tiful than ‘educators.’ 

Edict hits Ann Corio, whose press 
agent tried to arrange for a lecture 
by her on ‘The Evolution of Phil- 
osophy’ before the university’s con- 
temporary affairs class during her 
Alvin theatre engagement here. 

{iss Rand spoke before the Min- 
nesota journalism class on ‘The Use 
of White Space in Advertising.’ 








Karloff’s Clown S 


scarer 
Following ‘Arsenic’ 
Boris Karloff, currently in the 
smash Broadway legiter, ‘Arsenic | 


and Old Lace,’ will take a hiatus 
from the show in June to return to 
the Columbia studios for one pic- 
ture. It will be ‘The Boogie Man 
Will Get You,’ comedy-horror yarn 
by Robert Andrews. Peter Lorre 
will be co-starred and Jack Fier is 
assigned production reins. 

Metro back in 1934 had a variation 


of ‘Boogie Man’ called ‘Lon Chaney 
Will Get You,’ but it was never 
made, 
Ball- Arnaz With Pic 

Eddie Sherman, vaude booker, is 
back in New York from the Coast, 
where he set a deal with RKO that 
will bring Lucille Ball and hubby 
Dezi Arnaz to the Hipr, Baltimore, 


for day-and-date vaude appearance 


with Miss Ball’s latest picture, ‘Gob, 
Girl and a Guy.’ 
Deal for the players is at their 


studio salaries. 





Bel Geddes in Hosp 


Norman Bel Geddes, designer and 


producer, is in the New York hos- 
pital, recovering from a minor op- 


eration on his baek. However, he 
is not expected in his office until 
late April. 

Geddes’ outstanding job on Broad- 
way was ‘Dead End.’ He designed 
‘Futurama’ for General Motors at 
the World’s Fair, which won him 
countrv-wide attention. 





Belles-Lettres to Ye Ed 


By ALBERT STILLMAN 
(ASCAPologist) 








How’ve you been? 
Your magazine 
Comes to me every Wed., 
Which I absorb 
With eager orb, 
While breakfasting in bed. 
Believe you me, 
VARIETY 
It pleases me to know 
That M. G. M. 
Are making them- 
Selves such a lot of dough; 
That B. M. I. 
Is riding high, 
And N. B. C. is oke; 
And C. B. S., 
While making less, 
Is ‘far from going broke; 
That R. K. O. 
Intends to show 
A balance in the black; 
And Paramount 
Which took the count 
Last year, is coming back; 
That the Music Hall 
Is topping all 
In mopping up the cash— 
(‘Phil. Story’ stayed 
Six weeks and made 
Considerable splash); 
That ballet clicks 
In urbs and sticks, 
Especially Ballet Russe; 
And the Center banks 
Big money, thanks 
To Eyssell and Van Schmus; 
And nice it is 
To know that biz 
In theatres on Bway, 
Is on the rise 
And lots of guys 
Are getting what ain't hay. 
Yes sir, your mag 
Reveals no lag 
In the amusement game— 
Both high and low 
Are in the dough, 
Hope you are in the same. 
I'll stop the salve— 
Dear brother, have 
You got a dime to spare? 
For life is hard 
On a lyric bard 
When ASCAP's off the air! 





} 
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KELLY, PRESTON LOANED 
RKO FOR ‘BATTALION’ 





Hollywood, March 4. 

Nancy Kelly, from 20th-Fox, and 
Robert Preston, from Paramount, 
move into RKO for top spots in the 
Howard Benedict production, ‘Para- 
chute Battalion.’ 

Les Goodwins is directing 
the cooperation of U. S. Army. 


Roxy’s Son in Army 


Dodd Field, Texas, March 4. 

Arthur I. Rothafel arrived here 
Monday from New York, in with 
1,500 inductees from 
Corps Area Army posts, Fort Dix and 
Camp Upton. He is the son of the 
lite S. L. (Roxy) Rothafel. Volun- 
teered for service after his draft 
number was called. 

Young Rothafe! was active in ra- 
dio script writing and also did some 
picture scripts. His best known ra- 
dio work was for ‘Grand Central 
Station.’ 

Also has worked in the London and 
Paris bureau of the Associated Press. 





Coogan Drafted 
Hollywood, March 4 
Jackie Coogan, now 26, has been 
called in the draft and goes to camp 
this month. 


| pictures was one of the 
| Friedrich 


| against 


| ganda in this country, 


with 


the Second ; 


Mo. Mayor Fined $100, 
— Nixed After Crash 


St. Louis, March 4 
Confiscation for six months of his | 
driver's license and 
land costs were penalties meted out 
last week to Rex P. Barrett, mayor 
lof Columbia, Mo. and a stockholder 


in several Columbia film theatres, 
as the result-of an auto accident | 


near Columbia. 

| Barrett, slightly injured in the 
lerash, was. charged with reckless 
driving. 





Coasters Deny Buck 
ASCAP Title at Benefit 


For Greeks He Emcees 





Los Angeies, March 4. 
Although he crossed the country to 
help whip into shape and emcee a 
benefit show for Greek War Relief, 
Gene Buck had to take an intro, 
dictated by Samuel Goldwyn, strip- 
ped of his ASCAP title. In the ab- 


sence of an Official explanation, un- | 
whose per- | 


derstood that Goldwyn, 
manent charities committee took all 


the credit for the show, preferred 
that ASCAP remafn in the back- 
ground even though Buck and I.| 


a fine of $100 | 


PFPFFFSFFSFSFSSSSSSSSESCSSSSSSOSESSCSESSSESSOSSCSCSC+ESGES E4444 


?THE BERLE-ING POINT ; 


By Milton Berle 
» a ie i POOH HHHooes 








Miami Beach, March 4. 

The last night of my most enjoyable engagement at the Royal Palm— 
even though Art Childers refused to steam-heat my dressing room. 

Leave for Hollywood tomorrow to work with Sonja Henie in 
for 20th Century-Fox. Mom says ‘Sun Valley’ 
i en know Rudy was married. 
| Now I know it’s really been raining in California. 
| Holly wood now have to take lifeguard tests. 

Next week’s handicap race at Santa Anita will have Johnny Weismuller 
swimming against Seabiscuit. 

Joe Frisco has ambitions to be a telegraph operator, so he now stutters 
lin Morse code. 
One of the elephants at Ringling Circus’ winter quarters in Sarasota 
| is reported to have gotten drunk—and all night long he saw pink Romo 
| Vincents. 

Florida: where women dress like men, 
ever happened to all the girls? 

Broadway Dept. 

| A certain Hollywood luminary is so afraid that people will recognize 
her while she’s vacationing in New York that she goes to all the night 
clubs insnobnito. ” 

Got a new name for Broadway 


‘Sun 
is a surprise to 


| , 
| Valley 





Traffic cops in 


and men dress like men. What- 


flops—‘Nylons,’ meaning ‘no run.’ 
Butch Tower asked at Lindy’s the other a.m., ‘Why don’t they star that 
cowboy Gene Autry in ‘Rodeo and Juliet’? (Some pun, eh, kid?) 
Goodman and Jane Ace (‘Easy Aces’) are taking a three-week vacation, 
Goody’s bookmakers followed him in a specially chartered train which 
he’ll pay for at Tropical Park. 
There's a false rumor going around town that a Broadway columnist 
was actually seen writing his Broadway column in New York. 
Ed Sullivan is now in Miami for the warm sunshine. He's 








‘Crazy for 


Wolfe Gilbert rounded up most of! Some Heat.’ 


the talent and laid out the show. 
Buck’s intro, has-dled by Edward | 


(Continued on page 42) 


CROSBY AND BURNS TO 
LAY OFF AT SAME TIME 


For the first Presa since it brought 
Bing Crosby and Bob Burns together 
on its Thursday night Music Hall, 
Kraft this summer plans to give both | 
a vacation at the same time. It will 





| fill the hour with a substitute show | 


for 13 weeks. 
In the past Crosby 

ternated their 

NBC stanza. 


vacations from 


would vamoose, =< 


Nazi Pix Were Part Of 


Auhagen’s - Propaganda 


March 4. 
Showing of German-made motion 


Washington, 


Ernst Auhagen, indicted 


| Monday ‘3) by a special grand jury | 


here on charges of violating the 
Foreign Agents Registration Act of 
1938. Three counts were preferred 


the alleged Nazi publicity 
agent, 
Department, according to the Justice 


Department, about his connection 


| with the German government. 


In disseminating German propa- 
Auhagen was 
| said to have delivered lectures, con- 
| ducted meetings, 
| screened his films, working through 
ithe ‘American Fellowship Forum,’ 
"" headquarters in New York. 


N. Y. to L.A. 


Sam Briskin. 
Harry Carey. 
Trem Carr. 
Nancy Coleman. 
Jimmy Durante. 
| Ralph Edwards. 
Jack Farnell. 
Max Gordon. 
Laurence Hammond. 
John Hoysrad.. 
Alexander Korda, 
Abe Lastfogel. 
John McMillin. 
Herbert Moss. 
| Harry Rose. 
| J. Robert Rubin 
Carl] A. Schroede: 
| Charlotte Seitlin 
Charles Speer. 
Jock Whitney. 
Claire Wilson. 
Collier Lelatasteaall 


L.A. to N. Y. 


Theron Bamberger. 
Gene Buck. 
Charles Coburn. 
Norman Corwin. 
Clarence EFricksen. 
David Hempstead. 
Harry Leedy. 
Fred Leuschner. 
Tom Lewis. 

| Phil Mygatt. 
Irving Rapper. 
Car] Stanton. 
Forrest Tucker 
Edward Van Every 


J 


and Burns al- | 
the | 
Crosby Isid off for 13 | 
weeks and when he returned Burns | 


activities of | 


who never informed the State | 


written articles, and | 


Holly woodiana 

Bing Crosby is said to be so disgusted with the way his horses run that 
he’s willing to trade his stable for a half-interest in a good ice route. 

Po £5 Rogers and James Stewart won the Academy Awards. The only 

Oscar’ I can win is Levant. 

A prominent Hollywood playboy married a rather old gal for her money, 
| He took her for his awful wedded wife. 

A literary-minded Hollywood actress says she was very much disap- 
pointed with Hemingway's ‘For Whom the Bell Tolls.” She says it wasn't 
| at all about a Good Humor man. 

My uncle—the successful Hollywood lawyer who has his own ambulance 
—now has gone one step further. He has his own jury. 


Having a couple of new suits rushed through for my new picture. My 

tailor is working so hard he has sewing circles under his eyes. 
What VARIETY Would Have Said About— 

The Great Flood—NOAH’S ARK S. R. O. King John Beheaded—JOHN 
| GONE. Nero Fiddles While Rome Burns—NERO ZERO HERO. Caesar 
Leaves Egypt—CALPURNIA, HERE I COME. Catherine the Great 
Marries—GREAT KATE MATES. 

Radio Dept. 


| Bob Hope is very thoughtful. He has his writers brought to his house 
|every day by two Greyhound busses. 

Tony Martin wires me that after Miami's cold weather, 
get back under the damp California sunshine. 

With radio personalities making guest appearances on one another's 
programs, how come Clifton Fadiman is scared to invite one of the Quiz 
Kids to appear on Information Please? 

Radio Dept. 

Do you think BMI songs will bring back the backyard singers? 

To show you how music influences people, Georgia chain gangs are now 
called Conga Lines. 

Jack Benny has his 
| keep out of it. 


it was good to 


icebox labelled ASCAP so that Phil Harris will 
Hangnail Descriptions 
John Barrymore: Rummy-o and Juliet. Broadway Rose: A godmother 
to a nervous breakdown. Hedy Lamarr: A welcomed fever. Fred Allen: 
More ribs than a Texas barbecue. Oscar Levant: Webster’s unabridged 
memory man. Peggy Hopkins Joyce: Every Man for Myself. 
Observation Dept. 
Hollywood tailors have decreed a new style—trousers 
| That’s to keep the rain from weighing down your pants. 
| The new theme song of California is ‘Wait "Til the Sun Shines, 
Solly Violinsky says the wolf has been at his door so long 
putting the wolf’s name on the Violinsky letterbox. 
Eavesdropped at The Carrousel: ‘Her sense of humor bothers my sense 
of smell.’ 
| . Eavesdropped at Wit’s End: ‘When her husband's away 
| floor every night—at a different night club.’ 
avesdropped at Reuben’s: ‘He drinks to other people’s health so often 
| that he’s ruined his own.’ 
My nephew is a big shot in a new policy game. 
working in Harlem picking up Draft numbers. 
Whatever Became Of 
Odiva and Her Seals 
Ferry, the Frog Man 
Clifton & De Rex 


without cuffs. 
Nearly.’ 


that he’s 


she paces the 


The Army has him 
27? 

Sara & Nellie Kouns 

Sully & Houghton 

Hubert Kinney & Co. 
Afterpiece 


Radio comedians have only 11 more days in which to file their income 
cracks. 


Coast Theatres’ $106, 000 | JEANNE POLI GETS 
For F.D.R. Paralysis Fund) SPONSOR AFTER 5 YRS. 


Los Angeles, March 4. Bridgeport, March 4 
Check for $64,526 was turned over After more than five years of get- 
by Charles P. Skouras to Joseph M. ting up at 5 am. for 7 o'clock re- 
Schenck as a result of collections | eorded ‘Commuters’ Club’ on WICC, 
taken for the national infantile pa-| Jeanne Poli’s nabbed a sponsor at 
ralysis fund in the Fox-West Coast last, D. M. Read department store is 
theatres, .. | underwriting final quarter of 60- 

Other California theatres contrib- | minuter for daily shoppers’ shot. 
uted about $42,000, for a total of ap- intaoyt ith st es and 
proximately $106,000. F-WC collec- biaien aa Ga ae pr poy ae ame 


tions represented an advance of more|”- 

than $5,000 over last year. niversary and birthday announce- 
ments, fashion tips, etc., will make 

up program. 


Miss Poli is granddaughter of late 
theatre operator S. Z. Poll. 

















Wrong Number 


Mexico City, March 4. 
Girls of the sultry port of Vera 
Cruz flocked to the wharf in such 
numbers to meet the boat from the 
U. S. and Havana, upon which they 
had heard film star Robert Taylor 
was coming to Mexico, that police 

reserves had to <eep them steady. 
The femmes nearly riloted when it 





Fontana’s Comeback 


George (Moss and) Fontana be- 
comes Mae Murray’s dancing part- 
iner in the ‘Merry Widow’ reprise 
at Billy Rose’s new Diamond Horse- 








turned out that the Robert Taylor | shoe opening March 18. 
aboard was a student who in no way Nita Naldi and Carlyle Blackwe 
embles the actor. } co-starred. 
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tion purposes, 
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Luce’s Time-Life Steamup by Welles 
To Force ‘Citizen Kane’ Release: 


$800,000 Prod. Now May Be Stalled 


v 








With RKO’s continued silence 
anent ‘Citizen Kane,’ there has been 
considerable cooling of the feeling 
generally held that the picture would 
be released despite objections of 
William Randolph Hearst. Although, 
with RKO prez George Schaefer 
parricading himself against  re- 
porters, there’s no one to say what 
the future of the film will be, op- 
timism of a few weeks ago has 
greatly subsided and a lot of in- 
siders are willing to believe that an 
$800,000 bonfire of prints and nega- 
tives is not impossible. 

One of the things that may hinder 
‘Kane's’ chances of escaping the in- 
cinerator was RKO’s catching wise 
on Monday (3) to a plan of pro- 
ducer Orson Welles and his hench- 
paign of showing the picture to 
men. Welles’ group started a cam- 
every influential non-Hearst publica- 
tion it could, hoping to create some- 
thing of a public indignation and 
thus force RKO into releasing the 
film. 

Welles’ p.a., Herb Drake, former 
N.Y. Herald-Tribune writer, has suc- 
ceeded, however, in lining up Time 
and Life mags. Although RKO put 
the clamp down on further screen- 
ings of the film, Welles sold Schaefer 
by phone to the Coast on allowing 


(Continued on page 63) 


REYNOLDS’ SEQUEL TO 
‘LONDON CAN TAKE IT’ 


Hollywood, March 4. 
Following a suggestion made at 
the recent Academy awards banquet 








quel to his short subject, ‘London 
Can Take It,’ under the title ‘Lon- 
don Can Give It.’ 

Film will be released by Warners, 
all proceeds to the British War Re- 
lief, 





Reynolds Plans London Return 


Quentin Reynolds will wind up a 
two and a half month visit to the 
United States as soon after March 
18 as Clipper or ship makes it pos- 
sible. That's the date of the final 
lecture (in Albany) he'll make and 
the writer will return to London 
for Collier's. 

Reynolds will talk in Town Hall, 
N. Y., March 14, 


Pat O’Brien Personals 
With 1934 WB Reissue 


Milwaukee, March 4. 

With Fox and Warner theatres 
having first call on desirable prod- 
uct, Ed J. Weisfeldt was up against 
it for a picture to use on the cur- 
rent show at the Riverside in con- 
junction with the personal appear- 
ance of Pat O’Brien. Various pic- 
tures were submitted to and rejected 
by the star as unsuitable until they 
finally fixed upon ‘Here Comes the 
Navy’ (WB), vintage of 1934. 

This is O’Brien’s home town and 

he was welcomed on his arrival by 
a large part of the student body of 
Marquette University, his alma ma- 
ter, 
_Also, O’Brien’s name was up in 
lights on the City Hall, a distinction 
accorded only three stage stars in 
the last 50 years. 











92D STREET COMICS 


Jack White and Jack Hires Organize 
Radio Attack 








Jack White, 52d street nitery 
m.c., and his partner, Jack Hires, 
have signed up with Bill McCaffrey 
for representation in radio. 


vv 





Col. Anchors Wallace 


Hollywood, March 4. 

Richard Wallace and Columbia got 
together on a contract for two pic- 
tures a year as director, the number 
of years not specified. 

Pact was signed as a result of Wal- 
lace’s work as pilot of ‘She Knew 
All the Answers,’ still in production. 








‘Tobacco Road’ Legiter 
Continues on Upbeat 


Vs. Film in New York 


For the second week since the film 
version of ‘Tobacco Road’ opened at 
the Roxy, N. Y., the legiter at the 
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ERING 








1H BEE Cor AK RC Consent Decree a Prime Reason 





REBUT WHEELER 


Donald Ogden Stewart Sees 
Need for More, Not Fewer, 
Films Dealing With Men- 
aces to Democracy — But 
Has Nothing Against Love 
—Wanger Cites ‘Only 10 
Serious Themes During 
Year’ as Answer to Senator 








ON RADIO FORUM 





By MORI KRUSHEN 


J 





‘Films must provide a deeper 
understanding of life than a guy gets 
out of a whiskey bottle and a sym- 
pathetic bartender.’ That, in brief, 
summed up Donald Ogden Stewart's 





Forrest improved. If the touring | 
company holds to its pace, playing | 
repeat dates all along the line, the | 
white trash drama may play dates | 
for at least another season. | 

New York show was quoted above | 
the $7,000 level last week, not much 
under capacity at $1.10 top, Sunday | 
performances have been a factor in | 


_extending the date, but since the pic- | 


| ture started the gross has been up- | 








1 <3) 


Quentin Reynolds will make a se- | the admission scale out of town was 


| $2.20 and $2.75. 


| when ‘Road’ first hit the road. 





ward of $1,500 more than previously. | 
‘Road’ on tour got estimated $20,000 | 


in Baltimore last week in 10 per-| 


| formances, two being played Sunday 


| 
| 
(2), as in Washington, the week pre- 


vious, where takings were about as 
high. 
‘Road’ has been on tour for six 


consecutive seasons, most of the time 
wo companies operating. Formerly 


At those prices the 
drama drew higher grosses than this 
season, but the scale is now $1.65 and 
takings are considered as strong as 





JIVESTER T. DORSEY 
VICE STRICKEN DIVA 


Worcester, Mass., March 4. 

Grace Moore, who was to have 
given a concert here Monday night 
in Municipal Auditorium, was 
forced to postpone appearance at the 
last minute due to attack of grippe 
in New York. Date postponed until 
March 31. 

Tommy Dorsey, scheduled to play 
dance in Mechanics hall, switched to 
auditorium when notice of the 
Diva’s illness was received. 




















answer to the question, ‘How 
Should Films Aid National Defense?’, 
before the New York Town Hall 
broadcasting from Hollywood last 
Thursday (27). Nifties in the same 
vein served to make a _ question, 
which has already been thoroughly 
aired, surprisingly stimulating. 
Introduced as the man who wrote 
the screen adaptations for ‘Kitty 
Foyle’ and ‘Philadelphia Story 
(Continued on page 63) 


PARSONS SE 
FOR LIFEBUOY 


Hollywood, March 4. 
between Lifebuoy (Lever 


’ 








Deal 


Bros.) and Louella Parsons for a half | 


hour program on CBS Friday nights 
has been signatured. Only others set 


for the show are Felix Mills as mu- | 


sical director and Harry Kronman, 
scripter, 
Producer has been picked by Esty, 


agency on the account, but contract | 


for his services won’t be 


mated for several days. 


GRIDDERS’ COL. FILM; 
HARMON ON AIR ALSO 


Tom Harmon, Michigan’s. great 
footballer, has been signed by Co- 
lumbia to star in a one pic deal at 
$13,500. Harmon will not report un- 
til after graduation in June with the 


consum- 








SUREFIRE PARLAY untitled, unscripted film being 
readied in the meantime. Deal was 
‘Eli Ell’ and ‘Little Bit of Heaven’ | agented by Everett Crosby who is 
Back-to-Back on Disk | also negotiating with Leo Fitzpatrick 
——— to set Harmon as a sports commen- 
In order ‘to record the Jewish / tator on WJR, Detroit 
| hymn, ‘Eli Eli,’ with all the feeling Negotiations are also in progress 
with which it is normally sung, de- with Columbia to set Forest Eva- 
spite the fact that it is done as a — Harmon's —— mae at 
trumpet solo, Harry James secured semigEn, with him in the same pic- 
the services of a cantor to coach | ture. 
|him in rehearsals. Cantor Jacob | a 
Altman, of a Brooklyn synagogue, | Sling ’Em Side Saddle 


| spent several practice sessions with 





One of the networks has expressed | 
an interest in building a show, 
around White and Hires for audi- | 


| Olivia de Havilland by WB to Par. 


James, lyrically laying out the dif- | 
ficult and plaintive parts for the 
trumpeter to digest and copy as close 
as possible. 

Rehearsals were held at the Para- 
mount theatre, N.Y., last month, 
while James band was playing the 
house. Record is to be released to- 
morrow (Thursday) on Columbia's | 
50c label, backed by an Irish melody, 
‘A Little Bit of Heaven.’ James | 
himself is Scotch-Irish. 


WB Borrows MacMurray 


Hollywood, March 4. 
Fred MacMurray has been bor- 
rowed from Paramount by Warners | 
for a top role with Erro] Flynn in | 





‘Dive Bomber.’ 


Loanout is in return from loan of | 


| 


Hollywood, March 4. 

Slinging Sammy Baugh, Washing- 
ton Redskins’ backfield star, makes 
his film debut in the title role of 
‘King of the Texas Rangers,’ a high- 
budget serial at Republic. 

Studio is rounding up a cast con- 
sisting entirely of Texans, including 
a detachment of Rangers. 





Texas Anxious for Baugh’s Pic 
Fort Worth, March 4. 


| Dallas, San Antonio, Houston and | 
Fort Worth already are talking about 


the premiere for ‘King of the Texas 
Rangers,’ Republic’s Slingin’ Sammy 
Baugh pic. Former ace passer of 
Texas Christian University and the 
Washington Redskins should be a 
boxoffice riot locally, hence the 
buildup so far in advance of the 
scheduled summer releases. 


In Buying Bway 


For Hollywood's Fancy Coin of Late 
Plays; 


§ Since Jan. | 





Bette Will Be Gay 


Hollywood, March 4. 
Bette Davis is assigned to the star 
spot in ‘The Gay Sisters,’ recently 
| purchased by Warners from the gal- 





novel. 


Picture follows ‘The Widow of 
Davis, 
recting. 


Corelli Halts 3 From 
Soldier Show Due to 
Non-Charity Ruling 


Junket of King Features column- 
ists and cartoonists Monday night 
(3) to Camp Dix, New Jersey, 
where they entertained the soldiers, 
was minus Betty Keane, Diosa Cos- 
| tello and Gracie Barrie at the last 
|minute. Trio of performers, cur- 
| rently in ‘Crazy With the Heat,’ 44th 
Street, were stopped from making 
|the gratis appearance by Alan 
|Corelli, secretary of the Theatre 
| Authority. 
| It has been TA’s ruling that free 
performances for soljdiers, unless 
there’s a definite charity tieup, are 
tabu. General opinion of show peo- 
| ple is that the Government should 
| be expending at least a small part 














of the great defense appropriations 
| for entertainment of soldiers, rather 
| than permit actors to appear gratis. 
| It has been pointed out that the Fed- 


eral Theatre Project, which afforded | 


work and sustenance for at least 
| some performers, regardless of 
whether there were Communists in- 
termingled, was the first to be cut 


| 


from the Government’s relief appro- | 
some critics aver, | 


priations. Now, 
actors are being asked to play the 
| army camps free, but nobody is mak- 
ing any investigation into their poli- 
| tical beliefs. 

Corelli, incidentally, registers an 
answer for those who have panned 
his ‘request’ to ‘Hellzapoppin’ femme 
cast members not to play the per- 
|formance early last week (24) at 
| Camp Dix. The show, he admits, 
| was only for an army charity, but 
he states that there are no dressing 
room or sanitation facilities, espe- 
cially for women, and that was the 
reason why he didn’t think the girls 
should make the trip. 


MAX GORDON GOES WITH 
EILEEN’ DEAL TO COL. 








which Columbia on Mon- 
(3) purchased ‘My Sister Ei- 
leen’ brings to that company’s lot 
producer Max Gordon. His affilia- 
tion with Col will be for 18 months 
and will include production of other 
‘Eileen,’ which he pro- 
Broadway. All fees he 
will receive will be over and 
the $225,000 Col paid for 
rights to ‘Eileen.’ 


Deal by 


films beside 


duced on 
above 
screen 
Gordon starts work at the studio 
next Monday (10) under his new 
pact. He will work in Hollywood 
until the end of August, when he 
will return to New York to put on 
one or two legiters. After four or 
five months in Manhattan, contract 
calls for him to return to Col for 
one year, during which time he will 
produce ‘Eileen.’ 

Max Gordon has called it a sea- 
son, going west late this week under 
arrangement with Columbia. Gor- 
don will return early next fall to re- 
sume legit production. He tried out 
‘Out West It’s Different.’ which was 
slated for the boards ag2in during 
spring. He also planned a musical, 
but both are apparently off until 
next season. 


| ley proofs of Stephen Longstreets | 


Devil’s Island,’ next job for Miss | 
with Edmund Goulding di- | 





Windfall of Hollywood coin has 
swept Broadway since the beginning 
of the year. Screen rights to more 
plays—and at higher prices—have 
been bought during that period than 
at any time in the history of Holly- 
| wood-Broadway relations. 
| Purchase on Monday (3) of ‘My 
Sister Eileen’ by Columbia for $225,- 
| 000 brought to a total of eight the 
'plays bought since Jan. 1. Aggre- 
gate paid was $1,225,000, plus addi- 
tional percentages on at least two of 
the buys. Total amount spent for 
plays during the entire 12 months of 
1940 was only $],575,000 plus per- 
centages. 

Another surprising fact is that the 
play-buying did not start with the 
opening of the film-legit season in 
September, but has been concentrat- 
ed within the past nine weeks. Be- 
tween September and the end of De- 
cember, only three plays were 
bought and for a meager $93,500. 

12 of 27 Sold 

As things on Broadway now stand, 
| of 27 shows currently on the boards 
‘film rights.to 12 have been sold to 
Hollywood. One of the others, ‘Mr, 
}and Mrs. North,’ was financed by 
(Continued on page 63) 
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DANNY KAYE’S $600 
~ 70 $1,200 IN NY. CAFE 


What a Broadway legit click 
| means in terms of salary for a per- 
| former is currently best illustrated 
| by Danny Kaye, who is getting im- 
|portant attention in ‘Lady in the 
Dark,’ starring Gertrude Lawrence. 

On the strength of his notices in 
‘Lady,’ Kaye, doubling into La Mar- 
| tinique, 57th stree+ N. Y., spot, got 
|a new contract from the nitery, 
| doubling his previous salary, plus a 
percentage. New deal is for two 
weeks starting March 12, and calls 
|for $1,200 per week. His current 
|salary at the nitery is $600. CBS 
artist bureau does his agenting. 
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Lloyd’s Next RKOer 


Hollywood, March 4. 
production 





Film Biz Hopes for a Break Under 


Next independent 


by | 
Frank Lloyd for Universal release is 


Universal's Good Showing Wins Its 
7 Top Execs Upped Salaries, Bonuses 


Proposed Revised Profits Tax 


‘I, James Lewis,’ tentatively slated to | 








” mene roll April 15. 

Film business envisions some re- r W York Hat’ Still _ Meanwhile, the producer-director 
lief as result of contemplated re- e is winding up his most recent job for | 
as SA . as - . a 
vision of the Federal excess pro fits | P c M Pi kf d the same studio, “The Lady 

> i 4 . j . > ’ » ® 
tax laws scheduled for presentation | urs wes ny 1c or Cheyenne. 
in Congress this week Legislators | 

a hee J 2eks at- 
have been working for week Under the impression that she had 


tempting to iron out changes which 


Chaplin Digs Deep 


bought up all the prints and nega- 


would enable corporations to op- : . 
erate without unjust tax penalties tive of ‘The New York Hat,’ Mary Into Film History 
under the original excess profits law Pickford is considerably chagrined 


passed last year. 

One amendment scheduled 
serious consideration of utmost 
terest to film companies is that 
which changes the regulations on 
growing corporations. Under this a 
new excess profits credit formula 1s 
established which would consider the 
growth of corporations during so- 
called base years in setting taxes. 

This would apply to Paramount 
and Universal, it is understood, be- 
cause both will show comparatively 
large profits in the past two years 
as compared with earnings of three 


for 
in- 


to five years ago. Par’s earnings | Botiyweos, when the picture indus- | 
were held back for a couple of | T a: U S A try was in its plastic state, he told 
years immediately after emergence | raining, «Ue rmy | about the meeting of his fellow art- | 
from 77-B while Universal has | ists to prevent a $40,000,000 combina- 


taken a couple of years to reflect | 
changed earning power under the 
mew executive setup. 


by the picture’s appearance recently 
on a bill at the American Music 
Hall, N. Y., which plays old-timers 
exclusively. Former film player is 
having her attorneys, O’Brien, Dris- | 
coll & Raftery, attempt to obtain the 
print, believed to be the only one 
now in existence. 

‘The New York Hat’ was made in 
1912, Lionel Barrymore co-starring 
with Miss Pickford. D. W. Griffith 
directed it. 


Fighting Income Tax 





Hollywood, March 4. 
It started as a gag but it wound 
up as the United Artists Corp. and 
it prevented monopoly of film pro- 
duction, according to Charles Chap- 
lin, who is mulling a question of in- 
come taxes with Uncle Sam, 


lector claims 
pd *¥e | year of 1935. 
Films Speed Miitary | Explaining his 


early activities in 


tion from taking over the produc- 
| tion of films. 
Chaplin, Douglas Fairbanks, 


Gen’! Tells Industry 





Mary 


This relief clause in the revisions | Hollywood, March 4. | Pickford and David Wark Griffith, 
suggested also would apply to other! Military training can be stepped he said, held a meeting to protect 
film companies, most likely RKO, up to four times its ordinary speed their artistic interests, not with any 
because its earnings prospects are' | serious business intent in mind, but 


much brighter presently as com- 
pared with those in the years under 
77-B. Corporation got out of this 
only last year. 

As the excess profits tax law 
mow stands, credit under the av- 
erage earnings method amounts to 
95% of average earnings during the 
four-year period of 1936 to 1939. 


Fact that the earnings trend for sev- | were Col. Nathan Levinson, Lieut. | ATtists stock, held in escrow, and | 
eral film companies was abruptly up- Co], Darryl] F. Zanuck, Lieut. Col. | depending on Chaplin’s ability to 
wards late in 1939 and also last Wesley Cc. Miller, Major John Aal- | produce a certain number of pic- 
year is not given special attention. berg, Major S J. Briskin, Capt. Gor- | tures per year. 


_Mauborgne, at a dinner tendered by 


by-the use of motion pictures, ac- 


‘ : as a sort of get-together of the lead- 
cording to Major General J. O.| 


ing artists of the young industry in 
those days. 

That was the beginning, Chaplin 
asserted to Arthur J. Mellott, mem- 
ber of the Board of Tax Appeals, 
| an effort to get a return of $25, 000 | 
on his 1935 income taxes. The ques- 
tion involves 1,000 shares of United 


Darryk F. Zanuck. The film indus- 
try, he said, can be of — | 
benefit to the defense program. 
Dinner was attended by Army and 
Navy reserve officers connected with 
the picture industry. Among them 





Another amendment would permit don S. Mitchell, Lieut. Jules Buck, | 
the unused portion of a companys ' Ljeut. Lloyd Goldsmith, Lieut. J. E. 
excess profits credit for one year Grainger, Lieut. Glen Hammona, | ‘L APY IN DARK’ MALE 
to be carried over and used to in- [ieut. W. G. Hoch, Lieut. Edwin B. 
crease the credit of the next year Levinson, Lieut. Milton Sperling, LEAD PACTED BY PAR’ 
or possibly for two years.” This also| Commander John Ford, Lieut. Com- 


would prevent a too severe penaliza- 
tion for a growing picture company, 
which does not benefit directly from 
national defense expenditures. The 
main purpose of the excess profits 


|mander E. H. 
_James Roosevelt, of the Marines, 


mander A. J. Bolton, Lieut. 
Hanson and 


Com- 
Capt. 





Hollywood, March 4. 
Paramount has put under term 
contract Macdonald Carey, male lead 


3 Report to D. C. 








measure originally is reputed to . ’ ° . 
have been to tax those companies Uncle Sam called on three Holly- |” Gertrude Law hagas Broadway 
benefiting directly from such Gov-| 00d mames for one week’s active | comedy-drama hit, ‘Lady in the 


ernment spending. 





|benig produced here. 


service in Washington for technical | Dark.’ He reports to the studio 
advice on Army training films, now | June 1, with likelihood he'll play his 
In the order | 

stage part in teh picture, 


ROACH’ 5 3 OR 4 VIA UA Soting, the bool “ae “Col. Nathan | Moss Hart play is still uncast by 
| Levinson, Lieut.-Col. Darryl F. Za- | the studio. 


FOR ’41-’42; NOW IN NY. 


| Following their week of active! the film rights to his Broadway mu- 

Hal Roach arrived in New York duty in Washington, which started | sical, ‘Louisiana Purchase,’ for $150,- | 
yesterday (Tuesday) for huddles| yesterday (Mon.), the officers return | 900. ‘Purchase’ is the third im- 
with United Artists home office execs | t0 Hollywood to await further in- | Portant buy in recent weeks by Par. 


and his own eastern staff on his out- 


| serve officers in the Signal Corps. 


executive pro- 
sold his studio 


nuck and Capt. Gordon Mitchell, re-| B. G. .De Sylva, 
| ducer at Paramount, 


structions on the training film pro-| ‘For Whom the Bell Tolls’ cost $150,- 





7 gram, | 000 and ‘Lady in the Dark’ is listed 
put for 1941-42. He’s expected to - $283,000, a total of $583,000 for 
announce a lineup of three or four | three properties. 


films for next season while in New 


York 
Roach brought with him a print ‘FO production on the screen 
of ‘Topper Returns,’ which he re- R MEX CITY PERSONAL | Jerome Chodorov and Joseph 
cently finished. He was accompanied | Fields have been inked by Par to! 
by his eastern rep, Ed Peskay, who | : : do the screenplay of ‘Purchase.’ 
went to the Coast for confabs sev- | Talk that Mexico ¢ eee ree 4. |Chodorov and Fields are authors of 
eral weeks ago. They flew to Chi- a x ag ag — atec ere for {the dramatization of ‘My Sister 
cago and trained to New York from | ‘ 2? ime to te effect that dicker- | Fijeen’ which Columbia just bought 
there. ing 1s In progress with Laurel and for $225,000 
‘Broadway Limited’ now in work Hardy to personal at a local theatre ae 
at the Roach studios, will wind up “-" a eas, declares Abraham Cas- | 
the prieanes s output for 1940-41. tad yy - i cao ion, efly inter- | Hedda’s Cinema Set 
| The comics are interested in com- Hollywood, March 4. 
Off Sh 5 ling to Mexico, where they have a Hedda Hopper closed a deal for a 
to hooting tart large public, Castros says, but there | series of six shorts, telling all about 
| are several ‘buts’; the funsters’ mana- the professional and social doings of 
Muthrwndd: Mand’ é +e is insisting upon a Buarantee of picture people. Series is titled 
: } $12,000 (Mex.) ($2,250 U. S.) cash on | ‘Hedda Hopper’s Hollywood.’ 
Irving Cummings gets the director the table before his team leaves Hol- ‘ilming starts early in May, with 
chore on ‘Belle Starr,’ high-budget |lywood and there are coin obstacles | Herb Moulton producing for Para- 
western at 20th-Fox. local theatremen have raised in the mount release. Contract calls for six 
Picture, slated to start March 24,!form of percentages. Nevertheless, | briefies, with options for two addi- 


is the first of the 1941-42 program 
to get under way. 





Get Together, Kiddies 


Minneapolis, March 4. 
Northwest business activity re- 
sumed the upswing that started in 


mid-1940 and advanced to the high- | 


est January level since 1929 or 1930, | MOL FWOOR BS PR AamOe, FI ono vcs nic ese cdcccderrceesbeses Page 13 
according to the Minneapolis Fed- | Mexi vor oF = ee 
oral Meserve bank report, but local || aapeee Cay Cineme GE WSs 5 09505405) 04 cc aeebedvccd¥haads Page 13 
neighborhood exhibitors are still | ee ee ee Page 13 
complaining about their boxoffices | PRMCEBOUT ES (UII, 5. nd pees bcdbav ocaded sed edbeescececeac Page 29 
— grosses are the worst || Radio Reviews: J. B. Priestley, Jeanette MacDonald, Binnie 
. Hale, ‘M fA ee et ere er Pee ee % 3 
The bank report declares prac- | a rapes ho entilets 
tically all lines of business partici- | Gordon, Warren’s New Song Deal.....................0ccceee Page 42 
pated in the rise, which was felt | SE. aeiGchGheis cbewhuaedaeahtnnsé 10s e0b0dvebeetonnssenre Page 43 
particularly in banking and agri- || Paid Service ShowS........ccecceecceeccccccccceeececcceeees Page 49 
culture. | 
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| Castro is hopeful. i tional sextets, 





Other News Pertaining to Pictures 














| 
| 
| week, 


| volving $90,146, which the producer- | 
he overpaid for the 


| 





6 FROM N. Y. SET FOR 





Six individual film deals for ac- 
|tors were set last week by Bob Fer- 
ris, of Columbia Artists bureau. 
| Two were for contracts and the oth- 
ers were for screen tests. 

John Hoysradt, of the original 
company of ‘Man Who Came to Din- 
ner,’ was signed for Warners’ film 
version of the comedy. It’s a one- 
picture deal and he leaves next 


” PIX DEALS FOR TESTS 
| 


Nancy Kelly, recently featured in 
the Theatre Guild’s ‘Liberty Jones,’ 


ia | flies to the Coast this week to be 


itested by Sam Wood for Warners’ 
| forthcoming ‘King’s Row.’ 

Douglass Lamy has been signed 
to a termer by Metro and reports 


| April 1. 


Robert Morrow will test for David 
O. Selznick, Delma Byron for How- 


|ard Hughes and Barbara Daly for 


Columbia. All three will be done 


in the east. 





Harry Seaman Objects 
To 20th’s Use of His 


Harry Seaman, partner in the for- 





mer burlesque organization of Hur- 
| tig & Seaman, has filed suit in N.Y. 


| tury-Fox, 
|R. Kent and W. C. Michel, 
violation of the civil rights law 
using his name in ‘Tin Pan Alley.’ 
A ngs is scheduled on March 13. 
| is understood that a N.Y. su- 
| wy 





preme court action will be brought 

rithin the next week against the 
|same defendants seeking an injunc- 
| tion, accounting of profits and $50,- 
000 damages against the picture. 


PAR THEATRE CONV. 








Paramount theatres’ convention in 
Hot Springs, Va., March 27-29, is 
now Official. It will be attended by 
home office executives as well as by 
Par partners and operators in the 
exhibition field from all parts of 
| the country. The list of those who 
|} will attend has not yet been made 





up, according to Leonard H. Golden- 
ison, but understood that the meet- 
ing will not be as large in num- 


bers as the one he!d in Miami three 
years ago. 

Also, 
private, 
ous dis 
cree, 
| plans, 


with a view to giving seri- 
cussion to the consent 
operating problems, 
poner, etc. 


future 


Would-Be Betty Grable 
Extortionist Gets 1 Yr. ' 


Philadelphia, March 4. 
James D. Thompson, singing waiter 


in Melrose Park 





nitery, was sen- 

tenced to a year and a fond in Fed- | 

}eral Court last Friday (28) charged 

with attempting to extort $8,500 from | 
3etty Grable, film actress. 


Thompson, a form 
vict, said 


er Georgia con- 
he was attracted to Miss 
| Grable through her pictures in the 
|}newspapers. He rested by 
FBI agents after were found 
in his ith the same 
words misspelled as in the extortion 
note. 


Schaefer, Jr., Upped 


Hollywood, March 4. 
George Schaefer, Jr., son of the 
RKO prexy, moves up from post of 
assistant director on shorts to fea- 
tures. 
Working under Alfred Hitchcock 


Was ar 
letters 
possession WwW 





| on ‘Before the Fact 


Armour’, 3 Studio Berth 


Hollywood, March 4. 
Reginald Armour, former general 
manager of foreign sales for RKO, 
j has been named personal assistant to 
George Schaefer. 
He wil! function as contact on stu- 
|} dic relations, 





Name in ‘Tin Pan Alley’ 


J. Cheever Cowdin, Nate Blum- 
berg, C. D, Prutzman, Clifford Work, 
William A. Scully, Joseph H. Seide]- 
man and Matthew Fox were given 
seven-year contracts at materially 
upped salaries and bonuses by a spe- 
cial meeting of Universal directors, 
according to an announcement made 
yesterday (Tuesday) by Cowdin, 
chairman of board for Universal Pic- 
tures Co., Inc., and Universal Corp. 
These are effective as of Jan. 1 last, 
with all pacts to be submitted stock- 
holders of the two companies, pre- 
sumably at the next sessions this 
month. 

‘Contracts in most instances,’ said 
Cowdin, ‘represent a five-year ex- 
tension of the period for which these 
men are currently under contract to 
Universal. This will assure continu- 
ity of the executive management, 
which has been responsible for in- 
creasing gross sales from $18,150,876 
to $27,677,627 in the, last three years, 
and in the same period has converted 
a net loss of $1,084,999 into a net 
profit of $2,390,772.’ 

Under terms of contracts, with 
Universal Pictures Co., the annual 
salaries of these executives will 
range from $62,400 to $91,000 an- 
nually the first two years and there- 
after will range from $75,400 to 
$117,000. Added incentive compensa- 
tion is further provided, it was ex- 
plained by Cowdin, through a profit- 
sharing arrangement under which 
these executives will receive a per- 
centage of operating income. with 
percentages increasing when $2,500,- 
000 operating income is exceeded. 

Profit-Sharing 





| magistrates court against 20th Cen- | 
Darryl F. Zanuck, Sidney | 
claiming | cess of that amount. 
njthese percentages are to be reduced 


| ture increase in tax rates. 


ithat balance blocked in Great Brit- 
| ain shall be excluded 


SET FOR MARCH 27-29, 


the sessions will be strictly | 


de- | 


Individual participation will range 
from 42% to 1% of operating in- 
come up to $2,500,000, and from 1% 
to 2% of operating earnings in ex- 
Pacts provide 


fu- 


also 


if there is any 


And 


| proportionately 


in computing 
| operating income for any year, any 
adjustments in respect to these 
amounts to be only when these bal- 
ances are transferred into dollars, 
Under terms of contracts with Uni- 
versal Corp., each of the five vice- 
presidents (Prutzman, Work, Scully, 
Seidelman and Fox) {Is to receive 
each year, warrants to purchase 
3,000 shares of Universal Corp. com- 


(Continued on page 20) 


RKO GALLUPING FILM 
TASTES ANOTHER YEAR 


Dr. George Gallup’s Audience Re- 

search Institute has been inked by 
|RKO for another year’s session of 
polling popularity of titles, stars, 
| stories, etc. Affiliate of Gallup's 
| American Institute of Public Opin- 
ion is just winding up its first year 
| of work for RKO. 
New pact, like the past one, ties 
|up the ARI’s services exclusively for 
RKO. Institute was talking some 
time ago of not renewing the con- 
tract on an exclusive basis, but RKO 
| prez George Schaefer insisted on it 
David Ogilvy is Gallup’s assistant in 
charge of the film research outfit. 


Maude rem Takes §92 
Dramatic Studes to H’ wood 














March 4 


of 692 


Hollywood, 
Maude Adams and an army 
girls from Stephens College, Colum- 


bia, Mo., will represent the largest 
single group that ever invaded thé 
picture studios. As drama coach of 
the college, which is exclusively 


feminine, Miss Adams leads her bat- 
talion into town March 16 for three 
days. 

The gals will be guests at a dinner 
that night at the Cocoanut Grove, 
with Jerry Hoffman as male interme- 
diary between the schoo] and the 
film industry. Gals will see how pic- 
tures are made as part of their dra- 
matic training, and studios are ex- 
pected to test the more promising of 
Miss Adams’ proteges. 





Meet Karen Verne 


Hollywood, March 4. 
European ectress new to Holly- 
wood, Karen Verne, makes her 
American debut in the femme lead 
opposite Jeffrey Lynn in ‘Under- 
ground,’ which rolled last week a! 
Warners. 





Vincent Sherman is directing 
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Upped Earnings and Readjusted 


Operations Make Wall St. Feel 
Pix Biz Due for Bull Market Year 


—_—_—_—_——_——- 


Adjustment of operations to make 
up for additional losses in the 
foreign market and a greatly 
jmproved cash position by leading 
film companies now are prompting 
Wall Street to envision much higher 


earnings for the picture industry this 
geason—possibly greater than in the 
past two years. Financial observers 
are convinced also that film com- 
panies have reattgned their sales and 
production setups to conform with 
the U. S. consent decree. Nor do 
they expect modification of selling 
policies via the decree to adversely 
effect income. 

Present strong condition of vir- 
tually every picture company is held 
the main reason for this optimism 
despite the European war and 
spread of the conflict. Present in- 
dication is that the film business as 
a whole now has the strongest cash 
position in its history. That in it- 
self should enable the industry to 
weather further business shifts. 

Along with the reduction of debt 
by several companies, many pro- 
ducer-distributor corporations have 
trimmed inventories in the last eight 
months. This is considered by Wall 
Street as a further sign that the pic- 
ture business has placed its produc- 
tion household in order. It is im- 
portant, too, because financial ex- 
perts termed these inventories were 
at ‘outlandishly high levels’ prior to 
1940. 

Saner Budgets 


Resume by financial district in re- 
cent months has brought the con- 
viction that there will 
guper-epics this year, with produc- 
tion outlay geared more in line with 
domestic returns. Coupled with this, 
Wall Street believes the profit trend 
will be helped by the fact that con- 
traction in receipts from foreign ac- 
counts is not liable to be felt so 
keenly as in the past 18 months; be- 
cause pictures going out at present 
are not those produced at relatively 
high budgets as a year ago. 





be fewer | 


Ba 


They’re All Wet 


Hollywood, March 4. 

‘Unusual mists’ have been 
flooding San Fernando Valley 
for more than a fortnight and 
still the water bills at Warners 
for that period are the highest 
in the history of the studio. 

Scripts on seven _ pictures 
called for an indoor ocean on the 
‘Sea Wolf’ set, a trout stream 
for ‘Miss Wheelwright Discovers 
America,’ a waterfront layout 
for ‘The Gentle People,’ a water- 
fall for ‘Sergeant York,’ a 
sprinkling system for ‘Affec- 
tionately Yours,’ a cataract and 
a pool for ‘Shining Victory,’ and 
a cloudburst for ‘Highway West.’ 











Working Out New 


Nathanson - Par 





With expiration of N. L. Nathan- 
son’s (Famous 
contract in June, 


Possibility is reported that a modi- 


rent setup are expected. 
Nathanson, operating some 
houses in Canada, has a partnership 
deal with Paramount in 
minion. Nathanson also controls sev- 


? 
eral major exchanges north of v: Hays New Contract 


border. J. J. Fitzgibbons was also | 
reported huddling with Paramount 


a 


UA WOOS MORE PRODUCERS 





| 


cuEpCTANT'C US. Commerce Fig 


1 NEW PLANS 








Pact for Canada 


Players-Canadian) | 
understanding is 
that Paramount officials have al- | 
ready discussed matter of renewal. | 


| fled operating deal may be worked | 
out, though no great changes in cur- | 


hip | (Continued on page 60) 


the Do-| 


Better Distributing Terms 


ures Show Film 


Biz's 1939 Valuation of $215,664,929 
Is 23 Times '21; Even Tops Boom '29 





One Lure to Attract Top- 
flight Film-Makers — Also Washington, March 4. 
Financing—Berglas Bros., | With the total payroll jumping 4% 


From Berlin, Still Want to a eo ae “i ge yooh 
: stry staged a breadth- 
Align with UA b 


taking comeback between 1937 and 


1939, acording to preliminary re- 
PRESSBURGER THE 1ST | 








turns from last year's census of 
|manufacturers, just released by the 
U.S. Commerce Dept, and as a re- 


: sult the dollar vol f tput 
Two radical changes in the United mounted 9.1% to ag “3215,- 


Artists plan of operation, in order 664,929, 


to strengthen the company, were out-| qne number of establishments 


lined by chieftain Murray Silver- | : 
stone yesterday (Tuesday). Both |e ee ——e bond ‘a tm ce @ 


plans are designed to attract top jand the 1939 tall 
notch pro@ucers to the company via more than in 1935, when the real re- 


at ta : trenchment set in. 
lowered distributing costs and fi- Commenting on the significance of 
nancing by the releasing company. 


‘wont proces hae ones te Mth-Fox’§ 37 Tax 
Revise OK Break 
For 2 of Its Exec 








company’s producing ranks. 

The two plans will be ready for 
complete public unfolding in about 
a month, he said. Silverstone re- 
turned from the Coast Monday (3) 
with all the preliminaries, expects 
to work out further details during 
two cr three weeks in Manhattan, 
and will be ready to make full an- 
nouncement of the setup when he 
leaves again for the Coast at that 











will give indie producers of ‘quality 
! pictures’ the ‘lowest c in the his- | ° es 
‘tory of UA or any other company,’ ing to a letter sent them by Sid- 
Silverstone said. New method be-| ney R. Kent, president. Kent's let- 
| ing worked out is a revision of the | ter states that if 1937 dividends from 
Silverstone Plan of bonus payments | 99th-Fox were included in gross in- 


to producers whose pictures reach | come for 1937 taxes, it may be pos- 
certain grosses. Final payoff on the | in te fund shovié ih % 
| Silverstone Plan for 1940—the last | 57.6 1? Secure 8 nant that some 
i tue thiesvent tian awslnd— ultimately determined that some 
ye © oo Fee See part of the dividends were not tax- 
able income to the shareholders. 
More important perhaps than the 
money to be secured, is the belie 
that in accordance with certain 
Treasury Dept. decisions, the case 
of the Government vs. Joseph M. 


paid to Uncle Sam in 1937, accord- 


osts 


| 





{the most complete check ever made 
by Government quizzers, Dr. Vergil 
Read, acting census director, 
|pointed out that the value of pro- 
iduction now is about 23 times that 
|recorded in 1921. Production bud- 
|get for 1939 was more than twice 
| that in 1925, when the sound era 
was just starting and even $31,000.- 
|000 more than the boon year, 1929. 
The degree of recovery, particu- 
larly in the Hollywood sector. is 
|most strikingly demonstrated by the 
|payroll statistics, which also show 
marked pruning of the high-priced 
officer and employee brackets in 
,the 1937-39 span. Total workers 
employed in the Los Angeles in- 
|dustrial area rose from 23,278 in 1935 
|to 30,250 in 1939, with the annual 
| bill for salaries and wages going 
from $97,913,864 to $130,960.561. 
(The number of persons engaged 
was 2.071 greater, but the 1939 pay- 
roll in the L. A. area was $1,953,- 
841 lower). 
91% Over 1937 

Total cost of work done in 19: 
($215,664,929) was up 9.1% ne 
1937 level, which was 22.2% above 
1935. Wage bill was $45,735,926, 
which was 23.1% greater than 1937 
and nearly doubled the 1935 figure. 
Payments for salaries, amounting to 








$93,3 7 “@ sd or 
time. 20th Century-Fox stockholders |} 937 41,137, were down 88% below 
} ‘ distributit ; 937 which in turn was 28.4% more 
Changes in istributing char ges are due to get back some coin than in 1935. 


Studio supplies, con- 
tainers, fuel, and energy consumed 
$43,051,732, a rise of 21.0% as against 
a 20.4% increase in the’ preceding 
two-year period. 

_ Employment in the entire produc- 
tion wing (all states) touched 33,687 
in 1939, against 32,398 in 1937 and 
27,592 in 1935. Salaried officers and 
employees were down to 9,635, com- 
pared with 13,060 and 12,675 in the 
corresponding previous 
wage-earners rose to 24,052, as 
against 19,338 and 14,917. Peak em- 
ployment in 1939 was 29.915 during 
June, compared with maximums of 
only 21.335 in June 1937 and 11,938 


years, but 


While figures are not complete for 
every company covering 1940, ma- 
jority of larger companies in the 
past month have revealed their cash 


execs last week. 


Paramount officials will make no 
comment. Nathanson, who left New 
York for Toronto last week after a 





— inventory positions via fiscal Or | yiami vacation, will likely attend 
go quarterly statements, 31 |the Paramount convention this 
sur <¢ sty € J 
ews (Metro) as of Aug. *!month when contract terms may 
1940, last complete fiscal year, | 


again be discussed. Before leaving 
N. Y. Nathanson denied contract re- 
newal matter had been taken up. 
Meantime, name of Paul Nathan- 
son, son of N. L., has been linked 
with formation of a new chain of 


showed $31,768,173 in-cash and U. S. 
securities as compared with only 
$17,161,812 on Aug. 31, 1939. Com- 
pany also revealed trimming of in- 
ventories in line with reduction in 
income from the foreign market, 
listing inventories at $37,607,526, plus 


dvances 2 as - oe 
advances of $280,803 on the last Au Nathanson’s affiliation with new or- 


gust date, as against $44,354,138 in 
August, 1939, plus $1,443,660 ad- 
vances to outside producers. 

Warner Bros. reported $8,452,922 
cash on hand on Nov. 30 last, close 
of its most recently finished fiscal 
year, as compared with $6,909,383 on 
Nov. 25, 1939. Inventories were 


about the same on the two dates but | 


are understood to have been reduced 

materially in the last three months. 
Position Improved 

Universal’s cash position also was 


improved at the close of its last fiscal | 


year, Nov. 2, 1940, with net working 
Capital listed at $6,823,563 on that 
date as against $5,512,194 the pre- 
ceding year. Company also re- 
funded its studio mortgage with a 
bank loan at a lower interest rate, 
thereby paying off the 6% mortgage 
of $1,000,000 held by Consolidated 
Film Industries and increasing the 
corporation’s working capital. Uni- 
versal also pulled in several thou- 
sand shares of first preferred repre- 
senting a substantial savings in an- 
nual dividend outlay. Handling of 
the loan left U without any ma- 
turity close at hand other than the 
company’s current revolving bank 
‘redits. 

RKO, which has not made its re- 
port covering operations in 1940, is 
regarded in financial circles as be- 
Ing in its best position in years be- 
cause On emergence from 77-B last 


ganization has ‘been made available 
to date. 





Plan Odeon Chain 
Vancouver, B. C., March 4. 





Organization of a new chain of 
| theatres, stretching across Canada | 


from coast to coast, was announced 
here by W. J. Long, of Edmonton, 
| Alta. The group will be called the 
| Odeon Theatres of Canada, Ltd. 


Long has been named supervisor 
for British Columbia and associated 
with him in the organization of the 
chain in this province is Howard 
Boothe, long an independent theatre 
owner in Vancouver. 

Chain has gained control of four 
in Vancouver, the new Vogue, Plaza, 
| Paradise and Dunbar, and plans to 
acquire theatre sites in every city 
and town in British Columbia. 

Controlled entirely by Canadian 
interests and financed by Canadian 
'and British capital, Odeon is not af- 
| filiated with any other chain in 
Canada or the U.S. 








Rubin’s Coast Trip 


J. Robert Rubin left last week for 
a vacation which will include a visit 
to Metro’s Coast plant. M-G v.p. 
and counsel will spend most of the 
'time away from the home office at 





year the corporation was left with | La Quinta, near Palm Springs, Cal. 


(Continued on page 62) 


He'll be gone about three weeks, 


' theatres in Canada known as Odeon | 
Theaters. No confirmation of Young | tion to have a directorial session 


Mav Be Acted Upon 


By Execs on Coast 





Hollywood, March 4. 
Meeting of Hays office directors to 
go over terms of new contract for 
Will Hays likely will be held here 


this week but actual date is not set | 


| SO far. Fact that Hays is in Cali- 
| fornia recuperating from his recent 
siege of flu and that a majority of 
Motion Picture Producers & Dis- 
tributors Assn. directors currently 
are on the Coast is reason for inten- 


| here. 

Hays’ present five-year pact ex- 
pires this month and action on new 
pact has been scheduled for some 
time to come up at this next direc- 
tors’ session. 

Hays is not due back in New York 
|from the Coast for 10 days or two 
weeks. Wants to arrive in the east 
lin time to whip his annual report of 
the MPPDA in shape for the annual 
meeting scheduled for March 31. 


‘SHERWOOD SET FOR 
3 MORE WITH COL. 


Three-picture deal with Columbia 
has virtually been set by producer 
Robert C. Sherwood. He has been 
in New York confabbing with home 
office toppers on it for the past two 
weeks, and most of details were 
ironed out in a series of huddles last 
week. 

Sherwood recently completed 
‘Adam Had Four Sons,’ his first pro- 
duction, which is awaiting release. It 
was made for Col on a one-pic deal, 











the producer providing all of his own 
financing. New pact calls for the 
studio to share in the backing of 
‘“ture films. 

Detail yet to be worked out {fs the 
ime limit on the trio of pix. Sher- 
wood, it is understood, wants 18 


! months 





Schenck and Joseph H. Moskowitz, 


| chairman of the board and eastern 


representative of 20th-Fox, respec- 
tively, may receive a severe set- 
| back. A large part of the Gov-| 
ernment’s case was based on the 
11937 earnings, and it may be tha 

the U. S. will find that both 
Schenck and Moskowitz were 


wholly within the law in filing re- 
turns for that year. 

It is understood that the reasons 
| for the delay of the trial of the suit 


against the film executives until 
yesterday (Tues.) was caused by the 
Government's desire to examine and 


| revise these figures. 


in September 1929. Average num- 
ber of hired hands was more than 
twice the 1929 figure. 
California’s 86% 

California accounted for 86% of 
the production, same ratio as in 1937 
Value of product from the Coast 
state in 1939 was $186,848,971. com- 
pared with $171,943,349 in 1937. San 
Francisco was tabulated separately 
|in 1939 for the first time, with 8 
| studios employing 13 persons ac- 
counting for $80,270 of the state val- 
uation figure. New York, trailing in 
second place, enjoyed a slight pick- 
up in product value, going from 
$16,377,532 in 1937 to $18,059,670 in 


Kent’s letter discloses that a total 1939, but the number of persons en- 
| of $1,450,024 in preferred or 37!%c a gaged slumped from 2,883 to 1,845, 
| share was paid out on the preferred, | “ith both the wage-earners and the 
stock, and $4.30¢87% or over Ste a salaried groups declining. 
| chene ent ie commnen in tO. | Breakdown by types of production 
Teint of Gehan and Meshowlts showed a substantial gain in produc- 
starts today (Wed.) before Judge ~— - ay. although nothing com- 
| Grover Moscowitz. Trial is expected parable to the rise in features. 
te consume from six te eight weeks. Trend toward color features was 
| Trial was put over by Judge Vin- | ¥U2™ takable, with the investment in 
lcent L. Leibell on Monday (3) to | tinted pictures almost twice as great 
) C Tith - sic 
give Judge Moscowitz time to finish |!" 1939. With the number rising 
up in Brooklyn The Gin execu- from 12 to 27, the production. cost 
. “a . c} ‘ ehaded one 
tives are charged with evasion of in- | St up from $8,777,149 to $14,356,442 
}come tax returns, while both assert Black-and-white production _ fell 
any errors are those arising from |°Ve" more sharply, from 1,087 to 
bookkeeping, if they exist, and not | 493. but the cost rose from $112,043,- 











‘ | 405 to $117,850,011, 

ony Cems e Sree. Colored shorts became more sig- 
nificant, number going from 92 to 
A K ER EAST 125 and cost from $1,194,095 to 
J ¢ WARN $1,723,400. The Census Bureau did 
/not have a similarly complete break- 
FOR 2 MORE WEEK | down on black-and-white shorts, al- 
though the report showed the value 
rose from $4,024,528 to $4,251,624. 
Jack L. Warner will remain in | Total outlay for shorts was up more 

|New York about two weeks longer | than $750,000. 
to discuss balance of this season's Newsreel production in 1939 repre- 
| product as well as producing plans | sented an expenditure of $4,440,895, 
lfor the 1941-42 semester under the | with no comparable figures avail- 
|consent decree with Grad Sears,' able for the prior year. Industrial 
| Carl Leserman and others. {films amounted to more _ than 
Likely that Sears, Leserman, Sam | $2,100,000, as against $355,782, and 


| Schneider and Mort Blumenstock | educational reels to $725,000 com- 
| will return west with Warner for! pared with $32°.000. Total cost of 
leoast huddles similar to those al-| non-thestrics] films was nearly 


double, $10,445.957 in 1939 compared 


ready held by other companies there. 
with $5,715,977 two years before. 


and in Chicago. 
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19 CASES FILED FOR ARBITRATION, 


FOUR IN N. Y.; NO HEARINGS YET SET 


Labor Sidesteps H’'wood Breach 


Hollywood, March 4, 

Open break between the studios and some* 10,000 film technicians 
has been temporarily averted by acceptance of a proposal to negotiate 
standard contracts. Most important conditions accepted, it is under. 








Clearance Complaints Dominate—Distribs and Ex- D. a Podell’s Stance 


hibs Satisfied with AAA Setup—Many Arbiters 


Are Attorneys 


Reports assertedly reaching the 
American Arbitration Assn, are that 


in both the distribution and exhibi- | 


tion branches satisfaction is being 
expressed concerning the arbitrat- 
ing setup and the machinery which 
the AAA has organized for the 
handling of disputes between buyer 
and seller. This is said to be noted 
on both sides although in the first 
month of the film boards, from Feb. i 
1 to the present, oniy 19 complaints 
have been filed in 11 out of the 31 
exchange keys where they may be 
bought. 

It is atso felt that the AAA has 
done a good job of educating the 
trade on arbitration but understood 
that the five distributors who are 
party to the consent decree, in} 
settlement of the 


U. S. anti-trust | 
suit have refused to approve a bud- 
get for publicity or public relations 
purposes. Result is that the AAA it- 
self is bearing this cost with a view 
to’ keeping the trade informed as to 
its functions under the decree. 
Among other things, the AAA is | 
being complimented on the caliber | 
of men it has been able to procure | 
for the 31 tribunal panels through- , 
out the country which include a 
representative number of attorneys 
of high rank as well as deans of law 
schools, credit men of much experi- 


ence. certified public accountants 
and others who are familiar with 
contracts. 


There are more attorneys on the 
film panels than on any of the 
boards of the AAA serving other 
industries, principally for the reason 
that it was felt film disputes would 
fundamentally deal with contractual 
problems. On some of the panels 
attorneys represent as much as 50% 
of those certified to serve. 

All panels now have a minimum 
of 10 arbitrators excepting Albany, 
where no cases have been filed. In 
New York, where 53 have been set, 
it has now been decided to increase 
the number to between 75 and 100 


shortly after March 12 when the | 
appeals board headed by former 


Judge Van Vechten Veeder is ready 
to function. The New Haven and 
Indianapolis boards obtained a mini- 
mum of 10 arbiters during the past 
week. Outside of New York the full 
panels are to range from 20 to 40 
but until cases begin to pile up the 
full quotas are not being set. 
Chiefly on Clearance 

Of the 19 complaints brought dur- 
ing the first month of the existence 
of arbitration machinery, 15 concern 
clearance and four the obtaining of 
some run. Two of these involve 
drive-ins in Dallas and New Or- 
leans, with these wanting a change 
in clearance as well as some run. 

New York leads with four com- 
plaints and Washington has three, 
while Boston, Chicago and De- 
troit boards have two each on file. 
Single cases are in Denver, Milwau- 


kee, New Orleans, Cleveland, Buffalo Edwin Schwalbe, secretary of Za. | Picture is on Sol ©. 


and Dallas. 

Principal reason that clearance 
dominates complaints filed so far is 
that existing (1940-41) contracts do 
not run out until August and sell- 
ing, meantime, does not begin under 
the decree until June or later when 
cases on ‘forcing,’ coercion, discrimi- 
nation, refusal of run, etc., are ex- 
pected to clutter the dockets. Clear- 
ance complaints are being brought 
to change the protection which ex- 


to which the consent decree does not 





Par Wins LaCrosse 
Sut on Burford’s 
AWOL; Court Vexed 


Madison, Wis., March 4. 
| Thrown out of Federal court here 





| because of failure of the chief com- | retained to act as trial counsel. 


the | 


plaining witnesses to appear, 

often delayed and twice started La- | 
Crosse Theatres Co. $1,470,000 anti- | 
trust suit against Paramount Pic- | 
Distributing Corp., United | 


Artists, 20th Century-Fox, Minnesota | 
Co. and Wellworth | 
Theatres Corp. is now history. | 


This second trial started Feb. 17, 
and after a new jury had been im- 
paneled only two defense witnesses 
—Eddie Ruben, proprietor of the 
Hollywood and Fifth Ave. theatres 
in LaCrosse, and John J. Friedl, 
president of the Minnesota Amus. 
Co. (Par)—had been heard when 
Robert A. Hess, legal rep for La- 
Crosse Theatres, asked the court last 
Wednesday (26) for a continuance 
on the ground that two of his prin- 
cipal witnesses were unavailable to 
testify. William Burford, president 
of LaCrosse, was said to be unable 
to return from California because 
ff ill health, and Frank Koppel- 
berger, v.p. and general manager, 
was said to be in such a physical | 
condition that appearance on the 
witness stand would be hazardous. 


Judge Patrick T. Stone, obviously 
irritated, then heard and granted a 
; defense motion for dismissal of the 
case, saying: 

‘From the present state of the rec- 
ord, the court is convinced that there 
' was no conspiracy at any time that 
ever existed between any of the de- 
fendants. The court is also con- 
vinced that Mr. Ruben did business 
/in an honorable and business-like 
| way. 

‘And have in mind,’ the judge 
_added, ‘that I have some considera- 
, tion for counsel for the plaintiff and 
| the position he is in as a result of 
the failure of his witnesses to ap- 
pear, 

‘The court does not feel inclined 
to grant a further continuance. If 


tures 


Amusement 





Dallas, March 1. 

Editor, VARIETY: 

Have just seen Variety of Feb. 26 
containing story on commencement 
of treble damage anti-trust suit in 
behalf of Hillside Amusement Co. 
versus the picture companies, also 
referring to myself in relation to the 
|ease. I am advised that Norman 
| Samuelson is the attorney of record 
| in that case, and that Mortimer Hays 
| of Hays, Podell & Shulman has ‘- 
have been out of the city for several 
weeks on other litigation and the 
first knowledge I had of this matter 
was when I read the announcement 
thereof in VaArTETy. 

While I am counsel to the above 
law firm I have not been consulted 
about this matter and am not repre- 
senting any one therein, have no in- 
terest in it, and will not conduct the 
trial. Certainly so far as I know 
this is a purely private civil suit. It 
has no Governmental significance 
whatever. I would appreciate your 
giving publicity to the above facts. 

David L. Podell. 





[Above refers to story last week to 
the effect that Podell, formerly a 
member of the Department of 
Justice staff, in the anti-trust pro- 
ceedings against the majors, had re- 
appeared as attorney for Hillside in 
its triple damage action against the 
film companies.—Ed.] 





INTERPRETING 
THE DECREE: 





On his return from Miami March 
10, Austin C. Keough, v.p. and gen- 
eral counsel of Paramount, will cover 


hold meetings with the sales staff to 
explain the consent decree, what can 
be done under it and what can’t be 
done. He held sessions in numerous 
branches earlier this year before 
taking ill, the Florida trip following. 

Louis Phillips, taking half of the 
country, including the west, has cov- 
|ered 17 exchanges, and reports that 
| he believes the branch workers now 
understand the decree except that 





I had Mr. Burford where I could get 
{my hands on him, J would bring him 
into this court. I would teach him 
| to have some respect for Federal 
court procedure.’ 

Judge Stone ruled that the plain- 
tiffs must pay the clerk’s and mar- 
shal’s fees and the fees of the two 
witnesses who were called, Ruben 
and Friedl, the defense to absorb its 
own cost of depositions and other 
expenses. He would like, he ob- 
served, to impose the clerk’s and 
marshal’s fees ‘on Mr. Burford in- 
dividually if I could.’ 

After the case had been dismissed, 


Crosse Theatres, said Burford was 
merely following physicians’ advice 
not to return to Wisconsin climate 
at this time of the year, although his 
condition is not serious. 


ther action. 


Plaintiffs had the theatre situation 


in LaCrosse all to themselves prior 
to 1935 when Wellworth 


unable to obtain ‘A’ product from 





apply so far as blocks-of-five and Paramount, 20th-Fox and United 
screenings are concerned, but numer- Artists, thereby suffering great 
ous efforts seeking relief under financial loss in its houses. 

present clearance are not expected 

to get anywhere. In_ distributor 


circles it is pointed out exhibs are 
trying to reduce protection against 
them when in favor of a house pay 
ing many times the film rental as 
the theatre registering the squawk. 
Fourth N. Y Complaint 

The third case to be filed with the 
N. Y. board was brought on Friday 
(23) by the Monseigneur Enterprises 
o~erating the Forum at Metuchen. 


Wis. Complaint vs. Par. 


Milwaukee, March 4. 

Dropping a projected Circuit court 
action in favor of arbitration pro- 
cedure, Evansville Theatre, 
| (Eskin), operator of the Rex, in 
Evansville, Wis., has started action 
before the local arbitrators charging 
Paramount with ‘unreasonable clear- 
ano’ to Jeffris theatre in Janesville, 
Wis., operated by Warner-Saxe. 





Schwalbe | 
was unable to say whether the La- | 
Crosse Co. would attempt any fur- | 


Theatres | 
(Ruben) built the Hollywood. From | 
ists under this year’s (1940-41) deals | that time on, LaCrosse alleged it was | 


it will no doubt be necessary from 
time to time to clarify problems 
which arise as the company gets into 
actual selling. 

Most of the questions asked by 
| branch managers, salesmen and 
lothers concern the blocks-of-five, 
| Phillips stated. 





Back on the Rails 


Hollywood, March 4. 
William Wister Haines, who used 
|to be a railroad worker, has been 
signed by Paramount to script ‘Casey 
Jones.’ 
Siegel’s pro- 
duction slate. 





| Studio Contracts 





Hollywood, March 4. 

20th-Fox picked up Elena Ver- 
dugo’s player option. 

Anna Lee, British actress, signed 
to contract by RKO. ; 

Stephen Longstreet, novelist, drew 
writing ticket at Warners. 

Geraldine Fitzgerald renewed by 
Warners. @# 

Barbara Brantingham handed stock 
player deal by Paramount. 

Warners signed Craig Stevens to 
acting ticket. 





Lee Patrick drew option lift at 


| Warners, 


Paramount renewed Patricia Mori- 


Inc. | son’s ticket for one year. 


Republic lifted Lois 
player option. 

June Preisser inked to term con- 
tract at Paramount. 

Samuel Goldwyn and 20th-Fox 
picked up their joint option on Dana 


Ranson’s 


N. J. Theatre claims that Plainfield.) whe there is an intimation of buy- | Andrews, ctor. 


where Walter Reade operates, has so 


{ing power influence in the case, the | 


William Wright drew a player 


much clearance (not indicated) that chief reason behind the action is said | ticket at Paramount. 


it (Forum) is the last to get film in 
that area. This house names Metro, 
(Continued on page 27) 


1 to be the Janesville house lowering 
its admission prices, thus penalizing 
the Evansville theatre. 





Todd Karns signed to five-year 
personal acting contract by Leo 
McCarey. 


In Hillside Amus. Suit 


stood, include minimum calls, time and a half pay for overtime, loca. 
tion work, and similar assignments that take extra time or labor, 
Various other phases of employment are to be worked out with studio 
heads. : 

Reported that union leaders have been told that because of unset. 
tled conditions resulting from the war abroad, major companies are 
reluctant to grant further wage increases but are willing to negotiate 
standardized conditions. 

Majority of the IATSE locals avoided calling on the International 
to take over negotiations. Locals feared that if International moved 
in they would lose their autonomy. Also figured that demands for 
improved conditions would be pigeonholed, as had happened on ag 
previous occasion when handled through the International. 


NW Allied’s Anti-Consent Decree 








a half dozen remaining exchanges to 


Bill Looks Likely to Go Through 





Minneapolis, March 4. 
Because no opponent of the anti- 
consent decree bill appeared to speak 
against it before the State Senate 
committee on general legislation, at 
the public hearing scheduled for last 
Wednesday (26), sNorthwest Allied, 
its sponsor, is more confident than 
ever that it will be enacted into a 
law. The bill nullifies the consent 
decree’s groups-of-five sales’ plan. by 
compelling distributors in Minnesota 
to offer for sale to exhibitors their 
entire season's product. It also re- 
quires a minimum of 20% cancella- 


NON-DELIVERY SUIT 








Columbus, March 4. 
Trial is slated to open in state 
court here this week on charge by 
Ardmore Amusement Co. that 


tain films it promised. Ardmore, 
operator of the Bexley theatre in 
nearby Bexley, asks $25,000 damages. 
It claims that ‘Goldwyn Follies of 
1938’ and ‘Adventures of Marco 
Polo’ were both given to the compet- 
ing Drexel, although promised the 
Bexley, and the house in both cases 
had to return admissions and close 
down. 


9G False Arrest Award 
Stands Against Warners 


Hollywood, March 4, 


State supreme court has refused to 
review the $9,000 judgment award 
on a false arrest case which was won 
in 1938 by Herbert Sorrell, business 
representative of the Studio Painters 
Union, and Ralph Peckham, member 
of the same local, against Blayney 
Matthews, Warner Bros. police chief. 
Judgment, with interest from April, 
1938, will amount to approximately 
$12,000. 


Court trial was the outgrowth of 
the 1937 studio strike when Sorrell 
and Peckham were imprisoned for 
several hours without any charges 
filed against them. 

Sorrell resigned as Studio Painters 
Union business agent over the week- 
end to return to studio work. 


5 Phoney Film Cos. 


Washington, March 4. 











| been issued by the Post Office De- 
|partment against five outfits in 
| Hollywood representing themselves 
|as connected with the film business. 
| Holding that the outfits ‘fic- 
titious,’ Solicitor Vincent 


are 


Peerless Mailing Service, Peerless 
Motion Picture Industries, Peerless 
of Hollywood, and Hollywood Film 
Brokers, using address Box 1310, 
Hollywood Station. 


Prov. Okays ‘Love’ 


Providence, March 4. 


Change in classification of ‘This 
Thing Called Love’ from the ‘C’ to 








policy previously 
Capt. George W. Cowan, 
amusement inspector here, that pic 
could not be shown here. 

Subsequent-run houses may now 
screen it. 





VS. UA UP THIS WEEK 


United Artists failed to deliver cer- | 


tion in film contracts and outlaws 
forced selling of shorts, newsreels, 
trailers, etc. 

When nobody showed up at the 
senate hearing to argue against the 
measure’s passage, Fred Strom, 
Northwest Allied executive secretary, 
asked that the hearing be adjourned 
for one week to permit any pros- 
pective patron more time so that 
there could be no squawk that the 
measure was rushed through. He 
said he was notifying all circuit 
heads, including the Paramount 
chain, distributors and others who 
might be interested, and asking them 
to come before the committee if they 
wanted to be heard. 

If no opponent comes forward, 
Strom points out, it will be unneces- 
sary for Northwest Allied officials or 
members to do any arguing at the 
hearing. He anticipates then an im- 
mediate unanimous vote recommend- 
ing passage. Action by the general 
legislation committee of the lower 
| House is expected promptly. 

A hearing is also scheduled in the 
state senate on a bill compelling pro- 
ducers-distributors to divest them- 
selves of their theatres. Strom says 
Northwest Allied is not ‘interested’ 
in the measure, having gone on rec- 
ord at its recent convention here not 
to go to bat for theatre divorcement. 
In consequence, nobody representing 
Northwest Aliied will appear before 
the Senate committee on general 
legislation in the bill’s behalf, he as- 
serts. 

Bennie Berger, a former Northwest 
| Allied president now at odds with 
the organization’s attitudes on vari- 
|Ous controversial trade policies, says 
that Northwest exhibitors have been 
| doing a lot of squawking and wailing 
|these past few years, but apparently 
|are in reality, well satisfied with con- 
| ditions and content to have the status 
{quo maintained. 
| “Despite their agitations and beef- 
jing they must be prosperous and 
|happy,’ says Berger. ‘They’re taking 
|the opposite side from what W. A. 
Steffes, their leader for many years, 
|took. They’re opposing the Neely 
| bill principles by trying to knock out 
ithe consent cecree selling plan. They 
!don’t want theatre divorcement legis- 
jlation. And the arbitration board 
has been functioning fgr more than 
a month and there hasn’t been a 
single complaint filed. Apparently 
the only ones dissatisfied are the ex- 
changes who think they’re not gete 
ting enough money for film and want 
more.’ 














Ga. Just Ignores It 





Fraud order, closing the mails, has | 


M. Miles | 
directed no money orders should be | 
issued or paid in favor of Peerless, | 


Atlanta, March 4. 

Despite consent decree governing 
the picture industry, Senator Homer 
Edenfield, of Kingsland, last week 
introduced bill that would curtail 
blockbooking and permit exhibitors 
to cancel up to a maximum of 20% 
of features contracted for in a block 
each year. 

Measure also prohibits distributors 
from requiring exhibitors to accept 


short subjects in order to get cers 


tain features. Violations 
carry misdemeanor penalties. 


would 





First Boston Complaint 
Boston, March 4. 
A complaint on clearance of prod- 
uct starts off the AAA parade here. 
Garbose Bros., operators of the York 





‘B’ rating brought about change in | 





and Capitol, in Athol, Mass., are 


'seeking day-and-date releases with 


Boston and Fitchburgh, whereas now 
thev vlay after both. 
Garboses complain against Para- 


announced by Pmount. Loew’s, Vitagraph, 20th and 
police |RKO, as well as M & P theatres, 


RKO theatres, Loew’s Boston thea- 
tres, ar” Maine & New Hampshire 
theatres (operating the Fitchburg 
theatre, Fitchburg). 
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Metro Denied Any 


vv 


Edge in Splitup 


Of $12,900,000 F rozen British Coin 








Metro will not get any extra big 
pro-rata slice of Great Britain coin, 
Allocation of $12,900,000 of British 
revenue due American major com- 
panies in year ending next Oct. 31 
will be on a gross billings arrange- 
ment, with the seven other majors 
(Paramount, Warner Bros., RKO, 
20th-Fox, Columbia, Universal, UA) 
getting the same break on dividing 
up the money as in the first frozen 
coin pact. That was the decision of 
Arbitrator Milton Handler, Columbia 
U professor and attorney. He up- 
held the contention of seven majors 
for gross billings and tossed out 
Metro’s plea for a remittance basis, 
predicated on current net gross 
ather than on the three-year aver- 
age formula used last year. 

Handler's ruling really only sus- 
tained the old method used in the 
12-month period ending last October. 
Understood that under the gross bill- 
ings arrangement, set by the arbi- 
tration which Metro had asked, about 
$2,580,000 would go to Metro instead 
of close to $4,000,000 sought. In both 
instances, the exact final total is de- 
pendent, under the provisions of the 
new British coin pact, on the ability 
of the eight majors to earn $25,800,- 
000 in the period ending next Oc- 
tober since the agreement with the 
British government calls for re- 
mittance of half this amount. 

‘Gone’ Swelled M-G Take 


_ Pl 


Will It Work Out? 


Edward Small is apparently 
considering extension of a new 
plan for cheaper films right into 
the title of a future production. 
He registered the label last 
week: ‘An Experimert in Econ- 
omy.’ 

Same tag was registered by 
20th-Fox in 1938 but nothing has 
come of it. 


DECREE’S FAST 
DECISIONS OK 
FOR ALL 


Milwaukee, March 4. 

Lawyers who at first frowned upon 
the arbitration method of settling 
disputes in the motion picture in- 
dustry, believing failure to take 
cases into the courts would deprive 
them of fees, are now changing 
their minds as they become more 

















Heavy revenues from playdates in 
key cities of the British Isles on 
‘Gone With the Wind’ naturally has 
swollen the total revenue collected 
by Metro in the period ending last 
October, which would have boosted 
the company’s slice of the total had 
the remittance basis been employed. 
This is reported as the big stumbling | 
point in arguments before the arbi- 
trator. Esffmated this week that 
Metro would have in excess of $8,000,- 
000,000 in frozen funds tied up in the 
British Isles by the end of next Au- 
gust, close of Loew’s (Metro) fiscal 
year. 

Different majors have been dividing 
up remittances from Great Britain on 
the temporary basis, which is the 
one agreed upon by the arbitrator. 
At the end of the first six months 
(May 1), the company with 18% al- 
location, thus might have the per- 
centage moved up to 20% if it was 
found that total billings were run- 





ning higher than originally antici- 
pated. And at the end of the 12- 


month period, if billings continued to 
run higher, an adjustment for the 
final six months would be made to 
shift the percentage possibly to 21%. 
Money as it comes from Londen is 
being split up among the different 
companies, with any adjustments be- 


jing to 


| originally 


familiar with the new procedure, 
Their services are still required in 
handling these cases and clients are 
willing to pay the same fees to settle 
disputes more promptly by the ar- 
bitration plan without the red tape 
and frequent delays of customary 
court actions. 

will 


the barristers, mean 


quicker money for them—they hope. | 





RKO WANTS TO RETIRE 


ADDITIONAL KAO STOCK 


| tice into the efforts of James C. Pe- 
| trillo to force all instrumentalists to 





With Atlas Corp. (Floyd B. Odlum) 


|; expected to pick up additional Mike 
| Meehan 
| Orpheum preferred before the option | 
|expires at 
RKO officials are reported consider- | 


shares of Keith-Albee- 


the end of this month, 


ing some plan whereby the parent 


|within the meaning of the Wagner 


: : , |of the upkeep of the SAG, but yet 
Also, quicker settlements, accord- are denied any voice in selection of 


personnel, policies or wage agree- 
|ments. They claim this works to 


AND AY 


QICE 





UAE 





) WASHINGTON 


Ousted SAG Council Mem- 
bers Ask Arnold If Their 
Status Not Covered By 
Ruling Similar to ASCAP, 
That It Must Be Governed 
By Full Membership 








RESUME CALLS PARLEYS 





Hollywood, March 4. 


Hollywood's 6,500 film extras have 
appealed to the Government for aid 
in forcing the Screen Actors Guild 
to give them a voice in affairs of 
the union which controls all actor 
jobs in the motion picture industry. 
In a letter to Thurman Arnold, as- 
sistant U. S. attorney-general, mem- 
bers of the ousted SAG Council ask 
if the election of Guild officers by 
the 1,200 top players does not fall 
within the same category as the 
American Society of Composers, Au- 
thors and Publishers, which has 
been ordered to give the entire 
membership a vote in elections. 

The Council, which was headed 
by Harry Mayo, contends that the 
officers are now selected by a small 
group of stars, many of whom it is 


| 
| 


BY FIP HT US. Breakdown of Industry Gross 
Shows 1938 $15,623,000 Above ’37 
But Upped Taxes, Etc, Cut Profits 





Studio Workers Average 
$44.06 Weekly in Jan. 


Hollywood, March 4, 

Motion picture workmen, exclusive 
of executives and contract talent, 
collected a weekly payroll! of $539,- 
645 during the month of January, a 
drop of $3,095 from the weekly sti- 
pends for December, 1940. 

California Labor Statistics bulletin 
discloses 12,247 workers drawing an 
average of $44.06 per week for Jan- 
uary. 





PROVES DUALS 
HAVE IT 


Milwaukee, March 4. 
Operators of the Oriental and 





claimed share in production earn- 
ings making them an employer | 
! 


Relations Act. 
to Arnold 
players, 
and 


The communication |} 
stated the atmosphere 
through payment of dues 
initiation fees, contribute most 





the detriment of the extra player 
and to the advantage of the pro- 
ducing companies. 

The extras are anxious to have 
their affairs made a part of the 
grand jury investigation which has 
been ordered by the Dept. of Jus- | 





; company can buy this stock and re- | 


tire it into the company treasury. 
RKO wanted to purchase the shares 
direct from Meehan and 
associates but the arrangement out- 
lined was not approved by the RKO 
directorate. In the meantime, Atlas 
| made a deal for approximately 9.000 
shares shortly before the end of 


| Musicians. 


American Federation of 

They contend their situ- 
ation is even more distressing than 
that of the coneert artists, who even 


join the 





if forced to leave the American | 
Guild of Musical Artists and affili- | 
ate with the AFM would be given 
a voice in the affairs of the latter | 
organization. 
Forrester’s Move 
Another indirect attack on the | 
|'SAG is being made by Mel For- | 


ing made among the companies | December with an option for addi- | 
themselves at the end of the three | tional number of the 26,000 total, 
designated periods. | said option expiring in March. 


New frozen coin agreement reads | 


that 75% of the total may be re- 
ceived by American companies from 
London in the first six months, with 
the remaining 25% to be taken out 
fi the final six months. This further 
is split up, with the U. S. distributors 
allowed to receive 3712% in the first 
13 weeks and the other 3712% 


This means that the 
will be allowed to remit $9,675,000 by 
May 1, if the amount is earned. 


U Stock Pickups 


Washington, March 4. 
Year-end purchases of Universal 
Corp. voting trust certificates by 
Preston Davie and Peyton Gibson 
were revealed last week by the Se- 

curities & Exchange Commission. 
In four batches, Davie acquired 
400 certificates last December, rais- 
ing his poke to 3,000, while Gibson 
Picked up another 100, making his 
total holdings 1,400. In 
both have a stake in Standard Capi- 


tal Co.’s 26,500 v.t.c.’s and 111,283 
warrants, 


Up a Few Reels 


Hollywood, March 4. 
Charles Roberts, former writer 
=“ Shorts director at RKO, has 
een upped to a full-fledged feature 
Pitot in ‘Hurry, Charlie, Hurry.’ 
Leon Errol] plays the name role) 
and Howard Benedict produces. 





be- | 
fore the start of the final six months. | 
eight majors | 


addition, | 


Taking in of 


ishares is part of previously an- 


corporate structure, at the same time 
reducing its annual dividend 
ments on this stock. After the last 
$1.75 dividend of KAO declared in 
January and payable April 1, there 
still will be $17.50 due on outstand- 
ing preferred Possession of the 
Meehan shares naturally represents 
a valuable investment but a recur- 
ring headache to 


RKO as long as 
most of the shares are outstanding 


Now looks like auditors will not 
be through with RKO books before 
the middle of this month, with the 


annual report of company earnings 
|for 1940 likely to be announced at 
| the directors’ meeting early in April. 
\It will be the initial full year’s finan- 
|cial statement since the corporation 
‘emerged from 77-B, with a small 
profit indicated since substantial 
|earnings are expected both from 
‘the theatre -subsids and the film 
operating Company. 








How Near Is That? 


Hollywood, March 4. 
Charles Laughton, who recently 
emerged from the hospital after a 
minor operation, plays the top role 
in ‘Almost An Angel,’ starting March 
17 at Universal. 
Henry Koster directs from a script 
written by himself 
Krasna. 





the Meehan-KAO | 
nounced plan of RKO to simplify its | 


pay- | 


and Norman | 


rester, extra and former director in| 
silent pictures. Forrester has filed | 
a petition with the National Labor 


| Relations Board charging the major 


|companies and employees of Cen- | 
tral Casting Corp. with unfair labor | 
practices in discriminating against | 
certain players in the distribution of 
| jobs. 


Negotiations between the Pro- 
ducers and the SAG was resumed 
today. At the last session the two 
groups spent several hours discuss- 
ing a proposal to abolish the $8.25 
and $11 classifications and replace 
them with a $10 call It also was 
proposed to confine the $5.50 classi- 
fications to calls for 50 or more ex- 
| tras with no wardrobe pec ifications 
A definite decision on the proposal 
probably will be reached t! veek 

In the meantime, ti Producer- 
|SAG Standing Committee been 


asked to rush its work of eliminating 


(Continued on page 60) 


‘Extras Can Withdraw’ 


Hollywood, March 4. 
Kenneth Thomson, exec. secretary 
lof SAG, said Monday night (3): 
|‘Any time the extras feel they would 
| prefer to represent themselves in 
| their own organization they have the 
| power to withdraw from the Guild.’ 
Bert Allenberg was named to head 
the special Artists Managers Guild 


‘committee to consider proposed 
‘franchise agreement from Screen 
Writers Guild. Covenant is _pat- 


| terned after the actor-agent arrange- 


| ment, but calls for appointment of a 


| material before a studio sale 


| who 


| Bing Crosby 


negotiator to secure bids on all! story | 


| Tower (Annenberg houses) are now 


convinced beyond all doubt as to the 


| relative merits of dual and solo fea- 


tures. They made Monday night solo 


|night at the Oriental, playing an A 


feature and selected shorts. They 
played the same feature at the 
Tower at the same time, plus a B 
feature, and the ratio of return was 
3% to 1 in favor of duals. 

Business in the solo house dropped 
60%. Both houses are de luxe key 
nabes of equal standing in their re- 
spective districts. 


[. B. MAYER’S $697,049 
FROM LOEW’S IN 194 


Loew’s, Inc. (Metro) paid Louis 
B. Mayer, production chief, $697,049 
in salary and bonuses during the 








| fiscal year ending Aug. 31 last, an- 


nual report to Securities and Ex- 
change Commission, released yester- 
day (Tuesday), showed. Of this total, 


$541,049 represented a share in the | 


company profits. Mayer received 
$688,369 in previous 12 months. 
Next highest paid by the company 
was Nicholas M. Schenck, president, 
received $318,881, and Hunt 
Stromberg. production supervisor, 
$332,267. SEC report revealed that 


| Loew’s paid $16,104,000 in salaries and 


honuses to 228 executives in the 
company’s last fiscal year. 

Bonuses paid top officials included 
J. Robert Rubin, $128.070; David 
Bernstein, $113.329: FE. J. Mannix and 
Sam Katz, $96,356 apiece. 

Report of Universal on 
pal players for company’s fis« 
vear ended last Oct. 31 showed W. C. 
Field $255,000 
Other leaders on U’s salary list were 
Deanna Durbin vith $209,833. and 
$150,000 


its princi- 
the 


topped the list with 


Selznick’s Italian Film 
Coin to British Relief 


David O. Selznick yesterday 
(Tuesday) turned over to the British 


War Relief the $25,650 check he re- | 


ceived from Italy for rights to dis- 
tribute ‘Rebecca’ and ‘Intermezzo’ in 
that country 

In the deal, which was closed last 
week with an Italian syndicate, Selz- 
nick demanded payment be made in 
American dollars in New York. Coin 
was paid yesterday and immediately 
turned over to Winthrop W. Aldrich, 
prez of the British War Relief So- 
ciety, who said it will be used to 
‘buy small boats fitted up as ambu- 
lances to rescue victims of Axis sub- 
| marines. 


—w 


60% DROP AT B.0. 


Washington, March 4. 


' Producers were much better off 
|but exhibitors took it on the chin, 
| with the result that the film indus- 
|try as a whole had only a slightly 
| better year—from an earning stand- 
|point—in 1938 than it did in 1937. 
| Statistical history made available 
this week by the Internal Revenue 
|Bureau indicates there was consid- 
erable haphazard redistribution of 
| wealth, with the result that the over- 
\all profit of both branches was up not 
|quite $2,000,000 in comparison with 
1937, 

For the benefit of researchers and 
trend-followers, the Treasury unit 
made public detailed figures from 
the corporation returns for the cal- 
endar year 1938 (submitted in 1939) 
‘which showed a gratifying $115.623.- 
000 jump in the aggregate take of 
the entire industry. But due to 
higher taxes, increased operating 
costs, and a material rise in the 
number of firms in both production 
and exhibition winding up the year 
with red-ink totals in their ledgers, 
the absolute profit figure on this 
greater volume of business was a 
mere $1,852,000. 

Production Up 

The production branch showed 
jmarked expansion in 1938 and in 
general had a far happier time than 
during the preceding year. There 
| were 85 more firms reporting a profit, 
|while the number of successful ex- 
hibitors slumped by 221. At the same 
time, 178 more producers had no net 
income to report, against 206 more 
exhibs. 

Comparative figures for both 
branches, including the corporations 
which wound up in the hole as well 
as those showing a favorable bal- 
ance at the end of the year, were: 

Total gross income for 1938, $933,- 
941,000; for 1937, $818,318,000; in- 
crease, $115,623,000. 

Net income of those making a 
| profit for 1938, $67,05y,000: for 1937, 
66,984,000; increase, $75,000. 
Accumulated deficit for those run- 
ining in the red for 1938, $15.336.000; 
for 1937, $17,113,000; decrease, $1,777,- 
, 000. 
| Over-all industry net income 
| (winners’ total minus losers’) for 
| 1938, $51,723.000: for 1937, $49,871,000; 
| increase, $1,852,000. 
| All of the 
|the production end. 








improvement came in 
The 146 pro- 
ducing firms with net income in 1938 


compiled a gross of $262,656,000, 
|which was up $159,053,000, while 
}those running in the red snared 


|$107,401,000, a drop of $8,443,000. 
Meaning that the take for the en- 
tire production wing was $370,057,- 


000. or $130.610.000 more than in 
1937. The net income for the suc- 
cessful producers mounted by $10.- 


366,000 over 1937 levels, touching 
$24.230.000. And among the losing 
concerns, the aggregate defiicit was 
$6,738.000,-a drop of $3,989,000, even 
number running in the 
n doubled 


though the 


ed more thz 


N.S.G. for Exhibs 
Situation was far Jess pleasing for 
exhibitor: fhe combined gross for 


the corporation with and without 
profit was $563,884.000, or a drop of 
$14,987,000. Even theatre com- 
;panies which came out of 1938 on 
ltop were not as well off as in the 
prior year, for their net of $42,829,- 


the 


000 was down $10,291,000. Those 
with an unfavorable balance went in 
the hole for $8,598,000, a rise of 
$2,212,000. 

| One reason why the industry 
wasn't entitled to feel specially 


happy when the books were audited 
lies in the comparative tax payment 
totals. Although the old surplus 
p.ofits tax had been erased, the slice 
of the income which went to Uncle 
Sam jumped $343,000. Amounts 
handed over to the Treasury were 
$2,935,000 (up $1,396,000) by pro- 
ducers and $6,481,000 (down $1,053,- 
1000) by exhibitors. The normal cor- 
porate income tax levies were up 
$1,854,000, with producers kicking in 
| $2,929,000 and exhibitors $6,438,000. 














8 


EXPLOITATION 


VARIETY 


Wednesday, March 5, 1911 





Nat'l Screen vs. Casanave, and Latter’s 


Countersuit Make 


Involved Claims 





With both sides claiming their 
suits were filed first, an action stands 
in the courts against Charles L. 
Casanave, brought by National 
Screen directors, while the other has 
been filed by Casanave and his 
brother, Edward P., against Her- 
man Robbins, Toby Gruen, Harry A. 
Samwick, Elliott Pearlman and Na- 
tional Screen Service Corp. Attor- 
neys for Robbins and Gruen, in 
whose name the suit against Casa- 
nave was filed, claims Casanave’s 
counsel was served with the com- 
plaint Tuesday (25), with Casanaves 
serving National in a counter-action 
the next day. 

In a statement issued Thursday 
plaint Tuesday (25), with Casanaves 


+ 


‘Wings’ Set for Astor, N. Y. 


With Paramount's ‘I Wanted Wings’ 
set to go into the Astor, N. Y., on 
March 26, Charles Chaplin’s ‘Great 
Dictator’ will have completed 23 
weeks of roadshowing at the house. 





'It closes there on March 23. Total 
gross for the period, it is esti- 
mated will be around $275,000. Film 





hit better than $21,000 in early weeks 
'and sank to as low as $8,500 before 
| Christmas. 

Astor’s previous tenant, ‘Gone 
| With the Wind,’ ran 43 weeks and 
grossed around $600,000. 

Neil Agnew and Bob Gillham feel 


(27), Charles Casanave says that | that it is desirable to have the road- 


their action was filed Wednesday | 
(26), but that ‘an effort to commence | 
a counter-action was made by cer- | 
tain of the defendants, but the prose- 
cution of any such action has been 
stayed by an order of Justice Ald- 
rich of the Westchester County Su- 
preme Court.’ The stay is until 
March 10. 

Casanave went on to say that ‘the 
first and main action was brought 
by him to obtain equitable relief as 
result of a conspiracy entered into 
between the individual defendants, 
including Herman Robbins and Toby 
Gruen, and the defendant National 
Screen Service Corp. which has for 
its object his elimination from all in- 
terests in National Screen Accessor- 
ies, Inc., Advertising Acessories, Inc., 
and American Display Co.” He 
added that he ‘has been deprived of 
virtually all voice in the manage- 


_ ment and control of the corporations 


and that Herman Robbins has in ef- 
fect taken over the entire control of 
the corporations.’ 


Accounting Sought 

First inkling of trouble came when 
attorneys for National Screen, ap- 
prised of an action brought by Rob- 
bins and Gruen, as National direc- 
tors, in which they seek recovery of 
money alleged to have gone to Casa- 
nave as personal gain through ac- 
tions on his part as well as through 
arrangements described as ‘secret.’ 
An accounting is sought to deter- 
mine the amount of money so ob- 
tained, declared in the complaint on 
belief to be in excess of $40,000. Also 
asked is $5,000 as damages, repre- 
senting what National alleges is the 
amount of money returned to Casa- 
nave personally out of the $15,000 
down payment National Screen Ac- 
cessories made in obtaining a 50% 
interest in American Display which 
manufactures accessory material. 

In 1935 claimed American Display 
was formed by Harry A. Samwick 
who sold half of stock to Casa- 
nave, bought with funds borrowed 
from NSA. In 1936 an agreement 
was made between A. D. and NSA 
under which latter obtained control 
through purchase of a 50% interest. 


show runs handled specially from 
the outside rather than force en- 


‘largement of the h.o. department, 


with result a deal has been made 
with Lynn Farnol, now set up in 
business for himself as a public re- 
lations counsel, for handling of 
‘Wings.’ Gillham and Farnol were 
in Washington Friday (28) to con- 
tact war officials and others who 
would probably be among the N.Y. 
premiere guests. 


‘CANARY’ AT $2.50 TOP 
FOR BRIT. WAR RELIEF 


Reserved seats preem for ‘Hard- 
boiled Canary,’ Paramount picture, 
‘in Dallas Saturday (8) will be for 
‘British War Relief. Alan Jones; Su- 











'sanna Foster and Dolly Loehr will | 


|make personal appearances at the 
lmatinee and night shows and will 
jappear in musical numbers from 
the film, with the Dallas Symphony 
ibacking them up. 

Additionally, Irene Hervey, Maur- 
leen O'Sullivan and other British 
\screen players will make the jaunt 
|to Dallas premiere. Picture will be 
|shown in the 3,800-seat state fair 
auditorium, at $2.50 top. 





Par B’way Corp. (Bldg.) 
Shows Net Loss, $202,054 


Paramount Broadway Corp. state- 
ment of profit and loss for year end- 
| ing Dec. 31, 1940, reveals net oper- 

ating loss of $202,054. Income from 
operations for the year is listed at 
$973,111, with operating profit shown 

as $176,683 before deducting $378,738 
| for depreciation of fixed assets and 
| amortization of bond discount and 


| expense, 
| 





| Corporation’s deficit at the end of | 


|last December was carried 





Players, Not the Play’s, 
The Thing, to Pix Fans 


Detroit, March 4. 
Following an intensive five-month 
research in the film-going habits of 
the public, Dr. Marion Edman, of 





| Wayne University here, has publish- 


led her findings in the current School 
Review, University of Chicago 
monthly publication. Her survey 


| 


was conducted over all types of pic- 
turegoers in Minnesota cities and 
published under the title, ‘Attention 
of School Pupils and Adults at Mav- 
ing Pictures.’ 

Probably the most basic discovery 
was that in pictures the play is not 
the thing. It is the player who 
counts in most cases. 

‘The criterion which most often 
guided both adults and pupils in 
their choice of programs was the 
actor or actress performing in 
them,’ Dr. Edman reported. Com- 
edies, farces and romances are the 
most popular types of pictures at all 
age levels. 

Recognized critics who rated pic- 
tures with such designations as ‘ex- 
cellent,’ ‘good,’ etc, were accepted 
by the public, chiefly by the adults 
with the youngers paying no atten- 
tion to the critical ratings. 

While most schools give no direct 
guidance in the selection of pictures, 
it was found that two-fifths of those 
in the lower grades and a half of 
those in high school said that teach- 
ers influenced them in attending ‘at 
least one movie.’ 

Dr. Edman’s discoveries also 
showed that the average youngster 
attends eight shows a month. Girls 
showed more discrimination in their 
choices and boys the greater range 
of interest. 





Coffee and Preem 


Houston, March 4. 
Taking a cue from the title of the 





| film, Loew’s theatre here held a spe- 
| cial breakfast premiere of ‘So Ends 


Our Night’ at 6 o’clock on the morn- 
ing of the opening. Tying-in with 
Henke & Pillot, town’s leading de- 
partment store, the house served 
coffee and doughnuts to the audi- 
ence. ‘Movies for Breakfast’ stunt 
was pushed by the store in ads and 
windows. 

Francis Deering, manager of the 
house, and Frank Bruner, UA rep, 
evolved the stunt. 





Theatre’s Milking Contest 





Rochester, March 4. 


| Milking contest on Madison theatre | 


| stage as Milk Week feature provided 
|fun for patrons and graphically 
| demonstrated to city kids that milk 
doesn’t originate in bottles. Man- 
ager Bud Silverman prevailed on 


at| nearby farmer to lend a couple of 


Budd Addresses Upstate N. Y. Mors, 
At WB Parley; Other Theatre Items 





Albany, March 4. 

Ralph Budd, director of personnel 
for Warner theatres, came here from 
New York to address a meeting of 
managers from Albany-Troy-Utica 
houses in the circuit. At the same 
session, pictures to be played in the 
next three quarters of the year were 
gone over, selling campaigns during 
the Lenten season were outlined, 
and budgets for overhead were 
analyzed. Charles Smakwitz, district 
manager, presided. Attendees _in- 
cluded James P. Faughnan, office 
and contact manager in the upstate 
territory; Max Friedman, _ chief 
booker, and Joseph Weinstein, assist- 
ant booker in the same area; Jules 
Curley, manager of the Strand, 
Alcide La Flamme, of the Madison, 
Melville Conheim, of the Ritz, and 
Edward Selette of the Albany, all in 
this city; Andrew M. Roy, of the 
Stanley, Arnold Stoltz, of the Avon, 
and John Breslin of the Utica, in 
Utica; Leo Rosen, of the Troy, John 
Swarthout, of the American, and 
Sidney Sommers of the Lincoln in 
Troy. 

Moe Silver, director of Warner 
theatre operations upstate, who vaca- 
tioned in Florida for several weeks, 
is back at his desk. 

Carl Hovey, assistant manager of 
the Strand, Albany, has entered the 
Army. He was promoted to that post 
last summer when William Tallman 
was advanced to the managership of 
a Warner house in Elmira. Irving 
Rosenstock, from the Ritz, has taken 
Hovey’s place. 





Shea’s Acquisitions 

The Shea circuit, built up by the 
late M. A. Shea and now headed by 
Eddie Grainger, has acquired the 
stock of the late Edward Finch and 
Edward Stewart in the C&M Amus. 
Co., operating the Colonial and 
Strand, Cambridge, O., and the Hip- 
podrome and Putnam in Marietta, O. 
Shea already had two houses in each 
of these situations. 

Recently the Colonial, Wheeling, 
W. Va., was taken over by the Shea 
chain. 
acquisitions, brings its size to 60 the-~ 
atres, 





An Example 
Columbia City, Ind., March 4. 
Tip to theatre owners who have 
organs not now in use: follow the 
example of the Huntington theatre, 
Huntington, Ind.—sell the organ to 
a church. The Columbia City Pres- 
byterian Church is buying the Wur- 
litzer organ, which originally cost 
$15,000. It will be moved and in- 
stalled in time for East Sunday, ac- 
cording to present plans. 





Ricketson’s Changes 
Denver, March 4. 





| $730,387, or a reduction of about | Holsteins and six 4-H Club boys 
| $26,300 from the close of 1939. Cash | competed for money prizes. Stunt got 


This agreement” also provided that | 12 banks and on hand is listed at 
NSA was to pay AD the actual cost $42,373. Company operates the Para- 
of manufacture, plus salaries of $300 | mount building on Broadway, not 


weekly each to Casanave and Sam- 
wick as well as operating overhead 
and 10% in coverage. At the time, 
it is claimed, Casanave represented 
to NSA that this was the only 
agreement Samwick would enter 
into though later it is claimed it was 
learned Samwick had proposed a 
better arrangement. Under a con- 
tract running 16 years it is claimed 
Casanave, through his acts, has real- 
ized somewhere between $40,000 and 
$60,000 at NSA’s expense. As a re- 
sult the contract has been revised 
and NSA is now dealing 
with Samwick. Among other things, 
an accounting is sought on any in- 
crease in manufacture costs occuring. 
Casanave Removed 

Casanave, general manager of 
American Display, was removed 
from that post at a meeting of the 
directors and stockholders on March 
10, but he retains office in NSA as 
v.p., secretary and general manager 
through ownership of around 30% 
of the stock. His brother, Edward, 
formerly a National Screen salesman 
and more recently at the AD fac- 
tory as an NSA representative, was 
dropped week before last. 

In the suit Casanaves brought 
against Robbins and others they ask 
for ‘declaratory judgment setting 
forth the rights and duties of the 
various parties named, an investiga- 
tion of the defendant corporation 
upholding of contract with AD and 
an injunction against the con- 
tinuance of the conspiracy.’ His 
suit also seeks an accounting from 
the individual defendants as well as 
a declaratory judgment to set aside 
the newly-revised contract between 
NSA and AD. 


directly | 


| the theatre. 


|extra publicity and definitely at- 
tracted customers. 

Madison also ran State Milk Reel 
along with other Schine houses. 








Resort Hotel Owner Finds Trade 
Papers Definite B.0. Stimulant 








Miami Beach, March 4. 
| Editor, VARIETY: 


| long been identified with hostelries 
}at Lake Hopatcong, N. J., Lake 
| Tarleton, N. H., and now here, in our 
first season as owners-operators of 
the Lord Tarleton at Miami Beach, 
I can give you plenty of good rea- 
sons why we, in our field, know that 
trade paper publicity pays extra 
dividends. It’s especially true where 
there is a neo-show business angle 
attached, whether it’s running a 
class hotel or running a theatre. 

I know that the average man 
reads two things as ‘musts.’ If he’s 
a New Yorker let’s say he reads the 
Times and his trade paper— 
the one that pertains to his business. 
If a Philadelphian, he reads the In- 
quirer—and his trade paper. In Chi- 
cago, he reads the Tribune—and his 
trade paper. 

Thus, taking my own business for 
example, and I have direct money 
results to prove it, suppose he’s in 
the glass business. He reads his 
trade paper and sees a story about 
the Libby-Owens glass people hav- 


As a hotel man, whose family has | 


ware business, his trade paper tells 
|him Buffalo china, of unusual pat- 
tern, and all that sort of thing, is 
part of the Tarleton’s equipment. 
Ditto the Brunswick-Balke-Collender 
bar, the groceries, meats, linens, and 
so on down the line. 

Now all these people, in the“bar, 
or meat, or glass, or linen or any 
other business, are all the type who 
can afford to visit Florida for two or 
three weeks. They learn more about 
my hotel from their trade papers 
than from their favorite daily news- 
paper, 

I'm sure it’s the same in show 
business. We're all victims of our 
own racket, as a matter of fact. 
When I travel, I too, am impressed 
by the publicity or prestige values 
attached to this or that hotel. Sim- 
ilarly in the theatre, whether it’s 
legit or radio or pictures or bands, 
we know best from Variety what is 
the lowdown on this show, film, 
radio program, band or whatnot. To 
me, there’s no question but that the 
trade paper is closer to the average 
American, in formulating his spend- 
ing program, than is some national 





ing done an unusually ornate job on 
my bar at this hotel, Miami Beach’s 
newest, etc. 


| 
| 


Or, if he’s in the china- ' 





periodical, on a broader scale, or his 
daily newspaper, as I’ve said above. 
Walter Jacobs. 


Manager changes, made by Rick 
| Ricketson, Fox-Intermountain man- 
ager: Sterling Way moved from the 
Sheridan, Wyo., city managership to 
| Boulder, Colo.,, to manage the 
| Boulder; Charles Morehead from the 
| America, Ft. Collins, Colo., to the 
| Sheridan job; Harry Ashton, for- 
j}merly at Boulder, and vacationing 
recently, now managing the America, 


| Ft. Collins; Don Smith, acting man- 
ager. of the Boulder moves to 
| Cheyenne as assistant to Fred Glass, 


city manager: L. C. Snyder, who re- 
cently sold his State at Ft. Collins, 
Colo., to Fox, now managing their 
Lyric there. 





Shipley’s Promotion 
Cushing, Okla., March 4. 
J. P. Shipley, manager of the Dun- 
kin, local operation in the Griffith 
circuit, promoted to management of 
the State, Seminole, Okla., effective 
March 9. Also a Griffith house. 





WB’s Pitt Partnership 
Pittsburgh, March 4. 

Deal on fire which will make 
Warner Bros. 50-50 partners in 
operation of new 800-seat Shadyside 
theatre here, which will open in a 
| few weeks. Modern nabe site is be- 
ing built by Mt. Oliver Amus. Co. 
and details of merger are now being 
worked out by that outfit’s heads, 
Alec Moore and Morris Finkel, and 
WB execs. Warners also announced 
a new house in nearby Sharon, Pa. 
Construction will begin in about 
three weeks. 

First of Film Row gang to sign up 
for year's service in the Army are S. 
David Lefton and Stanley Leiber- 
farb. They are both with Producers 
Releasing Corp., former being the 
oldest of Lew Lefton’s sons and 
latter the PRC branch cashier. 

John Finley, who left asst. man- 
agership of Alvin here to join Dip- 
son, just been made manager of the 
20th Century, Buffalo. He moves to 
that post from a Bradford, Pa., spot 
and succeeds Dick Kemper. Latter 
vacationing in Florida and upon his 
return expected to take over a dis- 
trict managership with Dipson chain. 

Briefies: Bill Clark resigned his 
booking post at WB...Ed Siegal, 
former Pitt theatre manager, back in 
this territory as an exploiteer for U 
...It’s a son for John Lengyel, local 
projectionist. and a dotter for Joe 
Mazzei, assistant to Gabe Rubin at 
Art Cinema.. -Isabella exhib A. Sam 
Marchando will desert the bachelor 





ranks this month. ..Paramount (Fine- 


man-Shapiro) in Braddock damaged 
by smoke recently when flames de. 
stroyed a store building next door. 

R. G. Carey, formerly with the A}. 
pine circuit in this territory, wil] 
open new theatre at Beach Bottom 
W. Va. Exhibitor, who resides in 
Steubenville, O., where he operates 
the Carey Decorating Co., plans to 
build 300-seater. 

Jerome theatre, in Jerome. Pa., ac. 
quired by Charles Szewezyk, owner 
and operator of two houses at Bos. 
well, Pa. Jerome, now being remed. 
eled, was formerly operated by 
James DiMauro, who continues ag 
exhib at Vintondale. 

Thomas A. Gilbert transferred the 
New Oakland in the Schenley dis- 
trict to Warner Bros. Acquisition 
gives the circuit three locations in 
that sector, other two being the 
Schenley and the Strand. 

Harry Alberth, manager of the 
Manos in Hollidaysburg, is winner of 
the $250 cash prize offered in recent 
managerial drive on Manos circuit, 
Runners-up were Dick McColl, La- 
trobe, and George Kerr, Homer City, 
McCool, incidentally, and Joe Bugala, 
Ellwood City, were awarded wrist 
watches by Bert Stearn, UA district 
manager, on special Manos exploita- 
tion campaign covering ‘Foreign Core 
respondent’ and ‘Thief of Bagdad.’ 

Roxy, in Martinsburg, Pa., just re- 
opened under management of Blatt 
Bros. circuit. David Madden, for- 
merly with the Blatts at East Brady, 
house manager, and William Blatt, 
supervisor. The 300-seat house wag 
acquired under a long-term lease 
from John Helleberg. 

Briefies: Walt Thomas, one-time 
asst. mgr. of State, in Wilkinsburg, 
has returned across street to Row- 
land as Dick Brown's asst. He was 
once doorman there and _ succeeds 
Harold Banks, who has gone away to 
the army...Walter Wall. of RCA’s 
home office, here installing ‘Fan- 
tasia’ equipment at Fulton...Joseph 
Gray, remodeling his Gray theatre, 


' | in Spangler, Pa...Al Weiss, MceKes- 
This, together with the new | 


port exhib, vacationing in Florida, 





S.C.’s Building Activities 
Spartanburg, S. C., March 4. 
New Wilby-Kincey Palmetto slated 
for spring opening. Chain’s fourth 
local. Replaces Criterion, dark sev- 
eral months. 
Rebuilding of Villa Rica, recently 





/burned at Villa Rica, Ga. begun. 
|B. P. Neal, owner; 600-seater. 
Jack Hodges promoted from pube 


l Vai 


icity manager, Atlanta’s Roxy, to 
manager; succeeds Ed Shepard. 
Add Dixie construction:—Muscle 


Shoals Theatres, Inc., Sheffield, Ala., 
unit let to Daniel Construction Co., 
$67,500. Richard S. Reynolds heads 
| chain, Alco, Graham, N. C., remodel- 
| ing, let to W. F. Mitchell, Burlington, 
N. C., $12,500; K. & G. Holding Co., 
| Columbia, S. C., new house, $9,500; 
{new Memphis, Memphis, Tenn. 
| opened by Alice Johnson: K. L. Wil- 
| liams Theatres, Inc., leased building 
{for opening second Fordyce, Ark.; 
| John Cooper, owner, Victory, Rogers, 
|Ark., opens second unit there: in 
| April. 

| H. H. Everett Enterprises, Inc., ac- 
| quired Beaufort at Beaufort, N. C. 
Liberty, Greenville, S. C., set for 


{remodeling job. Hugh and Roy 
|Richards opened new Carrollton 
|(Ga.) Carrollton, 600-seater layout. 
|Bob Tolbert, Wilby-Kincey’s Spar- 


| tanburg city manager, named Cham- 
| ber of Commerce director in charge 
of amusements for 1941. L. J. Mon- 
tague opened 806-seater Citrus, at 
| Edinburg, Texas. Work on E. M. 
| McDaniel’s $20,000 Martinsville house 
begun. New $20,000 Conyers (Ga.) 
theatre opened. 





WB Farewells Copelan 


Warner Bros. officials and locals 
tendered a farewell dinner Friday 
night (28) in Atlantic City to Herb 
Copelan, zone manager for that 
territory, who has resigned to oper- 
ate a chain of his own houses in 
Florida. He has been with Warners 
for 12 years. 





Clean-Uppers Clean Up 
Los Angeles, March 4. 

Fourteen Fox-West Coast man- 
agers in California participated in 
$700 in prize money awarded in 
Theatre Inspection and Cleanliness 
drive. 

Prizes of $100 were won by Louis 
Silverstein of the Bruin theatre, 
Westwood Village, and Robert Weeks 
of the Stadium, Log Angeles, in Class 
A and B houses respectively, with 
Terry McDaniel of the United Art- 
ists, Pasadena, and Max Trumpower 
of the Academy, Inglewood, drawing 
down $50 each for second awards. 





John Kirby’s H.O. Huddle 


John Kirby, district manager for 
Paramount in the southeastern terri- 
tory, headquartering at Atlanta, left 
Friday night (28) after conferring 
with Neil Agnew and others at the 
Par home office on sales and related 
matters. Formerly branch manager 
at Atlanta, he was boosted to the 
district post a month ago, succeedin” 





(Continued on page 24) 
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PICTURE GROSSES 


9 





Chi So-So; Tall-Vaude $34,000 
Comrade’ and ‘Night Train’ Each 
£19,000 with Vande, ‘Gone’ OK 166 


Chicago, March 4. 
started off slowly on Friday 
began perking sharply on 
Saturday, and the week is generally 
in satisfactory shape. However, 
there is no single new outstanding 
screen item in town, the best rix 
being either holdovers, repeats, or 
TeNew entry of ‘Come Live With Me’ 
figures as something of a disappoint- 
ment at the United Artists despite 
the Hedy Lamarr-James Stewart 

the marquee. 
meMiss *Lamarr is also across the 
street in the Oriental with a return 
date to the loop for ‘Comrade X. 
Tied in with a re_ulation stage show, 
this one may mene a little coin for 
ouse currently. 
we ising over at the Palace is ‘Back 
Street,’ which has been a real win- 
ner, and will go at least three weeks, 
Palace has been on a_high-money 
streak for several months now and 
has snared a rich place for itself in the 
Joop show business sun through top- 
flight operation. Formerly under 
tough product pressure, house is now 
assured for several months of good 
product with ‘Mr. and Mrs. Smith,’ 
‘Nice Girl,’ ‘Citizen Kane’ and others. 
" ‘Gone’ is back in the loop, this time 
at pop prices and is garnering 
healthy monev in the Roosevelt, es- 
pecially during the evenings. Chi- 
cago is just going along with ‘Tall, 
Dark and Handsome.’ 
Estimates for This Week 

Apollo (Disney) (1,200; 75-$1.10- 
$1.65)—‘Fantasia’ (Disney) (2d wk). 
Nights are holding up in excellent 
shape, which is guarantee of high 
profits. Around $13,500 for current 
session, after big $15,500 for initial 


_. (B&K) (4,000: 35-55-75 )— 
‘Tall, Dark’ (20th) and ‘Vanities’ unit 
on stage. Bert Wheeler name as 
headliner accounting for a good por- 
tion of the coin. Picture exhibiting 
fair b.o. power, and combination looks 
for. $34,000, okay. Last week, ‘West- 
ern Union’ (20th) lus Matty Mal- 
neck Orchestra and Jane Froman on 
stage, sagged at the close of the 
week to finish with $38,800, which is 
still good) 

Garrick (B&K) (900: 35-55-65-75) 
—‘Western Union’ (20th). Moved 
over from the Chicago and will take 
$5,500, all right. ‘Last week, ‘Vir- 
ginia’ (Par) managed $4,400, fair. 

Oriental (Todd) (3,200; 28-44 )— 
‘Comrade X’ (M-G) and _ vaude. 
Muriel Page and Don Pedro orches- 
tra on stage. All around combina- 
tion highly satisfactory and ripping 
again to strong $18,000. Last week, 
‘Hell’s Angels’ (Astor) and ‘Naughty 
‘90s Revue’ on stage, finished with 
$16,400, good enough. 


Loop 
(28) but 


Palace (RKO) (2,500; 33-44-66)— 
‘Back Street’ (U) and ‘LaZonga’ 
(U) (2d wk.). Will go three 


weeks easily, taking brilliant $12,000 
currently, after snagging hot $18,200 
last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—'Gone’ (M-G).. On first regular 
run, this ene is going to excellent 
business, especially at night, and will 
garner $16,000 for nifty initialer. 
Last week, ‘Sierra’ (WB) wound up 
a two-week stay to $8,200, okay. 

State-Lake (B&K) (2,700; 28-44)— 
‘Night Train’ (20th) and Ray Her- 
beck orchestra unit on stage. Her- 
beck band a real money item and 
bringing in high percentage of the 
shekels. Picture is backed by big 
local ballyhoo, and combination is 
Snaring a heap of coin at $18,000. 
Last week, ‘Shayne Detective’ (20th) 
and ‘International Casino Revue’ 
— proved a money-maker at $17,- 


United Artists (B&K-M-G) (1,700; 
35-55-65-75) —‘Come Live’ (M-G). 
Getting some femmes, but not in the 
quantities expected. Maybe $12,000, 
just so-so. Last week, ‘Philadelphia’ 
(M-G) finished smashing five-week 


stay to bright $8,100 for final seven 
days. 


‘HARDY’ $15,000, PROV, 





NICKED BY SNOWSTORM 





Providence, March 4. 
(Best Exploitation: Loew’s State) 


| 





Woman’ (U) (3d wk). Still packin 
"em in, and looking for sock $6,500 
after $8,000 in second frame. 
Carlton (Fay-Loew’s) (1,400; 28-39- 
50)—‘Strawberry Blonde’ (WB) and 
‘Father’s Son’ (WB) (2d run). Good 
$2,800. Last week, ‘Ends Night’ (UA) 
and ‘Maisie Lady’ (M-G) (2d run), 
fair $2,000. 

Fay’s (Indie) (2,000; 25-35)—‘Robin 
Hood Pecos’ (Rep) and Singers 
Midgets on stage. Nice $7,000. Last 
week, ‘Tall, Dark’ (20th) and Major 
Bowes unit on stage, swell $7,200. 
Majestic (Fay) (2,200; 28-39-50)— 
‘Nice Girl’ (U) and ‘Murder Among 
Friends’ (20th). Moving nicely for 
good $7,500. Last week, ‘Strawberry 
Blonde’ (WB) and ‘Father’s Son’ 
(WB), nifty $8,500. 

State (Loew’s) (3,200; 28-40-50)— 
‘Hardy’s Secretary’ (M-G) and ‘Wild 
Man Borneo’ (M-G). Peppy pace 
heading for swell $15,000. Last week, 
‘Come Live’ (M-G) and ‘Blondie 
Latin’ (Col), good $12,000. 

Strand (Indie) (2,000; 28-40-50)— 
‘Virginia’ (Par) and ‘Girls 21’ (Rep) 
(2d wk). Still steady, and promising 
neat $6,000 after knockout $9,500 in 
opening stanza. 


PRIVATES 156 
WITH R. NOBLE, 
IN CLEVE. 


Cleveland, March 4. 

Lenten theatrical history is being 
repeated again here, with all shows 
—except ‘Buck Privates’ fortified by 
Ray Noble’s orchestra at Palace— 
diving into the cellar. Combo at 
RKO deluxer is out in front and 
drawing nice coin. 

‘Son of Monte Cristo’ doing just 
okay at next-door State, but move- 
over to Stillman’s problematical. 
Mild biz at Hipp with ‘Strawberry 
Blonde’ and ‘Road Show’ ditto at 
Stillman. 

Estimaies for This Week 

Allen (RKO) (3,000; 30-35-42-55)— 
‘Back Street’ (U) (2d wk). Move- 
over from Hipp holding up well to 
$4,000. Last week, ‘Western Union’ 
(20th) (2d wk), average $3,500. 

Hipp (Warner) (3,700; 30-35-42-55) 
—'Strawberry Blonde’ (WB). Only 
fair $9,000 at best in sight. Last 
week, ‘Back Street’ (U), satisfactory 
at $11,700, and moved to the Allen. 

Palace (RKO) (3,700: 30-35-42-55- 
55)—‘Buck Privates’ (U) plus Ray 
Noble orchestra. Neatly balanced 
bill for first week of Lent, and good 
$15,000 very probable. Last week, 
‘Night Train’ (20th) and Glenn 
Miller’s band were whammers, great 
$24,500. 

State (Loew’s) (3,450; 30-35-42-55) 

‘Son Cristo’ (UA). Smartly 
plugged; around $10,000, okay. Last 
week, ‘Virginia’ (Par) a bit thin, 
$9,900. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Road Show’ (UA). So-so $3,500. 
Last week, ‘Philadelphia’ (M-G) (3d 
wk), hit fine $6,800. 


‘TRAIN’-TOMLIN $8,000, 
‘SIERRA’ BIG 76, K. C. 


Kansas City, March 4. 

Film row this week is less buxom 
than last, but is seeing average or 
better in every house. Healthy piece 
of the week's trade goes to the 
Tower with Pinky Tomlin on the 
stage and ‘Night Train’ on the screen. 

‘This Thing Called Love’ at the 
Midland is being mentioned by the 
crix on moral angles, but is receiving 
good matinee play for a fair week. 
‘High Sierra’ at the Orpheum is vice 
versa with weak afternoon trade and 
heavy night patronage. This one is 
running strong, and has a hold-over 
possibility. 

















Two holdovers hereabouts, with 
Poy Privates’ standing 
gee atthe RKO Albee and ‘Virginia’ 
4 Its ‘second session at Strand. 
on’ Secretary’ hefty at Loew’s 
. a. Nice Girl’ also good at Ma- 
‘on ic, Heavy snowstorm Friday 

8) and Saturday (1) put slight 
crimp In early weekend biz. 

oew's State worked a shorthand 
a into its plugging of ‘Secre- 
dat, and then topped the stunt by 
i. y radio blurbs of a contest seek- 

e list of pix in which Mickey 
a has appeared. Three money 
offers ruling $10 and 25 ducats 


Estimates 
«, Albee (RKO) 
Buck Privates’ 


for This Week 
(2,200; 28-39-50)— 
(U) and ‘Invisible 


its third | 


' —Thing 


Second weeks are being played by 
‘Virginia’ at the Newman and ‘West- 
ern Union’ at the Esquire and Up- 
town, but the former is the pacer. 

Considerable distraction en- 
countered by the film houses on 
weekend with the Big Six indoor 
track meet in the auditorium on 
Saturday, and ‘Man Who Came to 
Dinner’ in the Music Hall for three 
days. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 2,043; 10-28-44)— 
‘Western Union’ (20th) (2d wk). Fair 
$5,000, following the opening week's 
$8,000. ‘Tobacco Road’ opens in both 
houses on Wednesday. 


(Loew’s) (4,101; 10-28-44) | 
ee | and! Penn’s best take in a lot 


Called Love’ (Col) 


First Runs on Broadway 


(Subject to Change) 





Week of March 6 


Astor—‘Great Dictator’ 
(21st wk). 

Broadway— ‘Fantasia’ (Disney) 
(17th wk). 

Capitol— ‘Andy Hardy's Pri- 
vate Secretary’ (M-G), 

(Reviewed in Variery, Feb. 26) 

Criterion — ‘Trial of Mary 
Dugan’ (M-G). 

(Reviewed in Variety, Feb" 12) 


(UA) 


Globe—‘Night Train’ (20th) 
(1lth wk). 
Music Hall—‘So Ends Our 


Night’ (UA) (2d wk). 

Paramount —‘The Lady Eve’ 
(Par) (2d wk). 
eee Game’ (U) 

(Reviewed in Current Issue) 

Rivoli—Back Street’ (U) (4th 
wk). 

Roxy—‘That Night 
(20th) (8). 

Strand — ‘Strawberry Blonde’ 
(WB) (3d wk). 


Week of March 13 


Astor—‘Great Dictator’ 
(22d wk). 

Broadway—‘Fantasia’ (Disney) 
(18th wk). 

Capitol—‘Andy Hardy's Pri- 
vate Secretary’ (M-G) (2d wk). 

Globe — ‘Night Train’ (20th) 
(12th wk). 

Hollywood—‘Meet John Doe’ 
(WB) (12). 

Music Hall—‘Cheers for Miss 
Bishop’ (UA). 

(Reviewed in Vartetry, Jan. 15) 

Paramount — ‘The Lady Eve’ 
(Par) (3d wk). 

Rialto—‘Ellery Queen’s Pent- 
house Mystery’ (Col) (10). 

Rivoli—‘Meet John Doe’ (WB) 
(12). 

Roxy — ‘That Night 
(20th) (2d wk). 

Strand—‘Footsteps in the Dark’ 
(WB) (14). 


(Reviewed in Current Issue) 


in Rio’ 


(UA) 


in Rio’ 











: l 
‘Wild Man Borneo’ (M-G). Getting | take of $47,000. 





| where it appears only $27,000, fol- 


Lent Lulls B'way; ‘Lady Eve’ Makes 
The Par a Lone B.0, Paradise, $53,000, 
Rest Spotty; Hedy-Stewart Slim 206 





(Best Exploitation: Paramount) 

There isn’t much action on the 
Broadway front this week but ‘Lady 
Eve,’ which today (Wed.) begins its 
second week at the Paramount sup- 
ported by a stage show, is doing a 


whizz-bang business. Also in the 
chips is the holdover Cagney picture, 
‘Strawberry Blonde,’ at the Strand, 
while the newcomer ‘So Ends Our 
Night’ is not doing well enough to 
be considered in the sock division. 

Although the first week of Lent 
may be partly accountable for the 
general lull at the town’s b.o.s, other 
factors are believed more respon- 
sible. Among other things, the Fri- 
day (28) snowstorm caused much 
damage and Saturday morning open- 
ings were not so forte. Business on 
Monday (4) also was below normal 
for that day. 

‘Lady Eve,’ with Tony Pastor, Ella 
Logan and Ben Blue in person for 
added draught, hit $53,000, big, on its 
first seven days through yesterday 
(Tues.). A minimum of three weeks 
is scheduled. The respectable figure 
to be run up by ‘Strawberry’ and the 
Raymond Scott band on their second 
week at the Strand will be about 
$35,000. Goes a third starting Fri- 
day (7). 

In the Hall on a two-week com- 
mitment ‘So Ends Our Night’ may 
get up to $80,000 on the first seven 
days, under hopes but thoroughly 
satisfactory for this time of the year 
and in view of the bad weather 
breaks. 

‘Come Live With Me’ is taking it 
on the chin at under $20,000 and will 
be replaced tomorrow (Thurs.) by 
‘Andy Hardy’s Private Secretary.’ 
Also in the dumps is “Tobacco Road’ 
on its second week at the Roxy, 
seven days’ 


owing a good initial 





Remains two ex- | 


along to average $8,000. Last week,|tra days for total of 16, with ‘That 


‘Philadelphia’ (M-G) and 


able $10,000. 


Newman (Paramount) (1.900; 10- 
28-44)—Virginia’ (Par) (2d wk). 
Okay $5,000. Last week, was slow 
starting, but got under way on week- 
end to wind with with a neat $8,000. 

Orpheum (RKO) (1,500; 10-28-44) 
—‘Sierra’ (WB) and ‘Play Girl’ 
(RKO). Total of $7,000 could rate 
holdover. Last week, ‘Mr. and Mrs. 
Smith’ (RKO) and ‘Black -Parrot’ 
(WB) (2d wk), average $5,000. 

Tower (Joffee) (2,110; 10-30)— 
‘Night Train’ (20th), with Pinky 
Tomlin orchestra on stage, following 
their two-week engagement at the 
Terrace Grill. Combo is healthy, and 
gross is likewise at $8,000. Last week, 
‘Ridin’ Rainbow’ (Rep), with variety 
bill on stage, good $6,500. 


| 





‘Maisie! Night in Rio’ opening on Saturday 
Lady’ (M-G) (2d wk), very accept- | (g). , 


State comes a cropper at only | 
about $16,000 with ‘Virginia’ second- | 
run and the Bill Bardo band, George 
Givot and others. Also dropping 
considerably is ‘Back Street’ which 
ended its third week at the straight- 
filmer Rivoli at less than $15,000. 
Going a fourth week,. it will be suc- 
ceeded on Wednesday (12) by ‘Meet 
John Doe’ which day-and-dates at 
the Hollywood at advanced prices, 
not yet worked out. On the same 
date the picture goes into two houses 
each in s Angeles and Miami. 

‘Dictator,’ on a $2 run at the Astor, 
slated to depart March 23 and is 
being pointed for the N. Y. Loew 
circuit for Easter week. Meantime, 
Paramount has closed for the Astor 
and plans opening ‘I Wanted Wings’ 





Blonde’ Classy 517,000 in Pitt. 


‘Honeymoon’-‘Folies’ Fair 19G—Abbott & Costello | 
Sighting Good $7,000 





Pittsburgh, March 4. 

Town has a lot of strong draws 
this week and they're pulling hard. 
At Penn, ‘Strawberry Blonde’ is 
proving a perfect honey and will 
chalk up best gross in more than a 
month for that house. May hold 
over, but chances are it will move 
elsewhere for second week. 

Value of an Academy Award be- 
ing proven at Ritz, where ‘Kitty 
Foyle’ shifted after successive weeks 
at Penn and Warner. Day 
selections, biz shot skyward and on 
Sunday (2) Ritz grabbed $1,200, 
which is sensational for this small- 
seater. 


drew raves but picture, ‘Honeymoon 





Should have little trouble grabbing 
$17,500, and may drive home even 
slightly ahead of that. Last week, 
‘Virginia’ (Par), excellent $16,500. 
Ritz (WB) (800; 25-35-50)—‘Kitty 
Foyle’ (RKO) (3d wk). Started off} 
like an average h.o., but minute| 
Academy Awards were announced, 
biz zoomed. Has a chance of crack- 





ing $4,000, great. Last week, ‘Phila- 


there on a roadshow engage 
$2 on March 26. — 

Best exploitation this week goes 
to Paramount's h.o. and the thea- 
tre for the job on ‘Lady Eve,’ which 
has included much space in the 
newspapers, a teaser ad campaign in 
advance, a recent cocktail party for 
which a snake was air-shipped from 
the Coast for a stunt, etc. 

Estimates for This Week 

Astor (1,012; 75-85-$1.10-$1.65-$2.20) 
—‘Dictator’ (UA) (2lst week). Last 
week (20th), $12,700, fair profit. Coes 
out March 23, under plans, with ‘I 
Wanted Wings’ (Par) to open at the 
same scales, on March 26, 

Broadway (1,895; 55-75-$1.10-$1.65- 
$2.20)—‘Fantasia’ (Disney) (17th 
week). Hit $23,000 the past week 
(16th), very good. 

Capitol (4,520; 35-55-85-$1.10-$1 25) 
—‘Come Live With Me’ (M-G). Ef- 
fective ad campaign failing to save 
this one from a disgraceful showing; 
under $20,000 will be all. ‘Hardy's 
Private Secretary’ (M-G) opens to- 
morrow (Thurs.). Last week, ‘Go 
West’ (M-G), around $27,000, disap- 
pointing. 

Criterion (1,662; 28-44-55-65)— 
‘Mary Dugan’ (M-G) opens here to- 
day. ‘Mad Doctor’ (Par), though se- 
verely panned, didn’g do badly at 
$8,000. The same was scored by 
‘Maisie Was Lady’ (M-G) on its sec- 
ond week, good. 

Globe (1,180; 28-35-55) —‘Night 
Train’ (20th) (10th week). Still 
holding its own well, looking $7,000, 
while last week (9th) was $7,500. 
Remains another week, starting Sat- 
urday (8). 

Palace (1,700; 30-35-55) —‘Buck Pri- 


vates’ (U) and ‘Honeymoon for 
Three’ (WB), both 2d run, dualed. 
This combo starts today (Wed.). 


‘Western Union’ (20th) (2d run) and 
‘Meet the Chump’ (U) (1st run) got 
$7,209, mild. Behind these, the 


double-header of ‘Kitty Foyle’ (RKO) 
| (2d run) 


and ‘La Zonga’ (U) (lst 
run), grossed only $8,200 on eight 
days, not good. 

Paramount (3,664; . 35-55-85-99)— 
‘Lady Eve’ (Par) and ,on stage, Tony 
Pastor, Ella Logan and Ben Blue (2d 
week). Away on holdover today 
(Wed.) after smashing through to 
fancy $53,000 the first seven days. In 
ahead, ‘You're the One’ (Par) and 
Ella Fitzgerald, only $30,000, which 
with aid of Washington's birthday 
meant a little black. 

Radio City Music Hall (5,960: 44- 
55-85-99-$1.65)—‘So Ends Our Night’ 
(UA) and stage show. Held down 
by bad breaks, but may wind up the 
first week at $80,000, o.k. profit, end 
starts holdover tomorrow (Thurs.). 
Last week ‘Mr. and Mrs. Smith’ 
(RKO) petered considerably in the 
stretch to finish at $82,000 after hav- 
ing nabbed a sock $40,000 over the 
Washington birthday weekend. Final 
day (Wed.) was beginning of Lent. 
That may have hurt a bit more than 
elsewhere. 

Rialto (750; 28-44-55)—‘A Danger- 
ous Game’ (U). Brought in yester- 
day morning (Tues.) after a slow 
week with ‘Meet Boston Blackie’ 
(Col), $5,500. Predecessor, ‘Road 
Show’ (UA) was only $5,200, very 
meagre takings. 

Rivoli (2,092: 35-55-75-99 )}—Back 
Street’ (U) (4th-final wk). Begins 
concluding stanza today (Wed.), with 
‘Meet John Doe’ (WB) to debut h-re 
and at the Hollywood next Wednes- 
day (12) at upped prices. Third week 
for ‘Street’ under $15,000, mild, while 
second was close to $25,000, good. 

Roxy (5,835: 235-55-65-75-85)—To- 
bacco Road’ (20th) and stage show. 
Off sharply to only about $27,000, 
following first week of $47,000, very 
nice. Stays two additional days with 


| delphia Story’ (M-G) (4th wk), fine; “That Night in Rio’ (20th) moving in 


after | 


$3,400. 

Senator (Harris) 
—Buck Privates’ (U). 
very much, but it wasn’t 
weekend that Abbott and 
comedy started to catch on. 


(1,750; 25-35-50) 
Crix liked it 
until the 
Costello 

House 


; . 7 
«ne, | Was going to shove in double bill of 
‘Folies Bergere’ on Stanley stage | 


for Three,’ appears to be holding it| 


down somewhat. Biz good, but not 


quite what management 


expected. | 


‘Virginia’ doing very well in h.o. at | 
Warner and while ‘Buck Privates’| 2, Union’ (20th). barely $4,000. 


started slowly at Senator, by week- | 


end it was coming through strong 
and may earn itself a h.o. 
Estimates for This Week 
Fulton (Shea) (1,700; 75-$1.10- 
$1.65) — ‘Fantasia’ (Disney). 
tomorrow night (5), preem being 


| 


Opens | 


sponsored by Variety Club for Greek 
War Relief. Preview for press is to- | 
night (4). House has been closed for | 


a week to permit 
Fantasound. Last week. ‘Back Street’ 
(U) tapered off to $3,600 on 
after opening session of close to 
$8,000. 

Penn (Loew’s-UA) (3,300: 25-35- 
50) — ‘Strawberry Blonde’ 
Everybody went overboard for this 
one, tossing posies in the air for 
script, cast and general production, 


installation of | 


h.o., | 


getting almost $27.000. best since 
Mickey Rooney’s personal in Septem- 
ber. 

Warner (WB) (2.000: 25-35-50)— 
‘Virginia’ (Par). Moveover from 
| Penn and nacking a wallop right 
down the line. Looks like $7,100 


(WB). | 


‘Escape to Glory’ (Col) and ‘Trail of 
Vigilantes’ (U) ahead of “Tobacco 
Road’ (20th), which opens March 12, 
but may decide at last minute to hold 
‘Privates.’ Looks like better than 
$7,000. Last week, second of ‘West- 


Stanley (WB) (3,600; 25-40-60)— 
‘Honeymoon Three’ (WB) and ‘Folies 
Bergere. Stage show drew raves, 
but film was spanked. Whatever 
comes in can be attributed to the 
unit. Indications are for around 
$19,000 or bit better, still somewhat 
disappointing. Last week, ‘Sierra’ 
(WB) and Cab Calloway sensational, 


here, which is money in the hank 
and no Coubt means another wk at 
another house. Last week, ‘Kitty 
Foyle’ (RKO), also on move from 


with result that it’s sailing along to| Penn, good at $6,700, and then was 


of weeks.) sent to the Ritz. 


Saturday (8). 
State (3,400; 28-44-55-75-90-$1.10)— 


‘Virginia’ (Par) (2d run) and Bill 
Bardo, George Givot, others, on 
stage. No dice, but $16.000 being 
seen. Last week house hurdled a 
sensational $40.000 with ‘Philly 
Story’ (M-G) (2d run) and Lou 


Holtz, Wendy Barrie, Lola Lane and 


| Arline Judge 


Strand (2,767: 35-55-75-85-99)— 
| ‘Strawberry’ (WB) and Raymond 
Scott band (2d wk). Continues 


| strong at the b.o., appearine $35,000 


this week (2d). Snared $47.000, ex- 
| cellent, the first week. Goes third 
| commencing Friday (7). 


‘Lorna’ to Encore? 


‘Lorna Doone,’ English classic, may 
|again live on celluloid. Already 
| twice-filmed, the novel by R. D. 

Blackmore has interested five studios 
sufficiently during the past year to 
register the title. Sol Lesser last 
week became the latest, ranking be- 
| hind David O. Selznick, has 
| priority, and Loew-Lewin, Edward 
' Small and Walt Disney in that order, 

Book was originally filmed by 

| First National in 1922 and then in 
1935 by Associated Talking Pictures 
| (British). 


who 





| 
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Lent Dents Frisco; 





Privates’ $10,000, ‘Blackout’ Slow 


San Francisco, March 4. 

With the advent of Lent, biz in 
this town is apt to be off here for 
several weeks until the natives for- 
yet about religion and start getting 
c. into the groove. 

There are but three newcomers on 
the street this week, all of them 
strong contenders for the ‘mugg’ 
trade. Fox with ‘Strawberry Blonde’ | 
and Orpheum with ‘Buck Privates’ | 
will do okay. However, United Art-| 
ists with ‘Blackout’ will not fare so 
well. If they don't have a class pic-} 
ture at this house, biz is generally | 
’way off. 

Estimates for This Week 

Fox (F-WC) (5.000; 35-40-50)— 
‘Strawberry Blonde’ (WB) and, 
‘Honeymoon Three’ (WB). 





Will get 
plenty of biz from the nearby labor | 
district, the Mission. Crix handed 
Cagney, DeHavilland and Hayworth | 
salvos for their work in the ‘Straw- | 
berry Blonde.’ Sweet sailing at 
$19,000. Last week, ditto for ‘Hardy’s 
Secretary’ (M-G) and ‘Murder 
Among Friends’ (20th). 

Golden Gate (RKO) (2.850; 39-44- | 
55)—‘Mr. and Mrs. Smith’ (RKO) 
and vaudeville (3d wk). Gate is get- 
ting quite a bit of repeat trade for 
farewell western appearance on the, 
stage of Salici puppets. Thousands 


who didn’t get to see them at the! 
Fair are taking advantage of the 


‘pop’ prices for the puppets at the| 
Gate. Third ande¢ final stint of this | 
strong stage and screen bill will hit | 
$10,500. Last week (2d), hefty | 
$15,000. 

Orpheum (F&M) (2.440; 35-40-50) | 
—‘Buck Privates’ (U) and ‘Meet 
Blackie’ (Col). Getting swell word- 
of-mouth publicity from the cordu- 
roy trade. Fine $10,000 anticipated. 
Last week. ‘Devil Commands’ (Col) 
and ‘Man Behind Mask’ (Col), $7,500, 
Washington's Birthday helping con- 
siderably. 

Paramount (F-WC) (2,470; 35-40- 
50)—‘Hardy’s Secretary’ (M-G) and 
‘Murder Among _ Friends’ (20th) 
(moveover). Although the Rooney | 
film did terrific biz at the Fox last | 
week, the ‘Hardy’ picture looks} 
strong enough for $10.000 on its 
moveover here. Last week, ‘Virginia’ 
(Par) and ‘Wild Man Borneo’ (M-G), 
$13,000, about a grand less than 
anticipated. 

St. Francis (F-WC) (1.475: 35-40- 
50)—Virginia’ (Par) and ‘Wild Man 
Borneo’ (M-G). (moveover). May | 
dip below $5,000. lukewarm. Last | 
week, ‘Western Union’ (20th) and} 
‘You’re the One’ (Par) (moveover), | 
okay $6,000. 

United Artists (Cohen) (1,200; 35- | 
40-50)—‘Blackout’ (UA). House has | 
a string of weakies which will all be | 
out of the way after ‘Blackout’ plays 
a seven-day stretch. Cohen expects | 
to get back into stride again with ‘So | 
Ends Our Night.’ ‘Blackout’ will be} 
lucky to get $6,500. Last week, ‘Road | 
Show’ (UA) got $7,500 in six days. 

Warfield (F-WC) (2,680; 40-55)— 
‘Gone’ (M-G) (3d wk). 
three shows a day and 
slowing down, ‘Wind’ will take a 
powder this week with $11,000 slated 
for the final count. Last week (2d) 
ended with $15,000. 


‘Nice Girl’ Solid 
$11,000 in Balto; 
‘Cristo’ Fair $9,500 


Baltimore, March 4. 
H. O.s leaving matters here to new 











entry of ‘Nice Girl’ at Keith’s. Dur- | 


bin film shows greater strength 
than its predecessors. Blizzard Fri- 
day (28) halted matters somewhat 
on the start, but succeeding week- 
end built from the early morning 
tee-off to steady lines thereafter. 

Also fair is ‘The Son 
Cristo,’ at Loew’s Century. 
town leaning on Saturday and Sun- 
day trade, bolstered by mass of sol- 
diers and defense employees concen- 
trated hereabouts. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
28-44)—‘Son Cristo’ (UA). Getting 
fair action to possible $9,500. Last 
week, second of ‘Philadelphia’ (M- 
G), added steady $8,900 to bang-up 
opening round of $16,600. 

Hippodrome (Rappaport) (2.205; 
15-28-39-44-55-66)—‘Mr. and Mrs. 
Smith’ (RKO) (2d wk) plus h.o. of 
vaude layout. Holding mildly to 
possible $9,000, after a fairly strong 
Initial sesh to $13,000. 


Keith’s (Schanberger) (2,406; 15- 


28-39-44-55-66)—‘Nice Girl’ (U). In- | ‘Behind the News’ plus Dr. I. Q’s 
dicating solid $1,000 and sure h.o. | radio broadcast on Monday eve, leads 


Last week ‘You’re the One’ (Par), 
attracted some day-time trade to 
inch out mild $4,200. 

New (Mechanic) (1,581; 15-28-35- 
44)—‘Tobacco Road’ (20th). Open- 
ing Thursday (6) after three weeks 
of ‘Western Union’ (20th) to okay 
total of $13,000 for the run. 


‘Buck Privates’ 


Limited to | 
with biz} cent markers, 


Blonde’ 196, 





‘GONE’ 26G, B’KLYN 


‘Honeymoon’ $16,000—‘Arizona’ H.O. 
Ditto—Privates’ 14 G 
Brooklyn, March 4. 

Loew's Metropolitan brought back 
‘Gone with the Wind’ at pop prices 
and doing healthy business. Fabian 
Paramount's second week of ‘Arizo- 
na’ and ‘Life with Henry’ also will 
result in healthy returns. Fabian Fox 
fair with ‘Honeymoon for Three’ and 
‘Captain Caution.’ 

Estimates for This Week 

Albee (RKO) (3,274; 25-35-50)— 
(U) and ‘Murder 
Among Friends’ (20th) plus March 
of Time.” Will come in with mild 
$14,000. Last week ‘Western Union’ 
(20th) and "La Zonga’ (U), good $17,- 
500. . 

Fox (Fabian) (4,039; 25-35-50)— 
‘Honeymoon Three’ (WB) and ‘Cap- 





tain Caution’ (UA). Good $16,000. 
Last week ‘Virginia’ (Par) and 
‘Blackout’ (UA) (2d wk), okay 
$15,000. 

Met (Loew’s) (3,618:  40-55)— 
‘Gone’ (M-G). Return engagement 
is profitable one with house gar- 
nering healthy $26,000. Last week 
‘Philadelphia’ (M-G) and ‘Gallant 


Sons” (M-G) (2d wk), swell $19,000. 

Paramount (Fabian) (4,126; 25-35- 
50)—‘Arizona’ (Col) and ‘Henry’ 
(Par) (2d wk). Okay $16,000. Last 
week, bright $22,000. 

Strand (WB) (2,870: 25-35-40)— 
‘Father’s Son’ ‘WB) and ‘Secret Evi- 
dence’ (Ind), Mild $4,000. Last week 
‘Pride Bowery’ (Mono) and ‘Lucky 


| Devils’ (U), so-so $4,000. 


BUFF. TERRIFIC; 





DUGAN BIG 
511,00 


Buffalo, March 4. 
Lush gates are the order of the 
current session, with nearly all 
wickets headed for high money al- 
titudes. Potent screen and stage 
lure is turning the trick, and keep- 
ing the ticket sprockets hot for what 
looks like another bumper frame. 
‘Western Union,’ ‘High Sierra’ and 
‘Mary Dugan’ with ‘Streets of Paris,’ 
on stage, are nose to nose in the 
upper brackets at the Buffalo, Lakes 
and Hipp respectively. ‘Adam Had 
Four Sons’ is a sturdy item and as- 
sured of holdover at the Lafayette. 
Estimates for This Week 
Buffalo (Shea) (3,500; 35-55)— 
‘Western Union’ (20th) and ‘Girl 
News’ (20th). Though short of re- 
this is satisfactory 
against current comparative figures. 
Over $12,000. Last week, ‘Virginia’ 
(Par) and ‘Henry’ (Par), neat $15,- 
| 000, as expected. 
| Great Lakes (Shea) (3,000; 35-55) 
}—‘Sierra’ (WB) and ‘Blonde Inspira- 
{tion’ (M-G). May go to punchy $10,- 
| 000. Last week, ‘Hudson’s Bay’ 
(20th) and ‘Tall, Dark’ (20th), 
} spurted in with nifty $10,500. 
| Hipp (Shea) (2,100; 30-45)—‘Mary 
Dugan’ (M-G) and ‘Streets of Paris’ 
on stage. Solid stage-screen bait 
straining the’ barriers. Over $11,000, 
| bullish. Last week, ‘Son Cristo’ (UA) 
and ‘Blackout’ (UA) (2d run), six- 
day session saw passable $5,000. 





|—‘Adam_ Sons’ 
| Queen’ (Col). 
| up $11,000 and holdover. 


(Col) and ‘Ellery 


|(U) (2d wk), over nice $6,000. 
| 20th Century 


i‘Convoy’ (RKO) and ‘Couldn’t Say 
|No’ (WB). 
| stantial part of tally. 


| ‘Little Men’ 
| Follies’ (Rep), so-so, under $6,000. 


BLONDE’ $7,700 TOPS 








Seattle, March 4. 
(Best Exploitation: Paramount) 
‘Strawberry Blonde,’ coupled with 





| the town with a very healthy $7,700. 
| Although the I. Q. broadcasts go on 
|at 6 p. m., they are helping the b. o. 
|nicely despite the early hour, 

| ‘Andy Hardy’s Private Secretary’ 
|is making a very fine showing at the 
| Fifth Avenue, with ‘Western Union’ 
|ditto at the Paramount. Latter is 


Lafayette (Hayman) (3,300; 30-40) 


Boiling up to bang- 
Last week, 
‘Back Street’ (U) and ‘Meet Chump’ 


(Dipson) (3,000; 30- 
of Monte | 40)—'Bowery Boy’ (Rep) and Count 
Rest of | Basie orchestra on stage, split with 


Basie credited with sub- 
Okay $7,500. 
Last week, ‘Aunt Maggie’ (Rep) and 
Singers Midgets on stage, split with 
(RKO) and ‘Barnyard 


SEATTLE; ‘HARDY’ 726 


___ VARIETY 


tribution of thousands of heralds 
with all messages delivered at this 
| time. 
Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-50) —‘Virginia’ (Par) and 
‘Henry’ (Par), moved over from the 
Good $2,790 in store. 
(M-G) (2d 


| Fifth Ave 
|Last week, ‘Come Live’ 
wk), $1,700, slow. 


Coliseum (Hamrick - Evergreen) 
| (1.900; 21-35)—‘Santa Fe’ (WB) and 
\‘Flight Command’ (M-G) (2d run). 
| Headed for excellent $3,500. Last 
week, ‘Comrade X’ (M-G) and ‘Ari- 
| soma’ (Col) (2d run), $3,200, good. 

Fifth Avenue (Hamrick-Evergreen) 
| (2,349; 30-40-50) —‘Hardy’s Secretary’ 
| (M-G) and ‘Ride, Kelly’ (20th). Big 
'$7.500 sighted. Last week, ‘Virginia’ 
| (Par) and ‘Henry’ (Par), big $8,400. 

Liberty (J.vH) (1,650: 30-40-50)— 
‘Thing Called Love’ (Col) (4th wk). 
Still able to pack a powerful $4,300. 
Last week, same film garnered hefty 
$4,500. 

Music Box (Hamrick-Evergreen) 
(850: 40-58)—‘Gone’ (M-G). Quick 
moveover from Paramount theatre 
meant slow start, as folks thought pic 
through when its run ended at the 
| big-seater. However. got under way 
'and looks to hit around $4,500, good, 
|but maybe not enough for further 
|h.o.s. Last week (30-40-50), ‘Phila- 
delphia ‘Story’ (M-G) and ‘Shayne, 
Detective’ (20th) (6th wk), good $2,- 
200 for eight days. 

Orpheum (Hamrick-Evergreen) (2,- 
1600: 30-40-50)—'’Strawberry Blonde’ 
(WB) and ‘Behind*"News’ (Rep) with 
‘Dr. I. Q.’ on stage Monday eve. Very 
solid $7.700 to lead the town. Last 
week. ‘Buck Privates’ (U) and ‘Black 
Parrot’ (WB) (2d wk), rolled along 
for dandy $5.500. 

Palomar (Sterling) (1,350; 20-50)— 
‘Arkansas Judge’ (Rep) and ‘Devil’s 
Pipe Line’ (U), plus stage show, with 
Gary Nottingham NBC band added 
yesterday (Monday). Big $5.800. Last 
week, ‘Meet Chump’ (U) and ‘Fath- 
er’s Son’ (WB) plus ‘Cocoanut Grove 
Revue.’ gathered meager $4,800, dis- 











appointing. 
Paramount (Hamrick-Evergreen) 
(3.039: 30-40-50)—‘Western Union’ 


(20th) and ‘Wild Man Bor: eo’ (M-G). 
Excellent $6.500. Last week (40-58), 
‘Gone’ (M-G) (2d wk) again exceed- 
ed earlier indications, hitting swell 
$12.000 pace. 

Roosevelt (Sterling) (800; 30-40-50) 
—Buck Privates’ (U) and ‘Black 
Parrot’ (WB), moved over after two 
weeks at the Orpheum. Very good 
$2,800 anticipated. Last week, ‘Sierra’ 
(WB) three days of 4th wk), split 
with (21-30) ‘Nellie Kelly’ (M-G) 
and ‘San Francisco Docks’ (U) (2d 
run), $2,300, good. 

Winter Garden (Sterling) (800; 16- 
30)—Escape’ (M-G) and ‘Find Out’ 
(RKO) (2d run). Good $2,200. Last 
week, ‘Zorro’ (20th) and ‘Letter’ 
(WB) (2d run), $2,100, okay. 


WU 9146, ‘Night 
$7,000, L'ville Not 








Louisville, March 4. 

Two deluxe houses are dividing the 
|top coin this. week, and the balance 
of the biz is distributed among h.o.’s. 
‘Western Union’ is making a fine 
showing at the Rialto, while ‘So 
Ends Our Night’ is looking all right 
at Loew’s State. H.o. of ‘Buck Pri- 
vates’ at the Strand is giving that 
house pretty good returns, while 
‘Virginia,’ a moveover to the Brown, 
is likewise on the okay side. 


weather and snowfall, making a 
couple days of icy streets, which cut 
attendance somewhat. Lent in late 
years has ceased to be an adverse 
factor on local b.o.’s, and opposish 
from other events is at a minimum, 
though Southeastern Basketball Con- 
} ference Saturday (1) cut into pic biz 
slightly. 
Estimates for This Week 


Browh (Loew’s-Fourth Avenue) 
(1,400: 15-30-40) —‘Virginia’ (Par) 
jand ‘Behind News’ (Rep). Going 


along at okay clip after moveover 
from Rialto. ‘Virginia’ has had ben- 
efit of potent word-of-mouth adver- 
tising. Looks like very good $3,000. 
Last week, ‘Mr. and Mrs. Smith’ 
(RKO) and ‘Play Girl’ (RKO), nice 
$2,100. 

Kentucky (Switow) (1,200; 15-25) 
—‘Nanette’ (RKO) and ‘Chad Hanna’ 
(20th). Pacing for good $1,700. Last 
week, ‘Tin Pan Alley’ (20th) and 
‘Red Hair’ (WB), all right $1,600. 

Loew’s State (Loew’s) (3,800; 15- 
30-40)-—-‘Ends Night’ (UA) and 
‘Maisie Lady’ (M-G). Doing right 
smart biz, and catching plenty of 
fernme trade. Aiming at good $7,000. 
Last week, ‘Thing Called Love’ (Col) 
and ‘Before I Hang’ (Col), copped 
fair $6,500. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Footsteps in Dark’ (WB). 








Stanley (WB) (3,280; 15-28-39-44- | putting plenty of exploitation behind | Getting about average attention at 


55)—‘Strawberry Blonde’ (WB) (2d the film, one of the stunts being the | medium $3,300. 


Last week, ‘Straw- 


wk). Holding up very strongly, and | recording of two local WU singing | berry Blonde’ (WB) on h.o. took fair 
getting full advantage of large capa- | messengers, and subsequeiit playing | $2,700. 


city on week-end. About $9,000 in- 


|of the platiers on KRSC. Telegraph 


dicated after socko opener at $15,800. | company is cooperating with the dis- 


Rialto (Fourth Avenue) (3,400; 15- 
|} 30-40)—‘Wectern Union’ (20th) and 


Mpls. Even Duller 





‘COME’ 7G, MONTREAL 


‘George’-‘Wolf’ Nice $5,500 — ‘Philly’ 
H.O, Sturdy $5,000 


Montreal, March 4. 

Lent slowing up attendances in 
this town currently, but brace of 
holdovers, ‘Philadelphia Story’ and 
‘Kit Carson,’ still getting fair coin. 
‘Come Live’ at Palace easily ahead of 
everything in town with very good 
$7,000 in sight. Try-out of ‘Let 
George Do It’ at Capitol picked up 
nice money weekend and may clean 
up at good $5,500. 

Estimates for This Week 

Palace (CT) (2,700; 25-45-55)— 
‘Come Live’ (M-G). Pointing to very 
good $7,000 and holdover. Last week, 
‘Kitty Foyle’ (RKO) started well but 
faded later for disappointing $6,000. 

Capitol (CT) (2.700; 25-45-55)— 
‘Let George Do It’ (Emp) and ‘Lone 
Wolf’ (Col). Looks like nice $5,500. 
Last week, ‘Virginia’ (Par) and 
‘Keeping Company’ (M-G), good 
$5,800. 

Loew’s (CT) (2.800: 30-40-60)— 
‘Philadelphia’ (M-G) (3d wk). Good 
enough $5,000 after good $7,000 last 
week. 

Princess (CT) (2,800: 25-34-50)— 
‘Won't Talk’ (Col) and ‘Ellery Queen’ 
(Col). Weak $2,800. Last week 
‘Duley’ (M-G) and ‘Gallant Sons’ 
(M-G), middling $3,000. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Kit Carson’ (UA) and ‘Get Girl’ 
(Emp) (2d wk). Pacing for good 
$2,400 after nice $3,000 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—L’Homme de Niger’ 
(4th wk). Still clicking for good 
enough $1,000, after satisfaetory 
$1.300 last week. 

St. Denis (France-Film) (2,300; 25- 
34)—Le Jour s'Eleve’ and ‘Paprika.’ 
Average $4,500 in sight. Last week, 
‘Derniere Jeunesse’ and ‘Femme de 
mes Reves,’ nice $4,300. 


‘COME LIVE AND 
VAUDE 206, 
WASH. 














Affected By Lent 


Town has experienced some cold | 





Washington, March 4. 

‘Come Live With Me’ is out in 
front of the other three newcomers 
by a $5,000 margin this week at the 
Capitol. Pic drew cool notices, but 
Stewart-Lamarr combo in big, broad 
spot, which usually leaves the top 
stuff to other Loew’s house, is a draw 
no reviews can undermine. Second 
place goes to ‘High Sierra’ at Earle, 
with ‘Mr. and Mrs. Smith’ close be- 
hind it at Keith's. 


‘So Ends Our Night,’ which went 
|into Palace with sock notices all 
around, is in odd position of trailing 
the field, only explanation being the 


tives rather than love and laughter. 


Estimates for This Week 

Capitol (Loew) (3,434; 28-39-44-66) 
—‘Come Live’ (M-G) and vaude. 
Lamarr-Stewart giving combo house 
solid $20,000. Last week, ‘Tall, Dark’ 
(20th) and Henry Busse orchestra 
slipped to okay $20,000. 

Columbia (Loew) (1,234: 28-44)— 
‘Son Cristo’? (UA) (2d run). Back 
downtown after light week at Capitol 
and won’t better $3,500, mild. Last 
week, ‘Maisie Lady’ (M-G) (2d run), 
passable $4,000. 

Earle (WB) (2,216; 28-39-44-66)— 
‘Sierra’ (WB) and vaude. Getting 
okay $15,000. Last week, ‘Strawberry 
Blonde’ (WB), handsome $19,500. 

Keith’s (RKO) (1,830: 39-55)—‘Mr. 
and Mrs. Smith’ (RKO). Build u 
|following sneak preview a month 
ago, and sock reviews emphasizing 
Hitchcock’s skirting the Hays Office 
| regulations, booming week along to- 
| ward hefty $14,000. Snst week, ‘Back 
| Street’ (U) (3d wk), held on for good 
$7,300. 

Met (WB) (1,600; 28-44)—'Thing 
Called Love’ (Col) (2d run). Back 
on mainstem after good week at 
Earle. Will hit solid $5,000. Last 
week, ‘Virginia’ (Par) (2d run) (2d 
wk), hung on in its home territory 
for swell $6,000. 

Palace (Loew) (2,242; 39-55)— 
‘Ends Night’ (UA). Too serious to 
stand up against gay opposition. Fair 








$13,000. Last week, ‘Philadelphia’ 
(M-G) (3d wk), beautiful $12,000, 
‘Golden Hoofs’ (20th). Indicating 
good $9,500. Last week, ‘Virginia’ 
(Par) and ‘Behind News’ (Rep) 
proved a b.o. natural with swell 
| $10,000. 


Strand (Fourth Avenue) (1,400; 15- 
| 30-40) — ‘Buck Privates’ (U) and 
| ‘Street Cairo’ (U) (2d wk). Helped 
tremendously by payday at Charles- 
town, Ind., powder plant, and plenty 
of soldier trade from Fort Knox and 
| Bowman Field. 
|for good $3,500, plenty okay. 
| week, excellent 27.700. 





‘Smith’ Fine $10,000, 


critics’ emphasis on pic’s serious mo- | 


H.O, stanza shaping | 
ast 
i 


— 


Than Usual: 
Rd. Jerked 


Minneapolis, March 4. 
(Best Exploitation: Gopher) 

With nothing on deck capable of 
stirring up any boxoffice activity, it 
looks like another of those in-lye. 
tween weeks. Lent may be an ad. 
verse factor, too. Shriners’ annual 
indoor circus, drawing big crowds to 
the Auditorium, doesn’t help, either, 
Heavy snow and icy streets are fur- 
ther handicaps. 

‘International Casino Revue’ on the 
Orpheum stage is a dandy show, but 
the title carries no significance here 
and its screen support, ‘You're the 
One,’ sizes up as a weakling. Nameg 
alone count on the stage in this burg 
and, unless an offering has them or 
strong film aid, the pulmotor inva- 
riably is needed, 

Most important of the straight 
film newcomers, ‘Mr. and Mrs, 
Smith,’ will have a very profitable 
week. Tied up with a Maico psy- 
chomoter that’s set up in a leading 
loop furniture store and the Gopher 
theatre lobby, ‘Road Show’ is the 
best exploited attraction, the pleas- 
ure-measuring device having been 
advertised by the store and caused 
considerable talk. The machine or- 
dinarily is used as a lie detector, but 
in this case, operated by University 
of Minnesota psychology students 
it records people’s appreciation of 
humor and makes known if they en- 
joy the film, ratings being specified 





on cards | which advertise ‘Road 
Show.’ Film went only four days, 
however. 


There are two holdovers, Virginia’ 
and ‘Flight from Destiny,’ at the 
State and World, respectively. The 
former moved from the State to the 
Century, where it’s ambling along at 
a mild pace. e 

With Ann Corio as guest star, stock 
burlesque got under way this week 
at the Alvin and is packing ‘em in. 

Estimates for This Week 

Aster (Par-Singer) (900: 15-28)— 
| ‘Face Behind Mask’ (Col) and ‘Make 
| Music’ (RKO), dual first-runs. In 
|for five days and heading for good 





$1,800. ‘Along Rio Grande’ (RKO) 
and ‘Father's Sons’ (WB), also dual 
| Grst-runs, open today (4). Last 


week, ‘Li’] Abner’ (RKO) and ‘Char- 
ter Pilot’ (20th), dual first runs, good 
$2,000 in five days. 

Century (Par-Singer) (1.600; 28-39- 
44)—Virginia’ (Par) (2d wk). Moved 
here from State. Good $4,500 in pros- 
pect. Last week, ‘Thing Called Love’ 
(Col) (2d wk), $5,200, big. 

Gopher (Par-Singer) (998: 28)— 
| ‘Road Show’ (UA). Effectively ex- 
| ploited, but handicapped by lack of 
| important cast names. On four days 
| only $1,500, poor. ‘Michael Shayne’ 
| (20th) opens today (4). Last 
| week, ‘Honeymoon Three’ (WB), $3,- 
| 000, good, 

Orpheum (Par-Singer) (2.800: 28- 
| 44-55 )—‘You’re the One’ (Par) and 
| International Casino Revue on stage. 
Ads sell ‘40 beautiful show girls,’ but 








|} @axcept at burlesque houses, eye- 
| tickling femininity apparently no 
}lure in Minneapolis. Light $7.500 


looks about all, and helps to demon- 
strate why a stage show policy in 
| this town is fraught with headaches. 
| Last week, ‘Sierra” (WB) and Clyde 
McCoy orchestra and acts on stage, 
| $12.400, good. 

| State (Par-Singer) (2,300: 28-39-44) 
|—‘Mr. and Mrs. Smith’ (RKO). Mixed 
opinions about this one’s merits. but 
| Vast majority of customers scem to 
| enjoy it. Boxoffice response leaves 
|nothing to be desired at $10,000, 
| Which is big. Last week, ‘Virginia’ 
(Par), $6,800, fair. 

Uptown (Par) (1,200: 28-39)—'Tin 
|Pan Alley’ (20th). First neighbor- 
| hood showing. May reach big $3.000. 
|Last week, ‘Arizona’ (Col), $2,200, 
mild. 

World (Par-Singer-Steffes) (350; 
| 28-39-44-55 )—‘F light Destiny’ ‘(WB) 


| (2d wk). Still clicking and should 
|hit fair $1,500. Last week, good 
$2,500. 





‘WU’ AND ‘COME LIVE’ 
EACH $4,000, LINCOLN 


Lincoln, Neb., March 4. 

It’s ‘Western Union’ and ‘Come 
| Live With Me,’ neck and neck in 
the money stretch here. Both films 
are aiming for around $4,000 and 
that’s good for both houses—espe- 
cially so in this town where Lent is 
something to reckon with. 

‘Strawberry Blonde’ is out for & 
profit, too, and probably just &s 
much as the other two will show, 
because it’s in a plant where the nut 
is lower. 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Texas Terrors’ (Rep) 
and ‘Wildcat Bus’ (RKO), split with 
‘Robin Hood Pecos’ (Rep) and ‘Be- 
yond Tomorrow’ (RKO), A _ fair 
, week, evenly balanced on the two 
' pairings, $800. Last week, ‘Libel 
(RKO) and ‘Trail Blazers’ tRep', 
split with ‘Can't Fool Wife’ ‘RKO? 

(Continued on page 24) 
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Blizz No Blitz in Philly; Holtz- Henry’ 
Fine $22,000, Hedy -Stewart, $14500 





Philadelphia, March 4. 

Downtown key spots are chalking 
up respectable grosses 1n most cases, 
despite the handicap of the week- 
end blizzard that tied up transporta- 
tion on Saturday and Sunday. Thanks 
to good product and heavy exploita- 
tion all along the line, the inclement 
weather failed to hurt as much as 

d. 

expernering heaviest gates are ‘Life 
With Henry,’ at the Earle, with p.a. 
of Lou Holtz and his Hollywood 
traveling troupe. In runner-up po- 
sition is ‘Fantasia’s’ third week, with 
*Visginia’ in the show spot. New- 


mers doing satisfactory biz are 
Swestern Union’ and ‘Come Live 
With Me.’ 


Estimates for This Week 

Aldine (WB) (1,303; 86-$1.41-$1.71) 
—Fantasia’ (Disney) (3d wk). Still 
in heavy sugar with $17,500. Last 
week’s take ditto $17,500. 

Arcadia (Sablosky) (600; 35-45-57) 
—‘Flight Command’ (M-G) opened 
esterday (Mon.). Last week, ‘Dark 

ictory’ (Par), poor $3,000. 

Boyd (WB) (2,560; 35-45-57-68)— 
ive With Me’ (M-G). Stewart- 
Hedy combo good for okay $14,500. 
Last week. ‘Cheers Bishop’ (UA), 
pallid $12,000. 

Earle (WB) (2,350: 35-45-57-68 )— 
,ife Henry’ (Par) with Lou Holtz 
film troupe p.a.’ing. Bright $22,000. 
Last week’s gate for ‘Playgirl’ (RKO) 
and Ray Noble orch slightly under 


with $20,800. 

Fox (WB) (2,423; 35-45-57-68)— 
Western Union’ (20th) — City-wide 
tie-in with messenger service netting 
fair $14,000. Last week, ‘Thing 
Called Love’ (Col), sugary $13,200 
for second try. 

Karlton (WB) (1,066; 35-45-57-68) 
—‘Philadelphia’ (M-G) (2d run) (3d 
wk). Showing almost endless stam- 
ina with socko $6,200 for seventh 
week in town. Last week, husky 
$7,000 for second week of second run 
showing. 

Keith’s (WB) (1,970; 35-45-57-68 )— 
Cheers Bishop’ (UA) (2d run). Hold- 
ing its own with $4,500. Last week's 
take for ‘Gone’ (M-G) (2d run) (2d | 
wi), bright $7,000, | 

Stanley (WB) (2,916; 35-45-57-68) 
—‘Virginia’ (Par). Despite panning 
by crix, MacMurray-Carroll draft 
bringing patrons to the tune of sweet 
$16,000. Last week's receipts for 
‘Flight Command’ (M-G) satisfactory 
$15,300. ‘Tobacco Road’ (20th) 
preems tomorrow (Wed.). 

Stanten (WB) (1,457; 35-45-57)— 
Flight Destiny’ (WB). Just hit par 
a Last week, ‘Mad Doctor’ (Par) 

arely missed witht $4,800. 


Spook Dual Whams 
Denver Kids, 146: 
‘Nice Girl’ $10,508 


Denver, March 4. 
Double horror bill at the Denham, 

















consisting of ‘Mad Doctor’ and 
Monster and the Girl,’ is something 
new in these parts. Not only is the 
spook combo leading the town with 
&@ smash $14,000, but the bill has 
shownsto more children than any- 
ping here in the past three months. 
ee of the moppets bring one or 
sa parents, meaning that the house 
S getting patrons of all ages. On 
Saturday more than 2,000 kids came 
in, and all in all the horror stuff 
is doing better than the first week 
of ‘Virginia.’ 

ther first runs are 





also above 
~~. Ash Wednesday was the only 
ay showing any letdown. 

Estimates for This Week 





Aladdin (Fox) (1,400: 25-40)— 
estern Union’ (20th), after a week 
at the Denver. Good $4,300. Last ! 
week, ‘Back Street’ (U), after a/| 
week at the Denver, good $4,500. 
Broadway (Fox) (1,040; 25-40-50) 
a (M-G), after two weeks at 
Weeko pneum. Nice $4,500. Last 
pe oe and Mrs. Smith’ (RKO) 
a ake Music’ (2d wk), after a 
eek at the Orpheum, fair $2,500. 
oenhem (Cockrill) (1,750; 25-35- 
<0 )— Mad Doctor’ (Par) and ‘Monster 
wir] (Par). Smash $14,000, and too 
ad it can’t hold over.’ Last week, 
— (Par) was still strong at 
a 7 second week. 
er (Fox) (2,525; 25-35-40)— 
peg Girl (U). Very pretty $10,500. 
aon Bie, Western nion’ (20th) 
$11,000 Ondie Latin’ (Col), strong 
Orpheum (RKO) (2,600: 25-35-40) 
Reon Live’ (M-G) and ‘Play Girl’ 
hea ). Acceptable $10,000. Last 
S13 Bo Gone’ (M-G) (2d wk), nice 


Paramount (Fox) (2,200: 25-40)— 


Maisie Lady’ (M-G) and ‘Wild Man | 


orneo’ (M-G). Good enough $5,500 
Last ‘Week, ‘Flight Destiny’ CWB) 
$1300 ansas Judge’ (Rep), good 
ialto (Fox) (878; 25-40)—‘Back 
pret (U), after a week at each the 
fom J and Aladdin, ~nd ‘Out of 
; Mono), _Good $2,100. Last 

Buck Privates’ (U), after a 





, 3 the Paramount and ‘Tall, 
the De Oth), after a week at each 
nver and Aladdin, okay $2,000. | 


Key City Grosses 


Estimated Total Gross 
oO eee $1,757,400 
(Based on 25 cities, 178 thea- 

tres, chiefly first runs, including 

: a 





Total Gross Same Week 
|} Ar $1,891,300 
(Based on 24 cities, 166 theatres) 


‘ADAM? SOLE NEW 
FILM IN DET, 
$15,000 


Detroit, March 4. 


Despite the start of Lent, Detroit is 
moving briskly into the dull season 
with the current bills strong enough 
for plentiful holdovers. It marks the 
second successive week that has seen 
only one new bill in the first-runs. 

Indications are that ‘Gone With the 
Wind,’ which starts off at 8 a. m. 
daily and now in its third week here 
on the return, may slide up to the 
top spot on grosses. Next best seems 
to be a close run between the Fox’s 
fresh bill of ‘Adam Had Four Sons,’ 
which soloes at night and runs at 
matinees with ‘Michael Shayne, De- 
tective,’ and the Wilson’s second full 
week on ‘Fantasia,’ which is show- 
ing sudden spurting on the contro- 
versy the Disney dip into long-hair 
music has provoked locally. Odd 
sidelight on that lineup is that the 
three houses here which momentari- 
ly are dabbling with single features 
are doing the strong business in this 
solidly double-feature town. 

Michigan runs into a second stanza 
with ‘Virginia’ and ‘You're the One,’ 
something new in a house which 
pushes them out quickly for the 
Palms-State. Latter is sitting pretty 
with ‘Kitty Foyle,’ now on the third 
week of its first run and paired with 
‘High Sierra.’ 

‘Western Union’ also gets a third 
week downtown, moving into the 
Adams after two weeks at the Fox. 
Adams adds a new one with ‘Six 
Lessons from Madame LaZonga.’ 


Estimates for This Week 














Adams (Balaban) (1,700; 30-40-55) | 


—‘Western Union’ (20th) and ‘La 
Zonga’ (U). Former moved here 
after two weeks at Fox, and paired 
with a fresh entry for slick $7,000. 


Last week, ‘Back Street’ (U) (2d 
wk) and ‘Meet Chump’ (U), fair 
$5,500. 


Fox (Fox-Michigan) (5,000: 30-40- 
55)—‘Adam Had’ (Col) and ‘Shayne, 


Detective’ (20th). Looks all right 
at $15,000. Last week, ‘Western 
Union’ (20th) and ‘Blondie Latin’ 
(Col) (2d wk), good $15,000 after | 
hefty $22,000. 

Michigan (United Detroit) (4,006; 
30-40-55) — ‘Virginia’ (Par) and 
‘You’re the One’ (Par) (2d wk). 


Good $14,000 after dandy $18,500. 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Kitty Foyle’ (RKO) 
and ‘Sierra’ (WB) (3d wk). Acade- 
my award has rebuilt interest, when 
nifty $10,000 expected after last 
week's big $9,800. 

United Artists (United Detroit) (2,- 
000; 40c to 4 p.m.; 55¢ evenincs: 40c 
to noon Sundays)—‘Gone’ (M-G) (3d 
wk). Plenty of vitality left here, 
with $18,000 indicated after $19,000 
last week. 

Wilson (2,000; weekday mats 75c 
and $1.10; week-end mats and nights, 
$1.10 and $1.65)—‘Fantasia’ (Disney). 
After slow start has started to build, 
with chance for an okay $16,000 after 
last week's nice $16,500. 


‘WU’ 14G, NINE DAYS, 
OMAHA VERY CHIPPE 


Omaha, March 4. 
Lent isn’t bothering the Brandeis 








theatre, where ‘Mr. and Mrs. Smith’ | 


plus ‘Case of the Black Parrot’ are 
on their way to the fifth consecutive 
holdover since the first of the year 
The dual will gross a good $6,500 
which is big for this house. Orpheum 
with ‘Western Union’ and ‘Girl with 
Red Hair’ will do around $14,000 for 
nire days, while the Omaha _ will 
wind up with around $8.000 for ‘Son 


| of Monte Cristo’ and ‘Keeping Com- 


pany.’ 
' Terrific run of two-week bills at 
the Brandeis is the talk of the terri- 
tory First time such a string of 
holdovers, consecutively recorded. 
has happened here. 
Estimates for This Week 

Brandeis (Mort Singer) (1,500: 10- 
25-25-40) —‘Mr. and Mrs. Smith’ 
(RKO) and ‘Black Parrot’ (WB). 


| 


Will do $6,500, very good with h.o. 
sighted. Last week, Santa Fe’ (WB) 
and ‘Make Music’ (RKO) (2d wk), 
$3,500, still pretty good for second 
stanza. 


Orpheum (Tristates) (3,000: 10-30- 
40)—‘Western Union’ (20th) and ‘Red 
Hair’ (WB). Good $14,000 in nine 
days. Last week, ‘Back Street’ (U) 
and ‘Night Train’ (20th), fair $8,600. 


Omaha (Tristates) (2,000; 10-30-40) 
‘Son Cristo’ (UA) and ‘Keeping 
Company’ (M-G). Fair $8,000. Last 
week, ‘Virginia’ (Par) and ‘South 
Suez’ (WB) good $9,000. 

State (Goldberg) (900; 10-20-25)— 
‘Flight Command’ (M-G) and ‘Great 
Profile’ (20th), split with ‘Girls 21’ 
Col), ‘Rhythm River’ (Par) and 
‘Night Tropics’ (U). Good $1,000. 
Last week, ‘Kitty Foyle’ (RKO) and 
‘Nellie Kelly’ (M-G), split with 
‘Mummy’s Hand’ (U), ‘Nobody’s 
Children’ (Col) and ‘Sandy Man’ 
(U), $900. 

Town (Goldberg) (1,500; 10-20-25) 
—‘Boss Bullion City’ (U), Tin Pan 
Alley’ (20th) and ‘Sandy Man’ (U), 
split with ‘Wildcat Tucson’ (Col), 
‘Westerner’ (UA) and ‘Kitty Foyle’ 


(RKO). Good $1,100. Last week, 
‘Fargo Kid’ (RKO), ‘Argentine 
Nights’ (U), and ‘Ellery Queen’ 
(Col), triple, split with ‘Husbands 


Work’ (Rep), ‘O]d Monterey’ (Rep), 
and ‘Argentine Way’ (20th), ‘Devil’s 
Marksman’ (Rep), pretty good $1,000. 
Avenue - Military - Dundee (Gold- 
berg) (950; 3000; 600; 25)—‘Western- 
er’ (UA) and ‘Flight Command’ (M- 
G), split with ‘Rhythm River’ (Par), 
‘Barnyard Follies’ (Rep) and ‘Night 
Tropics’ (U). Good $1,100. Last 
week, ‘Kitty Foyle’ (RKO) and 
‘Nellie Kelly’ (M-G), split with ‘Our 
Town’ (UA), ‘Sandy Man’ (U), and 
‘Melody Ranch’ (Rep), a fair $900. 


PHILLY’ 2D 396 
IN 2 HUB 
SPOTS 


Boston, March 4. 


‘Philadelphia Story,’ holding over 
at two houses, is again the leader 
here. ‘Strawberry Blonde’ {fs ringing 
up important coin in second place, 
and ‘Monte Cristo’ is okay. ‘Vir- 
ginia,’ with Stirling Hayden in per- 
|son, is upping the take at the Par- 
|amount and Fenway. 
| ‘Fantasia,’ now in its sixth week at 
$1.65 top, is showing good steady pull 
at the Majestic. 

Estimates for This Week 

Boston (RKO) (3,200; 28-39-44-55) 
—‘Secret Evidence’ (Prod) and ‘Pet- 
ticoat Politics’ (Rep), with stage 
show for four days; and ‘Dracula’ 
(U) and ‘Frankenstein’ (U) (both re- 
issues) three days. Heading for me- 
dium $7,000. Last week, ‘La Zonga’ 
|(U), with Ben Bernie on stage, four 
days; and ‘Hoosier Schoolboy’ 
| (Mono) (re-issue) and ‘Old Colorado’ 
| (Par) (ist run), three days, $13,200, 
| excellent. 

Fenway (M&P) (1,332; 28-39-44-55) 
—‘Virginia’ (Par) and ‘Ride Kelly’ 
(20th) (both continued run 
| Met), with personal appearances by 
|Stirling Hayden. Aiming at hefty 
'$6.000. Last week, ‘Western Union’ 

(20th) and ‘Black Parrot’ (WB) (both 
| 2d run), $5,200. 











| Keith Memorial (RKO) (2,907; 28- | 


Cristo’ (UA) and 
‘Playgirl’ (RKO). Taking about $15,- 
000. Last week, ‘Hudson’s_ Bay’ 
(20th) and ‘Invisible Woman’ (U), 
|both holdovers (2d wk), pleasing 
| $14.000. 

| Majestie (Shubert) (1,014; 75-$1.10- 
| $1.65) —‘Fantasia’ (Disney) (6th wk). 
| Will hit about $14,000. Fifth week 
ditto. Looks set for about two more 
imonths. Up-country trade 
lorders) and school and college tie- 
jups helping. Special chf!dren’s 
|shows for Saturday morning will be 
inaugurated (8). 

| Metropolitan (M&P) 
| 44-55) —‘Strawberry Blonde’ (WB) 
jand ‘Monster Girl’ (Par). On the 
| strong side, and flirting with big 
$20,000. Last week, ‘Virginia’ (Par) 
}and 


39-44-55 ) — ‘Son 


(4,367; 28-39- 


by Stirling Hayden three days, 
$18,000. 
Orpheum (Loew) (2,900; 28-39-44- 


55)—‘Philadelphia’ (M-G) and ‘Road 
| Show’ (UA) (2d wk). Still wham- 


;}ming in standee biz day and night | 


{toward $24,000. Third week prob- 
lable. Last week, did almost abso- 
|lute capacity at this scale, $2¢ 500 

| Paramount (M&P) (1,797; 28-39- 
| 44-55)—‘Virginia’ (Par) and ‘Ride, 
|Kelly’ (20th) (both continued run 
|from Met), with personals by Stir- 


| ling Hayden. Whizzing in with about | 
| $8,500, very good. Last week. West- | 


lern Union’ (20th) and ‘Black Par- 
lrot’? (WB) (both 2d run), $7,000. good 
| Secollay (M&P) (2,538; 28-39 44-55) 
| "You're the One’ (Par) and ‘West- 
lern Union’ (20th) (both 2d_ run). 
| Around $4.000 expected. Last week, 
i‘Sierra’ (WB) and ‘Honeymoon 


| Three’ (WB) (both 2d run), $4,000. 
State (Loew) (3,600; 28-39-44-55)— 
| ‘Phila’ ‘phia’ (M-G) and ‘Road 
Show’ (UA) (2d wk). Aiming at 
sturdy $15,000. First week of same 
‘combo, socko $19,000 


from | 


(mail | 


‘Ride, Kelly’ (20th), with p.a.’s | 


Weather Again Perks L. A. Hardy’ 
Hot $25,200, ‘Back Street’ $20,500, 
Footsteps’ $16,300, Privates’ 166 





Broadway Grosses 


Estimated Total Gross 
See. WOE: oc svcdesces $329,400 
(Based on 13 theatres) 
Total Gross Same Week 
> eee $380,000 
(Based on 12 theatres) 











MILLER 186, 
CINCY 


Cincinnati, March 4. 

Aggregate pull of major stands is 
climbing for third consecutive week, 
a bit surprising in view of opening 
of Lenten season, which is generally 
a b.o. slumper in Cincy. 

Combo Shubert, where Glen Mil- 
ler’s band is linked with ‘Lessons 
from La Zonga’ is topping the burg 
currently and setting a season’s high 
‘for that stand. Squeezed in a sixth 
performance Sunday (2) to care for 
Miller’s rooters; only such schedule 
for a stage show here this season. 

‘Nice Girl,’ is the pic acer, with 
an excellent Palace figure. Grand 
is limpy on ‘You're the One,’ and 
the Albee is dismal with ‘So Ends 
Our Night.’ 

Of tne holdovers, ‘Strawberry 
Blonde’ is a cage glower for Keith's, 
with ‘Virginia’ racking fair returns 
for the Capitol, and the Grand slow 
on ‘Western Union.’ 

Estimates for This Week 

Albee (RKO) (3,300; 33-40-50)— 
‘Ends Night (UA). Blackout $7,500. 
| Last week, ‘Virginia’ (Par), good 
| $12,000. 

Capitol (RKO) (2,000; 33-40-50)— 
| ‘Virginia’ (Par). Mover over from 
| Albee for second week. Fair $4,000. 

Last week, ‘Western Union’ (20th) 
(2d run), slow $3,000. 

| Family (RKO) (1,000; 15-28)— 
‘Ellery Queen’ (Col) and ‘Remedy 
Riches’ (RKO), split with ‘Riding 
Rainbow’ (Rep) and ‘Secret Evi- 
dence’ (Ind). Normal $2,100. Ditto 
last week for ‘Little Man’ (RKO) 
,and ‘San Francisco Docks’ (U>), di- 








| vided with ‘Law Order’ (U) and 
| ‘Bowery Boy’ (Rep). 

| Grand (RKO) (1,430; 33-40-50)— 
|*You’re the One’ (Par). Limp $3,- 


| 800. Last week, ‘Flight Destiny’ 
| (WB), terrible $2,800. 

| Keith’s (Lisbon) (1,500; 33-40-40) 
— ‘Strawberry Blonde’ (WB). 
Switched from Palace for second 
week, Very good $5,000. Last week, 
‘Buck Privates’ (U), zipped in last 
half to $3,500, fair. 

Lyric (RKO) (1,400; 33-40-50)— 
‘Western Union’ (20th). Third week 
on front line. Limp $2,400. Same 
last week for ‘Back Street’ (U) (3d 


run). 

Palace (2,600; 33-40-50)— 
‘Nice Girl’ Excellent $12,000. 
Last week, 
(WB), great $14,000. 

Shubert (RKO) (2,150; 33-40-50 )— 
‘La Zonga’ (U) and Glenn Miller’s 
orchestra. Millers stompers jam- 
ming the house for its season’s tops 
at $18,000. Last week, ‘Blondie’ 
Latin’ (Col) and Blackstone’s hocus- 
pocus padded with three acts, fine 
$12,000. 


H.0.$ PLENTIFUL IN 
PORT.; ‘GONE’ 2D 11 


Portland, Ore., March 4. 
Holdovers doing the best biz in 
this town currently, with ‘Gone with 
the Wind’ winning top honors in its 


(RKO) 
(U). 





second week at popular prices. ‘Phil- | 


adelphia Story’ doing okay at the 
Mayfair in its fourth stanza. 


| Cristo,’ combined with ‘Pastor Hall’ 
; at the UA. 

| Estimates for This Week 

| Broadway (Parker) (2,000; 45-55) 

—‘Gone’ (M-G) (2d wk). Still going 
‘strong to $11,000. First week went 
|'over for sock $16,000. 

Mayfair (Parker-Evergreen) (1,- 
500; 35-40-50)—‘Philadelphia’ (M-G). 
Fourth week holding up to better 
than average $4,000. 
was good at $4,600. 

Orpheum (Hamrick - Evergreen) 
(1,800; 35-40-50)—‘You’re the One’ 
(Par) with Gary Nottingham’s band 
yn stage through Sunday (2). Good 
$6,800 sighted. Last week ‘Victory’ 
(Par) and ‘Romance Rio Grande 


(20th) with vaude, nice $5,500. 
Paramount (Hamrick - Evergreen) 

(3,000: 35-40-50)—‘Western Union’ 

'(20th) and ‘Saint Palm Springs’ 


ONGA’ - GLENN 


‘Strawberry Blonde’ | 


Best new opener is ‘Son of Monte | 


Third week | 





Los Angeles, March 4. 

Another weather break on Sunday 
gave the local first runs extra grosses, 
and made up for some of the poor 
biz garnered during midweek: At- 
tendance perked at all spots with the 
abatement of rain, grosses generally 
rising above those on the previous 
stanza. 

‘Buck Privates’ is heading the 
Paramount to a neat $16,000, and 
will hold. ‘Hardy’s Secretary’ coupled 
with ‘Kildare’s Crisis’ at the State 
and Chinese will wind up with better 
than $25,000 in the till. ‘Back Street?’ 
and ‘Blondie’ are clicking solidly at 
the RKO and Pantages with a com- 
bined take of better than $20,000 in 
prospect. 

Errol Flynn film at the Warner 
day-daters is indicating a profitable 
$16,000 or better. ‘Gone’ held strong 
on the pop-priced run at the United 
Artists and Four Star, with another 
$16.000 week possible. ‘Fantasia’ at 
the Carthay Circle is reaping a fine 
$13,000. 

Estimates for This Week 


Carthay Circle (F-WC) (1.516: 83- 
$1.10-$1.65)—‘Fantasia’ (Disney) (5th 
wk). Cartoon opus holding stron 
for another $13.000. Last week (4th 
ended with $14,000. 

Chinese (Grauman-F-WC) (2,034: 
30-44-55-75) — ‘Hardy’s Secretary 
(M-G) and ‘Kildare’s Crisis’ (M-G). 
Somewhat better atmosphere this 
week and should have no trouble 
hitting $11,000. Last week, ‘Maisie 
Lady’ (M-G) and ‘Mary Dugan’ 
(M-G), not very hot $7,600, 

Downtown (WB) (1,800; 30-44-55) 
—'Footsteps Dark’ (WB) and ‘Comes 
Happiness’ (WB). Slight uptrend this 





week and will likely hit around 
$8,000. Last week, ‘Strawberry 
Blonde’ (WB) and ‘Father’s Son’ 


(WB), on holdover very good $7,400. 
Four Star (UA-F-WC) (900; 30-44- 
55)—‘Gone’ (M-G) (2d wk). Begins 
to look as though all ‘Gone’ nrospects 
(Continued on page 24) 


Indpls. BO. Lags 
Despite War Coin; 
‘Love- Glory 8146 


Indianapolis, March 4. 

Theatre managers in the downtown 
sector won’t believe it. Car loadings 
are up, retai] sales are on the in- 
crease, war industry is bringing 
thousands of new families to town, 
| but business is off. Since no alibi is 
‘handy, they are just sitting back 
| waiting. 
| This week Loew’s leads the double- 
| billers, doing fair with ‘Thing Called 
| Love’ and ‘Escape to Glory.’ Indiana 
ilags along in second place, duatling 
|‘Footsteps in the Dark’ and ‘Ride, 
Kelly, Ride.’ Circle turns to horrors, 
but without much luck, doubling 
|*‘Mad Doctor’ and ‘Monster and Girl.’ 
| Lyric, with plenty of pull in the 
lstage show in Andrews Sisters and 
| Joe Venuti orchestra, with ‘Father’s 
| Son’ on screen, deserves more con- 
'tributions than it is getting. Take, 
while better then in previous weeks, 
| isn’t up to where it will help out the 
| bank balance. 
| Estimates for This Week 











Circle (Katz-Dolle) (2,600; 25-30- 
| 40)—'Mad Doctor’ (Par) and ‘Mon- 
ister Girl’ (Par). Weak $4,800. ast 
week, ‘Virginia’ (Par) and ‘Make 
Music’ (RKO), not so good $5,800 

Indiana (Katz-Dolle) (3.100: 25-30- 
40)—‘Footstens Dark’ (WB) and 
| ‘Ride, Kelly’ (20th). Bad $6,000, con- 

idering Last week 
‘Strawberry Blonde’ (WB) and ‘Con- 
ivoy’ (RKO), fair $8 200. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
‘Thing C2lled Love’ (Col) and ‘Es- 
cape Glorv’ (Col). Best in town, but 
off at $8500. Last week, ‘Philadel- 
nhia’ (M-G) and ‘Gallant Sons” (M- 
|G) (2d wk). okay $6.600. 

Lyrie (Lyric) (1,900: 25-30-40)-— 
'*Father’s Son’ (WB) with Andrews 
| Sisters and Joe Venuti orchestra on 
| stage, okav $9,000. but not enough to 
hit the black due to heavy nut of 
|stage show. Last week. ‘Road Show’ 

(UA) and John Kirbv orchestra 
|heading vaude, poor $7,300. 


anticipations. 





(RKO). Holding a second week to 
okay $5,200 after first week got great 
$8,000. 

United Artists (Parker) (1,000: 35- 
410-50)—"Son Cristo’ (UA) and ‘Pas- 


tor Hall’ (UA). In line for good 
$5,500. Last week ‘Strawberry 
Blonde’ (WB and ‘Melody Ranch’ 
(Rep) (lst wk) closed a_ second 


‘round to good enough $4,800. 
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Passing of Thalbers Award and Oscar ine bed 
To Bob Hope Only Academy Surprises _ 





Hollywood, March 4. 

Entries to form in the 
picture industry's 1941 Oscar Derby, 
with two notable exceptions. The 
first surprise was the loughing of 
Irving G. Thalberg Memorial Award 
because the committee could not dis- 
cover a candidate worthy to be ac- 
claimed ‘for the most consistent, high 
quality of production achievement by 
an individual producer, based on 
pictures he has personally pro- 
duced during the preceding year.’ 
Second surprise was the special 
plaque awarded Bob Hope in rec- 
ognition of his unselfish services to 
the motion picture industry.’ : 
A new departure at the banquet) 
was the radio talk from Washington | 
bv President Roosevelt, who thanked | 
the film industry for its work in be- 
half of national defense and ex-| 
pressed confidence of continued 00- | 
operation. 
David O. Selznick took the Oscar | 
for the second consecutive year as 
producer of the outstanding picture, 
‘Rebecca. Ginger Rogers, for her 
work in the RKO film, ‘Kitty Foyle.’ 
accepted her first Academy Award. 
Another first winner was James | 
Stewart. as a result of his acting in 
‘Philadelphia Story’ at Metro. 
It was an old story for Walter | 
Brennan, who took another Oscar as 
supporting player in Samuel Gold- 
wyn’s ‘The Westerner.’ Jane Dar- 
well’s acting in ‘The Grapes of 
Wrath’ at 20th-Fox won her the prize | 
of supporting actress for the first | 
time. John Ford was Oscarized for | 
directing the same picture but did | 
not attend the dinner. He was re- | 
ported somewhere off the Coast of | 
Mexico, fishing. | 
| 

|.  M-G Leads With Six | 


ran true 





| 
| 
} 
| 
| 








Box score for 1940 disclosed Metro | 
jn the lead with six winners. 20th- 
Fox and Paramount finished in a tie | 
for second place with four firsts | 
apiece. Alexander Korda registered | 
three, Selznick two, and Goldwyn, |} 
Warners and RKO one each. In the} 
pen-and-ink division, Walt Disney’s 
studio took the awards in music. 

Among the writers, Benjamin Gla- 
zer and ‘John S. Toldy’ drew the 
gold-plated trophy for the best origi- 
nal motion picture story. Para- 
mount’s ‘Arise My Love.’ Donald 
Ogden Stewart clicked at Metro with 
‘The Philadelphia Story,’ as the 
leading screenplay regardless of | 
source. Best Original Screenplay | 
prize went to Preston Sturges for | 
‘Great McGinty.’ Cedric Gibbons 
and Paul Groesse split honors for 
black-and-white art direction in 
Metro’s ‘Pride and Prejudice.’ In 
color art direction, Vincent Korda 








Douglas 
Band,’ Metro) was 
sound recording. 
cinematotraphy award went to} 
George Barnes (‘Rehbecca.’) In the 
color photography division the nod 
went to Georce Porrinal for his work 
or ‘Thief of Bagdad.’ 

Musically. Alfred Newman turned 


i 


Shearer (‘Strike Up the 
the winner in 


Black-and-white 


in the best score, regardless of the 
sovrce of the music, for ‘Tin Pan 
Atew’ at 20th-Fox. Best original 


erore was credited to Teich Harline. 
ae 


1 Wash‘»¢ton and Paul J. Smith 


on Wo't Disnev’s cartoon, ‘Pinoc- 
chino” For the same nicture. Wosh- 
4 <4 n ‘ — | TY: ~ line . ite tha hect 
‘ s, ‘When You Wish Upon a 
= e . 


! Camera Award to 2th 


‘ilm editing trophy went to Anne 
Bauchens for her cutting of Para- 
mount’s ‘North West Mounted Police.’ 
In scientific achievement, 20th-Fox 
won with a new silent camera de- 
veloped by Daniel Clark, Grover 
Laube and Robert W. Stevens. 

In the short subjects. division, 
Metro’s ‘Milky Way’ was adiudged 
the best cartoon. .Pete Smith's | 
‘Quicker’n a Wink’ at the samestudio | 
was the top one-reeler. Two-reel | 
decision was won by Gordon Hol- | 
lingshead’s ‘Teddy the Rough Rider’ | 
at Warners. Lawrence Butler and 
Jack Whitney were accoladed for 
special effects in ‘Thief of Bagdad.’ 

Col. Nathan Levinson was given 
@ special award for his outstanding 
service to the film industry and the 
Army over a period of nine years. 











Box Score by Studios 





METRO 
Best actor, James Stewart. 
Black and white art direction, 
Cedric Gibbons, Paul Groesse. 
Best screenplay, Donald Ogden 
Stewart 
Best sound recording, Douglas 
Shearer. 

Best cartoon, ‘Milky Way.’ 
One-reel short, ‘Quicker’n a 
Wink,’ Pete Smith specialty. 
20th-FOX 

John Ford, best director. 

Jane Darwell, best supporting 
actress. 

Best music scoring, ‘Tin 
Alley,’ Alfred Newman. 

Special technical award for de- 
sigr and development of 
silenced camera. 

PARAMOUNT 

Bob Hope, special award, out- 
standing service to industry 

Benjamin Glazer and John S. 
Toldy, original picture story, 
‘Arise My Love.’ 

Best original screen play, “The 


Pan 


Great McGinty,’ Preston 
Sturges. 
Best film editing, ‘North West 


Mounted Police,? Anne Bau- 
chens. 
KORDA-UA 

Best art direction, color, ‘Thief 
of Bagdad,’ Vincent Korda. 

Best cinematographer, color, 
‘Thief of Bagdad,’ George 
Perinal. 

Special effects, Lawrence Butler, 
Jack Whitney: 

SELZNICK-UA 

Outstanding picture of the year, 
‘Rebecca.’ 

Best cinematography, black and 
white, ‘Rebecca,’ photographed 
by George Barnes. 

GOLDWYN-UA 


Walter Brennan, ‘The West- 
erner,’ best supporting actor. 
WARNERS 


Best two-reel short, ‘Teddy the 
Rough Rider,’ Gordon Hol- 
lingshead. 

RKO 
Ginger Rogers, best actress. 
WALT DISNEY—RKO 

Best original music score, Leigh 
Harline, Paul J. Smith, Ned 
Washington. 


Best song, ‘When You Wish 
Upon a Star,’ ‘Pinocchio,’ 
Leigh Harline and Ned Wash- 
ington. 








Sex Bally on ‘Primrose 


was all alone in ‘Thief of Bagdad. | Path’ May Bring Suit | 
| By RKO vs. L.A. Theatre: 





Hollywood, March 4. 

threatened 
down- 
town Los Angeles theatre for salac- | 
with 
‘Primrose 
Film is dualed with a | 
sex picture and ‘Dynamite Sex Au- 


Court action has been 
against the Grand Wilshire, 


in connection 
Rogers 


ious advertising 
showing Ginger 
Path’ (RKO). 


thority’ on stage. 


Capital, in 16-inch ad, is made of 


i 

Miss Rogers winning the Academy uninterruptedly te broadcast musi- | EX-FOX, PAR EXECUTIVE 
award, with copy carrying such lurid | cal programs of high quality and} 
catchline as ‘Her First Night of | wide variety. oak 
Love’ and calling picture her great-| Highlight of report on television _Charles E. Richardson, Chase 
est ‘Sex Sensation’ with word ‘Sex’ | was the accomplishment of projec- National Bank executive who was 
three times th size of title. tion 15-by.-20 foot pictures upon a with both the old Fox. company and 

RKO exchange is threatening an _§ screen. Paramount-Publix, died at his estate, 
injunction to cance: booking after | —_——_— Woodfield, at Bryn Mawr, Pa., Thurs- 
the plea of Lela Rogers, mother of | Disney’s 37!,¢ Divvy day (27) after a short illness, the 
the star, to pull picture was rejected. Hollywood, March 4. eee of which was not revealed. 
Film has been running since Mon-|; Walt Disney Produ ‘tions declared He was said to be about 50. 
day (3), with Hearst sheets carrying | quarterly dividend of 371%c a share een bes — ee Richardson 
splash ads. Hays office is also threat- | on the 6° convertible preferred, moved from the Chase Bank into | 


ening action. 


Grand WilsKire, formerly Criter- 
ion, is operated by Goldmin & | 
Thomas. 





Rogers-Stewart Reissue 


Taking advantage of publicity gar- 
nered by Ginger Rogers and James 
Stewart in capturing ‘best perform- 
ance’ awards by the Academy last 
is reissuing one of its 


week, RKO 
1938 releases co-starring the pair. 
Film is ‘Vivacious Lady.’ 


|}out March 28. 





Stanton Named Mgr. 


It goes 


| Republic Productions Corp. lost a 

plea to force Marquis James, author, 
Ito grant it an additional bill of par- 
lticulars and a more definite state- | 
| ment in connection with James’ suit 


against it. Judge Samuel Mandel- | 














A. K. Dancery 


Continued from page |e 











|}baum in N. Y. federal court denied | === 
the plea. : prise, 180 paid admissions, 
Plaintiff claims Kepublic’s ‘Man; fTerpery is at i49th street and 


of Conquest’ is a plagiarism of his 
book, “The Raven,’ a biography of 
Sam Houston. An accounting of 
profits, an injunction, and damages 
are sought. Republic had claimed 
the original bill of particulars was 
defective. Plaintiff claimed Repub- 
lic was seeking to delay proceed- 
ings, had not answered the com- 
plaint, and the application at this 
time was frivolous. 


RCA $9,113,156 
NET PROFIT 
FOR 1940 


a 


Third avenue, which is to the Bronx 
what Times Square is to the boys 
downtown. It’s in an attractive, 
newly-decorated hall that was last 
occupied by a Bronx Home News 
cooking school. Lockwood put more 
than a $5,000 investment in getting 
it into shape and lugging it, but 
feels its success assured since he es- 
timates 50% of the customers now 
have been there at least once be- 
fore, 

Spot is open only Saturday and 
Sunday nights, but it is hoped to 
expand from there. It operates from 
8 p.m.-12 midnight Sundays. Satur- 
days the oldsters are allowed out 
for a half hour longer of polka and 
schottische. Admish is 30c_ for 
prompt arrivals (before 8:15 p.m.) 
and 40c. after that. There is no 
tipping allowed at the checkroom 
and the strongest refreshment sold 
is Coca Cola. 

Already a couple of romances have 
blossomed to the lilt of the Paul 
Jones and the Virginia Reel—a 
thing Lockwood encourages among 
his older customers. To keep things 
homey, to see that ‘he wallflowers 
don’t wilt from lack of attention and 
to make certain the right old boys 
meet the right old girls, a host and 
hostess are on hand, 


Daisy Belmore, Hostess 


Both the introduction artists are 
out of show business. Femme is 
Daisy Belmore, who at 65 locks back 
on a long career in legit, which 
wound up with an appearance in the 








Radio Corp. of America last week 
reported $9,113,156 net profit for 
1940, or $1,030,345 greater than in 
the previous year. This is equal to 
4214c per share of common as 
against 35c in 1939. Net profit in- 
creased 13%. over 1939, while total 
gross income of corporation, $128,- 
491,611, represents a 16% hike over 
the $110.494,398 shown in 1939. RCA 
also noted a 9% increase in the num- 
ber of persons employed as against 
the 1939 total. 

RCA listed an increase 
791,154 or 58% in taxes paid. 





of $2.- 


Total | 





| taxes amounted to $7,580,403 which | Players Club's ‘Love for Love’ re- 
lis equivalent to 54.6c per common | Vival last season. On the male end 
share. Company tax bill in the) is Arthur Blackaller,.a former stock 


manager. Lockwood himself also 
gabs around to see that everyone's 
having a good time. 


previous year amounted to 34%c in 
1939. These taxes do not include | 
Federal excise taxes on radio prod- 
ucts sold and on radiograms trans- Music is pretty much divided be- 
mitted which totalled $1,680,256, | tween current pop stuff of the more 
RCA paid $5,990,523 in dividends to | leisurely and waltz variety and the 
stockholders during the year. | old-timers, to which vet caller 
Investment in  Radio-Keith-Or- | Rosetta O'Neill 
pheum by RCA was shown to be | The teacher of Irene Castle, she 
$6,614,434, based on the stock quota- | uses intermissions to show the terp- 
tions at the end of 1940 for new | ers how to do the steps. It’s appar- 
shares issued after RKO emerged | ently been a long time since any of 
from 77-B last year. Corporation | the ancients have indulged, however, 
listed its investment in RKO as ap-| for they appear mighty unfamiliar 
proximately 44,757 shares of $100} with the dances. 
preferred and about 316,328 shares | 





lof common plus 555,25334 option | patron is 91—seem to get a big kick 
| warrants. | out of the square dances, mazurkas 
| In annual statement sent stock- | and the rest, despite their ineptitude. | 


They appear equally happy, how- 
ever, swinging to a modern waltz. 
Women outnumber the men pretty 
heavily, a disadvantage partially 
overcome by the fraus’ willingness 
to trip a bit of a fantastic with each 
other. About 90% of the patrons 
come by themselves. 

Music is provided by Hert Ricci’s 


| holderg, mention is made of licenses 
held by NBC and affiliated stations 
for the performance of ASCAP mu- | 
sic, and that these were not renewed | 
on expiration last Dec. 31. State- | 
ment relates that terms proposed by 
ASCAP for renewal of these licenses 
| were considerably unacceptable by | 
ithe broadcasting industry, and that, | 





| therefore, NBC cooperated with | five-piece combo, every member of 
other broadcasters to support an-| Which doubles on practically every- 
other source of music supply, BMI. | thing but a conga. I* consists basic- 


It also was pointed out that 80% | 


lof BMI’s stock is owned by some| Piano, which keeps it mellow. 

670 broadcasting stations, and ap- | —_——-—--—— 

proximately 10% of its stock is | 

owned by NBC. This further re- ¢ E. RICHARDSON DIES: 
os 9 


lates that music from this and ,other 
| available sources, NBC has continued 


Fox as vicepresident and treasurer. 
In 1933 he went into Par as one of 
| three receivers in bankruptcy of that 
macs | company. 


Film Committee Set Up — |_ Richardson is survived by his 


“ ‘ si # | widow, the former Phillipa Clement, 
For Catholic Charities 274 two sons, Robert and Richard M. 


The 1941 Motion Picture Commit- | —— o = 
| tee, cooperating with the annual | 
| Catholic Charities drive, will start: McLaughlin, Joseph E. MeMahon, 
making usual solicitations through-, William Morris, Jr John Murphy 
» iniesten this an sles ‘teen 
jout the industry this week. Funds Senator William J. Murray. Leon 
go toward the support of more than Netter, John Nolan Dennis F 
| 200 institutions. O’Brien, John O'Connell, Charles L. 

John J. O'Connor is chairman of O'Reilly, P. A. Powers, William T 
the committee which is comprised of. Powers, Martin Quigley, Charles 
| Jack Alicoate, Nathan J. Blumberg, Reagan, Phil Reisman, Herman Rob- 


payable April 1 
record March 15. 


to stockholders 


of 





ville, Charles B. McDonald, Joseph P. 


shouts the figures. | 


Boys and gals—the oldest regular | 


ally of a fiddle, sax, guitar, bass and | 


D> 


EDR. Salutes Pix on Inter-American 
Solidarity in Address to Academy 





> 


Washington, March 4, 

Thanks to the film industry for its 
‘splendid cooperation with all those 
who are directing the expansion of 
our defense forces’ was voiced by 
President Roosevelt last week. He 
also requested in his nationally. 
broadcast address to the Academy 
awards dinner further aid by films 
in creating Inter-American solidar- 
ity. 

Newsreels ‘ame in for a special 
blessing, the Prez remarking, ‘It is qa 
pleasure here and now to acknow- 
ledge the great service which the 
newsreels have performed in ac- 
quainting the public with all the 
|implications of this measure (lease- 
| lena bill) as it takes its way through 
the various legislative stages.’ 

Acknowledging the part already 
| played by the industry in ‘a sincere 
;effort to help the people of this 
| hemisphere to come to know each 
| other,’ Roosevelt ashed for still fur- 
| ther effort. 
| ‘I do not minimize the importance 
|of the motion picture industry as 
|the most popular medium of mass 
'entertainment,’ he declared. ‘But 
tonight I want to place the chief 
‘emphasis on the service you can 
render in promoting _ solidarity 
among all the people of the Amer- 
icas.” 

Although the President has never 
| battled with films as he has with 
| the press, industry observers were 
| wondering if the friendly talk might 
be the extension of an olive branch 
in the various anti-trust suits the 
Department of Justice has filed, 
|; Consensus, however, was that the 
| speech had little significance in that 
|regard, was a sincere expression 
|from the White House of apprecia- 
tion for help in the past and of what 
would be liked in the future. 

Another Posy for Pix 

Motion pictures took another bow 
last Thursday (27) as the U. S. De- 
| partment of Commerce described the 
industry as offering ‘an invaluable 
opportunity for massed training of 
students in high schools and colleges 
in specialized crafts essential to the 
national defense.’ 

Writing in the current issue of 
‘Domestic Commerce Weekly,’ Nae 
than D. Golden, chief of the depart- 
| men’s Motion Picture Division, de- 
| clarea that: 

‘Motion pictures have become a 
potent dynamic factor in the field of 
education during recent years, and in 
the present emergency their func- 
| tions in this field will doubtless grow 
in importance, since it has been dem- 
onstrated that they offer an efficient 
'means of conveying ideas quickly to 
large groups of workers.’ 

According to Golden, 12,443 16-mm, 
| film projectors and 2,447 35-mm. pro- 
jectors are owned by colleges and 
bigh schools in the U. S. 











WHY ‘JOHN S. TOLDY’ 
| PREFERS ANONYMITY 
| 


Name ‘John S. Toldy’—one of last 
| Weeks Academy award winners—is 
a nom de plume. Toldy is actually 
|a central European who has written 
considerable anti-Nazi material and 
fears that retribution will be taken 


by the Nazis om his aged mother 
|abroad. His real name is rather 
widely known, but is being well- 


shielded by the picture industry. 

Toldy shared with Benjamin 
Glazer the Oscar for the best orig- 
inal screen story, ‘Arise My Love’ 
(Par). One of his short stories was 
also selected by the late Edward 
| O’Brien for the collection of Best 
Short Stories of 1940. 


Three New Indie Outfits 


Sacramento, March 4. 

Three new indie outfits. Riviera 
Film Productions, Acme Productions 
and King Pictures, filed articles of 
incorporation. 

Riviera is capitalized at $25,000 
j}and the other two at 1,000 shares 
with no par value. 








Silverberg with Gloria 
Hollywood, March 4. 
Gloria Pictures Corp. rearranged 
its directorate, with Herbert T. Sil- 








| verber s ember. 
Reade’s New Trent Lynchburg, March 4. | Major Edward Bowes, Harry Brandt, bins, W. F. Rodgers, Bert Sanford, | Others on the beard ere Dr. William 
RKO Reade’s new Trent, Trenton,! Floyd Stanton, manager of Roan- Steve Broidy, Harry Buckley, Patrick George -J. Schaefer, William A. | Sekely, Felix Van Newman and Leo 
N. J., op2ned Washington’s Birthday, oke, Roanoke, Va, for two and a Casey, H. M. Doherty, Si Fabian, E. Scully, Gradweli Sears, George | Taub, 
completely rebuilt on the site of its half years, named manager of Lee, C Grainger, J. R. Grainger, A! Skouras, Spyros Skouras, W. G. Van Its picture, ‘New Wine,’ is in the 
historic predecessor, the old Trent, Danville, and Schoolfield, School- Hovell, John Kane, Maurice Kann, Schmus, Frank G. Walker and |editing rooms, pending distribution 
whose name the new edifice bears. | field, Va. | Austin C. Keough, Joseph MeCon- | and William White. iby United Artists. 
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Antip Exhib Scene Completely Changed |) ° PRODUCTION 


With Washup of Hoyts-G. U. T. Merger 


Sydney, Feb. 12. 


With the washup of the Hoyts- 
Greater Union merger, the Aussie 
exhib scene has completely changed. 
For this year, and beyond, certain 
U. S. distribs will work behind the 
major loops of Hoyts and G.U.T., 
with Metro, apart from supplying 
G.U.T., still sticking in the exhib 
field with its own chain in the ace 
city centers. 

When it was seen, just prior to the 
bowing of *41, that the merger would 
fold, Norman B. Rydge, chairman of 
G.U.T., set about securing extra 
product service. Rydge, while com- 
paratively new to the pic biz, never- 
theless, has learned plenty from 
those both inside and outside his 
organization; hence he was enabled, 
quite surprisingly to many traders, 
to swing a deal with Paramount for 
the extra service he needed so badly. 

Par’s swing to G.U.T. has created 
gomewhat of a trade upset, it being 
known prior to the merger exit that 
Par, especially in Melbourne, was 
keen to work an exhibiting arrange- 
ment with Metro, plus a link with 
Sir Ben Fuller on his new break into 
the pic biz in Melbourne. However, 
Par, seeing a major opportunity to 
aid G.U.T. solo, and, at the same 
time, to hold a continuous product 
outlet following takeaway of its own 
Melbourne show-window by Com- 
mercial Enterprises, headed by 
Charles Munro, Hoyts, decided to 
give G.U.T. the exclusive Par rights 
in Melbourne, 

In Sydney, Par, through a deal 
with G.U.T., in agreement with Dan 
Carroll, director of Carroll-Mus- 
grave Theatres, operating the Prince 
Edward, and for years Par’s local 
showcase, will now have two major 
outlets’ in this zone. Both G.U.T. 
and C-M execs deny that there’s any 
merger operating between the two 








| 


More British Provincial 


Cinemas Shut By Raids 


London, Feb. 8. 
Further dope released by govern- 
ment on bombing of provincial 
towns indicates Mersey (Liverpool) 
district closed almost a dozen cine- 
mas as result of Nazi swoop. City of 
Liverpool itself lost four houses: the 


| Roscommon, Popular, Burlington and 


Doric; five others were damaged but 
since reopened. 

Southampton’s blitz cost the city 
eight damaged houses; some of them 
are back in business. Picture House, 
one of the earliest cinema sites, 
was destroyed, with the Classic, 


lone of the most modern, getting away 





| 


} mount’s 


With just a damaged foyer. Sad 
angle to the Southampton affair is 
that four cinemas untouched by the 
raid have had to shutter. 


HICKS BULLISH 
ON LATIN-AM. 
PROSPECTS 


Prospects for the American film 
business in the Latin-Americas are 
bright, says John W. Hicks, Jr., Para- 
foreign department chief. 





| Hicks recently returned from visits 


to Mexico, Central American coun- 


| tries and the first 100% Latin-Ameri- 
| can sales convention in Panama. 


units, pointing out that each will | 


have the choice of certain Par pix, 

and that G.U.T. will also given C-M 

s0me product from own vaults, 
Who's Lined With Who 

The various distribs associated 
with this new indie play are: 

Hoyts: 20th-Fox, through a major 
monetary holding in the loop; RKO, 
Warners, United Artists. 

G.U.T.: Columbia, Universal, Para- 
mount, British Empire Films, Metro. 

That 
to G.U.T. in Melbourne may be in- 
jurious to Sir Ben Fuller, who, on 
making a bid into the pic biz, and 
spending plenty 
James, looked to Par for product. 


He was particularly optimistic 
over the situation in Mexico because 
the new government regime thgre is 
constructive but at the same time 
conservative. A nice upturn in busi- 
ness for that country Is in prospect, 
Hicks said. 

While too much can’t be expected 
from the Latin-American market, 


| Hicks was surprised by the enthusi- 


exclusive signaway by Par | 


renovating the St. | 


asm shown by sales managers at- 
tending the Panama sales meeting. 
Argentine and Brazil are having 
their business troubles just now, he 
stated, because these countries have 
lost all their European trade. Hicks 
indicated that there is considerable 
talk just now of the U. S. extending 


| government credits to bolster busi- 


Questioned by Variety, Sir Ben 
stated that he had an agreement 
with Metro for pir, and that his | 


needs would be fully taken care of. | 


Through Metro, Sir Ben said that 
he also hoped to secure certain Par 
product irrespective of the major 
deal with G.U.T. It’s understood 
that Par and Metro will continue to 
be associated in operating 
Melbourne nabes as 
position to the powerful Hoyts’ nabe 
loop, 
What It All Means 


in the | 
before as op- | 


ness and enable Brazil and Argentine 
to regain lost mark 
this country. This would overcome 
the present business stalemate in 
these nations, and, of course, would 
help the picture business. 


Despite this situation, Hicks fore- 


ets in trade with 


i cast that, precluding unforseen ob- 


stacles or developments, the coming 
season for American films looms as a 


remarkably good one in _ Latin- 


| American countries. 


The failure of the merger to go| 


through came as a trade shock. Al- 
most up to the close of last year 
the deal was reported as being on, 
although there were still some mat- 
ters to be ironed out, with certain 
hints that some ‘inside’ strings were 
being pulled to nix finality. Indica- 
tions at the time, however, were that 
Sid Kent, 20th-Fox, via holdings in 
Hoyts, pushed the merger to go 
through as planned, figuring that the 
20th product would thus be assured 
ace release for a span of 20 years 
in all houses under the merger ban- 
ner. 

Undoubtedly, one of the major 
reasons for the merger fade cov- 
ered the guaranteeing of profits to 
Snider-Dean, hooked with Hoyts in 


unit known as National Theatres, | 


meaning that Hoyts, apart from the 
P "centage cop, would also take in 
extra coin via S-D. 
that the bankers told Rydge and 
hi _men that G.U.T. could make more 
coin solo than hooking into a merger 
Provided added product could be 





| 
| 


gotten to take care of G.U.T. thea- | 


tres, 


. 


FREEMAN REPLACES 
BEN HENRY AT ATP 


London, March 4 

Jerry Freeman, formerly manag- 
ing director of 
Films, replaces Ben Henry as distri- 
bution chief and director of Asso- 
ciated Talking Pictures. 

Henry is joining Columbia as pro- 
ducer, taking George Formby, Brit- 
ish comedian, with him. 


Columhia in England. 





Stagger London Curfew 
London, March 4. 
Staggered schedule of later closing 


Inside has it | hours for West End motion picture 


theatres goes into operation Friday 
(7). 

New closing setup ranges from 
8:30 to 9 p.m. weekdays with Sun- 


day closings set for 3:30 p.m. until | 


9 o’clock at night. 


Anglo-American 


| lan senoritas, 


Henry Is | 
set to make two pictures annually for | 
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Means to Boost 


feller Group Discloses 








STARS TO RIO 


| Despite a certain amount of Latin- 
American brushoff to ‘dollar diplo- 
macy’ and ‘Yankee imperialism,’ it’s 
| realistically regarded that there is no 
| question but that Americans must 
j|leave a buck here and _ there, 
throughout South and Central Amer- 
| ica, as part of any cultural,<educa- 
'tional or other ‘good neighbor’ ties 
| with the Latin countries. There’s 
/no question but that Nazi ini:ltration 
| in Brazil and Argentina stems chief- 
ily from economic accords. 

It’s with this viewpoint that Holly- 
| wood will cooperate with Nelson A. 
| Rockefeller’s Commercial and Cul- 
| tural Relations division, of which he 
|is coordinator. Rockefeller desig- 
nated John Hay Whitney as director 
| of the motion picture division, and 
|sundry fact-finding meetings have 


| finally crystallized into a practical 


| program. 


| lure as a vivid means to dramatize 
good-neighborliness. Second, in line 
with it, is a move to actually spend 
some production coin in South 
America, plus increasing usage of 
Latin talent in Hollywood. 
Production in Brazil, Argentina, 
Chile, Peru or any of the other Latin 
republics might be only for back- 
ground shots, made in the respec- 
tive countries, but there is no dis- 
pute that it would focus much good- 
will attention on the American film 
industry’s desire to cooperate. 
Wallace Beery to Visit S. A. 
First of the stars to visit the South 
American key cities will be Wallace 
Beery, due to leave shortly, probably 
within the month. Don Ameche is 
ancther. Alice Faye may or may 
not accompany him now. Dorothy 
Lamour is more likely to be the first 
femme player to make the Latin 
trek. Cecil B. DeMille is another. 
Right now diplomatic tangles are 
being worked out with State Secre- 
tary Cordell Hull to effect diplomatic 
accord and cooperation to the visit- 
ing Hollywoodians so as to guarantee 
their physical safety under the ex- 
pected onslaught of 
Latin fans. 
volatile and extraordinarily 
mob of South American addicts for 
Hollywood celebs must be realisti- 
cally viewed; and yet the body- 
guarding can’t be too obvious for 
fear of possibly militating against the 
basic purpose of these mis: 
It’s agreed that the industry at 
large will defray all expenses of its 
good-will ambassadors from Holly- 
wood. Heretofore only traveling ex- 
penses were to be paid by the re- 
spective studios; now everything will 
be charged off to the cause of 
American patriotism. Practical ex- 
ploitation would become but a 
minor coincident, since b.o. ballyhoo 
will not stress anything like the basic 


loyal 


lons., 


purpose of hands-across-the-Carri- 
bean. 
Casting Authenticity 
The obviousness of casting 
Portuguese comediennes as Castil- 


ete—a wrinkle that 
disturbed Latins for awhile, because 
of the (to them) flagrant stupidities 
—have since been circumvented. 

Jock Whitney stressed, on his last 
| week’s huddle in Hollywood, that it 
could be very simple to check up on 
'such details. Hollywood is meticu- 
{lous about historical background as 
concerns European and other nation- 
alistic customs, almost to a fault, 
considering that a handful of experts 
might be used to detect some techni- 
cal deficiency, whereas on a much 
broader scale, for present-day Latin- 
American consumption, flagrant dis- 
crepancies are permitted to get by. 
If nothing else, somebody in the Los 
} (Continued on page 60) 


GU RES 


American Spending South of 
_ the Equator a Prime 
Good- 
Neighbor Policy, Rocke-. 


; | prove this information 
One is Hollywood glamor and al- | aoe . go sy 
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'net surplus must be kept in escrow | 


enthusiastic | 
The temperaments of a | 
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Mex City Pic Workers Reach Pact 
With Cinema Ops After Long Fight 


French Producer Daven | Mexico City, March 4. 


| Peace between local cinemamen 


| Sued by Film Alliance and their help is seemingly to be en- 


| joyed for some time, perhaps until 
| Los Angeles, March 4. | as far ahead as 1943, as a result of 
aoe Aliiance of the United States the signing at long last of the col- 
filed suit in Superior Court here to Jeetiy 
e labor contract th ‘ 
| recover $20,000 from Andre Daven, | .inemat anhi i a 
French producer and former head of | sy hag = Were Wen Ge 
| Les Films Andre Daven of Paris, |™#nded for its local picture theatre 
| Action asserts that the money was attaches. Agitation for this new 
| satis te . ‘ 
sag A to Daven to produce a pact, which entails maintaining the 
Yarles rn ~ . n ! : 
o ve biggest eg in France, but! present high pay levels for most of 
that the. production was prevented t] sail 
by the outbreak of war. Complaint ne wor ers and granting others a 
contains an application for a receiver, 10% raise, had lasted since Octobef, 
for the Daven company. He is per- 1939, when the local was organized. 
sonally now employed in Hollywood. The fight for the new contract had 
Court signed a temporary order | 8iven the exhibitors quite a few 
preventing the defending outfit from | headaches. It has caused five strikes 


selling or shooting the story unti] | 29d a lot of other unpleasantness. 
| further hearing. | The union brands as false rumors to 
| the effect that despite great benefits 


| its members are allowed by the new 
| agreement there will be more and 
eWe |more trouble between the help and 
the exhibitors. 
IN UNOCCUPIED Burned by the publication in the 











| local press of pay scales enjoyed by 
| cinema attaches, daily wages that 
compare favorably with those of high 
Mexican army officers, Pedro Tellez, 
secretary-general of the pic workers 
union, at a mass meeting of the help 
here, called upon the exhibitors to 
The exhibit- 

American film business in unoccu- | OFs asserted that they had not pub- 
pied France 1s going through the | lished the dope. Tellez, it seems, 
same pattern as it did during the | Was ‘wrongly’ attributing the charge 
Spanish revolution. The old and ac- | to the exhibitors. The allegation was 
cunfulated film product is being | made in the form of paid newspaper 
used up, booked and _ re-booked, | advertisements by the Party for the 
pending graver world affairs, and the | Purification of Administration. The 
trusted French reps of the U. §. | Party called the pic workers ‘para- 
companies make the best deals they Sites.’ 


t’s chiefly a matter of so ont | Retaiah Players Heid 
Ready to Make Antip 
Pictures as War Bit 











enough out of it to pay off the for- 
eign film setups, each exchange thus 
virtually being self-supporting. Any | 
anyway, since funds cannot be ex- | 
ported, and the U. S. execs in New | 
York are merely apprised of what’s | 
what, via Clipper mail, and thus 
kept au courant with general eco- 
nomic trends. 

As in Spain, where the old prod- 
uct was good fer two to three vears 
of extra playing time, the same thing | *” Lied : 
is happening in unoccupied France. | ®ids’ via indie capital did not prove 

The occupied portion, of course, is | 2¥ too successful owing to the gov- 
1ow thoroughly Nazified with Ufa, |ermment declining to back produc- 


Tobis and other German products. 





Sydney, Feb. 12. 

| Aubrey Scotto, Hollywood director, 
has just boated here for the third 
time in an endeavor to get started 
in local pic production. First two 


tion. 
Scotto, following further huddles 
j Hollywood, announced on ar- 


| in 
Harley, Bavetta Back ell that Seti saaees aeewnte 
in Hollywood were willing to come 
To Home Posts for 20th this way to make pix for distribution 


in the British Empire and U. S. Said 
that he h o interest 
he government and local pic units 
into doing films with Britishers who 
are anxious to do their war bit. 
Scotto’s proposal is to make films 
carrying an Empire message, though 


strictly ‘non-propaganda.’ 


| Francis I. Harley, 20th-Fox man- 1oped to be able t 
aging director in Great Britain, took 
a Clipper plane to Europe Thursday 
(27) after huddles at the home of- 
fice. He came over from London the 
first of the year. 

J. Carlo Bavetta left the same day 
for Miami, where he will take the 
Pan-American Clipper for Rio de 
Janeiro. Bavetta, 20th-Fox manager 
for Brazil, had been in N. Y. about 
a montn., 


Some time ago mention was made 
that certain U. S. units were 
figuring entering local production to 
a minor extent in 
some coin. RKO, for one, was said 
peceintniia lat the time to be huddling with 

Cinesound on the production angle, 
} 


French Suit on Chaplin’s | 5: nothing came ot the huddles. It 
‘Modern Times’ Reopened | was thought that Scotto would come 


in on the deal in some way, but ap- 
Suit of Films Sonores Tobis, S. A., | parently he’s working solo presently 
against Charles Chaplin, 


Chaplin | with the ‘British’ idea. 
Film Corp., and United Artists Corp., | 
which had been dismissed for lack 
of prosecution in the N. Y. federal 
court by Judge John C, Knox on 
Jan. 2!, was restored to an active 
status Saturday (1) by Judge Sam- 
|uel Mandelbaum. Plaintiff seeks an 
accounting of profits, injunction and 
damages against ‘Modern Times,’ London, Feb. 8. 
‘claiming the Chaplin picture is an| Creditors meeting of Grand Na- 
infringement of Rene Clair’s ‘A Nous | tional Films indicated liabilities of 
La Liberte, made by Tobis. | around $480,000, against possible as- 
Reason for failure to prosecute, | sets. of $368,000. Receiver stated 
| plaintiff avers, is due to the war. An- | latter figure must depend upon 
examination before trial was ordered |revenue expected from _ pictures 
a year ago of its president, Georges | turned out by GN and purchased for 
Lourau. who at that time was in | release by British Lion. 
the Maginot Line. Since the armistice Accounts need to be properly as- 
nothing has been heard of him, but | sembled before complete financial 
plaintiff promises to have him! picture is obtainable. Jeffrey Ber- 
brought to the U. S. for examina- |nard and Maurice Wilson,  co-di- 
ition as soon as possible. rectors of GN. are both now in U. 8S. 


order to unfreeze 


GN BRITISH IN RED; 
LIABILITIES $480,000 
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9 HAROLD LLOYD'S 


bombshell of laugh dynamite! . . . 

about the sailor’s sweetie who Pe 
» the navy nutty!... It’s FUN from the 
@ FLEET-and you get it while the angles 
HOT!... Spectacular two-ocean world 
premiere at San Francisco’s Golden 
Gate Theatre this week to launch the 
screen's big all-out comedy smash! 











with 








LUCILLE BALL 








Directed by RICHARD WALLACE 


: HA R 0 t D LLOY ’ SCREEN PLAY BY FRANK RYAN AND BERT GRANET 
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, GEORGE MURPHY 
EDMOND OBRIEN 


a. ; , ~~ HENRY TRAVERS-FRANKLIN PANGBORN 

















16 FILM REVIEWS VARIETY 


«~ 


Wednesday, March 5, 1941 





‘tion that will make the boxoffice 
happy. Lloyd’s narie as producer is 
okay for added exploitation. ; 
Lloyd approaches his subject with 
the same careful] planning that char- 


RAGE IN HEAVEN 


Metro-Goldwyn-Mavyer release of Gottfried 
Reinhardt production. Directed by W. &. 
Van Dyke. Stars Robert Montgomery, In- 


Miniature Reviews 


Rob- 





‘Rage in Heaven’ (M-G). 








i an: -@ e0 Ss r , : 
= ety Momo , oe |acterized his own starring comedies ert Montgomery and Ingrid Berg- 
play by Christopher Isherwood and Robert! of the ‘20s. Stressing action and man co-starred in a heavy theme, 
Thoeren, based on novel by onente ee pantomime, with liberal dashes of laboriously filmed. 
eee Sa wc eae Previewer good old fashioned slapstick, - ‘A Girl, a Guy and a Gob’ 
in projection room, New York, March 3, avoids subtleties in punching at the (RKO) Comedy geared for 
"41. Running time, 83 MENS, laugh opportunities. Result is highly iggy ffi d wide audi- 
Philip Monrell....... Robert Montgomery effective comedy for general audi- happy boxoffice and wide 
OD VEIETR: oven zerseenes Ingrid Berema" ences, with the Lloyd technique of ence appeal. 

— =: cel a sehe ‘tae ‘edeon speedy tempo and gag toppers &ap- | ‘Footsteps in the Dark’ (WB). 
Dr, Rameau...-:..+-. .....Osear Homolka | parent in every reel. _ | Errol Flynn turns = amateur 
Mr. Higgins.....--s-seees: Philip Merivale Story by the late Grover Jones is | sleuth in whacky comedy mys- 
Ramsbotham ......+++5 - Matthew Reukten little more than a framework on | rete Okay b.0. a prospect. 
Clare --2000--: seeeeeens Kiederic, Worlock | Which to hang the succeeding se- ‘ieee Ameone Friends’ 
Bardsley reaps RON Francis Compton quences. Lloyd provides a character : . dy thodunit 
Mr. Black . see eeeneeees Gilbert Emery | reminiscent of his own roles with (20th). Comedy whodu 
Durand ..cccccceeseress .-eeeLudwig Hart Edmond O’Brien as the shy, self- is strong programmer. 

2 _|econscious young shipping magnate ‘The Mad _ Doctor’ (Par). 

Robert Montgomery, who lately | \no is regenerated by the boisterous Seurthsebe, 
has kept a large part of the Ameri- ong happy-go-lucky goings-on of ‘Meet Boston Blackie’ (Col). 
can film audience in good humor as |7 ucille Ball and her friends. Miss| yqyctery yarn which fails to jell 
the masculine end of ‘Mr. and Mrs. Ball becomes O’Brien’s secretary, ystery yz : 


Smith’ (RKO), has returned to one | itp George Murphy appearing as and will be relegated to lower B 


of those psychopathic ‘studies’ of a her sailor sweetheart. There's the} Spots. > (U) 
suicidal paranoiac in a Metro film cual triangle, Murphy finally ditch- ‘A Dangerous Game’ (U). 
entitled ‘Rage in Heaven.’ He is /ing the girl for another stretch in Painfully unfunny farce-thriller 
back where he was after his highly the Navy. forcing O’Brien to catch attempt. Boxoffice dud. 
disappointing venture Ni ry Must the Ball on the rebound. ‘Melody for Three’ (RKO). 
derous strangler in ‘Nig or <i Picture is studded with effective Latest of Dr. Christian series a 
Fall.’ It is a strange piece of casting | jaugh episodes. A  body-stretching 


better B programmer for wide 
audience appeal. 


because Montgomery is wholly un- 


stunt by Doodles Weaver provides 
suited to the role, and the unfortu- 


opportunity for a resultant free-for- 


nate choice of material completely | a]) and bangup riot which, with most ‘The Great Train Robbery’ 
vitiates the boxoffice potency of his | expert cutting, makes it one of the (Rep). Hokum-laden drama 
name as co-star linked with the very | pest slapstickers of the season. that'll get by on kid patron- 
engaging Ingrid aaa _emergeaat rs There's the inevitable thrill chase ame 

remembered for her playing with | for qa finish, with Murphy astride a Bin ; > (PRC) 
Leslie Howard in ‘Intermezzo.’ With motorcycle and O’Brien in a taxi, but Secret Evidence’ (PRC). 


Springboard for Marjorie 
Reynolds, but otherwise slipshod 
minor B meller. 

‘Quiet Wedding (Par). Click 
British-made comedy that’s ques- 
tionable for U. S. due to possible 
Haysian conflicts. A 

‘Lone Rider Crosses The Rio’ 


these two heading a cast that in- 
cludes George Sanders, Lucile Wat- | 
son and Oscar Homolka, ‘Rage in 
Heaven’ turns out to be a heavy and 
dreary drama based on a most un- 
pleasant subject. 

Story is adapted from a James 
Hilton novel which was published in 


presented in the effective Lloyd 
tempo. The rowdy household of Miss 
Ball, with its open door to ali visit- 
ing sailors, presents several humor- 
ous characters and situations, topped 
by inclusion of a motorcycle into the 
flat for a trial tuneup. 

George Murphy again displays his 


1932. The theme of hereditary de- | abilities as a comedian, a breezy and . 7 
mentia might have been more /always-broke gunner who sails mer- (PRC). George Houston’s vocal- 


adroitly developec than in the script 'rily through life. Miss Ball is neatly 


by Christopher Isherwood and Rob- | spotted as the girl, and O’Brien 
ert Thoeren. And Woody Van ;makes the most of his assignment. 
Dyke’s direction might have stepped | Supporting cast has been set up 
up the few moments of suspense and | with typical Lloyd selection for 
surprise which the picture contains. | »dded comedy. Most prominent are 
As it stands, it’s rather flat fiction Henry Travers, Franklin Pangborn, 
and conventional screen fare. George Cleveland, Lloyd Corrigan, 
Montgomery is introduced as a! Frank McGlynn, Doodles Weaver, 
rich young Englishman who is heir | Frank Sully, Richard Lane and Rube 
to a large manufacturing plant, but | Demarest. Direction by Richard 
who, through fear, has been un-/ Wallace keeps tempo ata steo?y «ait 
willing to assume any responsibili- , throughout. Walt. 
ties. He has found it yrs ypremen to | 
hide behind the name and courage | 
of a friend, Sanders. Subsequently, | Footsteps In The Dark 


izing hypos an otherwise mild 
western. 








chauffeur and handy man in his noc- 
turnal searches for starv data, Ralph 
Bellamy is the suave villain. 

Alan Hale makes an eminent if 
slightly dumb inspector, while Lucile 
Watson is extraneous as_ Flynn's 
mother-in-law. William Frawley. 
Roscoe Karns, Grant Mitchell and 
Jack Larue are practically lost in 
supporting bits. 

Lester Cole and John Wexley’s 
scripting is routine, going in for too 


— 





when he marries a young woman | ; s el | much dialog and many absurdities. 
whom his mother has taken in as a|. “@rner Bros, release of First National| Teo Forbstein’s musical direction 
. 4 production. Stars Errol Flynn; features | th . nseful moments | 
companion, Montgomery becomes 1IN- | Brenda Marshall, Ralph Bellamy, Alan | strengthens ie suspenseru ‘ “p 
sanely jealous that Sanders is in love | Hale, Lee Patrick, Allen Jenkins, Lucile | While cameraing by Ernie Haller is 
with his wife. Watson, Directed by Lloyd Bacon, Screen- | fine. Robert Vreeland gives routine | 


| play by Lester Cole and John Wexley from | staging to dances used in the burly 


Major portion of the film is de- 











. | play by Laslo Fodor. Bernard Merival, | VW 
voted to the scenes of cruelty which | Jeffrey Dell; camera, Ernie Haller: editor, | Sequence. Wear. 
are devised by the mentally unhkal- he Marks; special effects, Rex Wimpy; 
anced youth. These include such | dances, Robert Vreeland; musical direction, P 
choice bits as killing the family’s pet | 1#0,F- Forbstein; original music by Fred-| Mfurder Among Friends 
kitten and planning the murder of MacMullen. Previewed in Projection Room, | 20th Century-Fox release of Ralph Diet- 
his imagined rival by pushing him|N. _Y., Feb. 27, ‘41, Running time, 96 | rich-Walter Morosco production. Features 
into a bed of molten iron. In the | MENS. | Marjorie Weaver. John Hubbard. Directed 
So " $ ane | Francis Warren....cccaccccccee Errol Flynn | by Ray McCarey. Or ginal screenp ay, 
end he takes his = life after plan | Rita Warren.. Brenda Marshall | John Larkin; camera, Charles Clarke; edi- 
ning his ‘suicide in such a manner PUG NNER: dnaedsccsessne ‘ Ralph Bellamy | tor, Harry Reynolds; music, Emil New- 
that suspicion murder is directed | mnspector Mason..........-... ..-Alan Hale | man, At Albee, Brooklyn, week of Feb. 
against Sanders. Latter is tried, | Blondie White...............:. Lee Patrick | 27, ‘41, dualed. Running time 67 MD s. 
convicted and saved from the gal- + dealer + TET ULL CC ET TT Te “pom i Jenkine | Mary_Low _ ‘ .ieeseetes ere een 
lows by a last-minute rescue METS. ATCC? seeseeeeeeeeeces sucile atson yr. 10mas ilson .......-JORn | bare 
7 ol ° oc |f DMIED-cavateseceeseense William Frawley | Jessica Gerald ..... ...Cobina Wright, Jr. 
It’s not very exciting for all its | Monahan ......... Ceeeccceses Roscoe Karns Clair Turk ....ccsces eececces Mona Barrie 
homicidal tension. Such realities as | Carruthers .............0005 Grant Mitchell | Garter Stevenson ......Douglas Dumbrille 
the film suggests come from Miss | A ee ei ee oo Maris wwwrixon | sa Wheeler axe cocees Blaney ecu 
+ . ¢ SISSUC .oeee Coecescecececccece oel Madison McANACrewWs ..--cee eooeess LrumMA sTACICS 
Bergman, whose portrayal of the | 406 Vernon... scccc llecleceee Jack Larue | Dr. Fred Turk seeeesLucien Littlefield 
wife is replete with well-acted and | anmea ....... pesearnuserensess Turhan Bay | Dr. James Gerald ...eeeee-s:- Bill Halligan 
convincing scenes. But not even a | Eis ...ceeeee sees mprrrrrr ry Don Douglas 
love as great as hers could blind her Er ; as Dousiass ee Pee sooseee Milton Parsons 
from the character of her husband’s | b ore + ge pancenes a seetys | FOPTietOr seseeeseeeeeeceees sddie wr 
Iness. any poi after th ir: DOOK autnor and amateur Sherlock | , “eae : 
iliness. At any p int after the Hirst in ‘Footsteps in the Dark,’ his first} Obviously made to fit the twin 
reel the family doctor could have ad aan). Sane ir N ; A @ Friends’ is : 
solved the riddle comedy in years. Flynn’s name | bill, ‘Murder Among my IS Wy 
: . . em slrer alitiac M »1sur see ry as¢ xc g comedy 
Picture has been elaborately pro- plus the wacky qualities of story surprise entry as an were mne-t it y 
duced with exceptional attention to | Promise healthy business. Bas i It's “t — ae ak. 
Mhes: ace Snagit ne | , , , |me re structed, neatly di- 

ties ture-m:z a| Not his best pict S Jest | MEF, WE conser ’ 
niceties of picture making on a bastion est picture, this modest | rected and boasting several trim 
eavy budget. Oliver Marsh’s pho- udgeter gives the star a chance to thespi: f ances topped b 
tography is excellent. He obtaified | appear in a role different from his|;2°SP/4n periormances ppe y 


fine and delicate shadow effects in| usual costume or military films, | Mat nears won od gg ty at 
some of his portraits of Miss Berg- | Lloyd Bacon’s direction furnishes the | tre — vith’ ty Sy - oc” haa 
man, Homolka has very little to do, | film with plenty of suspense and | 4!" lost Mc ges anc oe 
but does it at the right moment con- | hokey but socko absurdities. pe Scillines “A $200 oo 
sidering that it is he who proves Flynn is depicted as an investment | surance Saiee.-akher which ‘all sur- 
Montgomery to have been dement- | banker, leading a double life as a|viyors collect—is the basis for the 

writer under the nom-de-plume of | 1 ‘al 


ed, thys clearing the murder charge | 


; ay : swiftl moving, and many times 
against Sanders. ; a F, X. Pettijohn. _His search for story | tase SR ane Of the 11 who a 
This is. Miss Bergman's second | material takes him on nightly prowls | out the policy nearly 20 years before 

picture since ‘Intermezzo,’ as she | which get him into hot water in his P one . ; 


appears in the recently released 


icture opens, six have recently and 
é ; own home. On one such prowl he | 2 P : . My 
Adam Had Four Sons’ (Col). 


~~ | suddenly died of supposed heart at- 
encounters a gem smuggler, who is| tacks} * 


. Remaining five also mysteri- 
Flin. | found dead of acute alcoholism the ously die and the police are ge ee 
alin aio | following day. Flynn, of course, sus- | in- . . 
pects murder but it takes him the re- Rez — behi sud 
° aiedlian ge on # eal slayer behind the sudden 
A Girl, a Guy and a Gob | ™inder of the film to prove it. |deaths is concealed until the final 


lis search leads him into the em- | 
brace of a burlesque strip-teaser, an 
which the 


scene and then plausibly introduced. 


Hollywood, March 1. There’s the customary suspecting of 


RKO release of Harold Lloyd production, affair in 





Featuring George Murphy, Lacille Ball, | ‘. . amateur sleuth | the wrong party, with the coppers 
Edmond O'Brien, Directed by _ Richard | POS€S as a Texas cattelman. It also| justifiably on the trail of the youth- 
. allace Se reenplay by Frank Ryan and | provides an excuse to ring in two ful society medico and the femme 

ert Granet; story by Grover J s; cam- xj se ister “lev > ls . . : . } 

at Seen eae ten os x. e oo | FR cenagpadedoy oases per- insurance company file clerk. Latter 
asst. director, James H. Anderson: speciai | LOr™é - Story even has Flynn’s| intrigues the doctor into probing the 
effects, Vernon L. Walker. *Previewed at | Wife and mother attending a bur-| strange deaths, capturing his inter- 
Alexander, Glendale, Feb, 28, ‘41, Run- | lesque to check on the stripper, but! est and heart while his socialite 
on ee 90 MINS, a. all good, clean fun, albeit a bit! fancee is left in the lurch 

OHMS CUP ceccccccocces ...George Murnhy | Sl ° | : <j ie 
oe Series Lucille Bail | m4 bl , , John Larkin, who scripted the 
Stephen Herrick ........., Edmond O'Brien | enerable artifice of having the | original screenplay, gets away from 
Abe! Martin esate deen. .-+«Henry Travers | police inspector and his first assist- | dangerously familiar ground in his 
et s op Owner...... LE pean Pangberoe ant play dumb while the detective|storv, being ably assisted by Ray 

) eee eee erent eee ennnee ’ av a | y ; 7 ; ; ys ; * ; 
en cae feel aR Kathoeh tecered story writer solves the mystery is McCarey’s intelligent, swiftly gaited 
Cecilia Grange |... ./) Marguerite Chapman | WOrked to the breaking point. There | direction. Both get a double assist 
PON Gide ased ots eae. he Lloyd Corrigan | are several spicy episodes including|from Marjorie Weaver and John 
 - bietiescsasaee pg Mady Correll | the one in which Flynn visits the | Hubbard. 

F O86 cswescivesete Frank MeGlynn . y j j ; 
Fddie CCPC CoS eeereseseses Doodles Weaver | bur ley queen 8 apartment at night, Miss Weaver, as the impetuous file 
Salty Preeeeeeceeeeee aes ...-Frank Sully a pee Ray mostly in keeping 1} clerk who’s positive crime is in the 
ee Rs Nella Walker | the story's tempo. ir, blossoms out as a full-fledged 
Recruiti ON a Richa é SECTS j : 
agi i ubloet f oxsnesrets gooey plane | Flynn does well enough as ine, -omedienne, her rapid-fire chatter 
BUNT soos vcccessccescs -++.-Rube Demarest | amateur Sherlock. It’s a role that| and pertness wiping out the gloom 


| calls for much action, with the plot | of the more tragic scenes. Hubbard, 
centered about him in almost every | cast as the young medico, excels his 
scene, His portrayal indicates he| previous screen work as ideal team- 


For many years, Harold Lloyd pro- 
duced and starred in his own pic- 





tures. ‘A Girl, a Guy and a Gob’| could do better in future semi-comic| mate for the Weaver girl. Cobina 
is his first producer chore without roles, especially if given brighter, Wright, Jr., from New York’s chi- 
himself in the top spot. A fast mov- | material. Brenda Marshall is fetch-|chi set, debuts as the society 


ing comedy, expertly put together to ing as his wife. She is becoming a/ fiancee of the doctor and does well. 
extract the maximum amount of | first-rate actress. Allen Jenkins! Photographing well. she also dis- 
laughs, picture is a comedy attrac- thefts supporting honors as Flynn’s! plays good acting ability. Truman 


Bradley, former radio announcer, is 
excellent as the chief sleuth. Mona 
Barrie is impressive in the other 
principal femme character while 
Douglas Dumbrille, Sidney Blackner, 
Lucien Littlefield and Eddie Conrad 
are experted cast in support. 
Wear. 


THE MAD DOCTOR 


Paramount release of George Arthur pro- 
duction. Features Basil Rathbone, Ellen 
Drew, John Howard, Barbara Allen, Ralph 
Morgan, Martin Kosleck, Directed by Tim 
Whelan, Story and adaptation, Howard J. 
Green; editor, Archie Marshek; camera, 
Ted Tetzlaff. At Criterion, N. Y., week 
Feb. 26, ‘41 Running time: 90 MINS, 





Dr. George Sebastien.......Basil Rathbone 
Linda Boothe.....ccce coccecces cenen Drew 
Gil Sawyer....... poscsceneess.d0Rn Boward 
Louise Watkins...... eccoceeee Barbara Allen 

(Vera Vague) 
Dr. Charles Downer.........Ralph Morgan 
Maurice Gretz....... eseeee Martin Kosleck 
Winnie (housekeeper)..........Kitty Kelly 
Lawrence Watkin........--Hugh O'Connell 
Hatch.cccccsceces erccccccoestiugh Sothern 


Pictures are supposed to move, but 
‘Mad Doctor’ has a difficult time 
getting anywhere. And the bookers 
are probably going to have trouble 
shifting it into gear. A melodramatic 
mixture of familiar ingredients, it 
is very poor entertainment from 
start to finish. 

This cumbersome film, running 90 
minutes, could have been cut to 60 
and still there would have been 
little meat. The cast is highly handi- 
capped, but make the most of the 
opportunities afforded. Basil Rath- 
bone, Ellen Drew and John Howard 
are in the key roles, while lessers 
are Barbara Allen. a Billie Burke 
type; Ralph Morgan and Martin 
Kosleck. Miss Allen is Vera Vague 
of radio. 

Rathbone plays a Vienna doctor 
with a criminal background whose 
hobby in America seems to be to 
marry wealthy women and then get 
rid of them. Two have passed on, 
supposedly from pneumor ia, but the 
third victim coming up is the one 
Rathbone marvies at just about the 
time his past is catching up with 
‘him. Howard plays the newspaper 
|reporter, in love with Miss Drew, 
| who saves her in time through the 
investigation he had started. For 
the finish Rathbone commits suicide. 
Effort to give the picture a horror 
flavor never gets very exciting. 

Char, 


Meet Boston Blackie 





Columbia release of Ralph Cohn produc- 
| tion. Features Chester Morris, Rochelle 
Hudson, Directed by tobert Florey. 
| Screenplay by Jay Dratler, based on char- 
acter created by Jack Boyle; camera, Franz 
F. Planer; editor, James Sweeney. At 
Rialto, N. Y., week of Feb. 26, 1941, Run- 
} ning time, 61 MINS, 
| Boston Blackie ...........- Chester Morris 
| Cecilia BEMaiey scciccasss Rochelle Hudson 
Inspector Baraday .......... Richard Lane 
The Runt .cccecs eseeeeCharles Wagenheim 
Marilyn Howard ........Constance Worth 
Monk ....«. be hebvedeeeacesencae Gr Benen 
Georgle ..cesees ceccccecess George Magrill 
Mechanical Man ccccceeese- Michael Rand 


Apparently anything can happen 
in a picture—and it does in this 
Columbian. People turn up in the 
queerest places with no explan&tion 
whatsoever, an ‘amusement park is 
crowded with fun-seekers at what 








| morning and, time passes at a film 
|editor’s whim. But these are not 
|the greatest sins of* ‘Meet Boston 
| Blackie,” which Col hopes to build 
j}into a series. Principal defect is a 
| Slim yarn that rings as true as a tin 
cup and, with the low 
production, sets the film down low in 
the B category. 

Chester Morris is unconvincing in 
the ‘Boston Blackie’ characterization 
created by Jack Boyle and around 
which Jay Dratler has constructed 
the story and screenplay. ‘Blackie’ 
|is essentially a safecracker, but the 


difficulty is in telling whether he’s 
one of those gentlemanly fictional 
Robin Hoods, who does his dirty 





work only to help others; whether 
|he’s just a blackguard who catches 
|a nest of spies in the end to save his 
own skin, or whether the author 
|hasn’t made up his mind what 
‘Blackie’ is. At any rate, it’s confus- 
ing, and if this is to be the initial 
flicker in a series there’s a complete 
failure to establish the character. 
Morris, with the aid of Rochelle 
Hudson, is a soup artist who’s not 
given opportunity to practice his 
| profession because dead bodies are 
constantly falling around him 
; wonder, he sticks his nose 
| things that aren’t his business). To 
|Shake off the suspicion which at- 
|taches to him he finds it easier to 
|elude the police and discover the 
| murderers himself. than to just make 





into 


|a common-sense explanation to them. | 


It leads to the gigantic spy ring. 

Phoniness of plot and incidents is 
a mile thick and director Robert 
Florey appears to have trouble 
ploughing through it. Miss Hudson 
lends aesthetic appeal to a non-es- 
sential role, while Charles Wagen- 
heim, as ‘Blackie’s’ aide, was appar- 
ently meant to be the funny man of 
| the film but never even gets close to 
| it. Blame can be evenly divided for 
that among Wagenheim, Dratler 
and Florey. 

Jumpiness of the epjsodes in the 
film is freq iently startling. Either 
Florey has skipped the connecting 
links in an effort to hold down costs 
or editor James Sweeney has scis- 
sored them to speed the tempo. At 
any rate, it’s . crude job. ‘Blackie’ 
will have to be given a better break 
if he’s to live through a sequel. 

Herb. 





| appears to be 8 or 9 o’clock in the | 


quality of | 


(no | 





— 
Universal release of Ben Pivar produce 
tion. Stars Richard Arlen, Andy Devine: 
features Jeanne Kelly, Edward Brophy, 
Vince Barnett, Richard Carle, Mira yo 
Kinney. Directed by John Rawlins, Origi. 
nal story, Larry Rhine, Ben Chapman: 
screenplay, Larry Rhine, Ben Chapman’ 
Maxwell Shane; musical director, Charles 
Previn; musical cemeductor, H. J. Salter: 
camera, Stanley Cortez. At Rialto, N. y’ 
March 3, ‘41. Running time, 61 MINS. ” 
DIOR s ceccccccncccoscevccesces Richard Arlen 
BET as 0eesesneeeccecceeess «+e Andy Devine 
ANNE. coeceeeeseees seceeeees. Jeanne Kelly 
Tes - e66ebsce oes coccccece HUWard Brophy 
JOB. ccce ee@eccccecs eccccccce Mare Lawrence 
PIG. 6cacscccees eceeeeeRObert O Davis 
| AMOCMR. ccccscccccscccccccces Richard Carle 
eerereeenssossssocsce ++ cGNem Toombes 
COMB c oscccdeccceseccccsecepeces Tom Du 
| Ephriam.......+. eee eeeeeeees Vince Rarnett 
Mrs. Hubbard...... eoceeeee Mira Me Kinney 
‘A Dangerous Game’ is murder, 


|Intended as a comedy-thriller, it's 
neither comic nor thrilling. It ig 
undoubtedly one of the most strenu- 
ous and absurd farce attempts in 
years. But for all its frantic, deaf. 
ening slapstick, it remains stubborn. 
ly humorless, If there‘s such a thing 
as a class D picture this is it. Juve 
audiences may laugh at it, but any. 
one over 12 will merely get the fid- 
gets. 

_ Ker the record, the locale is an 
insane asylum peopled by an un- 
believable assortment of huts, 
There’s something about an inmate 
with $250,000. There are also a col- 
lection of hoodlums, petty thieves, 
detectives, doped patients, phony 
doctors and even a blonde ingenue. 
What it’s all about no one will ever 
know. But there’s endless rushing 
up and down until finally the picture 
sprawls flat on its embarrassed little 
puss. 

Apparently all the minor charac- 
ter comics in Hollywood are: in it, 
They don’t look too happy about the 
whole thing. But then, who would? 

Hobe, 





The Great Train Robbery 


Republic release of Joseph Kane produce 








tion, directed by Kane. Original screene 
play, Olive Cooper, Garnett Weston, Robe 
ert T. Shannon; camera, Reggie Lanning; 
editor, Lester Orlebeck; music, Cy Feuer, 
Previewed in projection room, N. Y., Feb, 
27, ‘41. Running time, 62 MINS, 
cy we!) Fe eer ee .Bobh Steele 
ee RVG 6666.66 0 5.00-00666 Claire Carleton 
to errr rerrrere Milburn Stone 
Dane, SHORE 66560006 0n0e88 Helen Mackellar 
UEMNONE ebbideuceteces ees scee% Si Jenks 
Se 2 Se eee eee .Monte Blue 
TOOL Gin Geeneess60eeee seer lial ‘I aferro 
PONG, 606 06shedecseresssdiceses George Guhl 
SANTOS. wecccecee:cocsesssccecs Jay Novello 
| PMN 6 6 0040060406 090040 60% Yakima Canutt 
| GOPFERAM so cccce nO 606460 0660086.06 Dick Wessel 
ee BOND 0.565 bd at ee ce eeaess Lew Welly 
PPUENOD ci séu cawendias’ + ¥06:0: Guy Usher 
= 
Republic has turned back the 


pages of cinematic history 38 years 
to obtain a title for a current pro- 
duction and considerable of the old 
hokum that must have gone into the 


1903 Edison pic, ‘The Great Train 
Robbery, has been resurrected for 
the 1941 film of the same title, 


Though the present yarn, which has 
nothing to do with that of the orig- 
inal ‘Train Robbery,’ contains con- 
siderable of the makeshift long since 
gone by the wayside, it stacks up 
fairly well as a B filler. 

For this one the film company has 
made Bob Steele doff spurs and 
|chaps for civilian garb as a railroad 
dick detailed to guard a train ship- 





ment of gold. The old situation of a 
brother on the other side of the 
fence, as the perpetrator of the 


‘great train robbery,’ and both loving 
the same girl, is inculcated once 
again for some mild dramatic pathos. 

Producer-director Joseph Kane has 
generally been responsible for an at- 
times thrilling yarn, thrilling at least 
for youngsters, who should go big 
for this one. Cast generally shapes 
up in proportion to the film’s attri- 
butes, 

Steele heads the cast, with his 
brother-antagonist being Milburn 
Stone, who’s particularly impressive, 
while Claire Carleton, usually in 
sex-appealing, tough roles, is doing a 
switch in showing up more demurely 
than heretofore, though the s.a. is 
there aplenty yet. Monte Blue and 
Lew Kelly are okay among the rest. 


Naka. 


MELODY FOR THREE 





(WITH MUSIC) 
Hollywood, Feb. 27. 

RKO’ release of Stephens-Lang produce 
| tion, produced by William Stephens Stars 
| Jean Hersholt. Directed by Erle C. Kene 
| ton. Original screenplay by Walt Ferris 
jand Leo Loeb; camera, John Alton; edl- 
| tor. Edward Mann: asst director Gienn 
Cook: musica! direction. C. Bakaleinikoff. 
| Previewed in studio projection reom, Feb. 
26, '41. Running time, 67 MINS. 
| Dr. Qo ee ee ee ree Jean Hersholt 
| Mary RIO 460.6 6-6508.05.5430045 Fay Wray 
| Antoine Pirelle ....e... Walter Woolf King 
| Billy Stanley ...ceceees-Schuyler Standish 
| Nancy Higby ..ccccee.-Fatsy Lee Parsons 
Mrs. Hastings ...eccee...-Maude Eburne 
| Gladys McClellan ..eeee...-Asirid Allwyn 
MAPS, FRIGUY sicsccccessseceesss Irene Ryan 
| Red Bates ....cccccccccceeeessLonnie Allen 
| CURPONES. occ cccsccceecveoess..,Leon Tyler 
| RERCRES sv sesss eseocececes Andrew Tombes 
| Mrs. Mitchell ...ccecesssss- Irene Shirley 


Mr. Simpson.... 


| ‘Melody for Three’ is another in 
| the Dr. Christian series compactly 
set up in story content for general 
audience interest as a B programmer 
| that will suitably fill in as key sup- 
| port, and satisfy in the family house. 

Producer William Stephens, in 
deviating from the previous basic 
| plots of the Dr. Christians, wherein 
| the small town medic campaigns for 
— and sanitary reforms, con- 

(Continued on page 24) 
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| (For information of theatre and film exchange bookers VArRigeTy presents 

follywood, Feb, 25. work each. Columbia and RKO followed with four! @ complete chart of feature releases of all the American distributing com- 

Major studios are hitting a high production peak | each; Republic has three in work, and 20th-Fox two.| panies for the current quarterly period. Date of reviews as given tn 

currently, with 45 features in work. Several other Lightest activity was at Monogram and United Artists 

films, with outdoor sequences, scheduled to ser within ae = ee i production, - 

the vast week or 10 days, have been held back due to total of 82 films are in cutting rooms or ready for 5 

seco sel rains which have drenched most of Southern | release. Majors to date have completed approximately Key to Type Abbreviations: M—Melodrama; C—Comedy, CD—Comedy 
California. Greatest filming activity at the close of last 423 of their 518 pictures promised for the 1940-41 sea- | Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical. 





VARIETY and the running time of prints are included.) 
COPYRIGHT, 1940. BY VARIETY, INC. ALL BIGHTS RESERVED 


























weekend was at the Paramount and Universal lots, | son, and have a total of 150 yet to yo. Paramount has | Figures herewith indicates date of VARIETY’s review and running time. 
where eight features each faced the cameras Metro all of its program excepting four finished, and 20th-For|> : 
and Warners were close runners-up, with seven in all but seven. WEEK OF RELEASE—1/10/41 
os Pinto Kid (Col) 2/5 - w be C. Starrett-L. Currie 
Maisie Was a Lady (M-G) 1/15 c 76 A, Sothern-L. Ayres 
Harold Bucquet; based on stage play by Martin Berke- | Doomed Caravan (Par) 1/8 w ov W. Boyd-R. Hayden 
Columbia ley, who also wrote original: camera, Clyde DeVinna. ' Lyf ge oer A 4 a >. Bessy-5- Dunes 
Cast: Lionel Barrymore, Edward Arnold. e Men - K. Francis-J. Oakie 
ae ’ y ; a M. Shayne, Private Detective (20th) 12.25 D 77 L. Nolan-M. Weaver 
Srem- Com- Shect- New TeBe Metro Pix Now in Production San Francisco Docks (U) 1/4 D 65 8B. Meredith-l. Hervey 
ised pleted ing Cutting Shot BILLY THE KID, western; asso. prod., Irving Asher; Boss of Bullion City (U) w ™ J. Brown-F. Knight 
t 44 23 4 6 19 dir., Frank Borzage; no writing credits; camera, Leon- ae =, ie — gy 4 ss00 4 4 f. Bagwesd-s, Bonnets 
— oe ae "3 0 2 6 ard Smith. Cast: Robert Taylor, Brian Donleavy, Mary =— © - oe arrot ( + Re “ 
eats -.cccsee © 3 0 0 1 Howard, Gene Lockhart. WEEK OF RELEASE—1/17/41 
- or’ = = pe A WOMAN’S FACE, drama; asso. prod., Victor Sa- « 
Petals ..cses 64 34 a 8 26 ville; dir., George Cukor; no writing credits; camera, The Face Behind the Mask (Col) 2/12 D 69 P. Lorre-E. Keyes 
Pictures in cutting rooms or awaiting release: Robert Planck. Cast: Joan Crawford, Melvyn Douglas, | Sere Story (M-G) 11/27 = ro K. Hepburn-C. Grant 
OUTLAWS OF THE PANHANDLE, formerly BLAZ- | Conrad Veidt, Donald Meek, Reginald Owen. | jinn ae > © wie eee 
ING THE OKLAHOMA TRAIL, western; asso. prod. BLOSSOMS IN THE DUST. drama asso »d., Irving | Let’s Make Music (RKO) = 12/12 MU 82 B. Crosby-E. Risdon 
Jack Fier; dir., Sam Nelson; orig. screenplay, Paul , T, Crama asso. prod, “TViNg | Robinhood of the Pecos ‘Rep) 1/15 W 59 R. Rogers-M. Reynold 
Franklin: camera, George Meehan. Cast: Charles Star- | Asher; dir.. Mervyn LeRoy; based on orig. by Ralph | Romance of the Rio Grande (20th) 1/4 W 73 C.Romero-P. Morison’ 
rett, Francis Robinson, Sons of the Pioneers, Stanley Wheelwright; camera, Karl Freund. Cast: Greer Gar-| Lessons from Madame LaZonga(U) 2/26 C 6% L. Velez-H. Parrish 
Brown, Richard Fiske, Bob Nolan, Tim Spencer. son, Walter Pidgeon, Marsha Hunt, Fay Holden, Samuel | | Honeymoon for Three (WB) 2/12 c WY G, Brent-J. Wyman 





‘ennee S. Hinds, George Lessey. erinatiach 
BLONDIE GOES LATIN, ccmedy, asso. prod., Robert | 





WEEK OF RELEASE—1/24/41 





Sparks, dir., Frank Strayer; screenplay, Richard DR. JEKYLL AND MR. HYDE, drama; asso. prod., 
Flournoy and Karen DeWolf; camera, Henry Freulich: - Victor Saville; dir., Victor Fleming; based on orig. by | 




















- a a ae - < : -, | Land of Libert M- G) 1/15 D 98 All-Star Cast 
Cast: Penny Singleton, Arthur Lake, Larry Simms, Tito Robert Louis Stevenson; camera, Joseph Rutte nberg. The Wild Man y (M-G) (M-G) cD F. Morgan-B. Burke 
Guizar, Ruth Terry. Domid Crise, Tracy, Ingrid Bergman, Lana Turner, | Life With Henry (Par) 1/22 5 4 J. Cooper-L. Ernst 
MEET BOSTON BLACKIE, formerly ? sp. e Saint n Palm Springs (RKO) 1/8 » G. Sanders-W. Barrie 
BOSTON BLACKIE, drama; asso. prod "Ralph Conn; LOVE CRAZY, comedy; asso. prod., Pandro Berman; | Read Show (UA) | 2/12 «= £ SB & Landis-A. Menjos 
dir. Robert Florey: story’ and screenplay by Jay | ‘ir. Jack Cummings; no writing credits; camera, Ray | Za, Dark and Handsome (20th) 1/22 Mm 0) &: Deeneve-te. Sesto 
Dratler, based on a character created by Jack ester June. Cast: William Powell, Myrna Loy. ‘High siersa (WE) vn D 10 HL Geant taniee 
camera, Franz Planer. Cast: Chester Morris, Rochelle _THE UNIFORM, drama; asso. prod., Hunt Stromberg; —— —— 
Hudson, Constance Worth, Richard Lane, Jack | dir., Clarence Brown; no writing credits; camera, Bill WEEK OF RELEASE—1/31/41 
O'Malley, Charles Wakenheim, George Magrill. oe. Cast: Clarke Gable, eens Russell, Jessie ia 
% , alph, Jay Novelle, Rosina Galli. Come Live with Me (M-G) 1/22 86 J. Stewart-H. Lamarr 
PENNY SERENADE, drama: asso. prod.-dir., George : ‘ ’ ; : 1 
Stevens; screenplay, Morrie Ruaklad: story by aeacthe LADY BE GOOD, musical: asso. prod., Arthur Freed; Kid's Last Ride (Mono) R. Corrigan-J. King 


Cheavens: camera, Joseph Walker. Cast: Irene Dunne, | dir., Norman McLeod; from the George Gershwin pro- ae SRS Tere. Sane CEO) = 3/38 


2 tea ‘ 4 Arkansas Judge (Rep) 
Cary Grant, Edgar Buchanan, Ann Doran, Beulah | duction; camera, George Folsey. Cast: Eleanor Powell, | petticoat Politics (Rep) 2/12 


w” =<. Lombard-R. Montgomery 
Weaver Bros. & Elviry 
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: 67 R. Karns-R. Donnelly 
Bondi, Wallis Clark. oe og Young, Ann Sothern, John Girl in the News (20th). 1/4 72 M. Lockwood-E. Williams 
ne » . eee f : uck Pr J ‘ " : 
ELLERY QUEEN’S PENTHOL SE MY STERY, for- ee a Father's sen (We) 2/19 on 3. Litel-F. Inescort -Costello 
merly UNTITLED ELLERY QUEEN, a gt he Sect atl 
mystery drama; asso. pred., Larry Darmour; dir., James a 
Hogan; screenplay, Eric Taylor; camera, James S. Monogram _WEER ¢ OF RELEASE—2/7/41 7 ae 
Brown, Jr. Cast: Ralph Bellamy, Margaret Lindsay, The Devil Gemananie - (Col) 2/19 M 6 B. Karloff- A. Durr 
Charles Grapewin, Anna May Wong, James Burke, Blonde Inspiration (M-G) 2/19 D 71 J. Shelton-V. Grey 
Edward Ciannelli, Frank Albertson, Ann Doran, Noel Prom- Com- Shoot- Now ToBe Ridin’ the Cherokee Trail (Mono) W 61 T. Ritter-B. Miles 
Madison, Russell Hicks. ised pleted ‘ing Cutting Shot | You're the One (Par) 2/5 , c 79  O. Tucker-B. Baker 
THEY DARE NOT LOVE, drama: asso. prod. Sam | Features ...... 36 13 0 2 23 | Rises Kelly, Bias Coy zis SSS. pallette Quigley 
Bischoff: dir.. James Whale: no writing credits; camera, Westerns °.... 16 8 1 2 7 Back Street (U) 2/12 Dwc. Boyer-M. einen 
Franz Planer. Cast: George Brent, Martha Scott, Paul — — — — — Great Dictator (UA) 10/16 D 127. C. Chaplin-J. Oakie 
Lukas, Egon Brecher, Bodil Rosing, Erwin Kalser, Totals ...... 52 21 1 4 30 Flight From Destiny (WB) 1/4 D 73 T. Mitchell-J. Lynn 
Stanley Brown. a Pictures in the cutting room or awaiting release: ioc aaeeieneait $$ —__— 
Columbia Pix in Production THE KID’S LAST RIDE, formerly PRAIRIE | WEEK OF RELEASE—2/14/41 
SHE KNEW ALL THE ANSWERS, formerly | SCHOOLDAYS, western; asso. prod., George Weeks; | across the Sierras (Col) w B. Ellictt-L. Walters 
A GIRL’S BEST FRIEND, comedy; asso prod., Charles | it. Roy Luby; screenplay, Oliver Drake; camera, | qTrjai of Mary Dugan (M-G) 2/12 D &Z R. Young-L. Day 
R. Rogers; dir., Richard Wallace; no writing credits; Edward Linton. Cast: Ray Corrigan, John King, Max} The Mad Doctor (Par) 3/5 D 9 J. Howard-E. Drew 
camera, Henry Freulich. Cast: Franchot Tone, Joan Terhune. Play Girl (RKO) 12/18 RD 76 K. Francis-J. Ellison 4 
Bennett, Eve Arden, John Hubbard, Thurston Hall, RIDIN’ THE CHEROKEE TRAIL, western: asso. | Phantom Cowboy (Rep) w D. Barry-V. Carroll 7 
Pierre Watkin, William Tracy. prod., Edward Finney: dir.. Spencer Gordon Bennett: | ter teases tie 2/19 D 68 J. Withers-C. Rogers 
Dp) 2/26 w 58 B. Steele-B. Livingston 
HER FIRST BEAU, comedy-drama; asso. prod., B. B. screenplay, Edmund Kelso; camera, Marcel Le Picard.| Meet the Chump (U) 2/12 C 59 H. Herbert-A. Nagei 


Kahane; dir., J. Theodore Reed; no writing credits; Cast: Tex Ritter, Slim Andrews, Betty Miles, Fred! so Ends Our Night (UA) 1/29 F. March-M. Sullavan 
camera, George Meehan. Cast: Jackie Cooper, Jane Burns, Hooper Atchley, Bruce Dolan, Gene Alsace, | Great Mr. Nobody (WB) Cc E, Albert-J. Leslie 

Withers, Martha O’Driscoll, Una O'Connor, Edgar Tennessee Ramblers, Bob Card, Chick Hannon, Post | —- ———--—— 
Buchanan, Ken Howell, Addison Richards, Jonathan | Parks, Jack Smith, Duke Lee. | WEEK OF RELEASE—2/21/41 
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Hale. AIR DEVILS, drama; asso. prod., Sam Katzman: dir., |} -——--—— a an 

J restern: as : Adam Had Four ‘Sons (C ol) 2/19 D 108 W. Baxter-I. Bergman 

NORTH FROM THE LONE STAR, western: asso. William West; screenplay, Al Martin; camera,, Fred | e 
prod., Leon Barsha; dir., Lambert Hillyer; no writing | Jackman, Jr. Cast: Leo Gorcey, Bobby Jordan, Joan | ae Boston Blackie (Col) 3/5 D 61 C. Morris-R. Hudson 

om Be - oe : : Kli Cast: Bill Elliott Bradley Har y's Private Secretary (M-G) 2/26 ( 97 M. Rooney-L. Stone 
credits; camera, Benjamin ine. Cast: Bi , ° | Virginia (Par) 1/15 RD 107 M.Carroli-F, MacMurray 
Dorothy Fay, Walter “Dub Taylor, Richard Fiske, Jack SIGN OF THE WOLF, drama; Paul Malvern produc- | Scattergood Baines (RKO) 2/12 C 69 G, Kibbee-E. Dunn 
Roper, Clair Rochelle, Arthur Loft. tion; dir.. Howard Bretherton; ecreeneney, Edmund | | eeeeees {Uaten (eth) 2/5 » = R. Young-R. Scott 

UNDER AGE, drama; asso. prod., Ralph Cohn; dir., Kelso; camera, Fred Jackman, Jr. Cast: Grace Bradley. ice Gir 2/2 x . Durbin-F. Tone 
Edward Dmytryk; no writing credits; camera, John | Cheers for Miss Bishop (UA 1/15 D 94 Mz. Scott-wW. Gargan 
Sti r. Cast Nan Grey, Allen Baxter, Mary Ander Monogram Pictures in Production | Straw berry _Blonde (WB) 2/19 cD YY O. DeHavilland-J Cagney 
Stumar. ast: xrey, / axter, Mary - : ; sar fr . : ne Binaries and-J. Cags 
son, " Ne 2atti McCarty, Don Beddoe. TUMBLE DOWN RANCH IN ARIZONA, western; — 
ot eee = asso. prod., George Weeks; dir., S. Roy Luby: screen- WEEK OF RELE ASE—2/28/ 41 


SENATE PAGE BOYS, drama: prod., Charles R. 





lay, Milton Raisen; camera, Edward Linton. Cast: Ray gr eer ——_—— 
Rogers; dir., A]Jfred Green; no writing credits; camera, pe ; : 



































Denis rs = Tae cuca Blondie Goes Latin (Col) 2/19 Cc 7 P, Singleton- a: ‘Lake 
Fd Ziegler.. Cast: Virginia Bruce, Herbert Marshall Corrigan, John King, Max Terhune, Sheila Darcy. Outlaws of the Panhandle (Col) Ww C. Starrett-F. Robinson 
alll noch Pegg og sane 1 eg ~ ym ——_—_— ca M-G : ings-* 
Gene Reynolds, J. M. Kerrigan, Mary Currier, Vaughan in Ola Colorado (Paty w 67 w een ake 
Glaser, Pierre Watkins. Citizen Kane (RKO) D O. Welles-J. Cotten 
CHAIN GANG, melodrama: asso. prod., Wallace Mac- Paramount | A Man Betrayed (Rep) D J. Wayne-F. Dee 
Donald; dir., Charles Barton; no writing credits; Great Train Robbery (Rep) 3,5 W 62 B. Steele-C. Carleton 
camera, Benjamin Kline. Cast: Otto Kruger, Gloria | Murder Among Friends (20th) 3,5 M 67 J. Hubbard-M. Weaver 
D = ; ; om + Pte ' , , | Dark Streets of Cairo (U) 12/4 M 99 §. Gurie-R. Byrd 
ickson, John Lytel, Don Beddoe, Robert Fiske. Prom- Com- Shoot- Now ToBe | chado 
’ » , A n the Stz Ww I y - 
—— ised pleted ing Cutting Shot | pein outer Sexes ae Sa : on 5. Inescort-H. Angel 
M tr Studios ....... 32 23 7 6 2 | WE EK OF - REL EASE—3/ 1/41 
e ro H.Sherman.... 9 8 0 4 1 eS ee ee ama a SIRE AE 
Morros-Stillman 2 1 0 0 1 | Lone Wolf Takes a Chance (Col) M w. William-J. Storey 
. G. Markey..... 1 1 0 1 0 | Rage in Heaven (M-G) 3/5 D 83 R.Montgomery-I. Bergman 
Prom- Com- Shoot- Now ToBe Picture Corp. of | Flying Wild (Mono) D 63 L. Gorcey-B. Jordan 
ised pleted ing Cutting Shot Amer 1 0 1 0 0 The Hard-Boiled —s (Par) 2/26 D 8v A, Jones-S. Foster 
Features ....50-52 29 7 8 16 ee me rie ed Pind Pies | Tobacco Road (20th) /26 D 91 G. Tierney-C. Grapewin 
oe ei oak aa sions 8 11 4 Mr. Dynamite (U) D L. Nolan-I. Hervey 
Totals 50-52 29 7 r 16 Totals ....-. vr et _ | Footsteps in the Dark (WB) 3/5 CD 96 FE. Flynn-B. Marshall 
j 'p ee tit Ee or salicniaas Pictures in cutting rooms or awaiting release: —_— mais ‘ ee 
+ esaplgeteanpay Sioa lig aw aiting r¢ ey iad THE NEW YORKERS, comedy-drama; prod., Paul WEEK | OF F REL E ASE—3/14/41 | 
STARS L N, drama; produced in England; ne : ete “turges: corint res Sturges: |. ss oe —— en 
original by A. J. Cronin: director, Carroll Reed. Cast: Jones; dir., Preston Sturges, fa Di. Pre ston St re '| The Penalty (M-G) D L. Barrymore-E. Arnold 
acca Soneer atie-w ae Michael Red camera, Victor Milner. Cast: William Powell, Ellen | sign of the Wolf (Mono) D G. Bradley-M. Whalen ¥ 
Emlyn Williams, Margaret Lockwood, Michae —_ Drew, Raymond Walburn, William Demarest, Alex-| 4 Girl, a Guy and a Gob (RKO) Cc G. Murphy-L. Ball 
erave. ander Carr, Ernest Truex, Franklin Pangborn. Back in the Saddle (Rep) w G. Autry-S. Burnette | 
MEN OF BOYS TOWN, drama: asso. prod., John W. THE HARD-BOILED CANARY, formerly THERE’S | Sleepers West (20th) D L. Nolan-M. Hughes 
Considine, Jr., dir.. Norman Taurog: orig. by James ' : eat me wred. a | Double Date (U) Cc P. Moran-U. Merkel 
-Ons! Pid: ’ cs or eg hs hike ee MAGIC IN MUSIC, musical drama; prod. dir., An-| were Comes Happiness (WB) D e° Uaeeeiedt Gan 
Kelvin McGuinness: camera, Ha] Rosson. Cast. Spen- | grew Stone: screenplay, Frederick Jackson, from story | — pe wat _. a ris-M. Coles 
cer Tracy, Mickey Rooney. by Andrew R Stone and Robert Lively; camera, Theo- | WEEK OF RELEASE—3 21/41 | 
BAD MAN, western drama; asso. prod, J. Walter | dor Sparkuhl. Cast: Allan Jones, Susanna Foster,}| —— — aac ins a ase 


Ruben; dir., Richard Thorpe; orig. by Porter Emerson | Grace Bradley, Irra Patina, Richard Bonelli, Margaret Ellery Queen’s Penthouse My stery «Cc ol) M 69 R. Bellamy- M. L indsay 
M 






































Browne; camera, Clyde DeVinna. Cast: Wallace Beery, | Lindsay, Tandy Mackenzie, Lynne Overman, Fay Ziegfeld Girl (M-G) Mes U J. Garland-J. Stewart 
Lionel Barrymore, Laraine Day, Ronald Reagan, Henry | Helm, Hermo Haitto, Kaye Connor, William Chapman, ed pe Bo (Parye 2/26 D 90 H. Fonda-B. Stanwyck 
Travers; Chill Wills. Dolly Loehr, Patricia Trevers, Baby Maxy Ruth, Astrid! phe fhe a, = ’ ot oo 
ZIEGFELD GIRL, musical; producer, Pandro S. Ber- | Allwyn, Rosella Towne, Hobart Cavanaugh, Ruth! Bury Me Not on the Lone Prairie (U) w J. Brown-F. Knight 
man; dir., Robert Z. Leonard; orig. story, William An- | Rogers, Esther Dale, Bert Roach, Emmett Vogan, Man Who Lost Himself (U) D B. Aherne-K. Francis 
thony Maguire: camera, Ray June. Cast: Judy Gar- | Charles Bimbo, Sid D’Albrook, Russ Coller, Jane | Topper Returns (UA) Cc J. Blondell-R. Young 
land, James Stewart, Lana Turner, Hedy Lamarr, | Keckley. = Sea Wolf (WB) D E. Robinson-I. Lupino 
Jackie Cooper, Ian Hunter. ; THE ROUND UP, western; prod. Harry Sherman RE a 
RAGE IN HEAVEN, drama; asso. prod., Gottfried | dir., Leslie Selander; screen play Harold ane | = OF RELSASE—8/20/61 _ 
Reinhardt; dir., Robert Sinclair; orig. screenplay, James | based on story by Edmund Day; camera, Russell Har- | North from the Lone Star (Col) Ww B. Elliott-D. Fay 
Hilton; camera, George Folsey. Cast: Robert Mont- | lan. Cast: Richard Dix, Preston Foster, Patricia Mor- | The Bad Man (M-G) Ww W. Beery-L. Barrymore 
gomery, Ingrid Bergman, George Sanders, Lucille rison, Ruth Donnelly, Don Wilson, Douglas Dumbrille,| las Vegas Nights (Par) S P. Regan-B. Wheeler 
Watson. Jerome Cowan, Betty Brewer, Dick Curtis. | Melody for Three (RKO) 3/5 D 67 J. Hersholt-F. Wray 
A .. | Mr. District Attorney (Rep) D D. O’Keefe-F. Rice 
ANDY HARDY’S PRIVATE SECRETARY, comedy; IN OLD COLORADO, formerly BULLETS AND pead Men Tell (20th) M S. Toler-S. Ryan 
gen. office prod.; dir., George Seitz; no writing credits; | BANDITS, western; Harry Sherman production; dir..| Man-Made Monster (U) D L. Chaney, Jr.-L. Atwill 
camera, Lester White. Cast: Mickey Rooney, Lewis | Howard Bretherton; orig. by Russell Hayden and; That Uncertain Feeling (UA) D M. Oberon-M. Douglas 
Stone, Vera Hayden, Fay Holden, Cecelia Parker, Kath- | J. Benton Cheney; screenplay, J. Benton Cheney and | Knockout (WB) D W. Morris-O. Bradna 
arine Grayson, Ian Hunter. N. S. Parker: camera, Russell Harlan. Cast: William aa oo an 
FREE: AND EASY, comedy; asso. prod., Milton Bren: Boyd, Russell Hayden, Andy Clyde, Dana Dale. | “ WEEK OF RELEA‘ E 1/4/41 
dir.. Edward Buzzell; based on stage play, ‘The Truth SHEPHERD OF THE HILLS, drama; in Technicolor; Border Vigilantes (Par) Ww W. Boyd-R. Hayden 
Game’ by Ivor Novello; camera, George Folsey. Cast: | asso. prod., Jack Moss: dir.. Henry Hathaway: orig., | Repent at Leisure (RKO) RD K. Taylor-W, Barrie 
Robert Cummings, Ruth Hussey, Reginald Owen, Judith | Harold Bell Wright, screen play, Grover Jones and | In Old Cheyenne (Rep) Ww R. Rogers-G. Haves 
Anderson. . | Stuart Anthony; camera: Charles Lang, Duke Green. | Scotland Yard (26th) D N. Kelly-H. Wilcoxon 
aaa : - | oc ae.. —— The Lady from Cheyenne (U) wD L. Young-R. Preston 
ROOSTY, drama; asso. prod., Jack Cherock; dir., ' (Continued on page 20) | Mutiny in the Arctic (U) M R. Arlen-A. Devine 
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Philly to Host Variety Clubs 


Philadelphia, March 4. | 

Committees for the annual Variety | 
Club convention to be held in Atlan- 
tic City May 15-17 were announced 
here following a meeting at the| 
shore last Sunday (2). The Philly 
Tent No. 13 will be host to the con- 
clave. 

John Pittsburgh, 
named general chairman, with Lou 
Rome, Collier Barron and Earle 
Sweigert, co-chairmen. Committee 
chairmen chosen follow: Frank Gra- | 


vatt, finance committee; Gradwell | 


Sears and Ned Depinet, thonored 
guests (east); Bob O'Donnell, Walter 
Wanger and Paul Short, honored 
guests (west); Ecdie Sherman and 
Harry Mayer, entertainment; Wil- 


liam Clark, transportation; Mort 
Lewis and George Weiland, greeters; 
Ted Schlanger, parade; Emanuel 
Munzer, decorations; Henry Fried- 
man, hotel and registration; Chic 
Lewis, advertising; Bert King, Sam 
Delanty and John Howard, golf 
tournament; William McAvoy, Jr, 
technica] direction; Max Leven, sou- 
venir badge and events; Red Kann 
and Chick Lewis, advertising and 
publicity; Earle Sweigert, newsreel; 
Jay Emanuel, souvenir program, 
photographic and highlights; Frank 
Elliott, fishing party; Leon Rains, 
boxing; Dr. Leon Levy, radio; Dave 
Barrist, special events; Hardie Mea- | 
kin, humanitarian award; James | 
Balmer, attendance; Earle Sweigert, | 
dais; Ray O’Rourke, exhibition, and 
Charles Goldfine, general utility. 


| 
Harris, was | 








Pitt Looks te Nov. 26 


Pittsburgh, March 4. 

Nov. 2 has been picked as the date 
for the annua! Variety Club banquet 
here, proverbially one of biggest 
affairs in the industry. It will be 
No. 1 Tent’s 14th such affair, and 
comes the day after the Pitt-Ohio 
State grid meeting in Pitt Stadium. 
C. J. Latta, who was succeeded in 
January by C. C. Kellenberg as chief 
barker, is general chairman of affair, 
first time in shindig’s history that 
John H. Harris, national head of Va- 





Snuggle Up, Kids 


Hollywood, March 4. 
Cupid gets a break in the new 


Barbara theatre, which an- 
nounces 400 double chairs, 
known as ‘love seats,’ where 


amorous customers may snuggle 
as the hero clinches with the 
blonde on the screen. 

As an added incentive to 
trade, the opening picture was 
‘Hold That Woman.’ 


USHERING T00 
DANGEROUS 
IN MPLS. 


Minneapolis, March 4. 
Ushering in local downtown the- 











pation. Gangs of hoodlums, trying 
to crash in without paying, have 


beaten up and painfully injured 
ushers and other house employees 
who block their entrance. In a 
number of instances ushers have 
been knocked down and_ kicked 
about the face and body. One usher, 
who caught and turned over to the 
police a would-be gate crasher, later 
was laid upon by the latter’s friends, 
who beat his head against a stone 
pavement until he was unconscious. 
Showhouses now are asking for 
additional police protection. 





MICKEY’S DEPENDANTS 


Freddie Schader’s Argument Wins 
Detroit Officials 








Detroit, March 4. 
Mickey Mouse has plenty of de- 
pendants at the Wilson theatre here, 
according to the statistics presented 








riety Clubs now, hasn’t served in that 
capacity. 

Local tent is launching industry’s 
Greek War Relief drive tomorrow 
night by sponsoring Pittsburgh 
preem at Fulton theatre for ‘Fan- 
tasia.” Variety Club has purchased 
house outright and is peddling tick- 
ets for $2 and $3, with capacity crowd 
expected, which should net Fund 
around $3,000. Quota for show biz 
in this district is more than $40,000. 


SEARS SETS 16 TEST 








to the City Council by Freddie 
Schader who said ue house’s weekly 


One $150-a-week and six $125-a- 
week projectionists. 

Three stagehands, 

Seventeen ushers. 

Three scrubwomen. 

Four boxoffice employees. 

One elevator man. 

A porter. 

Three coatroom attendants. 

Two maids. 

One manager. 

One assistant manager. 

One press agent (Schader). 





DATES FOR ‘JOHN DOE’ 


Following conferences with Rob- 
ert Riskin in New York, Grad Sears 
has picked out 16 cross-country keys 
for single-bill engagements of ‘Meet 
John Doe,’ with contracts calling for 
advanced admission prices. Through 
the pre-release dates WB hopes to 
get a good line on the film’s poten- 
tialities prior to setting up the sales 
policy which will govern general re- 
lease. 

The 16 engagements under which 
film must be played singly and at 
upped prices, not specified, include 


day-and-dating in two houses in New | 


York and Los Angeles: one each in 
Dayton, Richmond, Harrisburg, Nor- 
folk, Lincoln. Oklahoma 
Springfield, I1]., Louisville, Nashville, 
Miami Beach, Miami ‘and India- 
napolis, 











U’s Showing 


——= ontinued from page 4 








mon at.$10 per share, this right ex- 
piring April, 1956. The chairman 
and president each are given the 
same rights but to 5,000 such war- 
rants. Warrants presently held by 
the group at prices of $6 to $10 are 
to be exchanged for longer term 
warrants. 

Universal preferred shares soared 
13 points to a new high of $150 in 
trade last Monday when news of 
the important session leaked out. 
Move was predicated on belief that 


City, | 


He presented plentiful statistics 
during a Council hearing on whether 


'a cut-out figure of Mickey Mouse | 


,over the theatre’s marquee consti- 
tuted a violation of the 
| Building Code, as enarged by Safety 
Engineers. Schader’s contention was 
that rollicking rodent was needed in 
| front of the house to protect a $100,- 
1000 investment in ‘Fantasia’ 
theatre. 

‘We've got to gross $10,000 a week 
| for 20 weeks to make 
thing,” Schader told the Council in 


| presenting a listing of the expenses | 


and arguing that the Mouse on the 
| marquee was necessary to pull in the 
proper attendance. 
heavy initial cost of sound-equipping 


going to be equipped with such 
sound equipment for ‘Fantasia’s’ run, 
| ete.. before getting a verdict. 

' The Council decided it was o.k. for 
Mickey Mouse to protect the invest- 
/ment and keep the staff of 45 em- 


ployed if the house would promise to | 


take the present cardboard figure off 
the lighted marquee and replace it 
with a metal one. 


Powér Wings for 20th 


_.P™lywood, Marth 4. 
Tyrone Power draws the lead in 
| 20th-Fox’s flier into the war, ‘A 








King directs. ad 
Capt. James Adams of the Royal 





something was going to be done 
about retiring the preferred shares 
but none was taken. 


| 


Air Force, on detached duty in this 
country, will sit in’on the production 
as observer. 


$3,500 payroll inciuded: a 


Detroit | 


at the | 


a vo of this | 


He also cited the | 


the legitimate house for the picture’s 
run, the fact that few theatres were | 


Yank in the R.A.F’, which Henry | 


Advanee Production Chart 





(Continued from page 18) 


Barton, John Qualen, Billy Gilbert, Ward Bond, Beulah 
Bondi, Marjorie Main, Samuel S. Hinds, Tom Fadden, 
| Dorothy Adams, John Harmon, Carl Knowles. 


| REACHING FOR THE SUN, drama; asso. prod. and 
| 


Conv. in Atlantic City May 15-17 ogi 288 cons sane 


dir., William W. Wellman; screenplay, W. L. River, 
based on story by Wessel Smitter; camera, William 

Mellor. Cast: Joel McCrea, Ellen Drew, Eddie Bracken, 
| Albert Dekker, Billy Gilbert, George Chandler, James 
| Burke, Warren Hymer, Regis Toomey. 

1 WANTED WINGS, melodrama; asso prod., Arthur 
Hornblow; dir., Ted Reed; orig., Lieut. Beirne Lay, Jr.; 
screenplay, Lieut. Com. Frank Wead; camera, Leo 
Tover. Cast: Ray Milland, William Holden, Wayne 
Morris, Brian Donlevy, Veronica Lake, Constance 
Moore, Phil Brown, Harry Davenport, Richard Webb, 
Herbert Rawlinson, Hedda Hopper, Richard Lane, 
Charles D. Brown, Jack Chapin, Charles Drake, Alan 


Hale, Jr., Renny McEvoy, Harlan Warde. 


THE LADY EVE, drama; asso. prod., Paul Jones; dir., 
| Preston Sturges; screenplay based on story by Moncton 
Hoff, writen by Preston Sturges; camera, Victor 
Miiner. Cast: Henry Fonda, Barbara Stanwyck, Charles 
Coburn, Eugene Pallette, William Demarest, Eric Blore, 
Janet Beecher, Luis Alberni, Robert Creig, Martha 
O'Driscoll, Julius Tannen, Arthur Hoyt, Jimmy Conlin, 
Pat West. 

BORDER VIGILANTES, western; prof., Harry Sher- 
man; dir., Derwin Abrahams; orig. screenplay, J. Ben- 
ton Cheney; camera, Russell Harlan. Cast: William 
Boyd, Russell Hayden Andy Clyde, Victor Jory, Morris 
Ankrum, Frances Gifford, Ethel Wales, Britt Wodd. 

ROAD TO ZANZIBAR, musical drama; asso. prod., 
Paul Jones; dir., Victor Schertzinger; screenplay, Frank 
Butler and Don Hartman; based on story by Don Hart- 
man and Sy Bartlett: camera, Ted Tetzlaff. Cast: 
Bing Crosby, Dorothy Lamour, Bob Hope, Joan Marsh, 


| Eric Blore, Una Merkel. 
atres is becoming a precarious occu- | 


PIRATES ON HORSEBACK, western: Harry Sher- 
man prod.; dir., Leslie Selander; screenplay, Ethel La- 
Blanche and J. Benton Cheney; camera, Russell Harlan. 
Cast: William Boyd, Russell Hayden, Andy Clyde, 
Eleanor Stewart, Morris Ankrum, 


NEW YORK TOWN, drama: asso. prod., Anthony 
Veiller; dir., Charles Vidor; screenplay, Jo Swerling 
and S. Lewis Meltzer, based on story by Jo Swerling; 
camera, Charles Schoenbaum. Cast: Fred MacMurray, 
Mary Martin, Robert Preston. Lynne Overman. Akim 
Tamiroff, Betty Brewer, Eric Blore, Grace Hayle. 

LAS VEGAS NIGHTS, musical; asso prod., William 
LeBaron; dir., Ralph Murphy; orig. screenplay, Ernest 
Tagano and Harry Clork; camera, William Mellor. 
Cast: Phil Regan, Bert Wheeler. Tommy Dorsey and 
ork, Lillian Cornell, Constance Moore, Virginia Dale, 
Hank Ladd, Eddie Kane, Catharine Craig. 

WIDE OPEN TOWN, formerly MEN OF ACTION, 
western; Harry Sherman production; dir., Lesley 
Selander; screenplay, J. Benton Cheney; camera, Russel 
Harlan. Cast: William Boyd, Russel Hayden, Andy 
Clyde, Morris Ankrum, Eveiyn Brent, Bernice Kay, 
| Victor Jory, Glenn Strange, Roy Bancroft, Bob Kort- 
, man, Ed Cassidy, Ken Harlan, C. Cleveland, Frank 
| Darien, Jock Rockwell. 


Paramount Pix Now in Production 


KISS THE BOYS GOODBYE, comedy drama; asso. 
prod., William LeBaron; dir., Victor Schertzinger; 
screenplay, Harry Tugent and Dwight Taylor; from 
| play by Clare Boothe; camera, Ted Tetzlaff. Cast: 
| Mary Martin, Don Ameche, Eddie Anderson, Oscar 
Levant, Raymond Walburn, Jerome Cowan, Barbara 
Jo Allen, Virginia Dale, Elizabeth Patterson, Minor 
Watson. 

POWER DIVE, drama (Picture Corp. of America); 
| prod., William C. Thomas; asso. prod., John Rogers; 
dir.. James Hogan; screenplay, Maxwell Shayne and 
Edward Churchill. Cast: Richard Arlen, Jean Parker, 
Roger Pryor, Helen Mack, Cliff Edwards, Don Castle, 
Billy Lee, Louis Jean Heydt. 

SKYLARK, comedy; asso. prod-dir., Mark Sandrich; 
no writing credits; camera, Charles Lang. Cast: Claud- 
ette Colbert, Ray Milland, Brian Aherne, Binnie Barnes, 
Walter Abel. 


ONE NIGHT IN LISBON, drama; asso. prod. and dir., 








Edward H. Griffith; screenplay, Virginia Van Upp, 
based on play by John Van Druten; camera, Bert 
Glennon. ast: Madeleine Carroll, Fred MacMurray, 





| John Loder, Patricia Morrison, Dame May Whittey. 
| CAUGHT IN THE DRAFT, comedy; asso. prod., B. G. 
DeSylva; dir., David Butler; no writing credits; camera, 
Charles Schoenbaum. Cast: Bob Hope, Dorothy La- 
mour, Eddie Bracken, Lynne Overman, Clarence Kolb, 
Paul Hurst, Arthur Loft, Murray Alper, Pat West. 
PIONEER WOMAN, drama; asso. prod.dir., William 
A. Wellman; no writing credits; camera, William 
| Mellor. Cast: Barbara Stanwyck, Joel McCrea, Brian 
| Donleavy, Lloyd Corrigan, Paul Hurst, Etia McDaniels. 


HOLD BACK THE DAWN, drama; asso. prod., 
Arthur Horrbdlow;: diy Mitchell Leisen; no writing 
| credits; camera, Leo Tover. Cast: Charles Boyer, 


Paulette Goddard, Olivia de Havilland, Cury Bois, Jill 
Dennett. 

LITTLE MISS MUFFET, comedy: asso 
C. Siegel: dir., Robert Sicdmak; no 
camera, Theodore Sparkhul. (cant: 


prod., Saul 
writing credits; 
Ann_ Shirley, 








Richard Carlson, Richard Denning, Archie Twitchell, | 


Martha O’Driscoll. 


RKO-Radio 


Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Studies ......% 37 29 3 * 5 
Westerns ..... 6 4 0 1 2 

The Play’s the 

2) Ul le 4 0 0 e 4 
Harold Lloyd.. 1 1 6 1 6 
Stephens-Lang. 3 2 0 1 1 
Walt Disney... 1 0 1 6 0 
eer eee 52 36 4 ll 12 


Pictures in cutting rooms or awaiting release: 

CITIZEN KANE, drama, prod., dir., story, Orson 
Welles; camera, Gregg Toland. Cast: Orson’ Welles, 
Dorothy Comingore, Ruth Warrick, Joseph Cotten, 
Everett Sloane, Richard Baer. 

PLAY GIRL, formerly DEBUTANTE. INC., rom. 
drama; asso. prod., Cliff Reid; dir., Frank Woodruff; 
screen play, Jerry Cady; camera, Nick Musuraca. Cast: 
Kay Francis, James E}lison, Mildred Coles, Nigel Bruce, 
Margaret Hamilton, George P. Huntley, Katherine 
Alexander, Charles Quigley, Georgia Carroll. 
| A GIRL, A GUY AND A GOB, formerly THKEE 
| GIRLS AND A GOB, comedy: Harold Lloyd, prod.: dir., 
Richard Wallace; adaptation, Grover Jones: camera, 
Merritt Gersted. Cast- George Murphy, Lucille Ball, 
Edmond O’Brien, George Cleveland, Kathleen Howard. 








PRODIGY (tent. title) drama; Stephens-Lang prod.; 
dir, Earle C. Kenton; orig., Lee Loeb; screenplay, 
Walter Terris; camera, John Alton. Cast: Jean Her- 
sholt, Fay Wray, Walter Woolf King, Maude Eburne, 
Schuyler Standish, Patsy Lee Parsons, Andrew Toombs. 

SCATTERGOOD BAINES (tent. title) comedy; asso. 
prod., Jerrold Brandt; dir., Christy Cabanne; screen- 
play, Michael Simmons and Edward T. Lowe, from 
original by Clarence Buddington Kelland. Cast: Guy 
Kibbe, Dink Trout, Emma Dunn, Carol Hughes. 


THEY MET IN ARGENTINA, musical; asso. prod., 
Lou Brock; dir., Leslie Goodwin; screenplay, Jerry 
Cady; camera, Roy C. Hunt. Cast: James Ellison, 
Maureen O’Hara, Buddy Edsen, Alberto Vila, Joseph 
Buloff, Robert Barret, Diosa Costello, Victoria Cor- 
dova, Luis Alberni. 


SHOW BUSINESS, comedy; asso. prod., Howard 
Benedict; dir., Irving Reis; orig., Bert Granet; adapta- 
tion, E. McLellan Hunter and Bert Granet; camera, 
Robert DeGrasse. Cast: Alan Mowbray, Donald Mac- 
Bride, Elizabeth Risdon, Elyse Knox, Terry Belmont 
Jane Patten. , 


REPENT AT LEISURE, romantic drama; asso. prod., 
Cliff Reid; dir., Frank Wood; orig by James Gow and 
Arnold D’Usseau; camera, Nick Musuraca. Cast: Kent 
Taylor, Wendy Barrie, George Barbier, Thurston Hall, 
Nella Walker, Rafael Storm, Ruth Dietrich. 


ROBBERS OF THE RANGE, western; asso. prod., 
Bert Gilroy; dir., Edward Killy; orig. by Oliver Drake; 
screenplay, Arthur V. Jones and Morton Grant: cam- 
era, Harry Wild. Cast: Tim Holt, Virginia Vale, Ray 
Whitley, Emmet Lynn, Bud Osborne. 

THE DEVIL AND MISS JONES, comedy drama; 
asso. prod., Frank Ross; dir., Sam Wood; screenplay, 
Norman Krasna; camera, Harry Stradling. Cast: Jean 
Arthur, Charles Coburn, Soke Sakall, Edward Mc- 
Namara, Edwin Maxwell, Edward Fielding, Walter 
Kingsford, Richard Carle. 


RKO Pix Now in Production 
SUNNY, musical; producer-director, Herbert Wilcox; 
book and lyrics by Otto Harbach and Oscar Hammer- 
stein II; music, Jerome Kern; camera, Russell Metty. 
Cast: Anna Neagle, Ray Bolger, John Carroll, Edward 
E. Horton, Helen Westley, Frieda Inescort, Grace Hart- 
man, Paul Hartman, Benny Rubin. 


BEFORE THE FACT, drama; prod.dir., Alfred Hitch- 

cock; from the novel by Francis Iles; camera, Harry 
Stradling. Cast: Cary Grant, Joan Fontaine, Cedric 
Hardwicke, Nigel Bruce, Dame May Whitty, Isabel 
Jeans, Hether Angel, Auriol Lee. 
-~ TOM, DICK AND HARRY, comedy: asso. prod., 
Robert Sisk; dir., Garson Kanin: screenplay, Paul 
Jerrico; camera, Merritt Gerstan. Cast: Ginger Rogers, 
George Murphy, Alan Marshall, Burgess Meredith, Joe 
Cunningham, Jane Seymour, Lenore Lonergan. 





Republic 





Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Features ...... 26 15 2 2 9 
Westerns ..... 32 16 1 3 & 16 
Serials ...cce . 4 4 0 1 0 
Tete ...e0. 62 35 3 6 25 


Pictures in cutting rooms or awaiting release: 

PRAIRIE PIONEERS, western; asso. prod., Lou Gray; 
dir., Les Orlebeck; original, Karl Brown; screenplay, 
Barry Shipman; camera, Ernie Miller. Cast: Bob Steele, 
Bob Livingston, Rude Davis, Esther Estrella, Robert 
Kellerd, Davidson Clark, Guy D’Ennery. 


THE PHANTOM COWBOY, formerly BAD MAN 
FROM RIO, formerly TWO GUN SHERIFF, western: 
George Sherman production and direction; no writing 
credits; camera, Reggie Lanning. Cast: Donald ‘Red’ 
Barry, Virginia Carroll, Milburn Stone, Rex Leafe, 
Neyle Marx, Nick Thompson, Charles Gamboa, Joe 
De La Cruze, Ernie Wilson, Vinegar Roan, Burr Car- 
ruth, Matty Roubert. 


CITADEL OF CRIME, drama: asso. prod., Armand 
Schaefer; dir.. John H. Auer; no writing credits. Cast: 
John Wayne, Frances Dee, Edward Ellis, Harold Huber, 
Alexander Granach, Ward Bond, Maurice Costello 
Leona Roberts. ‘ 


A MAN BETRAYED, formerly ADVENTURES OF 
CAPTAIN MARVEL (Curse of the Scorpion), serial: 
asso. prod., H. S. Brown, Jr.; dir., William Whitney and 
Jack English; no writing credits; camera, William 
Nobles. Cast: Tom Tyler, Frank Coughlan, Jr., Louise 
Currie, Robert Strange, George Pembroke, Harry 
Worth, Peter George Lynn, John Davidson, William 
Benedict, Reed Hadley. 

BACK IN THE SADDLE, formerly BACK IN THE 
SADDLE AGAIN, formerly SONG AT TWILIGHT, 
western; asso. prod., Harry Grey; dir., Lew Landers: 
no writing credits; camera, Ernie Miller. Cast: Gene 
Autry, Smiley Burnette, Edward Norris, Addison Rich- 
ards, Jacqueline Wells, Mary Lee, Arthur Loft. 

THE GREAT TRAIN ROBBERY, drama: asso. prod. 
and dir., Joseph Kane; no writing creditg, camera. Reg- 
gie Lanning. Cast: Bob Steele, Milburn Stone. Claire 
Carleton, Helen MacKellar, Monte Blue, Hal Taliaferro, 
Guy Usher, Si Jenks, Lew Kelly, Phillip Trent. 


Republic Pix Now in Production 

SIS HOPKINS, comedy; asso. prod., Robert North; 
dir., Joseph Santley; adaptation, Edward Eliscu; screen- 
play, Jack Townley and Milt Gross; camera, Joe Au- 
gust, Sr. Cast: Judy Canova, Bob Crosby, Charles But- 
terworth, Susan Hayward, Jerry Colonna, Katherine 
Alexander, Carol Adams, Lynn Merrick, Mary Ainsley. 

MR. DISTRICT ATTORNEY, drama; asso. prod., 
Leonard Fields; dir., William Morgan; orig. screenplay 
by Karl Brown and Malcolm Stuart Boylan: camera, 
Reggie Lanning. Cast: Dennis O’Keefe, Florence Rice, 
Peter Lorre, Stanley Ridges, Minor Watson, Charles 
Arnt, Joan Blair, Charles Halton, Sarah Edwards, 
George Watts, Helen Brown. 

IN OLD CHEYENNE, wesiern; asso. prod.-dir., 
Joseph Kane; screenplay, Olive Copper; camera, Bill 
Nobles. Cast‘ Roy Rogers, George Hayes, Joan Wood- 
bury, J. Farrell MacDonald, Hal Taliaferro, Jack Kirk, 
William Haade, George Rosener, Sally Payne, Chuck 
Baldra, Slim Harkey, ence Cooley. 


—_____. 


20th Century-Fox 





Prom- Com- Shoot- Now ToBe 
ised pleted ing Cutting Shot 
OD ods stand 52 43 2 10 7 


Pictures in cutting rooms or awaiting release: 
FOR BEAUTY’S SAKE, comedy-drama; prod., Lucien 
Hubbard; dir., Shepard Traube; screen play, Wanda 
(Continued on page 22) 
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He’s got ‘Strawberry Blonde’ against him now. 
Next he'll have to buck Errol Flynn in ‘Foot- 
steps in the Dark’! Then he’s got to play against 
Robinson, Ida Lupino and Garfield in Jack 
London’s ‘Sea Wolf’! You can lay good odds 
he’ll have Warners next season!-But who won't? 
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22 PICTURES VARIETY y — 
° 
Ad Production Chart Inside Stuff—Pictures 
vahce roaqauction nside 
i ‘ ze 20) . Reported kidnaping by the Nazis of the former Premier of the Nether. 

(Continued from page Universal lands recently created a flurry of rebookings on Walter Wanger's 
Tuchok, Ethel Hill, Walter Bullock; camera, Charles | ‘Foreign Correspondent.’ Real-life yarn almost exactly parallels a sequence 
Clarke. Cast: Ted North, Marjorie Weaver, Rienare cngeos in the film. Even the names bear some similarity, the actual one being 
Lane, Lenita Lane, Ned Sparks, Joan Davis, Pierre Prom- Com- Shoot- Now ToBe Jan de Geer and the one in the picture Van Meer. 
Watkin. ised = pleted = ing §=Cutting Shot Resemblance of the events was so striking that United Press carried a 

bes Features 40 30 7 4 3 A meslly " igir : 

GOLDEN HOOFS, drama; asso. prod., R. Dietrich and Dektieeinn paragraph on it, mentioning the film, in its London dispatch on the de Geer 
Walter Morosco; dir., Lynn Shores; screenplay, Ben Actions * 3 0 0 4 kidnaping. Used by many newspapers and radio stations, interest which 
Gruman Kohn; camera, Lucien Andriot. Cast: Jane Wesierus : 5 0 0 2 dispatch caused was evidenced by the requests for another date by exhibs 
Withers, Charles Rogers. Katharine Aldridge, Robert Serials . 4 4 0 0 0 ne had already shown the film once 
Conway, Robert Shaw, Cliff Clark, Edward McWade, . : ack . Ww ad) ce. - 

Philip Hurlich, Buddy Pepper. Frank Lloyd... 3 0 1 0 United Artists, which released ‘Correspondent,’ has been giving con- 
, — —_ aes = ll sideration to reissuing the picture if enough bookings are obtained. It 
MURDER AMONG FRIENDS, mystery; asso. prods., SONS ....-: vr sa ° . : couldn't be released again, however, until the end of May or early June 
Walter Morosco and Ralph Dietrich; dir., Ray Mc- Pictures in cutting rooms or awaiting release: b rer ° 2 
ane? aii , arti - ar ecause of origina] contracts still to be played out. 
Carey; screenplay, John Larkin, camera, Charles pane an sn ’ , : ; . ; 
Clarke. Cast: John Hubbard. Marjorie Weaver, Mona A DANGEROUS GAME, formerly WHO KILLED This was the second time that an occurrence in Naziland has followed a 
Barrie, Douglas Dumbrille, Sidney Blackmer, Cobina | DOC ROBIN®, mystery melo, assoc., prod., Ben Pivar;| similar situation in a UA picture. First was last October when Premier 
Wright, Jr dir, John, Rawlins; orig.. Larry Rhine, Ben Chapman:| yyojotoy of Russia arrived in Berlin. Railway car in which Molotov was 
chtatele : screen play, Larry Rhine, Ben Chapman, Maxwell} ~... i ager abiags ce h , h t had b itd aed the afficl 

SLEEPERS WEST, drama; prod., Sol Wurtzel; dir. | Shane; camera, Stanley Cortez. Cast: Richard Arlen, | iding failed to stop where the plush carpet had been laid an e official 
Eugene Forde; screenplay, Lou Breslow and Stanley Andy Devine, Jeanne Kelly, Edward Brophy, Vince! Nazi delegates were on hand to greet the Russian. It halted a couple hun- 
Rauh; camera, Perevelle Marley. Cast: cae ee Barnett, Richard Carle, Tom Dugan, Andrew Tombes. dred feet down the platform and had to be moved back, similarly to the 

* ; Edw ; uis ; : ; Regt ae é : . ; . a 
rent ae, Seats, Soe et, Sees haere Be wong RIDERS OF DEATH VALLEY, serial: asso, prod. situation in- The Great Dictator when Premier Napolini’ comes to see 
on Costello ’ Henry MacRae; dirs., Ford Beebe and Ray Taylor; Fuehrer Heinkel 
: ‘  euceeonne. é — play, Sherman Lowe, Basil Dickey, George H.f 000m ert 
SCOTLAND YARD, formerly UNCEN , drama, ympton, Jack O'Donnell; camera, Jerome Ash. Cast: iti i iss r ent, a religio - 
prod., Sol Wurtzel; dir., Norman Foster; screenplay, ; Dick Foran, Charles Bickford, Leo Carrillo, Buck Jones ne = a +e natiget bed — - Sees By a eS 
: ana ? i ws “ tee cgi Bo ’| lication, Francis S. Harmon, executive assistant to Will H. Hays, president 
Samuel G. Engel and John Balderston; camera, Virgil Jeanne Kelly, ‘Big Boy’ Williams, Noah Beery, Jr., | : : : . , : 
Miller. Cast’ Nancy Kelly, Norma Vardon, Henry Wil- | Monte Blue, William Hall. sti he are page i by enrigngenr _ sn =e gives 
coxen, John Loder, Edmund Gwenn, Gilbert Emery, : nays ; statistical data on the numbers of films in which clergymen of various 
Leland Hodgson, Melville Cooper MAN-MADE MONSTER, formerly THE MYSTERI- denominations are portrayed. 3 
OUS DOCTOR R, drama: asso. prod., Joseph Bernhard, ‘C] S dws " vorkers hal — di 

ROAD TO RIO, musical, in Technicolor; asso. prod., Jr.; dir., George Wanger; screenplay, Joseph West: Clergymen, Salvation Army workers and missionaries appeared in 76 of 
Fred Kohlmar; dir. Irving Cummins; screenplay, based on story, ‘The Electric Man,’ by H. J. Essex, Sid | the 596 feature-length pictures approved by the Production Code Ad- 
George Seaton, Bess Meredyth, Hal Long; ad. dial., Scott, Jack Gardner. James Blaine: camera, Elwood | ministration in 1939,’ the article states. ‘These films contained 38 portrayals “ 
Samuel Hoffenstein; camera, Leon Shamrov and Ray | Brendell. Cast: Lon Chaney, Jr., Lionel Atwill, Samuel! of Catholic priests, 33 characterizations of Protestant ministers or mis- 
Eeeneben. | —: a“ me nar eee. = S. Hinds, Frank Albertson, Anne Nagel, Chester Gan, | sionaries, three of Eastern Orthodox clergymen, three of Salvation Army 
aed wg - Saree a Soon we Connie Bergen, Ivan Miller, George Meader. ' workers, and one portrayal of a Jewish rabbi. In two of these pictures 

. : SKY RAIDERS, serial: asso. prod., Henry MacRae; Villains used clerical garb as disguises; Measured strictly on a basis of the 

RIDE ON VAQUERO, western, asso. pees, Sol were dir, Edward Tyler and Theodore Joss; screenplay,| proportion of Catholics in the total U. S. population, the percentage of 
zel; dir. Herbert Leeds, ed Writing Crocits; camera, Clarence Upson Young and Paul _Huston; camera,| Catholic clergymen seems high, but it must be remembered that these 
Lucien Andriot. Cast: Cesar Romero, Tris-tin Martin, | Jerome Ash. Cast: Donald Woods, Billy Halop, Robert P 

: - SQ. Last. Oas, ) ’ films draw upon the whole world for story locales and cater to audiences 
Mary Beth Hughes, Lynne Roberts, Robert Lowery, | armstrong, Kathryn Adams, Victor Jory - ¢ 
Ben Carter, William Demarest, Paul Sutton. - ome 4 na : : died in many other nations than our own.’ 
comedy with music; asso. prod., Jose 

DEAD MEN TELL, formerly DEAD MEN TELL NO | Pasternak: dir. William A. Seiter; somnondider, Wichard 
TALES, mystery; asso. prod., Walter Morosco and | Connell, Gladys Lehman; camera, Joseph Valentine. Tony Gaudio, Academy award winning cameraman for Warner Bros., 
Ralph Dietrich; dir., Harry Lachman; orig. screenplay, Cast: Deanna Durbin, Franchot Tone, Robert Stack,! has invented a new lighting device which gives the camera additional 
John Larkin; camera, Charles Clarke. Cast: Sidney | Walter Brennan, Robert Benchley, Helen Broderick, | mobility through a 12-unit battery of lamps that surround the lens on all 
oe — ag Ag Rogers, Robert Weldon, | Anne Gwynne, Ann Gillis, Nana Bryant, Elizabeth Ris-| but the inner-side, It will be placed to a test for the first time on ‘Af- 

B shines Uiataten 8. don, George Ernest, George Billings. fectionately Yours,’ which Warners is making. 

A VERY YOUNG LADY, comedy drama; asso. prod., MR. DYNAMITE, drama; asso. prod., Marshall Grant; Units of the system are rectangular, four to each side and close enough 
Robert Kane; dir., Harold Schuster; no writing credits: | dir. John Rawlins: no writing credits; camera, John| together so that they blend. A single cable connects all units and is 
camera, Edward Crojager. Cast: Jane Withers, Nancy | Boyle. Cast: Lloyd Nolan, Irene Hervey, J. Carroll! fitted with a fader which can dim or increase the intensity of the light 
sa pc pe wom en Clayton, Janet Beecher, | Naish. Elisabeth Risdon, Frank Gaby, Ann Gillis, Rob- According to WB. where the camera pans, raises or lowers, the same 

; pshine cad viata mance iineiie ert Armstrong, George McKay, James Morton, Ken | amount of light can be maintained and the light is always constant in its 

THE COWBOY AND THE BLONDE, comedy; asso. | Christy, Sonny Brewer, Evelyn Selbie, Kay Leslie. relationship to the jens. 

—- Ralph Dietrich and Walter Morosco; dir., Ray MAN. WHO LOST HIMSELF, drama: asso. prod.. 

cCarey; no writing credits, camera, Charles Clarke. | Lawrence Fox; dir., Seward Webb; no writing credits; | . se a oe oe 
Cast: Mary Beth Hughes, George Montgomery, Alan poor Victor Silene Utaake Mla pm Ah Kay | Paramount’s forthcoming Reap the Wild Wind was plugged in the Sat- 
Mowbray, Fuzzy Knight, Minerva Urecal. Francis, Henry Stephenson, S. Z. Sakall, Nils Asther, | €VePost last week in a series of colored pictures of Key West. Book from 

Dorothy Tree, Sarah Padden, Eden Gray, Marc Law- | which film is being made was mentioned in connection with home of the 
20th-Fox Pix Now in Production rence, Kathleen Howard, Frederick Burton, Sig Ruman, | author, Thelma Strabel, which is the southernmost house in the United 

BLOOD AND SAND, drama (in Technicolor); asso. | Russell Hicks, Margaret Armstrong, Selmer Jackson, | States. 
prod., Robert T. Kane; dir., Rouben Mamoulian; no | Kathryn Adams, Henry Kolker, William Gould. 
writing credits; camera, Ernest Palmer and Ray Renna- U Pictures in Production ‘Casanova,’ re , : : 

: - - : peatedly staked out by Hollywood as a film title since 
—. alt ge Power, Linda Darnell, Laird Cregar, THE FLAME OF NEW ORLEANS, drama; asso. | Metro used it in 1928, has just had a new lease taken by Columbia. Col 5 
prod., Joseph Pasternak; dir., Rene Clair; screenplay, | also has registered ‘A Kiss for Casanova’. Studio currently stands’ in line 

THE GREAT AMERICAN BROADCAST, comedy Norman Krasna: camera, Rudolph Mate. Cast: Marlene} back of Paramount and Universal for the great lover label. 
drama; asso. prod., Kenneth Macgowan; dir., Archie | Dietrich, Bruce Cabot, Roland Young, Mischa Auer, 

Mayo; no writing credits; camera, Leon Shamroy. Cast: | andy Devine, Laura Hope Crews, Theresa Harris, Ray- ‘ teh a 
Alice Faye, John Payne, Cesar Romero, Jack Oakie, mond Walburn, Franklin Pangborn, Frank Jenks, Eddie Looking backward to the financial success of ‘Wings,’ its first big avia- 
Mary Beth Hughes, Wiere Brothers, the Four Ink Spots. | Quijlan, Ann Revere, Rex Evans, Clarence Muse. tion picture. Paramount is hopeful of a fancy gross on its successor, 
‘I Wanted Wings.’ which has cost $1,300,000 to produce. Film would have 
THE LADY FROM CHEYENNE, western drama; : ; : 
producer-director, Frank Lloyd: original by Jonathan | cost much more but for the cooperation of the U. S. War Department, 
U ° ed A . Finn and Theresa Oaks; screenplay, Catherine Scola| Which put on aerial displays and equipment parades. World premiere 
nit rtists and Warren Duff: camera, Milton Krasner. Cast: | will probably be held in San Antonio, Texas, where most of the sky shots 
Loretta Young, Robert Preston, Edward Arnold, Gladys} were made. 
George, Frank Craven, Jessie Ralph, Willie Best,| Picture has the approval of ranking military officers in Washington. 
Prom- Com- Shoot- Now ToBe Stanley Fields. 
ised pleted ing Cutting Shot MODEL WIFE P : : : : 
, comedy-drama; prod.-dir., Leigh} Dissension over the production co f the Jez S ‘Dr ‘istian’ 
Goldwyn ..... 1 : . . : Lason; no writing credits. camera, Norbert Brodine. | pict is th : 7 a ste tna ig ae = 8 oe 
Selznick ...... 2 9 6 0 2 Cast: Joan Blondell, Dick Powell. Charlie Ruggles, Lee | pictures is the cause of the split between the Stephens-Lang organization 
Wanger ....... 4 2 6 0 2 Semmens Ruth Donnelly George ‘Cheamiiier cathe and RKO. Producers can’t see the RKO suggestion to cut the expenses 
Chaplin ..... oe 1 0 0) e) Watson. 'Billy Gilbert, John Qualen, Gloria Blondell, down below $125,000, which the pictures have cost thus far. There is 
i unas oes ; 7 ; : Grace Stafford. also an argument about foreign releasing charges. Stephens-Lang is 
Edw. Small.... 1 1 0 0 0 OH, CHARLIE, comedy; asso. prod., Burt Kelly; dir, | “chet n& for a new outlet, although the deal with RKO is still open to 
Lesser-Lubitsch 2 1 0 1 1 Arthur Lubin: no writing credits; camera, Elwood Bre- | 47>itration. 
Loew-Lewin 2 1 0 1 ; dell. Cast: Bud Abbott, Lou Costello, Richard Charl- 
Bronson ..... 3 0 0 a son, Evelyn Ankers. Joan Davis, Mare Lawrence, Shep| Editors of Coast fan magazines have formed an association to figh 
5 ° ? a4 al | - S as c GASgas : c g t the 
mewn... : ; : ° : Howard, Spencer Charters, Russell Hicks. | efforts of Jock Lawrence, of the Will Hays office, to control their activi- 
ee oe 1 0 DOUBLE DATE, comedy; asso. prod., Joseph G. San-| ties. Lawrence has started out by having the editors removed from the 
J. Roosevelt..., 1 1 6 ford; dir., Glenn Tryon; no writing credits; camera, Cl A list. which h ; - . : : 
Gleria Pics. s ° a ® ° John Boyle. Cast: Peggy Moran, Rank Brooks, Una | ~ “SS ist, which meant they would be ignored on previews, social func- 
— _ _ _ _ Merkel, Tommy Kelly, Edmund Lowe, William Rule. tions, etc. Ted Magee, temporary chairman of the association, had the 
Totals ...... 28 12 1 5 15 UNFINISHED BUSINESS drama; prod.-dir., Gregory | editors restored to the list. 
Pictures in cutting rooms or awaiting release: LaCava: no writing credits; camera, Joseph Valentine. | 
ate y . a ; , ‘ 
SO ENDS OUR NIGHT. formerly FLOTSAM, drama ered Farag ag agama Preston Foster,| Two-reel short on life of Haym Salomon, made by Warner Bros. as ‘The 

(Loew-Lewin); dir., John Cromwell: screenplay, Tal- & = man , / sons of Liberty,’ is in great demand by clubs and associations throughout 

bot Jennings; camera, William Daniels. Cast: Frederic a io Mg gent a ame, pose. Burt| the country, but especially in the midwest and in Chicago where municipal 

March. Margaret Sullavan, Frances Dee, Glenn Ford, wien, big ert Roge ae creas: camera, | official Barnet Hodes has been particularly active in memorializing the 

‘ tanley Cortez ast: Basil Rathbone, Hugh Herbert ; ‘ 
Anna Sten, Erich Von Stroheim Stanley C - C B . & >! Revolutionary v: , 2 ; : 
prints : Broderick Crawford, Gale Sondergaard, Anne Gwynne, | Revolutionary patriot. Warners donates this short for showing before the 
THAT HAMILTON WOMAN, formerly LADY HAM- Cecelia Loftus, Bela Lugosi, Alan Ladd, Claire Doff,| various gatherings. 
ILTON, historical drama; Alexander Korda production Gladys Cooper, John Eldredge. | a 


and direction: screenplay, R. C. Sheriff and Walter 
Reisch: camera, Rudy Mate. Cast: Vivien Leigh, Lau- 
rence Oliver, Alan Mowbray, Henry Wilcoxon, Sara 
Allgood, Gladys Cooper, Luis Alberni, Halliwell Hobbes, 
Ronald Sinclair, Olaf Hytten, Miles Mander, George 
Renavent, Paul Porcasi, Clair DeBrey, 


THAT UNCERTAIN FEELING, drama; prods. Ernst 
Lubitsch and Sol Lesser; dir., Ernst Lubitsch; screen 
play, Donald Ogden Stewart: adaptation, Walter Reisch; 


sonar. oe gf ee gr Reng = oe m P ieee. oe — civilization throughout the world, was considered so important that copies 
SURRS, SUTReSS Meee. uve sanenty, BVe Ar rom- Com- oot- Now ToBe | are being sent by Paramount to all exche d, 
den, Harry Davenport, Fritz Feld, Richard Carle. ised pleted ing Cutting Shot | action was taken * the order of John W. Hicks = tae lie 
POT 0’ GOLD, comedy with music; James Roosevelt | Studio i. 4 ; & ° ee er | 
prod.; dir., George Marshall; story by Monte Brice and‘| ypasky ........ 1 0 1 0 0 General release date for James Roosevelt's ‘Pot 0’ Gold’ has been set 
Andrew Bennison; screenplay, Walter De Leon; camera, prio = an on ped for April 10, with Mexico City preem planned for a few days prior. Two 
lle gg A gp cP geen oe ‘Wiewlanes, tees Totals ...... 50 39 7 15 4 days after the Mexican screening picture will be given its initial American 
Gordon. ig , 7 Pictures in cutting rooms or awaiting release: showing in Washington, D. C., with officials from Mexico and all Latin- 


BROADWAY LIMITED, drama: Hal Roach prod.; 
dir., Gordon Douglas; screenplay Rian James; camera, 
Norbert Brodine Cast: Victor MacLaglen, Marjorie 
Woodworth, Dennis O’Keefe, Patsy Kelly, Za-Su Pitts, 
Leonard Leonid Kensky, George E. Stone. 


UA Pictures in Production 


NEW WINE, musical; asso. prod., Dr. William Sekely; 
dir., Rheinhold Scheunzel; original by Ladislaus Bus- 
Fekete; camera, John Mescal. Cast: Ilona Massey, Bin- 
nie Barnes, Alan Curtis, Albert Basserman, Billy 
Gilbert. 





HIT THE ROAD, drama: asso. prod., Ken Goldsmith; 


dir., Joe May; no writing credits; camera, Jerome Ash. | 
Cast: Gladys George, Barton MacLane, Bobs Watson, | 


Bernard Punsley. Billy Halop, Huntz Hall, Gabriel 
Dell, Walter Kingsford, Eily Malyon. 





Warners 





MEET JOHN DOE, drama; Frank Capra-Robert Ris- 
kin production; dir., Frank Capra; orig., Richard Con- 
nell; screen play. Robert Riskin, Frank Capra, Myles 
Connolly; camera, George Barnes. Cast: Gary Cooper, 
Barbara Stanwyck, Edward Arnold, Walter Brennan, 
James Gleason, Rod LaRocque, Granville Bates, Pierre 
Watkin, Henry O'Neill, Warren Hymer, Pat Flaherty. 
Ann Doran. 


THE WAGONS ROLL AT NIGHT, formerly CAR- 
NIVAL, drama; asso. prod., Harlan Thompson: dir., 
Ray Enright; screen play, Fred Niblo, Jr., and Barry 


(Continued on page 27) 


| Paramount is adding two new shorts, which may blossom into series, 
to its ‘Animated Antics’ subjects. One is a puppet reel by Charles Bowers 
called ‘‘Pop and Mom’ in ‘Wild Oysters.’’ Second is not a cartoon, but 
film of actual animals. It’s made by Jerry Fairbanks and Bob Carlisle’s 
Scientific Films and called ‘Down on the Farm.’ 

President Roosevelt's radio address to the Academy Awards banquet, 
which paid tribute to the American motion picture as reflecting U. S. 





American countries guests at the capital. 





Hollywood’s cameras, like the navy’s guns, are pointed east these days, 
though apparently for widely different effects. Metro recently became 
the third studio to seek rights to the title ‘Hawaii’. Columbia holds pri- 
ority and Paramount is in second place for use of the tag. Col is also 
laying claim to ‘Blondie Goes to Honolulu’ and ‘Honolulu Luw’. 





Published stories, rather than originals, are given preference by 20th- 
Fox for the 1941-42 product. In the last six months the studio has bought 
13 novels, two short stories, three stage plays and only six originals. Last 
year’s product consisted of 33 originals, 15 novels and four plays. 
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“MELODY FOR THRE 


cocts a new story approach which 
opens a broader field for the doctor's 
cinematic ‘adventures. Although 
Jean Hersholt is the motivating fac- 
tor for revolvement of the story 
around the reunion of a divorced 
couple and introduction of a father 
to his son, the medical probings and | 
theatrics for forced drama are hap- | 
pily missing. Tale rather stresses | 
the kindly understanding and psy- | 
chology of the rural doctor in pro- 
viding happiness for humans. 
Hersholt takes interest in Fay 
Wray. divorced from her husband, | 
who has risen to prominence as an 
orchestra conductor, and her young 
son, Schuyler Standish, a_ violin 
prodigy. Miss Wray, in addition ff 
teaching music, takes nursing assign- 
ments from Christian to provide 
family income. So when the famous | 
maestro’s plane crashes outside the | 
town, and Christian recognizes the | 
shaken-up victim, he calls Miss | 
Wray in on the case. This launches 
a reunion which is cemented when | 





| 





derplays the dramatic episodes. Sev- | 
eral classical violin numbers by the | 
youthful prodigy, Standish, are dove- | 


: Film Reviews 


Continued from page 16 — 











heavy hand until he gets to the 
courtroom when it’s too late. 
Marjorie Reynolds, as the secre- 
tary, has a comparatively meaty 
character, and handles it with relish. 
Besides photographing 
gives every hint of going places. | 
Ward McTaggert, th convict-crook, | 
needs further grooming. Charles | 
Quigley is the assistant d.a. while | 
Kenneth Harlan, of silents, salvages 
enough to attract in a minor barris- | 
ter part. Support is rather sad eX- | 
cepting Howard Masters, juvenile, | 
as the kid brother, and Boyd Irwin, | 
the judge. Wear. 


Adventures of Capt. 
Marvel 


(12-CHAPTER SERIAL) 


Republic release of Hiram &. brown, Jf.. 
production, Pirected by William Witney 
and John English; original screenplay, 
Ronald Davidson, Arch B. Heath, Joseph 
Poland, Sol Shor and Norman 8 tall, 
based on characters created in Whiz Comics 
magazine; camera, William Nobles; editor, 
Edward Todd and William Thompson, 


music, Cy Feuer 


First chapter previewed 
in projection room, N q ¥ 


Feb. 27, *41 


3L MINS. 





the maestro discovers his sOn is a! Running time, successive chap- 
talented youngster, with  talent| ters, 19 MINS, 
enough to appear on a network) Captain Marvel......--. POST Iy  gt ~ 
broadcast. s es. arekgahanih tines William Benedict 
lersholt continues as the thor- ante Wellnre, \.5+20000er eves Loulse Currie 
oughly competent Dr. Christian, | The scorpion.......ceeceeseees The Scorpion 
Miss Wray is excellent as the young | John Malecolm......+se+++e+- Robert ‘Strange 
mother and music teacher; young As has -ae- ehbaaba eis Sipiet Weshbamn 
Standish in his first film role shows Tal Chotal = Maple htt Davidson 
capabilities and lack of camera shy-} pr, stephen Lanu.....--- George Pembroke 
ness: while Walter Woolf King; Dwight Fisher.......--- Peter George Lynn 
, makes the most of his role as the Rahman Bar. serseeseseresses Reed peas 
symphony conductor. Support in-| flowell--....0rrersrererr'" Kenneth Duncan 
cludes Maude Eburne, Astrid Allwyn }| shazam........-eeeereeees Nigel De Brulier 
and Patsy Lee Parsons. COWAN.. cece eee eeseeeeeeee esses John La 
Story rolls along with neat ac- Martin. ....... ipeuiaaeened Carteten Fouss 
centuation of the legitimate dramatic | Oyen. 0 en ILL stanley. Price 
highlights, and—unlike many prevVi- | Akbar.........ceeeeeeeeees Ernert Sarracino | 
ous pictures in the series—deftly un- | Chan Lal....seseeeeeeeeeeeeree Tetsu Komal 





serial on characters created in the| 


well, she| 


good comedy lines and carries an 
appeal which should set it satisfac- 
torily with the majority audiences. 
For a U. S. bow it has a laugh bit 
which is socko here, but bound to 
run into Hays’ office rigidity. 

Piece in question is not in particu- 
larly bad taste; it just happens to 
center on an expression that’s Jake 
on this side, but due for wider in- 
terpretation in the States. 
pops up in a fair amount of footage; 


it can be cut, but picture as it stands i 


is not overlong, and cutting would 
set it into support brackets. Too bad, 
because ‘Quiet Wedding’ is smooth, 
gay entertainment. 

Paul Soskin’s production of the 
former West End play, under guid- 
ance of Anthony Asquith, working 
from excellent script by Terence 


|Rattigan and A. de Grunwald, un- 


folds the terror of an approaching 
wedding day as experienced by the 
bride. She's driven ga-ga by the 
mass of preparation, advice and al- 
most ghoulish delizht of her family, 


descended to wish her well. Margaret 
| Lockwood and Derek Farr bring de- 


lightful realism to their roles as the 


'soon-to-be-wedded pair, who settle 


the upheaval between themselves by 
going off together for the night be- 
forehand so bride can face the gang 
with a dare. 

Supporting cast is neatly hand- 
picked. Peggy Ashcroft stands out 
as the zany fiancee, Flower Lisle, of 
one of the bride’s brothers; Sydney 
King, Frank Cebier, Margaretta 
Scott, David Tomlinson, A. E. Mat- 


thews and Athene Seyler are among 
the others who are socko. 
mounted ‘Quiet Wedding’ has been 
well handled by Cyril Knowles on 
camera. , 


Nicely 


University of Life 
(RUSSIAN-MADE) 


Artkino release of Soyuzdetfilm produc- 


tion. Directed by M. Donskoy; co-director 


R. Perelshtein, From story by Maxim 


Gorky; camera, P. Yermolov; musical 4di- 
° rector, Lev Schvartz. 

li i -chapter | Feb. 2. 
Republic has based this 13-¢ P GOP. cccccccccccscccscccsccccces N. Valbert 
SOEMYONOV. ....-cccccccecseseeess 8. Kayukov 


At the Miami, N.Y., 
Running time: 90 MINS. 





tailed expertly into the script. Di- | Whiz Comics magazine, Oe WO OR lit... ,. ...ccccceccaccecees N. Dorokhin 
rection by Erie Kenton is able, with } eerie affair that’s going to have the| Nikiforitch........+.s++++++++ N. Putaiov 
film editing adding much to enter- | youngsters biting their fingernails to | Sort BAREY. -oeereeserenenees sesh SOON 
tainment values with its overall |a fare-thee-well. There’s nO pre-| Kime L. Sverdlin 
compactness. Walt. | tense of an adult appeal. : SEEM as ccasesbanentitencs V. Maruta 

| First chapter, the one caught, is| Yashka...... aesaebenenes eau Pavlik Dojdev 


SECRET EVIDENCE | 
Producers Releasing Corp. release of E. | 
B. Derr production. Features Marjorie 
Reynolds, Charles Quigley, Ward McTag- 
art, Kenneth Harlan. Directed by Wil- | 
iam Nigh. Screenplay by Brenda Kline | 
from original by Edward Bennett; camera, 
Arthur Martinelli; editor, Elaine Turner. | 
At Strand, Brooklyn. week of Feb. 28, °41. | 
Running time 63 MINS. 


pT ER eT eee ee Marjorie Reynolds 


ea errerrrer rT T e..Charles Quigley 
BORE? cccccecccecssoocese Ward McTaggart 
DL enekanncennesuens Kenneth Harlan | 
MORES | 65 caddnsaocscdosecess Donald Curtis 
GE oub.00 660 40009000866065 Howard Masters ! 
Dt” «hicab.co0606s006000005085% sob ~White | 
DE bd 0ecns cbs onsweeenye Kitty McHugh | 
EMD. 4.5:6540960060940600005008 Bud Buster 

ji SP rvrrreeerrerrirr rite Charles Phipps 

error ere errr Dorothy Vaughan 


BOGGS coccesececcesaccesedeccees Boyd Irwin | 





‘Secret Evidence’ should serve as a 
springboard for Marjorie Reynolds 
into something better. Her perform- 
ance is the one glimmer that shines | 
out in the dismal carryings-on of this | 
—- Film is so weak it will 

ave a tough task catching a spot | 
even on double-headers. There is 
small excuse for the whole thing. 


Story digs way down into the bag | 
of time-worn crook-courtroom | 
dramas to pattern the plot. The! 
young secretasy loves a gangster. She | 
discovers he’s one only when the lad | 
is jailed for four years. In the 
meantime, she becomes engaged to a 
new assistant d.a. Out of prison, 


the yegg tries to reclaim his sweetie, | 


is shot by a former underworld pal 
but the circumstances point to the 
girl’s kid brother having done it. 
That builds into the courtroom scene, 
best thing in the picture, with the 
usua! denouement and ending. 
Brenda Kline’s scripting gives the 
vehicle a ponderous pace. Dialog is 
familiar. Lighting and editing are 
poor. William Nish directs with a 


lof the Scorpion,’ the initialer, more 


| who, by spieling a secret name, is 


concerned with an archaeological ex- 
pedition to Siam and the supersti- 
tions that prompt the natives to re- 
sent the ‘invasion.’ Titled the ‘Curse 


pertinently, involves the expedition 
crew in a discovery of a metallic 
scorpion. The aforementioned title 
tells the story. 

Tom Tyler plays Capt. Marvel, 


able to transform himself into the 
saviour of the expedition at perilous 
times through powers that are out 
of this world. The guy just spreads 
his cape and flies. Naka. 


QUIET WEDDING 


(BRITISH-MADE) 
London, Feb. 5. 


Paramount release of Paul Soskin produc- 
tion Features Margaret Lockwood, Derek 
Farr, Peggy Ashcroft and A. E. Matthews. 
Directed by Anthony Asquith. Screenplay, 
Terence Rattigan and A, de Grunwald, 
from stage play by 





Esther -McCracken; | 








This third biographical film on the 
life of the great Russian wrié¢er, 
Maxim Gorky, is a somewhat crude 
affair which scarcely does justice to 
its subject. Film deals with Gorky 
in his ‘teens, the two preceding 
efforts having been ‘Childhood of 
Maxim Gorky’ and ‘On His Own.’ 

To judge from the picturization no 
one would know that it was based on 
an autobiographical novel, ‘My Uni- 
versities.’ 

A major portion of the footage is 
devoted to Gorky’s experiences in 
Semyonov’s bakery. Semyonov is 
a guy who walks around in his 
nightgown most of the time and 
though this may have some deep, un- 
fathomable significance it still looks 
like something out of a Mack Sen- 
nett comedy classic. Trying to make 
the man in the nightgown out as a 
villain just doesn’t jell even though 


| he is pictured as being tough on the 


camera, Cyril Knowles. aaa Lon- _ Se uneven and breaks 
don. Running time: 75 MENS, ; S 
Janet Royd....... .....Margaret Lockwood with startling rapidity. The boys 
Delias Chaytor Posawes tans aaocs - DOTCh Farr get together often to talk philosophy 
Mildred Royd.......+.+++0] arjorie Fielding | and there’s plenty of vodka-partying 
ae Ever esevenees * Scene aerne (ee round. Finally the hero begins 
Aunt Florence apa SCS, Jean Cadell | to complain of a pain like a ‘tooth- 
WENN d 5 b35 sdk scaduosondt Margaretta Scott | ache in the heart’ and shoots himself 
— coer er eevee sececccoese David Tomlinson |—but only in the shoulder. The 
Flower Lisie.....ssssseeeeu Peery Ashcroft | boys from the bakery whom he or- 
Mr. Chaytor.......... aa Frank Cellier | ganized into a sort of union come 
Boofy a NY. ; is sceceuewe Roland Culver | to visit him at the hospital and bring 
Mince, Dushand......++..Michael Shepley | doughnuts. This apparently revives 
Sady Yeléham......... ‘'Mergaret. Halston | the philosopher and he recovers 
5 eee : ..Roddie Hughes | rapidly, announcing that he has 
Magistrate... ....... © .B. Clarence! brothers. They all have brothers. 
Madame Mirele....... "Sfaktite ‘Hent | Windup has hero acting as a mid- 
Mr. Johnaon....... .. eae Charles Carson | Wife for a Russian peasant woman in 
Mr. Williamson.......... Lawrence Hanray | the woods. 





N. Valbert’s impersonation of 


A neat and altogether timely fea- | Gorky is plausible despite weak di- 


ture is this Paramount offering from | rectional 
the British end. Picture is grooved | blurred at times. 


fof the feminine trade, spiced with | 


effort Photography is 
Vocal chorus used 


effectively in spots. Mori. 


Sequence | 
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the Rio 


(WITH SONGS) 

release of Sigmund Neufeld 
production, Stars George Houston, Directed 
| by Samuel Newtleld. Original screenplay, 
William Lively: camera, Jack Greenhalgh; 
| editor, Holbrook N. Todd; songs, Johnny 
| Lange, Lew Porter. Reviewed at Arena, 
|N.Y., Feb, 28, "4. Running time, 58 MINS, 





Producers 





TOM .ccccccccscccccesccces George Houston 
| Raosalle c.ccccecscccevcececs Roquell Verria 
FUSZY cccccccccccescccosccccess Al St. John 
JAPVIR .ccccceccccccscceccceces Charles King 
Hatfield wcccccccccccsccseseseed Alden Chase 
Pedro seeess eoe----JUlian Rivero 
TOrres ccceccs .-.-Thornton Edwards 
| PMID o54054sncendeonss Hioward Masters 
Pred ccccsccccese POTTTTTT TTT Frank Ellis 
| Lieut. Mendoza ...ccccesesss Phillip! Turich 
| RUE 2sbccdocdosersaversevessecs Jay Wilsey 





Despite production lapses this film 
will stand up largely because of 
George Houston’s vocal ability and 
the fetching cowboy tunes by Lange 
and Porter. Houston has a resonant 
baritone that should establish him 
firmly in westerns. 

Major trouble with ‘Lone Rider’ is 
that the characterization has not 
etched clearly enough It’s a picture 
of a hero looking for something to 
become heroic about. Action, too, 
is ratherly thinly spread out and 
more of the familiar rough-and- 
tumble would be helpful. 

Scene of action is laid mostly in 
Mexico where Houston and A] St. 
John have sought refuge from a 
gang of evil-doers. They quickly be- 
come entangled with a Mexican 
senorita and the son of a Mexican 
official. Father objects to girl be- 
cause she is a cabaret singer. A pho- 
ney kidnapping of the son is ar- 
ranged, but villains, headed by 
Charles King, nab the boy and hold 
him. Houston and his sidekick, Al 
St. John, are then accused of the 
kidnapping. 

Battle fought with trays provides 
both laughs and action. Houston 
sings and socks effectively when 
given the opportunity. Finale re- 
sults in unmasking of King as El 
Puma, the bandit, whom Houston, of 
course, had been suspected of being 
all along. ‘ 

Mori. 











| Exchanges 


Continuea from page 8 











Harold Wilkes who was fogced to re- 
tire due to a long illness. 

Kirby stated that conditions re- 
main about the same in the Atlanta 
territory but that while there has 
been a lot of rain lately, his district 
hasn’t suffered the severe cold and 
snowstorms which did plenty of 
damage last winter. 





Shea’s Takeover 


Marietta, O., March 4. 
The Hippodrome and Putnam, 
here, and the Strand and Colonial, 
Cambridge, O., sold to Shea Theatres 
by C. & M. Amus. Co. 





Homer Guy Goes Burley 


Dayton, March. 4. 

Homer Guy, manager of the Co- 
lumbia, one of the first pix houses in 
Dayton, resigned to become western 
circuit manager for the Hirst burlesk 
chain. He will retain management of 
the Mayfair, local burleskery, play- 
ing Hirst shows. J. Moore, Indianapo- 
lis, replaces Guy as manager of the 
Columbia. 





Steinman Vice Rosen 


Minneapolis, March 4. 

Eph Rosen has resigned as branch 
manager of Monogram and will take 
a vacation in Atlanta and New York 
before making any plans. 

He is succeeded by Morris Stein- 
man, former Monogram salesman, 
who returns to the company after 
a two months’ separation. 





Mich, Expects Boom 


Detroit, March 4. 

Approach of spring provides \the 
evidence that out-state Michigan is 
getting ready for an unusually heav 
picture schedule in this state which 
draws a big summer resort business. 
Long-closed houses will be reopened 
to follow on the goad season which 
the small town houses caught in 1940. 

Reflection on how the small towns 
| are counting on the continued boom 
| is shown in numerous lineups on 
buying and in current transfers of 
ownership. Ernest Wooster, a new- 
comer, has taken over the Kinde 
theatre, at Kinde, Mich., closed for 
several years; Reading, in town of 
same name, was taken over from 
E. F. Vetter who closed it by Gus 
Bentley, while near Flint, Joseph P. 
Uvick, operator of small houses, has 
taken over the Burton from W. E. 
Lyon. 

In St. Claire Shores, Roy Shook, 
owner of the Shores theatre, has 
started construction of a new house. 








Hal Neides Joins Disney 


San Francisco, March 4. 
After seven years as manager of 
the Orpheum here for Fanchon & 
Marco, Al Neides has left the Market 
street first run house to jomh the 
| Walt Disney organization. Neides is 
currently managing the run of ‘Fan- 
| tasia’ which opens a roadshow en- 
| Zagement et the Geary tonight (4). 
| Blumenfeld here will take over 
| the F. & M. lease of the Orpheum 
| Thursday (6) with Al Goodwin, for- 
|merly assistant manager, upped to 
| post of manager. 





The Lone Rider Crosses 


—— 








Benny-Jello 


Continued from page 1 








| 
| 





| Bros., Campbell Soup and Maxwell 
House Coffee, 

| According to the Lyons office 
| Benny is far more interested in find. 
jing a good client with the right 
| product and having the latter assent 
| to a certain set of conditions than in 
| hiking up his radio salary. The Lyons 
office has so far refused to quote any 
price on Benny’s future services, ex. 
plaining this detail would have to be 
agreed to in a three-way parley in 
Hollywood with Benny, the client 
and the Lyons brothers participating, 


Tom Harrington of Young & Rubi- 
cam (Jello agency) is at Palm 
Springs, Cal., where Ward Wheelock 
(Campbell’s) has been huddling with 
Benny. Y&R wants to save Benny 
for one of its clients. 





LOS ANGELES 





(Continued from page 11) 


for this house saw the opus at the 
Carthay Circle. Current stanza just 
fair $4,700, compared with so-so 
$5,700 last week. United Artists, 
which is day-dating, running way 
ahead. 

Hawaii (G&S) (1,100; 30-44)— 
‘Rebecca’ (UA) (revival) (3d wk) 
and ‘Challenge’ (FA). Biz taok sub- 
stantial jump after Academy award, 
and third week should hit neat 
$2,000, after second stanza brought 
okay $1,400. 


Hollywood (WB) (2,756; 30-44-55) 
—‘Footsteps Dark’ (WB) and ‘Comes 
Happiness’ (WB). Single-billing of 
the Flynn opus at night, with dual 
bill only in the afternoon, heading 
this combo to fair $8,300. Last week 
holdover on ‘Strawberry Blonde? 
(WB) and ‘Father’s Son’ (WB), very 
good $7,000. 


Orpheum (B’way) (2,200; 30-44-55) 
—Still Alive’ (RKO) (1st run) and 
‘Remedy Riches’ (RKO). plus stage 
| show. Not very hot $7.500. Last 
| week, ‘Ridin’ Rainbow’ (Rep) and 
| ‘Gallant Sons’ (M-G), just topped 
$7,400. 

Pantages (Pan) (2,812: 30-44-55)— 
‘Back Street’ (U) and ‘Blondie Latin’ 
(Col). On basis of strong opening 
should hit very lucrative $10,500, 
and will hold with new second fea- 
ture. Last week, ‘Mr. and Mrs. Smith’ 
(RKO) (2d wk) and ‘Make Music’ 
(RKO), very good $9,900. 

Paramount (Par) (3,595; 30-44-55- 
75)—Buck Privates’ (U) and stage 
show. Got away with a bang and 
heading for excellent $16,000. Will 
hold. Last week, holdover of 
‘Virginia’ (Par) with ‘Henry’ (Par) 
added, hit very big $17,000. 








RKO (RKO) (2,872: 30-44-55)— 
‘Back Street’ (U) and ‘Blondie 
Latin’ (Col). Looks like healthy 


$10,000 and holds. Last week, hold- 
over of ‘Smith’ (RKO) with ‘Make 
Music’ (RKO) added, surprised with 
healthy $9,400. 


State (Loew-F-WC) (2,404: 30-44- 


55-75) —‘Hardy’s Secretary’ (M-G) 
and ‘Kildare’s Crisis’ (M-G). Ought 
to hit $14,200 which is big. Last 


week, ‘Maisie Lady’ (M-G) and 
‘Mary Dugan’ (M-G), not very hot 
$10,200. 

United Artists (UA-F-WC) (2,100; 
30-44-55 )—"Gone’ (M-G) (2d wk). 
Continues to show decided strength 
on first pop run, and should add an- 
other sweet $11,200 currently, after 
first week hit lucrative $13,800. 

Wilshire (F-WC) (2.296: 30-44-55) 
—Maisie Lady’ (M-G) and ‘Mary 
Dugan’ (M-G). Moveover of this 
pair weak, and slim $3,300 best in 
sight. Last week, ‘Western Union’ 
(20th) and ‘Ride, Kelly’ (20th) on 
moveover, fair $4,600. 





LINCOLN, NEB. 





(Continued from page 10) 
and ‘Ridin’ Rainbow’ (Rep), on Au- 
try half hefty surge to get $1,000. 

Lincoln (J. H. Cooper-Par) (1,- 
503; 10-25-40) — ‘Western Union’ 
(20th). Nebraska setting on this 
one 1S accounting for part of the 
interest here, and a good $4,000 
looms. Last week, ‘Back Street’ (U), 
n.g. $2,800. 

Nebraska (J. H. Cooper-Par) (1,- 
236; 10-20-25)—‘Gallant Sons’ (M-G) 
and ‘La Zonga’ (U). Light $1,700. 
Last week, ‘Get Girl’ (U) and 
‘Haunted Honeymoon’ (M-G), nifty 
$2,200. 


Stuart (J. H. Cooper-Par) (1,884; 


10-25-40 )—‘Come Live’ (M-G). Pro- 
fitable Prospect, $4,000. Last week, 
‘Virginia (Par), showed the first 


money around here since ‘Gone,’ and 
got an exceptional $4,500. 
Variety (Noble-Federer) 
10-20-25)—‘Kit Carson’ (CUA) and 
‘Meet Boston Blackie’ (Col). All- 
right $1,700. Last week, ‘Petticoat 
Politics’ (Rep) and ‘Housekeeper’s 
Daughter’ (UA), akoy $1,800. 


(1,100; 


Varsity (Noble-Federer) (1,100: 
10-25-40) — ‘Strawberry Blonde’ 
(WB). Getting around to a nice 


$3,300, which is not bad. Last week, 





‘Ends Night’ (UA) slight $2,700. 
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Central Missouri's Cinema Building 
Boom Because of New Army Camps 








St. Louis, March 4. 

The construction of an army train- 
ing camp, Fort Leonard Wood, near 
Rolla, Mo., 100 miles from here, has 
resulted in a building boom of film 
theatres in Central Missouri fo pro- 
vide entertainment not only for the 
soldiers but also to the civilian popu- 
lations which has grown rapidly in 
many town near the camp. How the 
boom has affected small towns is 
typified by Waynesville, 

From an obscure village (pop. 300) 
jt has grown to 2,500 and J. T. 
Goshen, an exhib operating Sedalia, 
Versailles and other Missouri burgs, 
has started construction of a 500- 
seater in Waynesville. This is a re- 
modeling job of a store building but 
will be augmented by a new 1,000- 
seater to be constructed by the re- 
cently incorporated Commonwealth- 
Waynesville Corp. of Kansas City, in 
which he has a large holding. 

In Rolla, Mrs. Mildred Karsch, 
Farmington, Mo., has started a new 
700-seater and this will be another in 
the chain operated in Farmington 
and Flat River by the Leadbelt 


NAB TWO WHO STOLE 
$1,300 FROM FOX, ST.L. 


St. Louis, March 4. 

The $1,300 grabbed by two armed 
bandits from Lowell Smith, treasurer 
at Fanchon & Marco’s Fox last Xmas 
eve, was used to purchase a new 
auto and finance a vacation and 
gambling jaunt to Florida resorts, ac- 
cording to the youths who were 
jugged by cops last week. Reports 
that Andrew Gruen, 23, a cook, and 
Neal Tesson, 23, a laborer, had sud- 
denly become affluent shortly after 
Xmas reached the cops who discov- 
ered the men had left town. A 
watch was kept at their local haunts 
and last week they were nailed as 
they were about to enter an auto 
purchased with the stolen money. 

When Elmer Esrock, the theatre 
doorman, identified the prisoners as 
the men he had seen following 
Smith just before the stickup, they 
confessed and told cops they re- 
mained in hiding until Jan. 15 when 
they bought the car and started out 
on their trip. They also said they 
had watched the theatre for several 








Amus. Co., which Mrs. Karsch heads. 
F. L. Loew, connected with the Star 
Theatre Co., Lyons, Kans., has let a 
contract for a new 500-seater in Le- 
banon and this house will furnish 


competish to the 580-seater operated | 


by the Gasconade Theatre Co., which 
also owns and operates houses in St. 
James and Sullivan. 

New houses are proposed for 
Vienna, Tuscumbia, Dixon, Spring- 
field, Jefferson City and Weldon 
Springs. At the later place the U. S. 
Government is building one of the 
largest TNT plants in the country 
and the location is considered an 
ideal spot for a flickem house as many 
thousands of workers and their 
families will reside there when the 
plant is completed. 





Fi. Sam Houston’s House 

Ft. Sam Houston, Tex., March 4. 

All bids for the new theatre re- 
ceived here were rejected and a 
negotiated contract was entered into 
with Homer Sessions of Arp, Texas. 

The new house, which will help 
take care of the overflow crowds 
from the present post theatre, will 
cost $39,975 and will seat about 1,100. 
It will be located in the 23d Infantry 
section on the post. 





Fort Brown Theatre 
Brownsville, Texas, March 4. 
Construction is under way for a 
new theatre at Fort Brown here with 
the bid being awarded to a local firm 
on a low bid. Construction on the 


$21,148 structures is expected to be | 


completed by May 15, according to 
Lieut. C. F. Schupp, Fort Brown ad- 
jutant. 





Vaude Boom Because of War 
San Angelo, Texas, March 4. 
John D. Jones and H. L. Young- 
blood, of Concho Theatres, Inc., af- 


filiates of Robb & Rowley circuit, | 
plan an expansion move here with | 
the remodeling of the Rex and the) 
build'ng of a new 400-seater costing | 


about $12,000. At the same time the 
group is forming a vaudeville circuit 
which they operated during the oil 
boom days, due to the influx of army 
troops and additional payrolls in fac- 
tories supplying national defense 
orders. 

Besides here, other towns that 
have houses which they plan _ to 
route the flesh shows are Browns- 


wood, Mineral Wells, Abilene, Corpus | 


Christi and several others. 





Usherettes May Be Needed 


Atlanta, March 4. 
Filling of quotas under selective 
Service law are hitting downtown 
theatres so hard that plan is under 
consideration to put in usherettes. 
Managers will htre femmes for 
ushing duties only as a last resort, as 


they tried it out before and don’t 
like the idea. 





CLINE’S ‘CRACKED NUTS’ 
Hollywood, March 4. 
Edward F. Cline is directing Uni- 
versal’s ‘Cracked Nuts,’ filming on 
which started yesterday. 


Cast includes Mischa Auer, Una) 
Merkel, Stuart Erwin, William Fraw- | 
ley, Hattie Noel, Ernie Stanton and | 


Manton Moreland. 


nights before pulling the job. Indict- 
;ments charging first degree robbery, 
|'the minimum sentence for which is 
five years in the big house, will be 
‘asked from the g.j. 

Foils Stickup 


| Presence of mind of Iris Deskin, 
| cashier at the Yale theatre, a St. 
| Louis Amus. Co. nabe in South St. 
Louis, prevented her being held up 
by a lone armed robber Wednesday 
(26). The bandit shoved a money 
bag and the gun through the ticket 
window and demanded, ‘Give me the 
money.’ 

Miss Deskin promptly fell to the 
floor, crawled under the counter and 
shouted for help. When attaches of 
the house answered her calls the 
bandit had fled. 





Gag Asst. Mgr., Steal $460 


Lancaster, O., March 4. 

Two masked bandits, who gained 
entrance by breaking the lock on 
the side door of the Lyric, held up 
Alfred Fetters, assistant manager, in 
his office last week and escaped 
with $460. They accosted Fetters as 
| he was about to lock the night’s re- 
| ceipts in the safe. Fifteen minutes 
| after the robbery, Fetters, who was 





bound and gagged with part of his 
shirt, attracted the attention of Clar- 
lence Alsbaugh, projectionist, by 
| stomping his feet and kicking a wall. 





Electric Union Row 
Stalls Equipment 


For U.S. Army Camps 





Despite War Booming Detroit, 
Exhibs Find B.0. Prices Static 





Cleveland, March 4. 

If draftees at five army training Detroit, March 4. 
camps are missing their films, they| Price-cutting in the last-run 
can blame it on a local strike which | houses, threatening a price-cutting 
is holding up delivery of 34 genera- all up the line, is burning the bigger 


7 |outfits which would like to see 
tors used to power film projectors. | prices tilted in this war-fattening 
Generators were stranded in the’ town. Admissions here have been 
plant of the Hertner Electric here | Practically constant for the past year 
when it was closed by the United _ rye hey A sage Per 

k “le . |due to set in with a ose added 
Electrical Workers union (CIO) over | millions in town is getting a setback 
a wage dispute. | with what looks like war among 

Although office of the Secretary | the small-fry operators. 
of War is asking for immediate ship-| _ The charge was made here by Car] 
ment of the badly needed equipment,| R. Buermele, general manager of 
the conscripted doughboys won't see | the Co-Operative Theatres of Mich- 
any pix in several camps until a tea- | i840, that some have bought up 
pot controversy is settled. Union| S¢veral houses quietly and put in 
officials are demanding that their | "ickel-and-dime admissions. His 
men must be allowed to pack and Piast was aimed at special coupon 
ship the generators, while the elec-|@'tangements by which certain 
trical company wants the privilege | cusses have operated far under 
of picking its own packers. nominal admissions. 
‘Such reduced admissions have a 
oe to drag down admissicns 
i throughout the city generally,’ he 
Gangster Yarn for M G | said. ‘Local exhibitors, iectudiny the 
Hollywood, March 4. 


|Co-Op members, feel that a raise in 
J. Walter Ruben and Wells Root | local admissions is called for, if 


have written a gangster story, ‘The | anything.’ 

Enemy Within,’ which Metro will | However, as long as the last-runs 

produce. keep their prices at rock bottom the 
First of the top actors selected for| gap would become too great if the 

the picture is Charles Winninger. major houses shoved their admis- 








| Sions up higher. What’s more, there's 
| little difference in basic offerings, 
save the time element, since Detroit, 
with the exception of the Fox, which 
perer- its major picture at night, is 
| solidly double-feature right through 
the first-runs, 

The price-cutting in the finale 
houses has started to make itself felt 
since even the Esquire, a new nabe, 
is now going on a 15¢ admission. 


EASTMAN VS. AGFA 1933 
PATENT SUIT SETTLED 


Suit of Eastman Kodak Co. against 
Agfa Ansco Corp., charging infringe- 
ment of a patent for producing mo- 
tion picture film, was discontinued in 
N. Y. federal court Friday (28). 
Patent was received by Eastman 
April 25, 1933, and its action sought 
an injunction, accounting of profits 
and damages. 

Defendant’s answer claimed that 
Eastman was seeking to create a 
monopoly in the manufacture and 
saie of an unpatentable product, 
namely photographic film. Secondly, 
defendant claimed the patent of East- 











man’s is in the public domain. 




















Esso-‘Father’ 


Continued from page le 


at the Esso oil burner sales conven- 
tion. 

Newspaper ad campaign will con- 
tinue 12 weeks, beginning Monday, 
and will call for a series of 230-line 
ads plugging the Esso oil burner and 
|using a ‘Life With Father’ theme. 
Ads will appear in 72 dailies in key 
eastern cities. Radio angle involves 
liberal mentions of ‘Life With 
Father’ on the ‘Esso Reporter’ news 
program four times a week for 12 
weeks on 13 eastern stations. Un- 
derstood it will be the first time any 

















outside product has been mentioned | 
Direct-mail | 


on the Esso programs. 
campaign will advise recipients to 


watch for the ‘Life With Father’ ads | 
and listen to the programs. The} 
$200,000 figure includes only the cost 
of the newspaper and mail cam- | 
paigns, but not the radio programs. 
Special sketch which Lindsay and 
Miss Stickney will do at the Esso 


sales meet has been written by Lind- 
| say and Russel Crouse, co-authors of 
|the play. It will have Mother’s Day 
|convince Father of the need to buy 
| an Esso oil burner. After sketch, 
'the actors will be guests at a cock- 
'tail party given by the oil firm at 
‘the Rockefeller Center luncheon 
club and that night 230 Esso sales- 
men and executives will attend the 
play. 

Campaign will run again in the 
fall for 12 additional weeks. Deal 
is being handled by Serlin’s pub- 
licity staff and which places the 
Esso newspaper and mag advertising, 
and Marschalk & Pratt, which has 
charge of the company’s radio ac- 
tivity. Besides the original ‘Father’ 
company at the Empire, N.Y., there 





ing engagements at the Blackstone, 
Chicago, and the Walnut, Philadel- 
phia. 


are road companies currently play- | 





recording award of the Academy of 
Sciences has been made every year 


Douglas Shearer... MGM...“ 


Efectrical Research 


*% 195 Broadway, New 
1930-1940 


Pree STR eli 











THE GREATEST LOVE STORY 
| IN SOUND PICTURE HISTORY! \) 





It is significant that throughout its eleven year history, the sound 


Motion Picture Arts and 
to ERPI licensees using 


Western Electric equipment. Congratulations to the individuals 
and Sound Departments who have won the awards! 


This Year’s Winner: 


Strike Up The Band” 


Products Inc. 


York, N.Y. 


Subsidiary of 


Western Electric Company 





Wednesday, March 5, 1941 




















Hal Roach invites every exhibitor to see one of the 





smash comedies of recent years. Ace director Roy del 
Ruth has done such an outstanding job on “Topper 
Returns” that every showman in the industry should 


attend a preview in order to develop and plan his 








advance campaign on this hit attraction. 
| Get your tickets (bring the family) from your 
United Artists Branch Manager. 
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Picture Biz Sees 100 of Some 50) 


Proposed State Bills As Serious: 





Although approximately 500 meas- 
ures involving the film industry have 
been introduced in state legislatures 
this year, check this week indicated 
that possibly only 100 would be seri- 
ously considered by the state solons. 
This is because many of the bills 
have been up before, some are 
schemes that never have received 
serious consideration while the press 


of other proposals doubtlessly will 
crowd out many anti-film bills. 

However, a summary of the legis- 
lation, simply because of its great 
total, has gone before Will Hays on 
the Coast, and may be brought up 
at the next directorial session of the 
Motion Picture Producers & Dis- 
tributors Assn. 

With the convening of the Florida 
legislature on April 4, all but about 
three state legislatures will be called 
into session this year. Unlike 1940, 
the present year is the one for regu- 
lar sessions of the state legislative 
bodies. 

Censorship, chain store legislation, 
admission taxes, booth requirements 
and additional tax levies are incor- 
porated in the new legislative pro- 
posals. Fact that so many states are 
confronted with additional expendi- 


tures or added sums for old age pen-’ 


sions is forcing the legislatures to 
scour the field for new means of 
raising money. 





Daylite Kayo in Wis. 


Milwaukee, March 4. 

Daylight saving legislation was de- 
feated in the State Senate this past 
week, but proponents of the meas- 
ure, chiefly the Milwaukee County 
Medical association, are trying now 
to muster strength to have the bill 
resurrected for reconsideration. They 
have been heartened by efforts started 
in New York by the Merchants’ 
Ass’n to have daylight saving put 





into effect nationally as was done 
during the first World War. 

Defeat of the idea in its most re- 
cent local test was due to opposition 
of theatre interests backed solidly by 
the agricultural organizations of the 
state. 











Tom Mix’s Biog 


Continued from page 1 








to separate camps with their book 
in its final stages. 


Pyne, 32, served as Mix’s press 
representative for nine years after 
signing him to a $10,000-a-week con- 
tract with Sells-Floto circus in 1928. 
Byers, 34, former newspaperman, 
also did publicity work for the Gold- 
en Gate and San Diego Expositions. 
The latter registered for the draft 
in Kansas City, but transferred here 
so he and Pyne could work out the 
biography. 

With their numbers due to come 
up shortly, the pair decided to be- 
come volunteers in the hopes they 
could stick together and finish the 
Mix story in camp. 





20TH’S REGULAR PFD. DIVVY 


Directors of 20th-Fox maintained 
the usual $1.50 annual rate on the 
preferred stock last week by declar- 
ing 37%4c, the dividend ccvering the 
first quarter of 1941. 

Divvy is payable, March 31, to 
stockholders of record, March 17. 





U’S MAIL SERIAL 


Hollywood, March 4. 
Henry MacRae added a serial, 
‘Overland Mail,’ to his 1941-42 pro- 
duction schedule at Universal. 
Johnny Mack Brown, Andy Devine 
and Mischa Auer are slated for the 
leads. 













AAA Cases 


Continued from page 6 


Paramount, 20th-Fox, Warner Bros. 


and RKO in its complaint. 

Latest case is that of the Cameo, 
Jersey City, which claims all of the 
Big Five favor three Skouras houses 
in its area though all of them are 
smaller in capacity. Three theatres 
are all within a mile’s radius of the 
Cameo, . 

Other two N. Y. cases are the Re- 
gent, Brooklyn, which asks that all 
of the Big Five rescind the seven 
days’ protection which the Apollo in 


, that borough has over it; and the 
Squire, 
, complains that the Playhouse there, 


Great Neck, L. I, whic 
operated by Prudential Playhouses, 
is getting unfair clearance through 
having 30 days over it. 

On Monday (3) the Genesee, Mt. 
Morris, N. Y., filed a beef at Buffalo 
against 20th-Fox and Warners, al- 
leging it has been unable to obtain 
any run on product of these distribs; 
also claiming the opposition New 
Family has a monopoly on their pic- 
tures. 

First case to be heard, unless it is 
settled meanwhile, is expected to be 
the one brought by the Walbrook, 
Baltimore, against Warner Bros. and 
20th-Fox, claiming unfair clearance 
in favor of the Frank H. Durkee 
chain and the Forest Park Theatre 
Co. there. 

A postponement may be approved, 
however, because of the fact that 
Edgar Moss, 20th branch manager at 
Washington, is in Florida on vaca- 
tion, but understood that the AAA 
policy on permitting delay in hear- 
ings will not obtain where settle- 
ments ‘out of court’ are being at- 
tempted. It will grant postponement 
of hearings only for good reason, ac- 
cording to trade information, because 
if either party (distrib or exhib) was 
able to get deferment on representa- 
tion that there might be a com- 
promise, advantages might be taken 
to create delay. On the other hand 
it is understood that the AAA hopes 
many disputes may be threshed out 
without resort to the cost of arbitra- 
tion. 





Advanee Production Chart 


(Continued from page 22) 
Cast: 


Trivers; camera, Sid Hickox. 





Sylvia Sidney, 


Lucia Carroll, Maris Wrixon, Don Douglas, Noel Madi- 
son, Lee Phelps, D. Wolfe Wopper. 


30 DAYS HATH SEPTEMBER, comedy; asso. prod., 





Detroit Chain Extending ‘Smellies’ 


Curious Statistics on Reactions 





Detroit, March 4. 
Following their experimental try- 
out at the Vogue theatre here, the 
|‘Smellies’ made their reappearance 


| Wetsman circuit. 


liminary development of 


, last week in houses of the Wisper &|audience 


Variety coined for them, the high 
novelty value in what they are do- 
ing. 

Elaborate statistics was kept on 
response during the 
month’s run at the Vogue here with 


Aromatic Co., which in the pre- | approval mounting during successive 
scented | weeks. 
movies had striven for realism and | diences 


At the finish 57% of the au- 
wanted odors ‘in most 


|perfection, now is working along | Shows,’ 19% ‘wanted occasionally,’ 


| the idea of ‘a $10 dingbat which will 
|gZ0O readily into any theatre's ven- 
'tilating system’ and stock or basic 
‘odors suitable for use with a ma- 
| jority of features. 


| Perfection, the inventors have de- 
at this time in hooking up odors 
, with pictures but are working along 
|}the idea of providing low-priced 
equipment for extensive use and the 
more general smells which can be 
adapted to a large number of scenes. 
, Outfit was well along on the path, 
| with such fancy stuff as locker room 
| smells, boiled-over coffee, etc., when 
the decision was made to put out 
| the equipment, which can be pro- 
duced cheaply, on the idea of exten- 
| Sive usage during which the public 
would get accustomed to have their 
| pictures come with smells, contrived 
at heightening the values of the 
scenes. 


Many Interesting Factors 


Preliminary month’s experiment 
here proved out many interesting 
factors in connection with the use 
of smellies. In adjusting ventilating 
systems to the use of the odors, it 
was discovered that by raising the 
humidity, audience coughing and 
throat clearings could be wiped out. 
Coming out of that was a further 
check which disclosed that by the 
air and humidity control the plenti- 
ful sinus sufferers and those with 
|heavy colds had their heads clear 
j}and could smell. 

There had been fear that people 
who were allergic to varied things— 
say seeing certain flowers and then 
smelling them—would become ill. 


| 





ism,’ declared F. Woodruff, engineer 
in charge,’ if with the sight of a plant 
a synthetic odor the fan, through his 
imagination, could achieve a psy- 
chological reaction. It was beyond 
fact or fancy.’ 


Realism of Smells 





‘That would have been 100% real- | 


Humphrey Bogart, Eddie Albert. 


FOOTSTYrPS IN THE DARK, comedy drama; asso. 
rod., Robert Lord: dir.. Lloyd Bacon; screenplay, 
ester Cole and John Wexley, from play by Lavlo 
Fodor, Bernard Merrivale, Jeffrey Dell; camera, Ernie 
Haller. Cast: Errol Flynn, Brenda Marshall, Ralph 
Bellamy, Alan Hale, Lee Patrick, Allen Jenkins, Lucille 
Watkins. 


THE GREAT LIE, formerly FAR HORIZON, drama; 
asso. prod., Henry Blanke; dir., Edmund Goulding; 
screenplay, Lenore Coffee, from play by Polan Banks; 
camera, Tony Gaudio. Cast: Bette Davis, George Brent, 
Mary Astor, Hattie McDaniels, Sam McDaniel, Jerome 
Cowan. 


KNOCKOUT, drama; asso. prod., Edmund Grainger; 
dir., William Clemens; screenplay. M. Coates Webster; 
Cast: Wayne Morris, Olymve Bradna, Anthony Quinn, 
Virginia Field, Cornell Wilde, Cliff Edwards, DeWolf 
Hopper. 


THE BASHFUL HERO, formerly STUFF .OF 
HEROES, drama: asso. prod., William Jacobs; dir., Ben 
Stoloff; screenplay, Ben Marksen and Kenneth Gamet; 
story by Harold Titus; camera, Arthur Todd. Cast: 
Eddie Alberts, Joan Leslie, Alan Hale, John Litel, 
William Lundigan. 


HERE COMES HAPPINESS, drama: asso. prod., 
William Jacobs: dir., Noel Smith; screenplay, Charles 
Tedford from story by Harry Sauber; camera, James 
Van Trees. Cast: Edward Norris, Mildred Coles, 
nea Ainley, Marjorie Gateson, Russell Hicks, Marie 

ake. 


MURDER ON THE SECOND FLOOR, mystery; asso. 
prod., William Jacobs; dir., D Ross Lederman; screen- 
play, Anthony Caldeway; camera, Al Seigler. Cast: 
Freida Inescourt, Heather Angel, Bruce Lester, Paul 
Cavanaugh. 


THE SEA WOLF, drama: asso. prod.. Henry Blanke: 
dir, Michael Curtiz; screenplay, Robert Rossen; 
camera, Sol Polito. Cast: Edward C. Robinson, John 
Garfield, Ida Lupino, Alexander Knox, Francis McDon- 
ald, Gene Lockhart, Barry Fitzgerald, Stanley Ridges, 
Frank Lacketeen, Howard da Silva, Wilfred Lucas, 
Lewis Mason, David Bruce, Half Harolde. 


STRANGE ALIBI, drama; asso. prod., Bryan Foy and 
William Jacobs; dir., D. Ross Lederman; screenplay, 
Ken Gamet and Fred Niblo, Jr.; camera, Al Siegler. 
Cast: Arthur Kennedy, Joan Perry, Mina Watson, Wade 
Boteler, Cliff Clark, Stanley Andrews, Florence Bates, 
Paul Phillips, Ben Weldon, Joe Downing, Joe King, 
William Gould, Eddie Chandler, John Ridgely, Dudley 
Dickerson, Howard daSilva, Jack Cheatham, Dick Rich, 
Howard Hickman, Eddie Foster, Al Hill. 


MISS WHEELWRIGHT DISCOVERS AMERICA, 
comedy drama; asso. prod., David Lewis; dir., Curtis 
Bernhardt; screenplay, Casey Robinson, Richard 
Macaulay, Jerry Wald; camera, Charles Rosser. Cast: 
Priscilla Lane, Ronald Regan, Helen Westley, Clarence 
Kolb, John Qualen, Fay Helm, Lee Patrick, Chester 
Crute, May Robson, Jeffrey Lynn. 


A SHOCK IN THE DARK, formerly NO HARD 
FEELINGS, comedy; asso prod., William Jacobs; dir., 
William McGann; screenplay, M. Coates Webster; stor 
by Frederick Nebel: 


Lundigan, Regis Toomey, Nan Wynn, Ricardo Cortez, 





camera, Jim Van Trees. Cast: Bill | 


Edmund Grainger; dir., Ray Enright; screenplay, Still, realism of smells during the 
Charles ale de Iggy Fry Marksen; camera, Sid|experiment had brought back re- 
Hickox. Cast: Eddie Albert, John Leslie, Alan Hale, | t for the high mass scene 
William Orr, Anthony Quinn, Minna Gomtel, Nana|in ‘Knute mechne’ Po wide fans 
Bryant, Vaughan Glaser, John Litel. | were unconvinced they actually had 

SHINING VICTORY, formerly WINGED VICTORY, | smelled the candle wax and incense 
drama; asso. prod., Robert Lord, dir., Irving Rapper; | of a church but thought their im- 
screenplay, Howard Koch and Anne Froelich, from a | aginations had got the best of them. 
play by A. J. Cronin; camera, James Wong Howe. Cast: | Tt also cued to the ‘Smellie’ manu- 


| cided is not the essential importance | 


'to 8% it ‘made no difference’ and 
with 16% it was ‘too soon to tell.’ 


Nat’! Theatres Execs 
In Sesh on Coast, 
Skourases Preside 








Los Angeles, March 4. 





Annual midwinter convention of 
National Theatres Corp.’s operating 
execs opens Friday (6) at Arrow- 


head Springs, with Spyros Skouras, 
prexy, presiding. Advance guard of 
the New York delegation arrived 
here yesterday, with others due in 
the next couple of days. 

Arrivals included William ‘T. 
Powers, Ed Zabel, Aubrey Schenck 
and Pete Lundgren of the film buy- 
ing department; Dan Michalove, 
special theatre contact for the 20th- 
Fox, and Dave Idzal, Skouras ope- 
rator in Detroit. 

Due Wednesday are Harry Cox, 
treasurer, and attorneys John Caskey 
and Fred Pride, both of whom will 
outline the Government consent de- 
cree for the benefit of the divisional 
and district operators. 

Spyros Skouras and his aide, John 
Healy, plane in from Florida 
Wednesday or Thursday. Divisional 
chiefs coming for the meet include 
Harold J. Fitzgerald of Milwaukee; 
Elmer C. Rhoden, Kansas City; 
Frank H. (Rick) Ricketson, Denver; 
Frank L. Newman, Seattle, and Arch 
M: Bowles, San Francisco. Charles 
P. Skouras, president of Fox West 


| Coast Theatres, represents the South- 


ern Salifornia contingent. Various 
F-WC home office execs and F-WC 
district managers from all over Cali- 
fornia will sit in on the confabs, 
with between 40 and 50 in attend- 
ance, 





IGLOOERS AMOK 


Hollywood, March 4. 
Jack Rawlins was signed by Uni- 
versal to pilot the Ben Pivar produc- 
tion, ‘Mutiny in the Arctic,’ starting 
late this week. 
Richard Arlen and Andy Devine 





James Stephenson, Geraidine Fitzgerald, Donald Crisp, | 
Montagu Love, Richard Ainsley, Barbara O'Neill, Bruce | facturers, who fancy the name 


are cast toppers. 





Lester, Frank Reicher. 


—-———- | 














SINGAPORE WOMAN, formerly WOMAN FROM | <i 
SINGAPORE, drama; asso. prod., Harlan Thompson; |: 
dir.. Jean Negulesco; screenplay, M. Coates Webster 
and Allen Rivkin; camera, Ted McCord. Cast: Brenda 
Marshall, David Bruce, Virginia Field, Jerome Cowan, | 
Rose Hobart, Connie Leon, Abner Biberman, Richard | 





| New York Theatres | 





Ore 


oe vn HeeenEDe enter cenertes 














Ainley, Heather Angel, Dorothy Tree, Douglas Walton, 
Morton Lowry, Stanley Logan, Gilbert Emery. 







Starts Thurs., Mar. 6 
The MARX BROS. 
“GO WEST” 


Warner Pictures in Producticn 
AFFECTIONATELY YOURS, drama; asso. 
Mark Hellinger; dir., Lloyd Bacon; orig. story, Laura | 
Foss and Aleen Leslie; screenplay, Edward Kaufman; | 














“VIRGINIA” 





| In Person 


In Perso 
camera, Tony Gaudio. Cast: Merle Oberon, Dennis | BILL BARDO ne 
Morgan, Rita Hayworth, Ralph Bellamy, James Gieason, & ORCH. BLOCK and SULLY 


CALGARY 6Bros. | 
Siby! BOWAN | 
George GIVOT y 


Hattie McDaniel, Carmen Morales, 
George Meeker, Butterfly McQueen. 


THE BRIDE CAME C.G.D., comedy: 
William Cagney; dir., William Keighley: screenplay, 
Julius and Philip Epstein: camera, Ernie Haller. Cast: 
James Cagney, Bette Davis, Stuart Erwin, William 
Frawley, George Tobias, Jack Carson, Harry Davenport. 

SERGEANT YORK, drama: asso. .prod., Jesse L. | 
Lasky; dir., Howard Hawks; screenplay, Henry Chand- 
lee and Abem Finkel; supplementary scenes and dialog, | 
John Huston and Howard Koch; camera, So! Polito. 
Cast: Gary Cooper, Walter Brennan, Joan Leslie, Mar- 


SONGWRITERS 


Jerome Cowan, 
| ON PARADE 


| 
asso. prod., | 





Starts Thursday 
Fun and Frolie with 
The Hardy Family gresgwas Gist Street 


‘ANDY HARDY'S ,.2RiVATE,. 
Lewis Mickey Fay 
STONE ROONEY HOLDEN 


A Metro-Goldwyn-Mayer Picture 





garet Wycherly, Ward Bond, June Lockhart, Noah 
Beery, Jr., Howard DaSilva, Dickey Moore. 
THREE SONS O’ GUNS, formerly MOTHER'S | BWAY & 


BB st. 


Starts Thurs., Mar. 6th 
ANN SHERIDAN 
GEORGE BRENT 


“HONEYMOON 
FOR THREE" 


—AND— 
“MURDER Among FRIENDS” 
Marjorie WEAVER—John HUBBARD 


BOY, comedy-drama; asso. prod., William Jacobs; dir., | 
Ben Stoloff; story and screenplay, Fred Niblo, Jr.:} 
camera,’ Arthur~ Todd. Cast: Wayne Morris, Tom 
Brown, William T. Orr, Marjorie Rambeau, Irene Rich, 
Moroni Olsen, Suzanne Carnahan. | 

HIGHWAY WEST, western; asso. prod., Edmund | 
Grainger: dir., William McGann; screenplay, Charles 
Kenyon, Allen Rivkin and Kennett Gamut: camera, | 
Ted MeCord. Cast: Brenda Marshall, Arthur Kennedy, 
Olympe Bradna, William Lundigan. Slim Summerville, | 
Willie Best, Dorothy Tree, Frank Wilcox. | 

THE NURSE’S SECRET, drama; asso. prod., William | 
Jacobs: dir.. Noel Smith: screenplay, Anthony Colde- | 


















PARAMOUNT .2°::. 





2ND WEEK 
“THE LADY IN PERSON 
EVE” Tony Pastor 
Stanwyck and His Ore 


Henry Fonda 
A Paramount 
Picture 


Midnite Screen 


ELLA LOGAN 
BEN BLUE 
Shows 


**er ef * & & & ® 





° MUSIC HALL | 
"SO FNDS 
OUR N!GHT" 


Spectacular Stage Productions 
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38RD WEEK 


James CAGNEY 
Olivia DeHAVILLAND 


in the new Warner Bros. hit 


“Strawberry Blonde” 


with RITA HAYWORTH 
—IN PERSON— 
and His 


RAYMOND SCOTT Orchestra 
STRAND Bway & 47th St. 





‘vey: story by Marv Roberts Rinehart: camera, James | 
VanTrees. Cast: Regis Toomey. Lee Patrick. Julie 
Rishop, Ann Edmunds, Clara Blandick_ Leonard Mudie, | 
Virginia Brissac, Charles Trowbridge, Charles Waldron, 
George Campeau, Georgia Caine. | 

GENTLE PEOPLE, drama; asso. prod., Henry Blanke; | a 
dir., Anatole Litvak; screenplay, Jerry Wald, Richard | ms! 
Macauley, Robert Rossen: from play by Irwin Shaw; | 
eamera, James Wong Howe. Cast: Ida Lupino, John | ¢ 
Garfield. Thomas Mitchell John Qualen, Eddie Alberts, | ‘¢ 
Aileen McMahon. Odette Myrtil. George Tobias, Leo | SE 
Gorcey, Bernard Gorcey, George Homus. 
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BROADWAY 2s $3503 


eee 











CHAS. MARGARET 
BOYER @® SULLAVAN 


—i{n— 


“BACK STREET” 


A Universal Picture 


RIVOLI Sevadeay 


at 49th Bt. 
MIDNITE SHOWS 


UNITED 
ARTISTS 
Doors Open 9 :30 A.M. 
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Coin Into Other Media 





Procter & Gamble, No. 1 radio Here’s How 
time buyer for the past five years, 
has begun to reduce its network op- 
erations in a big way. In addition} 
to cancelling its Arch Oboler show on 
the NBC-red Friday nights, the soap 
manufacturer is withdrawing its sup- 
port from four daytime quarter- 
hours on the same link and four day- | 
time quarter-hours on the blue net- 





Hollywood, March 4. 
Ever since NBC'ites moved 
into their new Radio City they've 
tried to get a complete layout of 
printers in the news room. New 
York's reply has been that Inter- 
national News ticker should keep 





work. When the dust from its day-| them well enough informed. 
time schedule alterations has cleared | Last week in barged H. V. 
away at the end of next month Kaltenborn for a week's stay. 
(Ay ril) P. & G. will have remaining Checking over the news facilities 
two hours on the red and an hour he was stunned to learn of the 
and a half on Columbia. | single pri: ter. A wire was speed- 
P. & G.’s drastic overhauling of its ily dispatched to New York. 
radio budget is interpre eted in the} Next day Associated Press and 
trade as that company ’s preliminary United Press Installed their 
move toward meeting the strong machines. 
competition looming from Lever ee 





Brothers’ latest intensively promoted 
product, Swan Soap. Some of the 
money withdrawn from network 
radio will go into other media, but 
a great portion of it will be devo i 
to special promotional work in con- 


CHERNIAVSKY 
AT WOV, N.Y. 


Josef Cherniavsky, 


nection with P. & G.’s Ivory a 
Camay brands. | 
P. & G. has found that it has | 





spread itself too much in its day- | 


time network activities, particu- | formerly musi- 


larly as regards its policy of run- | ca} director at WLW, Cincinnati, and 
ning the same serial on two, and ina jong a personage in theatre music, 
few instances as many as three, net- | has joined the staff of WOV. New | 
works. Its new policy, which will | york, in a similar capacity. He's also | 
restrict a show ot a single network, doing a nightly program over the 
will, the company figures, make it | station. 

possible to operate on a more flexible Batoner has had a number of net- | 
basis. The frequent repetition of the! work commercial shows besides | 
same serial on the air doesn’t seem | composing the scores for Broadway 
to have panned out as well as it had! musicals. é 


being musical director for | 
Universal short films and 
numerous phonograph records. 


been expected. 
The spots to be dropped on the red 





link are 10-10:15 a.m. and the strip; , 

extending from 5:15 to 6 p.m. The| 

serial involved are ‘Lone Journey’ D | M B e ? 
(Duz and Dreft), ‘Guiding Light’ anger S y usmess 


(White Naptha), ‘Life Can Be Beau- 
tiful’ (Ivory) and ‘Small Town’ and 
‘Houseboat Hannah’ (Lava). These | 
are all repeats of shows heard on | 
either the red or Columbia network. 
The strip on the blue which is being 
cancelled runs from 10 to 11 a. m., 
but the hookups in these cases range 


Deal With Spuds Fails 
To Jell on Mutual 


Chicago, March 4. 
deal for a 








Axton-Fisher’s 


(Crisco), ‘Mary Marlin’ (Ivory 


Business.’ but the idea didn’t jell 
Flakes) and ‘Pepper Young's Family’ 


Show would have dealt with vari- 


(Camay). ous professions in which the element 

Only show that’s actually being | of risk is involved—such as police. 
wholly eliminated as the result of P. | fire fighting, stunt men, ete. Mary 
& G.’s trend toward contraction is! Small was to have had a singing 
Oboler’s ‘Everyman’s Theatre.’ This | spot. Weiss-Geller is the agency on 
one winds up as of March 28. Wil-| the account. 


liam Ramsey, of P. & G., declared 
that the cancellation was merely part 
of a general move stemming from a 
recent study of the company’s oper- 
ations. While the Oboler series, 
added Ramsey, had-made a favorable 
impression with P. & G., it was found 
that the Friday night program was 
not getting a big enough audience | 
that did not also hear the daytime 
Oxydol show, ‘The Man I Married.’ 


Oboler’s Statement 
Hollywood, March 4 
Arch Oboler last week agreed to 
terminate his ‘Everyman’s Theatre’ = 
series for Procter & Gamble 


Claire Wilson’s Trip 


| Claire Wilson who has been 
‘Orphans of Divorce’ for some years, 
leaves March 7 on the S.S. America 
for a canal trip to California. Will | 
go to Alaska later. 


til next fall. 
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March 28, concluding 26 weeks of an 


original 39-week deal. Withdrawal 
of the program was mutually agree- 
able, Oboler said, following a long | 
distance conversation with William Newly organized (in Hollywood) 


Ramsey, P&G radio director. It was 
announced last week by NBC that 
Oboler’s contract had been renewed 
for another ounrter, taking the pro- 
gram through June. 

Oboler declared the decision to 
terminate the dramatic series was 
reached after a survey by the soap 


‘Academy of Radio’ 
prevail upon NBC to revise its policy 


cial program producers, particularly 
when they are freelancers, and 


has been delegated to take the mat- 
ter up with Niles Tramme!l during 


opers and 


twice that sought by P&G when th€ the question of alr credits it is of 


contract was signed. Affiliation was 
strained from the outset when | 
Oboler objected to the middle com- | 
mercial breaking into the continuity 
of *'s dramatizations. 

Oboler said he would concentrate 





on pictures for a while, being under 
commitment to Frank Lloyd to direct 
‘The Flying Yorkshiremen’ for 
versal release 


te — SCRE Uy 


PROCTER & GAMBLE IN WIDE REVISION OF 
ITS RADIO ACTIVITIES; CUTS DUPLICATION 


New Sales Strategy Takes Swan Soap Competition Max Wylie’s Going on Top 
Into Account—Radio Budget Shrinks Notably— 


' 


ment: Margaret Lewerth, who quit 
ithe staff to write the ‘Gay 90's’ 
series for U. S. tobacco, and Paul 


!editor to succeed 


} 


making | 


| 45 minutes, starting April 6. Account 





series, 


only from two to 12 stations. The | yia Mutual to plug its Spud cigarets 
serials concerned, all of which are | has chilled. Network was lining up 
broadcast over the red later in the | stations for a weekly 30-minute 
day, are ‘Small Town,’ ‘Vic and Sade’ | series to be called ‘Danger Is My | 


on | 


Sabbatical from radio will last un- | 


(Oxydol) with the broadcast of Academy of Radio Asks NBC: 


has decided to | 


about giving air credits to commer- | 


Wayne Griffin, B.B.D.&O. producer, | 


company disclosed that his program | Griffin's current stay in New 
was dialed by mostly the same) York. Griffin, whose regular moor- 
femme audience that listened to ing is B.B.D.&O.*s Los Angeles of- 
P&G's ‘Ma Perkins’ and ‘The Gold-_, fice, is east with the Surns and Allen | 
bergs.”’ Sponsor had hoped to create’) show (Hormel). 

a new buying public through the| The Academy represents radio pro- 
Oboler programs, additiona) to hav- ducers, actors, agency executives, 
ing it serve institutional purposes. writers, engineers, television devel- 
Oboler declared his current rating is network executives. On 


Uni- | 


| Wylie, who leaves this week to be- 


|tor-in-chief of 
| Hummert. 
| sistant, 
| possibility 
' cision has been reached. 





Of Other Depletions, CBS 
Must Revamp Script Dept. 


Columbia has not yet selected any- 
one as script editor to succeed Max 





come radio director and script edi- 
Blackett - Sample 
Mark Smith, Wylie’s as- 
has been mentioned as a 
for the job, but no de- 


Wvilie’s resignation leaves Colum- 
bia’s already-depleted script depart- 
ment in dire shape. Three other 
regulars on the staff had already left. 
They were William Fineshriber, 
musical continuity writer, recently 
boosted to head the music depart- 


Phillips. who left to do the ‘Golden 
Treasury of Song’ show for Squibbs. 

That leaves Smith, Ben Hyams, 
who was upped from music publicity 
to writing music continuity; Stuart 
Avres and Murray Dyer, educational 
program scripters, and several junior 
or temporary staff writers. 

Network will presumably have to 
uncover. or hire from outside, an 
Wylie and either 
two or three experienced dramatic 
scripters. Incidentally, Smith is not 
the similarly-named legit and radio 
actor currently in ‘Twelfth Night,’ at 
the St. James, N. Ew le 


COCA-COLA EXTENDING 
SPALDING TIME APRIL 6: 


Coca-Cola exp: saab its Andre Kos- 
telanetz-Albert Spalding program on | 
|CBS Sunday afternoons from 30 to 








meantime’ is still waiting for 
ASCAP situation to be settled before | 
putting its okay on the proposed 
| NBC show with Frankie Masters. | 

Because of pressure from 
bottlers, the beverage maker has re- | 
leased a batch of Singin’ Sam record- | 
| ings composed exclusively of BMI | 
itunes and previously held in abey- | 
ance. 


Feenamint Show Special | 
From Cincinnati Aud 


‘Double or Nothing’ will originate 
from Cincinnati March 20 as part of 
the community chest ballyhoo. Will | 
broadcast from 3,000-seat music hall 
with the mayor present. Also mem- | 
bers of the Cincy Reds. 

Ken Fickett, of Esty 


agency, 


Radio's Place in National Defense 





(Summarized from a speech by Eugene Carr, assistant 


mianager of WGAR, Cleveland, 


ence meeting in ( “olumbus. spons 


delivered recently at a confer- 
red by the Ohio and American 


Associations for Adult Education.) 





The American system of radio broadcasting has four distinct func- 


tions in the present national defense crisis. 
1. Building and maintaining public morale. 


They are: 
In this connection, 


the national defense crisis is like any crisis of fire, flood, pestilence or 


other public upheaval—and 
continue to entertain—to soothe, 


radio's 


obligation is the same. It must 
cajole and amuse—the American 


public so the people can concentrate on the job of preparation with- 


out inhibition or fear. 


2. Keeping the American public constantly informed of events in 


our country and throughout the world. 


broadcasts, 


This concerns mostly news 


including locally produced digests and commentaries and 


foreign produced news roundups by observers and correspondents on 


the scene. But for 


news broadcasts to have maximum usefulness, a 


consistently large listening audience must be maintained at all times 


by all types of programs. 


3. Serving as a public platform for discussion of controversial ques- 


tions. For united action, 
And one of the obligations of our 
all points of view 


we must have clarification of the issues. 


system of radio is to give voice to 


4. Stimulating, as an advertising medium, the economic activity 


of the country, so that the exchange of goods, 


and profits can provide jobs, 


circulation of money 


increased business and income to pay 


the inevitably greater taxes to support the defense program. 
But above ali the foregoing functions is a prime one that makes 


possible all the others. 


That is to continue the American system of 


radio as it operates today, for only with such a system can we look 
to radio to fulfill its four main functions. 








} quency 


local| WLW and WKRC, 


| and 


| Brusiloff and cast make trip to Cincy | 


the Feen-a-Mint show. 


John B. Kennedy Out 


John B, Kennedy is slated to exit 
| from the NBC's 9:30 p.m. news sum- 
nary period. 


| for 


succeed hir m. 





Question of Air Cres Up Anew 


“Why Let CBS Get 


Reputation for Being Nicer?’ 


NBC should be 
making exceptions to 
its ban in the case of freelance pro- 
ducers. NBC has contended that 
{once it did give way to the credit 
‘thing its commercial broadcasts 
would in due time be cluttered up 
with so many billings that they 
would take on the aspect ofa motion | 
picture and result in squawks from | 
listeners. The Academy’s answer to 
this is that Columbia has been gen- 
erous about air credits for some time 
and there are no signs of the ar- 


the opinion that 
agreeable to 


John Vandercook will most likely 


Mutual 31% Over February, 1940, 


Monthly Gross Business $442,157 








STREET LEVEL STUDIOS 


Oury’s Management 





Pawtucket, R. I., March 4. 
Rhode Island’s fourth radio sta- | 
| tion, WFCI, will go on the air Sat- 
| urday (29) on its permanent fre- 
of 1420 kilocycles, 
Paul Oury, general 
monies will 


manager, Cere- 


Gov. J. Howard McGrath 
| of Rhode Island and other state and 
city dignitaries. 
George Sutherland, formerly of 
Cincinnati, Ohio, 
is program director, and T. F. Allen, 


formerly of NBC _ and - station 
| WQDM, St. Albans, Vt., is commer- 
cial and advertising head. Frank 


F. Crook is treasurer and director 
of the company. Howard W. Thorn- 


| ley is chief engineer. 
Station has an elaborate layout 
| with one of its distinguishing fea- 


tures fact that entire studio layout 
reception room visible 
street through large plate glass win- 
dows. Lower floor given over to 
studios while upper floor houses ex- 


| ecutive departments. 
Nat | 





Sponsor Settles With 
Grombach Unknown 


To Transamerican Staff 


While Transamertcan Broadcasting 
& Television Corp. was in the mid- 
dle of carrying out the indemnity 
pfovision in its contract with the 
client, the Chilian Nitrate Associa- 
tion last week settled the suit which 





7s 
- 


under W. | 
be marked by U. S.| 


| Senators Theodore Green and Peter 
the G. Gerry, 


from | 





Mutual from 


time sales for this February were 


Network’s billings 


Pawtucket Plant Starts Under Paul | $422,157, a boost of 31% over what 


| they had been for the like month in 
1940. Accumulative gross for the 
| first two months of °41 is $947,388, 
or 44.6% more than prevailed for 
the parallel period of last year. 

NBC and CBS are still abiding by 
their joint agreement not to release 
ithe monthly billings in dollar form 
but rather leave it to the National 
Association of Broadcasters to put 
out network time bookings in the 
| form of time units, 


WIR EARNS 
645 A SHARE 





Detroit, March 4. 

| After all charges, Station WJR re- 
ported a net income of $550,794 for 
| 1940, equal to $4.25 a share on 129,- 
500 shares outstanding of $5 par capi- 
tal stock. It compares with net earn- 
ings of $483,925 or $3.74 a share in 
1939. 


Gross income at the station for the 
past year was $1,804,117, an increase 
|of 21% over the gross of $1,493,145 
'in 1939. A dividend of 50 cents was 
paid Jan. 30, 1941. In 1940 dividends 
totaled $3 against $2.55 a share in 
1939. 


On Dec. 31, the company balance 
sheet showed current assets of $1,- 
522,865, including $1,338,589 cash 
and marketable securities against 
current liabilities of $291,803. 

Staff members of WJR also shared 
in the largesse with upward of 100 
given 15% of their year’s salary as 
a Christmas present bringing the 
total bonuses for 1940 to 20%, since 
at vacationtime they were given a 
special 5% gift. 








|Jean V. Grombach had brought 
against it in connection with the 
transcribed series, ‘Uncle Natchul.’ 
Grombach sued after the Chilian Ni- 
| trate distrib had taken the job of 
| recording this show away from it | 
and assigned the work to Trans- | 


american. 

Under the Transamerican-Chilian 
contract the former was obligated to 
defend any suit started by Grom- 
bach. Transamerican went to bat on 
the issue, spending several thousand 
dollars in lawyer and court fees, but 
the nitrate outfit, 
Transamerican, decided to patch up 
the controversy. 





Woodbury, Jergens And 


rangement becoming an evil on that | 


network. 

Policy among ad agencies is to dis- 
courage any of thelr staff people tak- 
ing public bows, but, argues 
Academy. these same agencies 
often willing to see the producers 
'they have brought !n on a package 
program get air credit and that if it’s 
okay the agency it should be 
lalright with NBC. 


with 


| bury 


Standard Renew Shows. 


NBC-red last 
week renewals 
programs, 


week obtained 13- 
on the two Wood- 
Tony Martin and 


_‘How Did You Meet?’ effective April 


the | 
are | 


2. 


Standard Brands extended ‘I Love | 


a Mystery’ on the blue link for an- 
other like period, starting Aprii 7. 


, Jergens also save the blue a renewal 


last week. It was for Walter Win- 
chell’s Sunday spot, effective March 


} 31, 


without consulting | 


‘CAVALCADE’ INHERITS 
BURNS & ALLEN SPOT 


‘Cavalcade of America’ will, start- 
ing March 31, fill the Monday 7:30-8 
|p. m. period on the NBC-red, cur- 
rently held by Burns and Allen. 

The DuPont program now has the 


same time, but on the red’s Wednes- 
| day schedule. 








Stoop Stops Doodking 


Mennen Co. folds 
Doodle’ series with Col. Stoopnagle 
(CBS) March 23. It’s in line with 
the account’s policy of making up & 
network budget for but 26 weeks. 

Show may again be on the air this 
fall. Stoopnagle is now in his second 
} season for Mennen., 


its ‘Quixie 
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~ FRANCISCO SUMS UP TRIP 


A DEBT TO HISTORY — ppreryr YANKEE ‘Mutual Contemplates Payment To 
Abe Schechter’s memoirs, ‘I Live on Air’ (Stokes, $3.75) | FARTS FUTILE South Americans for Re-Broadcasts 


happens to be that rare item—a book about radio that is read- 

able. It happens to be somewhat more than that. It is a sum- 

ming up of a brief period in fe history when network '| 
scooped network, and station scooped station, and all of them) Controversy: 1941 
disliked, and were disliked by, the newspapers. 





























Washington, March 4. 
President Roosevelt is deeply 
intrigued by the idea of a West- 





Shortwave Policies Not Cut-| 
ting Ice, American Reports 





Baltimore, March 4. 


| ; : ern hemisphere network, Wil- 

Radio may be said to have speeded up the tempo of program! on Return—Too Few Have | wlan = mo pan Soon fouls eam a a &- 
cycles to achieve the five-year generation, and many of the} gets __ Re-Broadcasts Es-| Land-Lease Bill. now in the ported after a White Howse‘ call 
events and stunts that Schechter sets down have the strange omatiel Senate. Last week, Paul Girard, ie ono eee 


Wednesday (26) at which he out- 
lined results of his recent swing 
around the Latin-American cir- 
cuit and sketched plans to initi- 
ate program service to the entire 
Good Neighbor league. 
Forecasting a hook-up of 64 
Stations in Central and South 
America, Paley said every coun- 
try except Honduras and Haiti 


ring of another, bygone radio generation, even though by the 
calendar they were only seven or eight years ago. It is, there- as 
fore, history that Schechter has written, a statement that may | TANGO STUFF NG paid off a bonus of $110, to an 
astonish him, entrant who identified the bill 
dual ctctia H. R. 1776, as ‘House of Repre- 
sentatives’ 1776. Two of the 
national quiz masters, ‘Dr. I. Q.’ 
and ‘Uncle Jim’s Question Bee’ 
(NBC), have paid or refused to 


who paces the ‘Jackpot,’ local re- 
mote emanating from the negro 
Royal theatre here to WBAL, 

















There is another and perhaps more significant afterglow By HERB GOLDEN 
from this fat volume. It reminds the reflective outsider that it| United States’ shortwave broad- | 
was, and partly still is, the special events department that made) casts to South America now are 


the most, the best, and the truly imaginative use of radio’s own, Virtually meaningless, Don Francisco! pay on the basis that the H. R. will be part of the new web. 

iC advantages—and di sad rant: set s—as a medium It is| declared upon his return yesterday meant ‘House Resolution.’ Operations are tentatively set to 
unique advantages—<« SaUVantagcs——ss Cesare. ©| (Tuesday) from a tour of the south- Check up with authorities start Sept. 1, with CBS shooting 
true that a great amount of sheer pointless exuberance was) ern continent. 


; : ' Former Lord & 
perpetrated and that the word showmanship was in time used| Thomas exec, now the $l-a-year 


to excuse mere silly ‘stunting,’ but nonetheless the special) head of the radio division of Nelson 
events-men had a sharp sense of the timely and they injected | Rockefeller’s committee on | Latin- 


ite programs south via its 50 
kw international stations, to be 
picked up and rebroadcast by the 
Latin-American plants on their 


prove Girard right. H. R. 1776, 
means House of Representatives 
Bill No. 1776. House resolutions 
are designated H. Res. No. ..... 


. . . . | American relations, visited 13 coun-| The Lend-Lease business is a assigned frequencies. Coverage 
ingenuity, color and alertness into broadcasting. tries on a air tour that started last| Bill, not a Resolution. The lady will be immeasurably better than 
——— Dec. 13. keeps the hundred and ten aoe sees now rendered, 

Many of the incidents and some of the people in Schechter’s| ‘I don't want to deprecate what| smackers. eee € cooperating 





Standard transmitters anxious to 
| Carry U. S. entertainment. 
The Chief Executive showed 








book are already legendary. Less important than what hap-| the broadcasters in the United States 
Ms - . | , > th way 1} 

‘ned is the fact that he has made the pristine state of mind|@ve done in the way of South 

pened is me fac . at = pris | Olate 6 | American shortwaving,’, Francisco 

of one catch-as-catch-can breed of broadcasters intelligible. It! sara, but we have a tremendous way | 


is the early psychology of American radio men that the future; to go. U. S. broadcasts are being 


research scholars (judging by the present ones) will probably) heard by only the meagerest hand- 

muff in a big way ' ful of listeners in South America and 

. sii aes most of those are natives of the U. S.’ 

Interviewed on the deck of the 
$100,000 


Not everyone can write interesting memoirs. Not everybody|g. s. America as the big ship came 


lively interest in the prospec- 
tive benefits in the way of closer 
ties resulting from pPogram ex- 


| changes, Paley said. 











_ In dealing with its proposed South 
American affiliates, the Mutual Net- 
| work may adopt the same policy that 
| CBS has established on that conti- 
|nent of paying for the rebroadcast- 
| ing of sustaining programs. The CBS 
} contract, of which the one with 
Radio Record, Sao Paulo, Brazil, is 
MBS’ model, guarantees Columbia's 
| South American affiliates an income 
| of $1,100 a month. Radio Record is 
to pick up and rebroadcast a mini- 
mum of six CBS sustaining, or ‘cul- 


has the humor or the frankness. Particularly not everyone has| up the bay into New York, Francisco 

| the time or the energy (Schechter needed a collaborator to actu-| admitted he had cut his trip short 

| ally get his book organized). But many men in radio could, | P&c@use of his anxiety to go to work 

7. Wipe Mag s : ’!on the problems his tour had made 
if they would, fill in the archives for those future researchers, a had bearded the' 
earnest, puzzled souls that they undoubtedly will be. 





at Cristobal in the Canal | A minority stockholder action 
| Zone for the final leg home. He was | 


— ——— against Columbia Broadcasting Sys- 
5 | CAMPBELL HIATUS MINDED | accompanied on the S. A. swing by 
STROTZ T0 |May Mothball the 


| American 


—____- ee 








: : | tors s g s } 
the time as a result of high alti- | tors based ston ° a that eae D. | 
. : . ! I a § 0 4 ad 
} tudes, and Lui 5 Abarracine, assistant | @vy, a prominen ckho der, of 


tec, Inc., and 19 officers and direc- 
Mrs. Francisco, who was ill part of ‘ 
Playhouse for 


Summer Months 


as interpreter and gulde. 


ficer and a director, had made ‘illegal 


tural,’ programs a week at $25 apiece 


manager of the foreign department . , anc : senate ma” i 
a of the Chase National Bank NY profits’ from the sale by Consolidated | _ rage aoe an r¢ ial Fahri esc a 
ri e i ast iv ' « c ° i . - o ~ = . nN a : 329 . 2c 
Campbell Soup is talking about | aporaccine js a Chilean and acted | Film Industries to CBS of the Ameri- | nant Shes in t "7 a Peter the 
i i = P ‘ ’ Mivdic A is € r all € Ss Ss "ach. 
shelving its Friday night ‘Playhouse can Record Corp., resulted in a com- i the history of broadcast 
| 


}on CBS in June and bringing the 


series back in the fall. 


3-Ply Job 


| plete victory for the two plaintiffs | namin hae tts adh 
when Justice | ~~ g program. 


yesterday (Tuesday), 


ing that a station is paid for airing a 


, : Series has Madeleine Carroll Francisco said he planned to g0 to| John Carew in the N. Y. supreme | Columbia's compensation on sus- 
Sidney Strotz, NBC v.p. in charge | booked for March 28 and Kay Fran- | work immediately in three fields: court awarded them a verdict of | taining programs ranges between $8 
of programs will make a business | cis for April 4. ’ | 1. Equipment for U. S. broad- | $85,000. the amount sued for, plus and $25, depending on the size of the 
trip to the Coast March 15. He | — lcasters to insure their programs! costs and interest bringing the total town and the station's coverage. 
| will spent between three and four | |reaching S. A. award to $100,000. Plaintiffs claimed While CBS proposed to feed its 





weeks looking over the program 


EDUCATE POLITICIANS 


production setups in Hollywood and | 


San Francisco and stop off in Den- | 


ver on the way back. 


At about the time of his leaving | 


IN RADIO TECHNIQUE 


| greatest 


2. Getting Latin stations to pick 
up Yankee shortwave and re-broad- 
cast. Re-broadcast is by far the 
most practical 


Ing 


way of reaching the 


number of 


people, Fran- | 


that Levy had bought a 20% interest 
in the deal to acquire American Rec- 
ord Co., with CBS buying the other 
80%, and Levy subseauently sold his 
share to CBS at a profit. 


South American affiliates via Inter- 
national shortwave, Mutual is work- 
ing on a plan of ‘controlled recep- 
tion’ through Press Wireless. Latter 


| is establishing six receiving points in 


: South America, with these Press 
: a” : ; cisco said he concluded. rj which lasted only one day, Rega vies : : 
there will be a reshuffling of pro- | Minneapolis, March 4. , msi ce ipa ag OE ee i ich : A = ee . Wireless depots picking up the Mu- 
ele 3. Setting 1 an evising pro-| found the court ruling th ney 
duction, continuity and announcer | Minnesota legislators will be! grams for S. A se ‘ aid back to CBS by Levy tual broadcasts from up north and 
mae . ffi 4 but 4 t g : R2Tams I[0FTr . fi. must be pala bDacK to 359 DY Levy re ee age ge meetin 
assignments in the home office coached in radio speaking technique On the equipment problem, Fran-! Other defendants. named as a legal feeding them by local shortwave to 
the changes won’t affect any of the | | ron! WCC adtnwat at ‘ ce . : Jie erect Miia piakeel cy ©“ | the network’s nearby S. S. affiliates 
- It's Strotz’s first trip to | °Y Max Karl, WCCO educational dl- | ejseg pointed out South Americans | formality. were Dorsey Richardson, | wa) a eee ee 
key men. It's Strotz's firs i " He | rector, ina special course started by | with shortwave sets can give a quick william § Paley. Leon Levy. Jack RCA is now delivering this type of 
’ ‘oas suc : srrand. ; wi ; rea : : , vitila . ‘ bed cas oe retina f - naok an : 
the Coast on such an €! 1h: WCCO this week. The class will be | twist of the dial and without a bit Palev. Samuel Paley. I. A. W. Ingle- | service in South America, but at a 
was there in August but his object aley, Samuel Paley, I. / Zz 


was entirely program sales. 


-- - — — 


| held in a room of the State Capitol 
{building on a_ fortnightly 
| Senators and representatives are se- 


basis. 


Ber- 


station, 


of trouble pick up London or 
lin. To get an American 
where it’s possible at all, the tuner- 


tain amount of jealousy that this will 


hart, Paul W 
Runyon Herbert 


Mefford R. 
Swope, 


Keston, 


3ayard 


Rita. Anne, and David K. Levy, Wil- | 


rate of $250 an hour. Préss Wireless 
is figuring on a rate of $80 an hour. 





HEATTER SWAPS SPONSORS | lecting the night most convenient for | inners has to be a Gibraltar of pa- | liam A. Schnader, Edna Bortin, Stan- 
ere — r . - fans are virtually tne}, . . | 
Liberty mag is dropping its spon- the greatest epi ee ae psec = a “> ge - a 7m = ey Broya, John J Burns, Prescott S. PENN TOBACCO 
’ Kenena MacKenzie, continuity di- | only listeners who try, and then’ p.., Ralph F. Colin, and Edward 
sorship of Gabriel Heatter’s WOR- rector, will discuss ‘Preparing the | only at night Kla ae all off ers or directors . 
Mutual news series Thursday and | geript’ Hugh L. McCartney, chief While London and Berlin station: Att nevs for the victorious plain- 
Saturday nights after next week. | engineer, will explain voice levels, | broadcast simultane u ly On SIX OF | sie. are Edward Menden and Ber- T 
£ Kreml and Forhan’s, already spon- | and Hayle Cavanor, production man- | seven frequencies and at great pow-| 1.14 torchkoff. while the plaintiffs 
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win-Wasey is the agency for all WHO Bouts Pay Off . As -sdige wines icast Bad the Latin | Penn Tobacco account is slated to 
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now bankrolling the Wednesday and 
Friday shows, will take over the 


for entry; 20,000 payees in the_four 


for settlement houses and other in- 


| train 


ears to listen to U. S. broad- 


Lucy Monroe, last season’s prima 


donna at the World’s Fair musical 


series with Wally Butterworth and 


; me Parks Johnson. 
nights of competition. aye “g : pintinna «til tan as F ed a : . : 
Saturday stanza, starting March 22, | aad WHO turns all GG profits casts and the ho al : ene ee “ © spectacle, ‘American Jubilee,” re- The Quiz has just been renewed 
over 11 stations. Forhan’s, already 'p.0, into amateur athletics. Profits listeners. Most S. A. ph a 4'SO turned to her former program, ‘Man- | for another 13 weeks and has re- 
sponsoring the Monday shot, adds . = ~ nasium e - ment | C=Pec* to get paid for these re- hattan Merry-Go-Round,’ last Sun- | cently originated from Mexico, Porto 
| the Thursday one, starting March i ees a po | broadcasts, the feasible way under! qay night (2). She's co-starred on | Rico and Cuba. 


20, over seven stations. 





Sally Foster with Pearce 


stitutions in the state. 
Tournament. directed by 
Brown, WHO's sports editor. 


Bill 








the U. S. system, of course, being by 


sponsors. On the other 
countries already have 


commercial 
hand, some 


| Jaws or are considering them to keep 


Dr. Lyons’ show 
baut. 


Andy Sannella is musical director. | 


with Conrad Thi- } 


OKAYS OLDFIELD’S SUB 


Lincoln, March 4 


{ St. Louis, March 4. ER Mg ACHE AE U. S. commercials out, which will Mrs. Barney Oldfield, wife of the 
Sally Foster, one of Pappy Chesh- Minabelle Abbott's Op present a problem. ; J h Bl > R KTSA Journal’s former film columnist who 
ire’s singers, will get her first chance | Cincinnati, March ¢. Tangoes Not Magic onn air eps is now in the army, has taken over 
to participate in a major network Minabelle Abbott, postmistress of; On _the point of programming ee | his stint Of KFOR for the year he’s 
program Friday (7) when she will WLW’s Saturday morning Mailbag | Francisco said, what is wanted main- KTSA. San Antonio, has named | away ; 
do one-timer on Al Pearce’s CBS series for shut-ins, entered Good | ly is news broadcasts and, secondl} . = = ; pm - _ aad sn i on initis! trial kt: W. ual 
coast-to-coast program, originating Samaritan hospital here Sunday (3) | good 7. oa © _ drenagonge a ents thes . - |man, Lincoin Theatres Corp. city 
’ from Hollywood. night for a minor operation. he declared, have great faith in the ! itative. , 





ITSP 1 S press associa- Assignment became effective manager, gave the okay. It’s gab 
Miss Foster has been member of She is expected back at the mike impartiality of { S. pre S associa Pi lg ) shout Hollywood. 
the KMOX staff for three years (Continued on page 31) March 2 ’ 
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Stephens College Trains Debs For 
Radio Chairmanships in Clubs 
But Some Turn Professional .*sc.sscc as 


Columbia, Mo., March 4. 

One of the most unusual radio tal- 
‘ent incubators in the country is the 
Radio Workship at Stephens College, 
swank school for young women here. 
It trains girls not to become profes- 
sional radio performers but appre- 
ciative leaders of women’s club radio 
committees, etc. 

Sherman P. Lawton, director of 
the Radio Workship, is of the opinion 
that a much more valuable service is 
to be rendered by teaching the debs- 
to-be enough about radio so that 
when they graduate they can help 
Junior Leagues and other organiza- 
tions produce better programs in| 
their own communities. Another ob- | 
jective in the trakung is to develop | 
an appreciation of what radio is and 
what it means in modern society. 

Some of the graduates have gone 
into professional radio, but this is of 
secondary importance in the scheme 
of affairs at Stephens College. Some 
of the alumnae are handling women's 
programs. Some have joined adver- 
tising agencies. A rew have become 
actresses or writers. Stephens gradu- 
ates include one with Paul White- 
man (Dixie Debs); Lula Green, who 
became an organist at WOR, New 
York; Jane Heidman, a vocalist with 
a Beverly Hills station; Dorothy 
Fredericks, who jutned WLW, Cin- 
cinnati. 

10% Study Radio 

With the opening of this season’s 
second semester at Stephens College, 
10% of the 1,700 young women en- 
rolled take radio training. Arrange- 
ments have been made with local 
station KFRU for the students to get 
professional training on the air, get- 
ting class credits for their efforts. 
Program planning, writing, acting, 
production, announcing, etc., are 
among studies taken at college. 

Now in its seventh year the Radio 
Workship continues production of 
original dramatic scripts prepared by 
students under the direction of 
Workship professors. Next week, 
March 14, a five-day road-show-of- 
the-air in Missouri and neighboring 
states is planned by the Workship. 
Fight stations are on the circuit and 
‘Easter Customs,’ a musical-doggerel 
by Sherman P. Lawton, will be re- 
peated because of its success last 
year. 


FRANK PELLEGRIN 
GETS N.A.B. TITLE 


Lincoln, Neb., March 4. 
Frank Pellegrin, sales manager for 

















That’s No Gag 


Hollywood, March 4. 

There comes a time even in a 
radio gag writer’s life to become 
serious. The day arrived last 
week for Bill Morrow, ace 
scripter for Jack Benny. 

He got his summons to report 
to the draft board for examina- 
tion. 


Ticket Scarcity 
Jams WWL With 











Radio Editors 





New Orleans, March 4. 

Radio alitors of local sheets are 
plenty burned over way WWL ig- 
nored their requests for tickets for 
Bob Hawk’s ‘Take It or Leave It’ 
show presented here Sunday night. 
Calls to station always brought the 
reply that ‘the man in charge is not 
here.’ Hottest of all was Gus Koorie 
of The Item-Tribune, who said 
‘the station never even showed me 
the courtesy of telling mie there 
wasn’t room to accommodate me.’ 

One of the leading stationery 
houses here ran ad in the papers 
saying ‘We are in no way respon- 
sible for the distribution of tickets 
to the show.’ An official said they 
were given no tickets to distribute 
although they’ represented’ the 
sponsor’s product in the city. 





Dept. Store Presents Hawk 
San Antonio, March 4. 
Bob Hawk, and his ‘Take It Or 
Leave It’ quiz show will do a sample 
broadcast from the stage of the 
Palace theatre, local Interstate house. 
Appearance here is being spon- 
sored by Joske Bros. Store one of 
the local dealers of the sponsor’s 
product, Eversharp Pens and Pencils. 





FOR BERNIE SESSION 


Ben Bernie has been renewed for 
another 13 weeks by Bromo Seltzer 
(Emerson Drug), but he will move 
out of his present Tuesday spot on 
the NBC-blue. The new period, 
starting April 14, will be Friday 9- 
9:30 p. m. Latter half-hour is now 
occupied by ‘Gang Busters’ (Sloan’s 
Liniment). 

Two new writers, Al Lewis and 








Central States Broadcasting for the 
past three years (KFAB and KFOR 
here, and KOIL, Omaha) has been 
mamed director of radio advertising 
for N.A.B. Takes off for Washing- 
ton, D. C., within 60 days. 

Pellegrin came to Don Searle’s sta- 
tion trio from a post as journalism 
teacher at Creighton U. in Omaha, 
and was recently hondred by the 
Omaha chamber of commerce as its 
outstanding deed-doer in 1940. 

Searle has no definite selection for 
Pellegrin’s replacement. 





Film Man That Again 


After Radio Experiment. 


Des Moines, March 4. 


Orville Rennie, who recently re- 
signed as manager of KHAS, Hast- 


ings, Nebraska, has returned to em- | 


ploy of Tri-States Theatre Corp. of 
Des Moines. 

He has been assigned management 
of the Fort, Rock Island, Ill, 





PICK UP ‘FIBBER McGEE’ 

Chicago, March 4. 

‘Fibber McGee and Molly’ show | 

has been picked up by the Johnson 

wax firm for another 52-week ride, 
effective April 8. 


Hank Garson, have been added to 
Bernie’s show, and Eddie Green, 
comic, will continue in the cast. 





GOODKIND LOSES SUIT 


Action for Commission Against John 
Hix on Palmolive Deal 








Hollywood, March 4. 
Lewis Goodkind, Chicago, claim- 
ing $12,000 in commission from John 
Hix in connection with 
‘Strange As It Seems’ for radio, lost 
his action in court. Program was 
sold to Palmolive. 


gineered the deal personally and re- 
| fused to recognize Goodkind’s claim 
to commission. 











paign will probably be on the west- 
coast with Tommy Riggs as the 
featured act on a half-hour pro- 
gram. 

J. Walter Thompson is now dick- 


| ering for the hookup. 





Cathy Lawrence on WBAP 
Fort Worth, March 4. 
Cathy Lawrence, former radio 





Will continue om same NBC-Red 
setup of 99 stations at 8:30 p.m. CST | 
on Tuesdays. 
the ether for Johnson on April 16, | 
1935. 


feminine commercial angle on the 


aired over WBAP. 
Ruthrauff & Ryan is the agency 


sale of 


Court decided that Hix had en- | 


Old Gold’s next sectional cam- | 


actress of New York, is doing the | 


Another Gene Autry 
Show Is Considered 


Chicago, March 4. 


Wri:'’--- Gum may go in for a sec- 
}ond weekly program with Gene 
'Autry to supplement the one that it 
has on CBS Sunday evening. 

The second show would be cleared 





midweek night. 


THAD BROWN 
~ DIES AT 54 


Thad Brown died last week (25) in 
Cleveland at the age of 54. A Re- 
publican, he resigned about four 
months ago from the Federal Com- 
munications Commission to which 
he was re-appointed by President 
Roosevelt but not confirmed by the 
Senate. 

Brown was closely identified with 
the politics of Washington radio lob- 
bying for years and was subject to 
an embarassing ordeal when in an 
effort to uncover past history a sen- 
| ate committee kept him dangling for 
weeks while they used the excuse 
of hearings on his fitness to probe 
far afield for scandal. In sheer dis- 
comforture Brown had to step out 
of government service. He was plan- 
ning to re-enter law practice as a 
radio attorney. 

In politics for 30 years Brown was 
very popular in the industry. 


B.B.D.&0. REALIGNS 
JOBS BUT NOT MEN 


Radio department of B.B.D.&O. 
| has been undergoing some intensive 

















| organization tightening the past 
| week but without any changes in 
| personnel, 


Action was confined to a series of 
meetings in which specific duties and 
jobs were assigned by Arthur 
Pryor, Jr., v.p. in charge of radio. 


Three Des Moines Feeds 
To Webs During March 


Des Moines, March 4. 


Three network shows will originate 
from KSO, Des Moines, Iowa, during 











NEW SPOT AND WRITERS) tne"si:, Sunaey, Marc 1, over Co- 


| lumbia, with KRNT the originating 


| station. The second will be Your 
| Marriage Club with Haven Mac- 
| 


Quarrie, March 8 and 15, also aj 


| KRNT origination. 

| America’s Town Meeting of the 
Air comes to Des Moines March 27 
with KSO originating. The program 
will be broadcast from the Shrine 
auditorium, 4,500-seat house. 


WINS, N.Y., Moves Studios 


WINS, New York, which last week 
received an FCC permit to increase 
its power to 50,000 watts and go full 
time, will move its studios from East 
| 58th street toa new setup in West 43d 
street, between Fifth and Sixth 
avenues. Lease was signed Monday 
(3) and the move will be made as 
| soon as building alterations are com- 
pleted, probably around June 1. 

Station’s new quarters will occupy 
an entire floor of the 43d street 
building and will include five ‘float- 
ing’ studios, one of which will have 
facilities for a visual audience of 450. 
Entire staff will be enlarged. Opera- 
| tion at the increased power will be- 
{gin as soon as a new directional 
transmitter is constructed. Begin- 
ning March 29, the station’s wave- 
length will be shifted from 1180 kc. 











Tommy Riggs for Old Gold yd cen oad an gunneive shuffle 


In anticipation of its 50,000-watt 
power grant, WINS permitted its 
contract for its nine-station state- 
wide New York Broadcasting Sys- 
tem hookup to lapse. Idea was that 
with increased power, the station 
| would be able to cover the state 
| without pumping its shows to af- 
filiate outlets. Other stations of the 
network, all in New York State, 
were W.JN. Jamestown; WBNY, Buf- 
falo; WSAY, Rochester, WNBO, 
| Auburn; WOLF, Syracuse, WIBX, 
Utica; WTRY, Troy, WABY, Albany, 
|and WKNY, Kingston. When it be- 





Program first went on Noxema’s Quiz of Two Cities show | gins operation at 50,000 watts, WINS 


| will be the only non-network outlet 
| of that power in New York, 





D> 


Shepard Answers by Asking Question 





The Future Status of WEAN, Providence, and WICC, 
Bridgeport .Also Involved 





Free of Fees 





The Free Company, group of 
writers, directors and actors pre- 
senting a series of Sunday after- 
noon programs on CBS to pro- 
mote democracy and ballyhoo 
the idea of freedom, has already 
aroused discussion in radio 
circles, 

According to one actor’s re- 
mark this week, the outfit is 
well named. Said he, ‘I notice 
nobody gets paid.’ 


Hillbilly Philly: 
Farm Shows Up 
Along With Power 


Philadelphia, March 4. 

Upping of power that has been 
general among Philly stations in re- 
cent weeks has brought with it a} 
rash of farm programs. With the 
added wattage, some of the local 
outlets are reaching the rural areas 
for the first time. 

Stations like KYW that have al- 
ways featured the hayseed-type 
broadcasts, have broadened these 
programs now that listeners have 
been added in the isolated regions 
of the Eastern Shore and upstate 
Pennsylvania and New Jersey. 

Stations that have increased their 











+ 





wattage within the past few months 
are KYW, from 10,000 to 50,000; 
WIP, from 1,000 to 5,000; WPEN, 
from 1,000 to 5,000; WIBG, 100 to 
1,000. In addition WFIL, WDAS 
and WHAT have already applied for | 
added power or are expected to do/| 
so momentarily. 

Increase in the number of broad- | 
casts with farm appeal has also cre- 
ated a demand for hillbilly and cow- 
boy singers and comedians, who 
have been absent from the local | 
scene for a long time. Within the 
past three weeks four new acts of 
this type have ben signed by Snent | 
outlets. 


MARRIED PAIR JOIN 
NEW KDTH, DUBUQUE 


Milwaukee, March 4. 

Paul Skinner, former WTMJ tenor 
and singer with Bill Carlson’s band, 
has signed as program director for 
a new Dubuque, Iowa station, KDTH. 

His wife, Sylvia, will be the sta- 
tion’s musical director. 

Both have recently been at WHAM 
at Marinette, Wis. 











WMCA’S ‘COURSES’ 


‘Listeners to Register’ with Station— 
—Real Profs on Air 








Figuring prominently in plans to 
splurge heavily on ‘public service’ 
programs of various types this spring 
is a ‘Night School of the Air’ which 
station WMCA, New York, is sched- 
uled to inaugurate shortly with pro- 
fessors from eight universities in 
New York and vicinity to handle the 
classes. Another program in same 
category which WMCA has on tap 
is a new script show, authored by 
John Wayne, entitled ‘Doctors for | 
Defense.’ 

Idea is to have listener ‘register’ 
for the various courses they select 
by mail. There will be a different 
subject on each of the five nights so 
that listeners can enroll for any 
course they prefer. 

Station is now dickering with pro- 
fessors at Columbia, Fordham, New 
York University, City College of 
New York, Barnard and three others. 





Renamed Syracuse Agency 


Albany, March 4. 

William T. Lane Advertising Agen- 
cy, Inc., Syracise, has changed its 
name to The Lane Agency. Papers 
to this effect have been filed with 
the Secretary of State in Albany. 

Lane was commercial manager of 
a Syracuse station before he estab- 
lished an agency, 





j}one offered by the 


Boston, March 4, 


John Shepard, 3d, president of 
Yankee Network, gave no definite 
answer to Niles Trammell’s ‘R.S.V.P.’ 
deadlined for March 1, on what he 
intends to do about the switch of 
WNAC's affiliation to the NBC-Blue 
network in June, 1942. At the same 
time, Shepard reminded Trammell 
that Yankee net’s WEAN, Provi- 
dence, and WICC, Bridgeport, have 
their affiliations with NBC-Red and 
expire on the same date, and Shep- 
ard dropped it right back into Tram- 
mell’s lap as to what proposition he 
wants to offer. 

A second matter involves WNAC, 
WBZ and WMEX here —that blue 
sustaining programs were not get- 
ting the release wished for in Bos- 
ton, according to NBC’s William S. 
Hedges, vice-president in charge of 
station relations. Shepard explained 
that these programs were strictly 
sustainings, mostly fillers, for most 
part have free talent and are com- 
paratively low-priced programs. 

As an example, Shepard explained 
that he prefers to carry a _ local 
church program te the network’s 
Federal Council of Churches; his 
own cooking program instead of ‘The 
Traveling Cook,’ etc., and would 
rather otherwise localize the station. 

WBZ has been carrying some of 
the programs from time to time, as 
the blue affiliate, and would be able 
to take back any program after 
seven days’ notice. WNAC is the 


| NBC-Red outlet, while WMEX is in- 


dependent. 
Shepard’s Slant 

Shepard pointed out that if any of 
the programs from the blue were 
fed to WNAC, they couldn’t be dis- 
tributed to the Yankee Network, and 
would have to be local to Boston, 
Besides, he hasn't the time on 
WNAC, but could use some of them 
on his other Boston station, WAAB, 
affiliated with Mutual, which would 
not interfere with the latter chain, 
according to Shepard. ‘If Mutual 
offered a better show during a cer- 
tain period, then that one would 
stay on and we wouldn't take the 
blue network,’ 
said Shepard. 

NBC claimed that WMEX was 
quite willing to take any of the pro- 
grams that WBZ couldn't handle, but 
wanted Shepard’s reaction first. 

It is understood that NBC has 
tried to work out similar deals in 
other parts of the country. 

Shepard stifled rumors that he 
would sever his network affiliations 
to concentrate on FM. In his opinion, 
FM will continue to grow and within 
ten years would naturally supersede 
present-day broadcasting entirely. 

His FM experimental _ station, 
W1XER, has applied for permission 
to go commercial and change its call 
letters to W39B. 


WANTS MORE COMFY 
NICHE FOR QUIZZER 


Newell-Emmett, agency for Lig- 
gett-Myers, has put in an order with 
CBS for a substitute half-hour for 
its ‘Professor Quiz’ program. The 
current period is Tuesday at 9:30 p.m. 

The account wants to get away 
from the competition with ‘Fibber 
McGee and Molly.’ 


KWK’s AFRA Pact 


St. Louis, March 4. 


The St. Louis Chapter of AFRA 
last week obtained a two-year con- 
tract for its members employed at 
KWK, the local Mutual outlet. Un- 
der the terms of the document, 
which was signed by Robert T. 
Convey, prez, and Ray Dady, sta- 
tion manager, for KWK, and Nellie 
Booth, exec. sec. of the St. Louis 
Chapter, and Hyman Faine, Cincin- 
nati, a national representative of the 
union, a minimum of $50 per week 
was established. A 10% wage in- 
crease also was obtained and a 40- 
hour week established. 

Huddles for the contract began 
last Summer and were interrupted 
when KWK asked for NLRB elec- 
tion to determine whether the em- 
ployees wanted AFRA as their bar- 
gaining agent. AFRA was chosen 
by several votes. The St. Louis 
Chapter recently renewed contracts 
with KSD, KXOK and KMOX and 
each will run for two years. 
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Radio, Childhood and War 





Detroit, March 4. 


One small tragedy can be marked down to those broadcasts of 
parents on one side of the Atlantic to their evacuee children on this 


side. 


The hospital records at Hotel Dieu, Windsor, Ont., show the 


death of 11-year-old Pamela Marion March due to nervous shock. But 
her grandmother, Mrs, Marion Lescombe, describes it as ‘a broken 


heart.’ 


The child, sent over from”~London seven months ago, had listened 
ever since for her father’s voice coming from England. Recently her 


fears increased when she learned 


her home near London had been 


wrecked by a bomb. Her loneliness and fears finally brought her 
collapse and she died in the hospital just a few hours before a radio 


was to be hooked up in her room 
home. 


for the broadcast from her former 








~ Sound Effects Rates May Go Up 


NBC Withdraws Notice for Second Tune — AFRA 


Takes an Interest 





Move to boost the fees for sound 
men on sponsored programs was 
withdrawn for the second time by 
NBC last week. Notice to that effect 
was sent out a few days before the 
March 1 deadline for the increased 
rate. Entire matter was the occa- 
sion for comment in agency and 
American Federation of Radio Art- 
ists circles. 

AFRA's interest was due to the 
wording of the first notice of the 
upped fees. Network’s announce- 
ment stated that the increased rates 
were due to ‘AFRA regulations.’ 
Matter was brought to the union’s 
attention and the organization’s offi- 
cials protested that there had been 
no change in its scale of fees for 
sound men, or any others of its class- 
ifications. NBC thereupon notified 
the agencies to disregard the an- 
nounced boost. 

Several days later a third an- 
nouncement to the agencies stated 
that the higher rates would be ap- 
plicable March 1, but failed to give 
any explanation, AFRA or otherwise. 
Understood a number of the agencies 
squawked, so the fourth notification 
was sent out cancelling the third. 

Apparently not related in any way 
to the matter of NBC’s sound men 
fees was a warning sent to the agen- 
cies yesterday (Tuesday) by AFRA. 
It statéd that there have been in- 


creasing instances of lax enforce- 
ment of the AFRA comercial code 


and that henceforth the regulations 
must be more strictly enforced. An- 
nouncement was regarded 
agency men as mainly a matter of 
form, since relations with the union 
have been almost uniformly friend- 
ly and marked by concessions on 
both sides. Most agency men agree 
that AFRA has been reasonable in 
granting waivers when strict appli- 
cation of its regulations might in- 
volve unreasonable situations in cer- 
tain circumstances. 





Longest FM Sked in U.S. 
Launched in Worcester 


Worcester, March 4. 

WIXTG, frequency modulation 
station of the Worcester Telegram 
and Evening Gazette began operation 
yesterday on a longer daily schedule 
than any other FM station in the 
country, according to Station Man- 
ager E. E. Hill. Programs during the 
day will be carried which are broad- 
cast by no other station in Central 
Massachusetts. 

Most of the shows broadcast by 
WTAG at night will continue to be 
aired as in the past. 

New programs will feature music. 
and the talking will be incidental in 
an effort to get away from the dra- 
matic and serial trend. 





Hippelheuser on CBS Show 
Washington, March 4. 

R. H. Hippelheuser, recent member 
of the Fortune editorial staff and 
Previously a political writer for As- 
sociated Press, is now writing scripts 
for the CBS ‘Report to the Nation’ 
Series which originates locally Satur- 
days at WJSV. 

Show is directed by Brewster Mor- 
San, of the CBS production staff, and 
played by Washington radio actors. 
It deals with the work of Federal 
agencies in the defense program. 





among | 








Don Francisco 


us continued from page 2° 





tion-gathered news, and prefer it 
above all else. What they don’t like, 
he discovered, is tangoes, rhumbas 
and the other types of music which 
people in the U. S. connect with 
them, as the general opinion is that 
American orchestras ‘murder’ this 
stuff. 

A problem also arises, Francisco 
emphasized, on how specifically cer- 
tain programs should be aimed at 
certain countries. Ideal way would 
be to set up special shows for each 
country, but that’s impossible with 
20 countries to serve. Spanish an- 
nouncers, for instance, employed by 
U.S. shortwavers cause kicks, for 
there is a difference in dialects even 
jamong people in the same country. 
There must, however, be more 
shows in Portuguese (for Brazil) 
‘and Spanish or else the program- 





ming is all wasted, the U.S. rep de- 


| clared. 
| All 

be by the European belligerents or 
the U.S., means nothing, Francisco 
said, besides the economic problems 
involved in lining up South Ameri- 
ca on the side of the democracy. 


! The U. S. to make progress in good- | 
Reconstruction | 


will must provide 
Finance Corp. loans and other such 
help to countries whose 
have been severed by the wer. 


‘Furthermore,’ Francisco said, ‘in 
a country of 8,000,000 population, 
the buying capacity is only what 
would be equal 
‘lation in the United States and prob- 
lably only 100,000 people have radios. 
iThe rest are too poor and will go 
along with what the 
classes feel and think politically.’ 
| Despite heavy listening to London 
‘and Berlin shortwavers, Francisco 
jpointed out further, the broadcasts 
are not having great potency be- 
icause South American listeners rec- 
‘ognize propaganda when they hear 
it. They try to listen to them all 
and draw their own conclusions. 


The Film Situation 


Francisco also went into the film 
isituation in Latin-America, although 
inot so extensively as he did radio. 
‘The films are doing a wonderful 
| job down there,’ he declared, ‘if 
they'd just leave out each year five 
or six of the pictures they make. 
Some films are suited solely for 
United States audiences and should 
not be exported. For instance, in 
adition to such obvious things as 
‘Down Argentine Way,’ in which a 
Brazilian was pictured ‘4 an Argen- 
tinian, there are films like ‘Torrid 
Zone’ in which U.S. merchants are 
shown exploiting South Americans. 
|Naturally, they don’t like to see 
that.’ 

While in S. A., Francisco also 
italked with many ad agency execs, 
‘reps of J. Walter Thompson, N. W. 
Ayer, Lord & Thomas and others. 
They do a competent job in prepar- 
ing localized copy and placing it for 
native as well as U.S. firms despite 
the tough fight to get circulation 
‘figures and overcome elastic rates. 





Lincoln, Neb.—Bob Davis, 
announcer at KOIL, Omaha, notified 
| to report for the air corps March 15. 


the broadcasting, whether it | 


exports | 


to 3,000,000 popu- | 


wealthier | 


sports ! 


PETRILLO, OF 
DRAWING F 


Department of Justice’s 











Investigate Networks’ Con- 
cert Booking Adjuncts — 
Arnold’s Labor Abuse 
Campaign Failed in Build- 
ing Trades Case 





AGAINST FORCE 





Washington, March 4. 

Jurisdictional row in the live 
talent field and the use of ‘muscle’ 
(i.e., force) is the next field of in- 
vestigation contemplated by the 
Justice Department trust-busters in 
| the widening campaign against 
monopoly in connection with musical 





the attempts of James C. Petrillo and 
the American Federation of Musi- 
cians to force Lawrence Tibbett's 
American Guild of Musical Artists to 
throw up the sponge and join the 
tooters and fiddlers. 

Possibility that the Federal in- 
quiry will spread to the transcrip- 
tion operations of the networks af- 
filiated companies (a matter still un- 
'der consideration by Fé@eral 
| Communications Commission) _ is 
{seen in the decision to investigate 
ithe relations between A.F.M., book- 
|ing agencies, and the chains regard- 
ing the hiring of warblers for radio 
performances and for non-broadcast 
appearances. 

One important phase of the in- 
| vestigation will be the activity of the 
webs in the concert field, through 
|Community Concerts and Civic Con- 
| certs, in addition to the policies and 
| practices of the chains’ subsidiary 
talent bureaus for radio bookings. 
|Though charges of unfair methods 
|were fired at the FCC _ hearings, 
the Commission generally seems 
| apathetic regarding this phase of its 
licensees’ operations and suggestions 
have been made that the Justice De- 
| partment or Federal Trade Commis- 
|sion should be responsible for 
| curbing any restraint of competition 
along such lines. The trust-busters 
| have been poring over the data col- 
lected by the FCC at its 1938 hear- 
ings and checking up on the con- 
clusions of the special Commish 
| committee, which pointed out that 
lin 1938 CBS had 281 concert artists 
under its control and NBC bossed 87. 

Conspiracy 


The chief target of the forthcom- 
| ing inquiry, however, will be Petrillo 
and the A.F.M. Announcing 
plans, which still are incomplete, the 
| Justice Department said it has re- 
ceived charges that Petrillo ‘entered 
|into a conspiracy with the booking 
agencies and the broadcasters in an 
attempt to destroy A.G.M.A. and to 
'force the artists either to join his 
own union, the A.F.M., or to lose the 
benefit of union protection.’ 

Scheduled probe is important for 
two reasons. Besides being the first 
move to ride herd on unions in the 
amusement field via the anti-trust 
laws, the grand jury proceeding defi- 
nitely indicates that Assistant At- 
torney General Thurman W. Arnold 
is by no means satisfied that every- 
thing musical in radio has been 
cleaned up with negotiations of the 
two consent decrees involving com- 
petition in licensing performing 
‘rights controlled by ASCAP and 
BMI. ' 
generally as merely another prelimi- 
nary to a far more vital action to 
bring more lively competition in the 
radio field, one that may have far- 
reaching cenrcenuences regardless of 
what the FCC does about regulating 
networks more stringently. 

Decision to tackle the musicians 
aroused widespread interest, in view 
_of the set-backs Arnold recently re- 
ceived in trying to apply the anti- 
trust laws to the building trades in 
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Thurman Arnold May Also 








its | 


The talent inquiry is regarded | nv 
!a controversy with machinists over 


| 


entertainment. Grand jury proceed- | 
ings are scheduled as consequence of | 


'P. Rines, died two years ago, 


‘appointed 


‘and, qualifications 


OVES ‘MUS 


- en 





CLE’ 





But Guild Sees 





Waters Appointment 





Much eyebrow-lifting has been 
caused around the broadcasting 
industry by the announcement 
this past weekend that Victor O. 
Waters, one of Thurman Arn- 
old’s chief assistants in the De- 
partment of Justice, has been 
named special adviser to the 
Federal Communications Com- 
mission in connection with the 
monopoly report. Waters has 
just completed his assignment 
on the consent decree accepted 
by ASCAP. 

The Waters designation has 
resulted in some speculation as 
to whether it indicates that the 
FCC proposes to turn the report 
over to the D. of J. on the 
ground that the law does not 
provide any enforcement powers 
for the FCC. 


FCC REVEALS 
LONG MEMORY 


Washington, March 4. 

Long memory of the Federal Com- 
munications Commission was proved 
Thursday (27) when the application 
of WRDO, Augusta, Me., for a re- 
newal of license was dismissed and 
a hearing was called to determine 
the station’s reputation. Although 


the former owner of WHDO, Henry 
the 
FCC has not forgotten the suspic- 
ious actions which went on before 
that time. Rines, a 98% stockholder 
in WRDO, Inc., licensee of the sta- 
tion, left a will under which his 
widow, Mrs. Adeline B. Rines, was 
executrix, and under 
which she and the National Bank of 
Commerce, Portland, Me, were 
designated trustees of the Rines’ in- 
terests. 

Among the questions which 
Commish wants answered are: 

Whether any transfer or transfers 
of control over the licensee has or 
have been made without the consent 
of the Commission. 

Whether the licensee has at all 
times furnished the FCC with ‘full, 
prompt and accurate information,’ 
as requested by the Commission. 

Whether arrangements regarding 
the management and operation of 
the station ‘including the identity 
of persons en- 
gaged in such management and op- 
erations’ are available for security 

It was also stated that the Com- 
mish intended to ‘obtain full infor- 
mation with respect to the control 
of station WRDO and with respect 
to any transfer or transfers thereof 
heretofore made or now contem- 
plated to be made.’ 

The Maine transmitter landed in 
the doghouse several years ago, 
when the Commission suddenly be- 
came interested in the financial and 
operational activities of Rines. Es- 
tablishment of a ‘dummy corpora- 
tion’ was one of the charges against 
the former licensee. 











the 


eteering by unions. Off-hand feel- 
ing is that the Justice Department 
has better prospects of success in 
such an inquiry, although there are 
some ticklish legal points involved, 
similar to those which resulted in 
defeat for the drive against Federa- 
tion of Labor carpenters involved in 


which should do certain work at the 
Annheuser-Busch brewery. 

The Justice Department attitude is 
that when one union conspires to 
prevent members of another from 
getting work, the anti-trust laws ap- 


ply, even though the Clayton Act 
and the later Norris-LaGuardia Act 
both reflect determination of Con- 


gress to prevent these statutes from 
being used against employees of any 


his campaign against alleged rack- | kind. 


+ 


° Spalding Defection Stuns AGMA 


Itself Able to Fight 





Climax in the jurisdictional 
| struggle between the American Fed- 
| eration of Musicians and the Ameri- 
}can Guild of Musical Artists will 
| probably be reached some time next 
| week, By then the Department of 
| Justice is expected to reveal what 
{form its announced Grand Jury 
/probe of the situation will take, 
| There should also be more conclu- 
| sive indication by that time whether 
James C. Petrillo, AFM president, 
will be able to force the instrumen- 
tal virtuosi to resign from AGMA 
_and join his union. Only clear-cut 
‘defection so far has been Albert 
Spalding. 

Although AGMA'’s position is ad- 
mittedly serious, the organization's 
leaders claim it is by no means des- 
perate. They concede that Spald- 
ing’s switch to the AFM was a stun- 
jning blow, but still profess confi- 
dence that, by standing solidly to- 
|gether, they can hold out against 
Petrillo’s tactics, regardless of the 
outeome of the Government probe. 
| Meantime, Petrillo is making a 
| strenuous show of winning over the 
solo instrumentalists, in many cases 
issuing the artists due-free ‘honor- 
ary’ memberships. Whether such 
memberships would be assessment- 
free after the fight is over isn’t indi- 
cated. 

Where? 


In announcing its intention of 
making a Grand Jury investigation 
of Petrillo and the AFM, the De- 
partment of Justice didn’t reveal 
when. or where the case would be 
heard. According to unofficial word 
from Washington, however, it will 
tart not later than next week and 
will not take place in the Capital, 
New York or Chicago. Rumored it 
might be in Philadelphia or Milwau- 
kee. 

Except for Spalding, none of the 
instrumentalists claimed by the AFM 
could be counted as AGMA defec- 


tions. Rachmaninoff, Kreisler and 
Hofmann, mentioned as ‘honorary’ 
AFM members, are understood to 
have held such rating for years. 
Mischa Eiman, who wired Petrillo 


from San Antonio last week that he 
would ‘be glad to join’ the AFM on 
his return to New York, was under- 
stood to have assured AGMA subse- 
quently that he would not do so. 
Iturbi and Zimbalist, already AFM 
members because of their conducting 
activities, retain their membership in 


AGMA, it is said. Others listed in 
the AFM announcement are minor 
concert artists who never held 


AGMA membership. 

It was considered significant by 
AGMA that Petrillo made no move 
to halt Gladys Swarthout’s guest 
solo appearance Monday (3) night in 
Chicago, although her accompanist 
is a member of AGMA, not AFM, 
and the orchestra with which she 
was appearing is an AFM gsroun, 
| This was interpreted by AGMA offi- 
| cials as evidence that Petrillo is try- 
ing to wage a ‘campaign of fear,’ and 
that actually he can do nothing to 
artists who refuse to be intimidated. 


Legit Actors Into WOL’s 


‘g' , Ld , . | . 
Government Girl’ Script 
Washington, March 4 
Name players appearing in Wash- 
ngton with touring legit shows 


ssrill 
Wil 


be used for spot dates on ‘Helen 
Holden—Government Girl,’ nev X- 
weekly serial produced by WOL 
here for the Mutual network. Their 


stints won’t be merely the glad-to- 
tuff, but will involve dra- 
bits specially written i 


be-here 
matic 
nrogram. 

First legiter to make such an ap- 
nearance was Doris Nolan. film and 
ctage actrecs at the Alotinnol Are Inst 
week with Alexander 
the road comnanv of ‘The Man 
Dinner.’ 


Add: Small Frets 
Buffalo, March 4. 
Jim Wells. sports announcer, ¢'d a 
lot of wangling this yeor tn set »uto 
nlates with WBEN’s kilo- 
900- but it won't 


into the 


Woarllent+t in 


Who 


Came to 


license 

evcles them, 

dan him much good. 
March 29. in the § frecuency 


shuffle, WBEN moves up to 930. 
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FCC's Hawaiian License Postscript ~ 


Lists Democratic Propaganda Need 


—_——__— } 
| 





Washington, March 4. 

World conditions were cited as the 
reason for the granting last week 
of an application for a new broadcast | 
station for Honolulu, although the | 
Federal Communications Commis- 
sion made tacit admission that serv- 
ice of the same nature as that pro- 
posed already is available to the ter- 
ritory of Hawaii. 

Request of the Hawaiian Broad- 
casting System, Ltd., for a transmit- 
ter to be operated on 1310 ke with 
250 watts was backed up with the 
promise that the station would air 
foreign language programs empha- 
sizing ‘Americanism and democratic 
principles.’ 

Unofficial 1940 figures for the 
island of ®ahu, on which Honolulu 


is located, show a population of 247,- ‘ ’ 
703. or more than half of the 423,330 | "| 

population of the Territory of Ha- | 
waii, the decision points out. The 

population is divided racially as fol- | MONTREAL 


lows: Japanese, 37.9%: Hawaiian, | 
Montreal, March 4. 


Caucasion-Hawaiian, and Asiatic-Ha- | 
waiian, 13.7%; Caucasion (of which | 
9.6% are Portuguese, Puerto Rican 
and Spanish), 21.8%; other races, 
26.6%. 
In explaining its reasons for grant- | 
ing the application, the FCC stated | 
as follows: 
‘The Commission has _ been 
greatly concerned with the prob- French-language radio producers 
lem of the concentration of con- will soon be running short of U. S. 
trol of radio facilities and it has programs to reproduce in the prov- | 
been loath to grant applications ince of Quebec. Latest, American 
show to serve as model is Bing | 
Crosby’s Kraft Music Hall. French 
version is known as ‘Le Cafe Con- 
cert Kraft.’ 
J. Walter Thompson agency in| 
| Montreal is reported angling for a/| 
|French ‘Singin’ Sam’ for J. B.| 
| Williams Shaving Cream. Amos ’n’ 
| Andy are already typed in French | 





Cincinnati, Merch 4. | 
| WLWO, Crosley’s short-waver, has 
added broadcasts in French lan- 
guage to supplement its Spanish, 
| Portuguese and English programs. 
|Gene ten Have, French consul in 
'Ciney, began the series of French | 
programs Feb. 23 with a quar- | 
ter-hour of news summaries starting | 
at 6:15 p.m., EST. He will continue | 
'them weekly at the same time . | 
They are designed particularly for | 
| French in Haiti, French Guiana and | 
French possessions in the Carib- | 
bean territory. | 


| 
| 
| 











which might tend to result in an 
excessive concentration in any 
locality in the hands of one 
group. In view, however, of the 
unique situation in the Territory 
of Hawaii and taking into ac- 
count this country’s large mili- 
tary establishment there and the 
present condition of world af- 
fairs when so many influences y and 
are competing for the allegiance |2 French-language imitation of 
of our foreign-born residents, it | Fannie Brice on the air. 
has been decided to grant the soap operas have been freely copied 
instant application. It is true | in. French and programs similar to 
that such foreign language pro-_ | Vic and Sade’ are now reported un- 
grams as those proposed have | der consideration. 
been regularly presented by. |. With exception of Fannie Brice 
existing stations, but in view of imitation U, S. radio comics have yet 
the sizeable population to be is be successfully reproduced in 
served, the relatively limited |French, though its inconceivable 
service now available, and the | how a French-language radio ven- 
absence of a non-network station triloquist has escaped attention. 


in Honolulu, it is concluded that oe 
this new’ facility should be au- 














Cecil Parker timing his guesting on 


thorized in order to provide an | Hi Gang’ to mesh with unfolding of 
increased opportunity for a bet- | actor’s ‘The Blue Goose’ at the Com- 


| edy theatre. It’s a flyer for him in 

production. Did a song and patter 
| cabaret turn, and introd as an old 
| ambition. 


ter overall service to- all the di- 
verse groups in this area. There 
are no other applications pend- 
ing from Hawaii.’ 





— 











Young’s Bay City Market is San Diego’s leader —sells | 
most. John Johnson, grocery manager, knows what brands 


people buy—knows what radio station does the BIG job 
of making them state their preferences by brand name. 
Asked about it he answers slowly, thoughtfully, right: 
“Off-hand I'd say KNX in Los Angeles does the biggest 
job of building demand for groceries in San Diego.” 


Like others on the retail sales front 
in Southern California—like others 
face-to-face with consumer reaction 
to radio—Mr. Johnson of San Diego 
(123 miles from Los Angeles) has 
witnessed the demand that KN X- 
vertising creates. Naturally, the sta- 
tion people listen to gets the results! 
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° *,° ; around songwriters. 
WLWO Aims at Haiti | win in for opening bid, 


| as ‘Nazaire and Barnaby’ and there’s | pjots 


American | 


| Judy Garland 








London Calling 














London, Feb. 8. 


Geraldo’s ‘Tunes to Remember’ 
folded but batoner replaces. the 
memory lane show with a series | 


Manning Sher- 


| Qwen Nares doing a rare airing on 


‘Theatreland,’ with Peggy Ashcroft. 
Pair provided excerpts from du Mau- 
rier’s ‘Rebecca,’ in which both starred 
the West End. 





‘Piccadixie’ had its unbroken run | 


hit by the blitz when musical went 
down in front of the raid signal. 
James Dyrenforth show has been 
one of the few to go out nights 
without interference. Is now in its 
eighth week. 





John Gielgud will reply to Lewis | 


Casson’s peeve against the actor in 
‘Curtain Up,’ drama series. Pro- 
ducer upon opening the discussion 
session took a smack at thesps who 
‘steal’ the show. 


Henry Sherek’s air revue, ‘Wayne, 
Women and Song,’ not taken up by 
BBC at end of its six-week run. 
Piece included Naunton Wayne, Inga 
Andersen and Magda Kun, all from 
stage and niteries. 





‘Hi Gang,’ top BBC laugh session 
with Bebe Daniels and Ben Lyon, 
switches to earlier airing of 6:30 p.m. 
Move meets requests from listeners 
who are often heading for bomb 
shelters at show’s previous 8:15 p.m. 
tuning. Sunday airer has had its 
contract renewed, lifting it into 48 
straight weeks. 





‘Starlight,’ shortwave feature, will 
intro Mischa Spoliansky on its Feb. 
(11) airing. Composer did Jan 
Kiepura’s hit, ‘Tell Me Tonight.’ 





Airforce enlistment of B. C. Hill- 
iam will break singing team of 
am and Jetsam. Pair have been 
together 15 years. 





| Doris Hare inked for six weeks 
with new serial, ‘Amalgamated 
| Aunts.’ Scripted by Ted Kavanagh 





| James Parish, a radio scribe and | 


an air raid warden, has authored an 
| air drama with a shelter for back- 
|ground, He was on duty down the 
subway where piece is_ localed. 
|Parish did the adaptations of ‘The 
| Saint’ series from Leslie Charteris 
| yarns, 

| ‘Over and Up’ will continue to air 


| with musical pair Madge Elliott and 
Cyril Ritchard. Understood BBC 
has ironed everything out for Aussie 
team to keep home-from-home mu- 
sical rolling. 





Descriptive series ‘U.S.A. now go- 
|}ing weekly. At unfolding session it 
| was scheduled for every other week 
| but steps up due to immediate list- 


|ener interest following initial airing. 





‘Lifestory’ airing 
bolstered by snips from soundtracks 
of her pictures. Celia Lipton voices 
as the Metro starlet in dramatic se- 
quences, 

‘Don Roberto,’ respected pseudo- 
nym of R. Cunninghame-Graham, 





famed Argentine ranchero of the ’70’s | 


SOUTHERN COLORADO 


and later a literary figure of note, 
twice subject of special airings on 
shortwave (week of Feb. 23). 

Scott and Whaley signed to head a 
new musical for BBC Variety Dept. 
Tagged ‘Laugh Train,’ session is in 
for six weeks. Minstrel pair ‘are 
charactered as private detectives, 
something new in their scripting 
range. 








BBC Drama Dept. grabbing more 
time on shortwave North American 
band, with two thrillers in serial 
form. Val Gielgud produces 20 min. 
‘Speak of the Devil,’ starring Belle 
Chrystal from legit. Howard Rose 
handles 15 min. Erie Bennet script- 
ing of ‘What Was the Murderer'’s 
Name.’ 





Noel Gay, cleffer, in for a curtailed 
radio bow, to introduce new melody, 
‘She’s in Love With a Soldier.’ Has 
written tunes around Navy and Air- 
force so churned this one out to show 
he’s playing no favorites. Bebe 
Daniels did the warbling. 





‘U.S.A.’ series will use Alistair 
Cooke for two next weeks, also Har- 
old Laski. Historical material will 
be piped in from New York, waxed 
here for later airing. Dr. Harold 
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Faulkner carried the 20-minute lec- 
ture session recently. 


Bar Birthday Greetings, Song Requests 


| 





Rotary From Mexico City 


‘Humanity in Action,’ first pro- 
gram in series of international good- 
will broadcasts inaugurated by 
Rotary under title ‘The Americas 
Speak,’ was presented over the Mu- 
tual net Sunday from WGN, Chi- 
cago. 

Program was in commemoration 
of the 36th anniversary of the found- 
ing of Rotary, which now has 5,000 
clubs, 210,000 members in 65 coun- 
tries. It was a dramatization of 
Rotary activities all over the world, 
Cast headed by Vincent Pelletier. 
Pau! Harris, founder of Rotary, de- 
livered a brief message from Los 
Angeles. 

Programs to follow in ‘The Ameri- 
cas Speak’ series are originating in 
various capital cities of Latin-Amer- 
ican countries each Sunday begin- 
ning March 2. Twenty minutes of 
the March 2 program originated in 
Mexico City. 

World-wide eoverage via special 
short-wave facilities has been ar- 
ranged. 


NEWS OK. NOW 
NEEDED IN 
ARGENTINA 














Buenos Aires, March 4. 


As a consequence of a series of 
/events which ended in orders that 
| broadcast statements credited to of- 
| ficial sources must henceforth be 





| submitted to a kind of censorship, | 


| the local radio industry is wonder- 
}ing just how far control may be in- 


*| creased if the present political crisis 


| continues. 

Argentine broadcasters have 
worked under the same kind of con- 
ditions as in the United States—they 


| broadcast what they please but can | 
be hailed up for anything serious. | 


| Now they have orders from the Ra- 
dio Division of the 
|Posts and Telegraphs telling them 
| no statements made by ill-President 
| Roberto M. Ortiz or acting president 
Ramon S. Castillo could be aired. 
Interior Minister Miguel Culuci- 
|} atti to whom an appeal was carried 


| first refused to believe the report; | 


then ordered an 
i finding it true 
manded. 
ship on announcements of Govern- 
ment activities duly authorized for 
publication. Couple days later new 
orders were issued that the Radio 
| Division must be advised of all 
broadcasts attributed to official 
sources, 

New rule, issued with agreement 
| of Culuciatti, was announced as in- 


and 
it counter- 


investigation 
ordered 


. 


Department of | 


Said it implied a censor- | 


Down Under As Possible Enemy Codes 





Wellington, Feb. 8. 

The New Zealand government ig 
closely watching all advertising on 
the air. It has issued the following 
'war-tune regulations covering the 
entire radio field: 

1. All advertisements must 
okayed by the government. 

2. Strict censorship and advance 
inspection of all talks. 

3. Complete prohibition on per- 
sonal messages and birthday calls. 

4. Ban on the playing of request 
tunes. 

5. Identification of all persons en- 
tering radio studios. 

Whole idea, of course, is to prevent 
the enemy from being tipped off to 
vital information by the artful use 
of codes in innocent-seeming birth- 
day greetings, giving of addresses or 
names or titles of songs. 


Philippine Stations Get 
Cugat Show as First 
Commercial From NBC 


KZRH, Manila, and KZRC, Cebu, 
will rebroadcast locally the Xavier 
Cugat series (Camel) on the NBC- 
red, starting April 4. It will be these 
Philippine stations first commercial 
since they became affiliated with 
NBC. 

The Cugat broadcast will be by 
transcription, runn'ng two weeks be- 
hind the network release. 


MUTUAL PICKS UP 
JAVA AND SYDNEY 


With growing interest in the Iin- 
| ternational situation in the Far East, 
|Mutual this week adds two addi- 
tional origination points for regular 
| short-wave news broadcasts from 
that area. Weekly programs will 
|come from Batavia, in Java, Dutch 
East Indies, and daily government 
| broadcasts will be picked up from 
| Sydney, Australia. 

| Network has appointed Elizabeth 
Wayne, an American newspaper 
correspondent, as its representative 
in Batavia. 


be 
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| tended to preserve public tranquility 

and avoid confusion resulting from 
| erroneous or misinterpreted reports 
las occurred already, to which was 
|added: ‘This is a measure «of se- 
curity and control, perfectly ex- 
| plicable in these times.’ 

Unofficially it was stated that one 
reason the original order was issued 
was that a broadcast that Dr. Ortiz 
| was leaving his town house brought 
a crowd of thousands. Political 
dopesters—who have been exceed- 


| ingly busy these past weeks—have 
| given other reasons but none hold 
too much water. 


Adolfo Cosentino 
Radio Division. 


is head of the 
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docr route, having been a Keith- | years before he decided that Liberty 


7 — 
| * 
Albee vaude-theatre manager for 19 Magazine was more lucrative. There | 
years before he teamed with NBC./are some others, but not many. | 
| 


xian = 
started because of their technical 
knowledge. Around 11% owe their 
y! CAME FROM present position to the AT&T, West- 
0 inghouse, or to some steamship com- | Not exactly a show biz product, but | Radio does not seem to be a very 
i | pany wireless outfit, or to the Gov-| close to it, is R. L. Harlow, chieftain | good business for boys reared on DISCS FOR 


ernment (which trained radio ope-| of operations for the Yankee and | textbooks, 
rators during the World War). One | Colonial Networks. He was a Cohan The remaining execs came from 
Analysis of Biographical! 
Data by Variety Radio 
Adrian Bower agency, of Philadel- 
|phia, has started to place for the 


of the real veterans in this class is| & Harris manager for three years : 
5 % | everywh J 
John V. L. Hogan (WQXR, New |and also quite a musician. com oy pth guprcor-cee oe 
— oe - — —. Schools and colleges contributed | propositions, and got into radio as 
0 flag j. Sane Sek the ae about 4% of the execs, and are the |@ promotional adjunct for their sell- 
cebvieute been slaving : on Fein fifth ranking source. Academic cir- | ing ventures. A couple simply made 
ul lucky connections, and that was that. 
pvandindl Sit, Phas people as James Rowland Angell, H. | Jt is difficult to classify this stratum. 
Only 6% of Network! The show business, on the other | Socialist Party a series of 13 quarter- 
hand, is not a big factor in produc- | Indirectly, howev th d| Milwaukee.—Bill i sho | ROUF transcribed speeches by Nor. 
r Have The- , ; ; ctly, however, e cap an Milwaukee. illy Richman, who} ; : 
Broadcaste s ing radio executives. It ranks| gown category should get partial | for the last four years has had his renee Thomas. Sunday matinee is the 
atrical Background fourth, with only 6% of the boys|credit for a few more. Jimmy | own agency in Los Angeles, has ze- | Oe requirement, and the starting 
coming from this direction. John | Shouse, for instance, was a high!|turned to Milwaukee to rejoin | 2te is March 16. : 
Royal is one who came by the stage- | school principal for a couple of | WEMP’s sales staff. | PP ye figures on using around 
stations. 




















teur radio as far back as 1902. cles were responsible for such 
K. Carpenter (WHK), Frank Stan- 


Few From Show Biz 
ton, Walter Preston, Eugene Carr. 











11% WERE ENGINEERS 




















¥. An analysis of the biographical 
data on 270 radio network officials 
has just been completed by the 
Variety Rapro Directory. Besides 
re-proving the familiar point that 
radio is a young business operated 
largely by young men the break- 
downs reveal that network exec- 
utive personnel was recruited from 
the following chief sources. 
1.20% from the newspaper 
world 
. 16% from advertising 
. 11% from engineering 
. 6% from show business 
. 4% from education 
Concerning age the VARIETY 
biographical material shows that 
Bill Paley of CBS is only 40, Fred 
Weber of Mutual barely hits 35, and 
Jiles Trammel of NBC isn’t quite . ‘ 
“ calling upon drug stores, and certainly it is to our interest as whole- 
The industry’s biggies, taken as a 
unit, aren't old enough to be more 
than slightly grey at the temples. 
Their average age is 41 years, and 
their median age is 40. (In case the 
| reader has forgotten the difference 
between an average and a median, 
the former represents the age which 
4 all the execs would have if whittled 
to one common size; the median is 
the ‘middle’ age, 50% of the boys 
being older than this figure, and 50% 
being younger). 
The Most Venerable 
Most venerable fellow of the 270 
personages’ thus far checked is 
Edward Julian Nally, NBC-RCA 
director, who was born in 1859 and 
was one of the U. S.’s great pioneers 
in telegraphy. James Harbord, RCA 
chairman and also an NBC director, 
is second, He was born in 1866. Old- 


FAST SELLERS . . . when advertised over WLW 


We find that products advertised ever WLW are steady sellers and all 


of our customers carry good stocks by reason of the assured movement 


uo & bo 


of them. Our salesmen are anxious for this desirable business when 


salers to make sure that we have adequate supplies of all of these fast 





sellers to fill this definite demand. 
J. K. MORFORD 
Sales Manager 
° McAdams & Morford, Inc. 
Lexington, Kentucky 

















est exec intimately associated with 
the day-to-day business of broad- 
casting is Dr. James Rowland Angell, 
born in 1869, who is NBC’s educa- 
tional counselor and a director of 
the company. Angell was president 
of Yale for 16 years before joining 
the web, 

The two radioites closest to the 
cradle to rate billing from their em- 
ployers are Franklin Butler and 
Herbert Bayard Swope, Jr. Butler is 
an NBC attorney, age 25. Swope, 
CBS's trade news editor, will be 26 
next November. 

Despite the fact the industry big- 
shots are closer to their Andy Hardy 
days than they are to their graves, 
most of them, however, have a sur- 
prisingly long string of radio years 
to their credit. The average length 
of service in the radio industry is 
10 years, and the median is 11 years. 
Over 20% of all the topnotchers 
started in radio during 1929 or 1930, 
which is quite some time ago as 
radio goes. And another 20% have 
15 or more years of service to their 
credit, 

Where did they come from? 

Newspapers, trade papers and 
press associations — in short, the 
printed page—contributed the great- 
est percentage. Just about 20% had 
either been scribblers for the papers 
or had peddled space, or both. This 
finding is not surprising, since news- 
Papers own a big slice of U. S. radio 
facilities. Consequently, men like 
Mark Ethridge, Leo Fitzpatrick, 
Glenn Snyder, C. T, Hagman and 
others made an easy bridge from 
ink to mike, 

Advertisers and agencies contrib- 
uted the second biggest hunk— 
around 16%. Many of these boys are 
in the selling or promoting end of 
the business, Included here would 
be such names as Paul Kesten, Vic 
Ratner, Ken Dyke, E. P. H. James, 
S. T. Lucy, Jimmy Shouse, etc. 

And of course, some of them got 





















McAdams & Morford cover 
practically all of eastern, 
south-eastern and central 
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‘ ; ; “DUFFY'S TAVERN’ F sanapanancnnpaannnnnetl if Bathborne T 
B t With Ed Gardner, Shirley Booth, | $ Follo U C t + biville, Carl Copeland, Sidney F. 
oral Lecture Aimed at 1 Actress DUE Miemstiutsriows"ccess'”””| > Follow-Up Comment }) Given'ea'ting: Gores tonn’ * 
a : Sic : 
= wae +++ $0-0066666040060 | 6 Min. 
25 Mins. ++ o | Sustaining 





SCHICK RAZORS ‘God Bless America,’ the mention | Sunday, 5 p.m. 


Saturday, 8:30 p.m. rer : ‘ th t- 
! ay, Soe Pe. lof which has been taboo on the net- WAGA, Atlanta 
WABC-CBS, New York | works, as well as the singing thereof, Scripts used on this weekly stj 
(J. M. Mathes) since January 1, was tabbed, on Uni-/| 4,6 purchased from Radio Writes 
J. M. Mathes, which had good luck | versity of Chicago Round Table over | 7 anoratory which peddles them 


Speculation of Public May Smear Many 


——— 





i 6 P oa A rs “ee , ‘aEC he “teagan ge -“ stwork-built pro- | NBC (March 2) along with ‘The Star | ti rid Cc t as spp: na- 

George Fisher's ‘lecture, over WAYNE KING ORCHESTRA buying another network-bt o- | N , a ionwide. Competent writers are al. 
Mutual “to an unidentified ‘oung | With Buddy Clark, Berry Sisters (3),,| gram, ‘Information, Please (NBC), | Spangled Banner - wee = /most nil in “this burg. Scholarly 
woman film star allegedly sloviae | Franklyn MacCormack i Canada Dry, has now contracted | one of the participants sal ids" | pau] Carpenter, director of drama mA 


‘the bottle’ too much in night clubs | Songs and Drama lon behalf of Schick for this program | might start the day by warbling and 


| Oglethorpe University, produces and 








$F i 


3 | “ ° 
and other spots around Hollywood, | 30 Mins. | that was unveiled last summer as | still, with the saluting of the fag, be idirects and does a creditable job 
raised the question whether this | LUXOR fone in the CBS Forecast series./in his opinion sheer ee iN! using same people’ each week. 
sort of thing should not be tabooed | Saturday, 6:30 p.m. ‘Duffy’s Tavern’ is a whacky idea, | meeting Nazi propagangia. The topic | Group takes it all a trifle too pase 
for columnists given the run of stu-|) WBBM-CBS, Chicago not easily classified. Its response, as| was ‘Fighting Nazi Propaganda. lously but are not in the stuttering 
dios. Probably adds spice to a broad- | (Lord & Thomas) with all comedy on the ga-ga side,| The three round tablers spent so| class by any means. 
cast, but it seems so unfair, and so| fact season the Wayne King or- either strikes the funny bone or) much time analyzing Nazi propa- | 


useless, as to any reforming effect 
Fisher did say he had reason to be- 
lieve the actress was listening (11:15 


chestra and Buddy Clark were on a 
Columbia hook-up for 


Palmolive- | 


deepens the so-what crevice between 
/arched eyebrows. On the whole, it 
seems a_ promising entertainment, 


iganda, and the groups to which it 
| appealed, that they had insufficient 


! 
' 


opportunity—even if they knew the | actor 


-Show caught was titled ‘Swell Be- 
ginning’ and was pretty much stock 
as to plot and lines. All about an 


: L * = and wife who part company 
a.m., Pacific Coast time) but nd | Colgate-Peet through the Sherman) adapted to Saturday night and dis- | snswers—to offer many specific on-| 99 separate i a. ee, 
preach to one unnamed actress, = | & Marquette agency here, with the | armingly hokey. the-spot methods of combating Ger- | and at peak of careers are co-st , 
fore a nation wide audience, and in balls: Saal twonwaw of Gis The malaprop, or grammatical! man propaganda. Such things as a| which leads to reunio Marion 
doing so touch off speculations or gimmick being the give-away of 18! shin-kick, is the basic ingredient. 7 on. Marjory 


suspicions in listeners’ minds as to 
perhaps five or 10 or ‘X’ number of 
other women. 

Aside from fact she was ‘young,’ 


|; mond rings for the best letters tell- 
|ing which song was tied up most 
romantically in the lives of the writ- 
ers. That show went off in January 


Ed Gardner provides that wifh his 
‘Archie’ character. 
the first broadcast was in the form 
lof a big buildup for an Irish tenor 


| suggested ‘campaign for total democ- 
;racy’ ‘vould seem to be unsuited for 


| sults The idea of launching a coun- 


The comedy on | the achieving of necessarily quick re- | 
| as producer whose schemes 





Rathborne did nice work as ‘Lynn’ 
the actress, Ed Link carried away 
top honors with his character work 
cause 


ter propaganda drive, in the United | nart; : 
Fisher offered no clue on over-| ang now Wayne King is back for an| demanded by Mr. Duffy, the proprie- | States, was decried. One of the par- gi and ultimate reunion of the 
tanking femme. — = ; Armour product, and the hook is|tor of a newly opened stube. Mr. | ticipants, just before the signoff, ad- | N f th ; . 

The gossipy sermonizing did not free diamond rings to listeners who| Duffy. is heard often on the tele-| yoeated the creation of conditions “one © t e group is on regular 
sound quite cricket from the lips of send in their best love letters. iphone, but not encountered. There | under which ‘big fellows could not payroll of station but like al] low- 
a male broadcaster, wbanowes ee In other words, the attempt here is a goofy Miss Duffy (Shirley! push around little fellows’ and vice | “ astage drama performers have high 
that friends had warned the star. | i+, hold the same audience that the! Booth), and now and again the! versa. However, the all important | 20Pes Of catching a sponsor. Jim. 


suggested, ‘If she must walk around 


like a Christmas tree, do it at home 


Wayne King orchestra had built of 
a long stretch on Saturday evening. 


John Kirby hot-stuiers dish out or- 
chestrally. 


blue printing of this plan was not 


























in private.’ Jaco. |" Wayne King’s orchestra remains} Col. Stoopnagle might a. he tisha ee 
IE GOA LO LRT HI an aggregation that has a sentimental | anybody else, being strictly subordi- . 

‘EDITH ADAMS’ FUTURE appeal in its arrangements and style. | nated to Archie. And this guest star | _ Jeanette MacDonald invested last 
With Della Louise Orton, Joseph Not for the jitterbug or the hep-| angle may be a difficulty, especially | Sunday afternoon's (2) installment FAIRMONT 

Harding, Mary Louise Lantz, 03+ the Wayne King band is almost/as the $4,000 selling price of the of the Coca-Cola series (CBS) with 

_Dolores Dahl, John Adams | ideal for starry-eyed radio listening, | 25-minute program -is said to leave plenty of melody even though the 7 
15 Mins. and particularly for the older fem-|very small bundles of hay for the |ASCAP-radio situation — prevented | A Fort Industry Market 
Sustaining mes who never did cut a rug.|visitors. On a guess, Col. Stoop| her from dipping into the catalog 
Bass: 5:85 De. , | Musically the King orchestra re-| didn’t bother to write much material | With which she has been associated 
Ww OR-Mvtual, New York mains one of the most listenable| for the date. On another guess, per- in pictures. . Her initial contribution 
t This Rs ng A Sigg gg Tye groups in the radio field and fits|}haps Ed Gardner, one of radio's Nl: gO i cg A nl 56 P 9 
our strip serials 1s 188 - »*xcellently o iis ogram. : 200 cant Seem ‘ 4 a 1 sh oe F 
standard five-a-week daytime seul. | **eSDORsS Boon ee age and | work Bo gpa ge enn an gave ‘Believe Me Of All Those Today 1s yesterday s 
It’s obviously aimed at the senti-/| probably the reason for the “click | have provided much chance for any | =mdearing Young Charms.’ Miss 1? F , kli 
mental housewife listener. Heroine | of the program, is Buddy Clark. | Stooping “ |MacDonald was backed up by the | DUpPlU ——FPrankin, 
is a married woman past 35, with a| Clark has been battling along for | The program may develop ma- chorus on the latter number. As is 
domineering husband, a ‘lovely, | some time now and while always| terial trouble fast and seriously. But|the customary extra-curricular as- 
darling daughter’ and a_ faithful | on the right side, has never had the!it; starting premise of effortless, | ignment of the guest star, she also 
femme friend-confidante. Action 1S/ ¢y}) tonsil flavor that he now evi- | co pes eye Boat one el whopper-tell. | introduced Albert Spalding’s violin 
confined to minor household crises, | dences, Clark is a tip pop singer, and line doubte talk is sainiess Siversion solo. The lines given her for, this YESTERDAY 
such as redecorating the house,| he will score with every type o 7 the Rahoner Seats thinking com- chore were quite pixie-ish. They 
daughter Jane’s strange behavior, | jistener, whether male or female. | \aratively and if Saturday dinner | ©2!/¢d.0n all Hollywood to be quiet 
etc. ‘ | He has a bang-up style of handling | P . hon wee Gard >, | and listen intently while Spalding (1940) 

As judged on Monday's (3) chap-| his tunes, his phrasing is right. |has been a_ success. raraner S| played his number. 


ter, the script is unusually talky, even 
for a serial, and this impression Is 


heightened by the fact that thé en- | 


tire stanza was in a single scene, 


without a break to give the effect of | 


action or movement. Performance | more accidental than intended. | Gardner has used before and on the | good as the script of the week. Last 
is de:iberately paced, with Della Franklyn MacCormack has the an-| Forecast showcasing last summer. | Sunday’s (2) drama was written 
Louise Orton registering nicely aS| nouncing assignment on this show | Its an extremely difficult kind of | with sticky fingers. It had to do at 


the wholesome, kindly heroine and 
Dolores Dahl getting the right note 
as the friend. Mary Louise Lantz is 


| There is a femme trio known as 
| the Berry Sisters on the show also. 
but they indicate an unsteadiness in 
treatment. 


jam but their off-key notes seem 


| and he does a great job of his work. 


| His voice is perfect for the roman- 
tic mullarkey, and his readings of 


They go in for jive and | 


| ‘Archie’ has not gotten a unanimous 
|press. On the other hand, it has 
| gotten this far—a CBS network. 

The getaway repeated the ‘double- 
headed baseball pitcher’ routine that 


|}comedy, but backed here by an 
| imaginative flair and a sharp ear for 
| language’s possibilities in humor. 





| ‘Star Spangled Theatre’ on NBC 
Sunday nights set out to be a weekly 
change program and therefore is as 


| with a wife (Mady Christians) who 
| had a tormented soul about her dead 
husband (Bert Lytell), which inter- 


a trifle metallic as the daughter.| those love letters probably has the{. Comedy shows are so seldom fered, is seems, with her proper ad- 
Joseph Harding, as the husband, | listener femmes dripping with per- | brought in nowadays that many will | jJustment to today’s reality (Phillips 
wasn’t in the script heard. John | spiration. | root for ‘Duffy’s Tavern’ to do its | Holmes). The disembodied voice 
Adams is announcer. There is less Production on the program leaves | part in. breaking the mystic appeal | stuff was well enough done, but 


production than on most commercial 


much to be desired. 


The pacing is 


of quizzes. Land. 





| basically it was metaphysical with- 


network serials. Few sound effects | not at all even and the arrangement | out being very entertaining or mov- 
. ° ° . . f yt uv « sta 5 ‘ 
and music only at the open and | of the music, readings and dramatics; Chester Vedder, senior announcer | !@8. Bert Lytell acts as the Cecil B. 


close. Frances Swing is the writer 
and Brad Simpson the director. 
Show originates at WKRC, 
Mutual's affiliate in Cincinnati. 
Hobe. 


is not particularly good. The _". |at WGY, is on a three months’ leave | 
really a| 
struggle for the King orchestra and 


is jumbled, so that it is 


Clark to stand out as they do. 
Not heard in New York. Gold. 


of absence. He has returned to 


| Schenectady after 21 days in Florida | 


| and Cuba. 
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Y V HEN FisHING for bus- 


iness in any of our markets, 


advertisers and agencies 
find they can rely on us for 
suggestions that help to in- 
sure a good “catch.” We 


type of bait each 


particular advertiser should 
use in each Blair market 


JOHN BLAIR & COMPANY 


National Representatives of Radio Stations 


CHICAGO NEW YORK 


DETROIT ST. LOUIS 


LOS ANGELES 


SAN FRANCISCO 





DeMille of the series, a good choice 
for that assignment and the program 
|formula itself is plausible Sunday 
night stuff. 





‘The Aldrich Family’ continues to 
be one of the most solidly amusing 
and ingratiating shows on the air. 
Clifford Goldsmith's scripting is 
practically compulsory listening for 
all radio writers and a near-mode! 
for comedy-dramatic programs. His 
characters are sharply defined and 
continuously recognizable, his situa- 
tions are varied and surprising but 
always believable, and each chapter 
is crammed with incident. [Last 
Thursday (27) night’s edition was 
virtually an epic of inventive com- 
plications, piling up comic twists and 
topping the stanza with an ingeni- 
ously-planted, yet unexpected punch 
laugh. Remarkable that Goldsmith 
can maintain such an fmaginative 
pace, 





‘The Free Company’ delivered a 
powerful and stirring document in 
behalf of the freedom of teaching in 
the second broadcast of its series 
over CBS last Sunday (2). Mark 
Connolly did the script, ‘The Mole on 
Lincoln’s Cheek.” The theme itself 
couldn’t have been more timely, re- 
calling as it did the recent condem- 
natory report on American history 
textbooks by Dr. Robey, of Colum- 
bia University, and the quickness 
with which the National Association 
of Manufacturing disowned the re- 
port even though it had engaged Dr 
Robey to make the survey. 

The ado in Connolly’s piece like- 
wise revolved a school history book. 
Members of the town’s school board 
assailed its frank passages about 
past American heroes as plain muck- 
raking and a campaign to preach 


ers of the book argued that history 
should be presented truthfully, so 
that personalities and incidents could 


lems facing them. Also so they won't 
be afraid to learn what made this 
country tick and what makes it tick 
today. 


were Melvyn Douglas, as the school 
principal, Claire Trevor as_ the 


leader of the ‘witch hunters.’ Irving 





fully pointed throughout. Burgess 


anti-Americanism, while the defend- | 


| ; . | be seen in both their favorable and | 
| to insure maximum sales unfavorable facets, and these facts | 
| | could be used some day by the stu- | 
resuits. dents to help them solve the prob- 


Among the standouts in the acting | 


teach and Charles Bickford as the) 


Reis’ direction was tight and skill- | 


Was a Great Teacher 





WMMN 


It taught us the value of 
listener friendship. It re- 
warded our efforts with a 
tremendous increase in 
audience (proved by 
mail) and a substantial 
gain in national and local 


business. 


TODAY 
(1941) 


Will Be An Energetic 


and Determined Pupil 


of YESTERDAY at 

















Meredith is the narrator of the series. | 7 
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HERES A PRECISE ANSWER TO THE QUESTION: 


_— 




















“Where's the best place to get 


audiences, against all 


Current program ratings give the answer impar- 
tially for all networks. And every grouping of 


them tells the same story. 


COLUMBIA IS FIRST— by wide margins! 


Take the most tensely competitive of all program 
hours: 8:00 to 10:00 in the evening. 


Current program ratings (in both the standard rat- 


ing services) show that on week-day evenings: 


CBS delivers the largest audience to its 
sponsors, against all direct competition 


on the air, five times more often than the 





second network. 


Here’s the exact score (by quarter hour periods) 


from the most widely accepted rating service: 


30 “‘firsts’’ for CBS... 6 “‘firsts’ for Net- 
work B...4 “‘firsts’’ for Network C. 


For the entire week-day evenings (six o’clock 
through midnight) the score remains better than 


three to one in Columbia’s favor. 








the largest network 


competition on the air, to 


For all seven evenings of the week, the data show? 


CBS — 71 quarter-hour “firsts” 
Network B—41 quarter-hour “firsts” 
Network C—15 quarter-hour “firsts” 


And CBS maintains its substantial lead in pro- 
gram-firsts through the entire day. 


THIS IS NETWORK LEADERSHIP... 


Each CBS sponsor directly benefits from the 
strongest program schedule in radio—passing on 
great audiences from one program to the next, 


more often than any other network. 


You find its obvious reflection in the advertiser’s, 


as well as the audience’s, preference for CBS. 


¢ 


Most sharply, perhaps, in the fact that the coun- 
try’s largest advertisers—those with the biggest 
jobs to do—chose Columbia more often than they 


chose any other network. 


In 1941, as in 1940, 1939, 1938, 1937, 1936, 
1935 and 1934. 


THE COLUMBIA BROADCASTING SYSTEM 


Pace-setter of the Networks 


day?” 


4 A 
sancisco 
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‘What's Your Idea?’ (For Radio Show) 
Latest of the Audience Participations 


Chicago, March 4. 
(What's Your Idea,’ with Ted Fio- 
Rito orchestra, Jackie Heller, Nelson 


!of the program that must be speeded 
up considerably. Handling lines in 
one of the initial week’s dramatiza- 


Olstead. John Hodiak, Rosemary|tions was Simone Simone, but she 
Garbella, Loretta Poynton, Simone| was pretty sad in her work, and 
Simone. Sponsored by Mars Candy.|completely overshadowed by the 
“ p y . ee Ge ometah? » nec a wor the 
WMAQ-NBC, Chicago. Grant| downright professional work of the 
agency.) |regular radio troupers. 


---—-—— ] 


For the real entertainment of the 

Having turned up with a winner | program there was Jackie Heller and 
for Mars candy in the Dr. I. Q. show, | there was the Ted Fio-Rito orches- 
the Grand agency here again comes | tra, both veterans at this job of en- 
through with a plan to sell the new | 


-W | tertaining the public. 
Mars product, Forever Yours, Hit- | hose give-aways for the program 
ting on one of the hottest radio | igeas will get the listeners and sell 


periods of the week, the Mars outfit 
appears to have a good program 
plan in ‘What's Your Idea?’ 

Going on the assumption that 


| the product; that’s a cinch. But after 
ithe listeners are there and are ready 
{to send in their wrappers. Fio- 


: At | Rito band and Heller will hold ’em, 
everybody has in the back of his lsatisfy ‘em and pour out the long- 


head an idea for a radio program, | jacting goodwill of entertainment. 
the sponsor is offering weekly prizes | Nite he ; 
to the three best program ideas sub-| Fio-Rito orchestra remains an ex- 
mitted each week. In addition to | cellent aggregation, and did partic- 
the $10 rize, the winners ¢ s- | 
ured Goad tf the Gru tae ae | Heller who leoks ripe for another 
} a sponsor the winners get that | real success ride on the radio, Al- 
money, too. In this way, the financial | Ways a good singer and a swell radio 
reward may be far up in the thou- | Personality, Heller is a genuine asset 
sands and for this reason should be | to thi 
a great lure to the listeners, and | At. 
figures as a cinch to sell those For-| Nelson Olmstead of the general 
ever Yours bars since two wrappers |m.c. and handles his assignment sat- 
are necessary to enter. 
Each week the three winning ideas | his ebullience goes overboard. 
are dramatized, and this is the part | Gold. 
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San Francisco 
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s program and will do much for 
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ularly well in accompanying Jackie | 


LUIS QUINTANILLA 
Talk 
15 Mins. 
Sustaining 
Friday, 10:30 p.m. 
WABC-CBS, New York 
Over the past weekend (Feb. 28- 
March 1) Sterling Fisher and Leon 


Levine of CBS have been busy mak- | 


ing the most of the ballyhoo and 
other opportunities of the first ‘con- 
ference’ of the so-called Pan-Ameri- 
can School of the Air, a Columbia 
promotion. In connection with vari- 
ous stunts arranged by CBS for the 
gathering of umpteen educators a 
splendid, practical, to-the-point talk 
was broadcast »y Luis Quintanilla, 
Counselor of the Mexican Embassy 
in Washington. 

Following the oversupply of Pan- 
American papdoodle put out in recent 
months on both sides of the ques- 
tion and in both languages, the re- 
marks of this intelligent and humor- 


| blessed Mexican over CBS Saturday 


| isfactorily, even though on occasion | 





night glittered. He cut through the 


encrustations of hokum like naphtha | 


cuts through dirt. 
Part of his remarks deserve repeat- 

in.g here: 

‘In Europe, as well as America, 

a widespread legend prevails that 
the United States is a big coun- 
try, but without tradition, ‘with- 
out art’ ‘without soul.’ As if the 
spiritual could exist totally inde- 
pendent of the material! You 
are even reproached for being 
‘voung.’ As if youth could be a 
reproach! And as if the culture 
of the United States was not, in 
part, the sum total of those aged 
cultures transplanted by the mil- 
lions of immigrants who made 
this great nation. 


‘However, those who have con- 
tributed to this absurd belief, 
abroad, are not entirely to blame. 
You, yourselves, so often under- 
estimating the non-commercial 
values of your national life, are 
equally guilty. Because my words 
are those of a foreigner who 
knows you well, and admires you 
sincerely, I feel assured that you 
wil listen to them with friendly 
interest. 

* .. Since you have the nec- 
essary means, why not organize 
now a ‘Traveling Art Caravan,’ 
showing these three manifesta- 
tions of your artistic genius, 
which need no translation in or- 
der to be understood. That Cara- 
van should visit every capital of 
the 20 other American Republics. 
The language of Latin America 
is decidedly a language of the 
heart. You will not impress the 
natives of this continent, with 
statistics on industrial production 
and other numerical evidences of 
your material strength. If you, 
therefore, esteem our friendship, 
you must appeal to our hearts. A 
song, a painting, a monument 
will bring you nearer to us. 

‘I suggest that your traveling 
Caravan be divided in three sec- 
tions consisting of: Music, paint- 
ing and architecture. Six men 
could put it across; one techni- 
cian and one lecturer, in each 
field. An intelligent collection of 
paintings, photographs, records, 
films and plastic models would 
perform miracles. That Travel- 
ing Caravan would do more to 
bring us together as friends, than 
10 years of commercial and polit- 
ical work. If the days of ‘mani- 
fest destiny,’ ‘big stick policy,’ 
‘Dollar Diplomacy’ and ‘Yankee 
Imperialism’ are to be buried in 
history, acouaint us then with 
the artistic and human side of 





the American of today; the Am- 
erican of the ‘Good Neighbor 
Policy.’ Land. 


DORIS HARE 
With Jack Train, Vera Lennox, Mar- 
cel de Haes, Bill Ternent Orchestra 
| Musical Serial 
30 Mins. 
| Wednesday, 7:10 p.m. 
| BBC, London 
Following a long, gay ja as 

vue comedienne—which is merely 
postponed by conditions—Doris Hare 
files a radio claim with this so-so ve- 
hicl Show needs a lot 
iming to stir up any great 
It’s a weekly, scripted 
around presumed Marriage Bureau 
run by the girl, and may yet 
straighten itself out but as heard was 
short on essentials. To provide her 
with songspots, script has her toting 
an orchestra as part of the hire serv- 
ice. Reason for some of the gagging 


mnt 
UllyL 


nic of 


going 





| is hard to fathom. 





| 
| 


j 


It’s rather a talky session and 
laughs it may contain are lost in mis- 
taking haste for pace. Dialog could 
be cut beneficially particularly as 
background of the yarn leans heavily 
on the old and tried in characteriza- 
tions—an a.k. client seeks a wife, and 
a gay weasel enters at the 10 min. 
mark, 

Ternent's orchestra gets little op- 
portunity to show to advantage. 





PHYLLIS JEAN’S REPERTORY 


Buffalo, March 4, 

Versatile miss is Phyllis Jean. 

Around WGR-WKBW, she’s staff 
singer, leading lady in WGR’s new 
soap opera on Mutual tagged ‘I'll 
Find My Way’ and starting March 
17, she becomes women’s commen- 
tator, too. 


re- 


r a, 

BINNIE HALE SPEED GIBSON 
With Reg. Goodall, Alex. Fawcett | Transcriptions 

Reg. Purdell, Hyam Greenbaum 15 Mins. 

and Revue Orch. and Chorus LADY BETTY BREAD 
| 40 Mins. M-W-F, 5:15 p.m. 
| Saturday, 9:40 p.m. kos Troy, N. Y. 
BBC, London This is a cops-and-robbers serja} 


Many of the names guesting on this, with an aviation angle—the type of 
session have been in the habit of de- program the average boy, and prob. 
voting not a few of its 40 mins. to | ably some girls, within certain age 
‘me, myself, and I’; maybe unwit-| limits will eat up. It is likely there 
tingly and lured, too, by ‘Startime’s’ | are parents who will discourage 
reprise element, but talkiness | | their children from listening, and 
something difficult for the listener to | parent-teacher groups who will de- 
take when sitting back for an earful | plore it as a thriller bad for young. 
‘of his or her favorite entertainer. | sters’ nerves, digestion, sleep. 


How. 
| This comedienne traveled on a script | ever, there are cliff hangers and 
lthat was sound radio, satisfyingly | crime broadcasts on the air more 


emotionally disturbing.to kids. 
‘Speed Gibson’ has a story and 
books that should guarantee a size. 
able radio audience. The old stand- 
bys—a membership button, a report 
card and the secret code of ‘The In- 


Hale, and skilfully mixed. She has) 
many facets, enough to fill show's | 
three-quarter hour as songstress, | 
part-player, comedienne and, for a) 
few short minutes, Binnie Hale. In 
this slot she uncovered a warmth of : 
| personality and charm. | eer coon Fo ge a 

sice bers aired were out of ;COUpOns from Lady betty Brea 
NO NG Nanette’ with which she|(United Baking Co.). Additionally, 
was long associated, and ‘Du Barry’; | monthly prizes of boys’ and girls’ 
\latter also serving for some straight | Se skates, radios, etc., 
|dramatics. Melody end topped by |‘ ne ae ; 
the current ‘All the Things You Are’| Plot of ‘Speed Gibson’ js fantasti- 
Comedy sketch came from a Cockney | cally improbable for adult mind, but 
bit by Dion Titheradge, and show perhaps not for yng pend iS an 
rounded with the mimic routine al-|0™Phan boy reared by his uncle, ace 
‘ways forte with this performer. Sur- | detective of International Police, 
| ested E -: Lad, already a member of the force, 


| 
| 
| 











prising absentee was hit tune from 


‘A aceeed < toch W |performs herculean deeds in com- 
|‘Magyar Melody,’ her last West End bating ‘the Octopus gang.” Speed 
|musical operetta. It flopped on its | ehh ca candi” detebiies tx 
|book and understood set her back | “O° ’ ‘ a 
| plenty coin, but she came out of it slightly dumb, tough-talking wise- 

, st c 


| cracker) have clippered to Honolulu, 
}en route to Hongkong. In Hawaii, 
|Speed rescues a girl from drowning 
| (her governess is also en route to 


with a well-remembered number not 
a few listeners must have missed 
here. Piece would have served her 


> ¢ 5 i bay i ens ‘ 

vont than the Frenchie melody |China to catch ‘the Octopus’) and is 

re |instrumental in capturing a jewel 
Nice use was made of Revue 


|smuggler who tries to steal key to 
Chorus here for background and fill- 


ing. Greenbaum batons a smooth or- 
chestral combination. 


|code. Spine-chilling Octopus (na- 
| tionality not certain although accent 
is a bit Oriental or foreign), and his 
| oily Chinese servant-aide are in 
ite | Hongkong. A renegade aviator is 
T | ordered to fly a plane to Wake Is- 

e evision lland, to intercept I. P. trio and cap- 

jture Speed. 

| This indicates kind of story 
| INTERCOLLEGIATE CHAMPION- | With emphasis on action and 

SHIPS pense. Speed, whom kids will ad- 
Madison Square Garden mire and probably wish to emulaie, 
Saturday (1), 8 p.m. is well played. Some of other acting 
| W2XBS-NBC, New York is okay; some so-so. Same goes for 
parts of the dialog. Youngsters will 











—-one 


SUS- 





Telecasting is still on the quietus, 


| 

| ign » the aws Jat ‘ adit 

|experimental activity by NBC prac- | pd ned se a ee Ay m4 

|tically standing by and only occa- | tollywood. Directing is quite direct 

|sionally warming up the equipment but eued ™ smoothiy for results 
vith films. For the past three Satur- | ~~" ~ odie, it a 

|day evenings, however, track events | b aes 

lat Madison Square Garden have | 

|} been televised. Last Saturday (1) | waNNING SHERWIN 

| the indoor Intercollegiate Champion- | «Spotlight On a Tunesmith’ 

| ships were covered by NBC's mobile | wusical Biography 

lunit, proving satisfactory diversion | 49 Mins. s 

| to track fans who operated receiving | Tuesday, 9:35 p.m. 

| sets instead of being at the Garden. | BRC, Lendon 

| Officials of the meet held to sched- | Local air is plenty confessional 

| ule with the result that the program | these times. with no less than four 

|} was run off promptly. Men at the} evening sessions devoted to inside 

| television microphones spotted the | track on personalities. If only for 

|standout contestants, the camera : 


that. reason this show might fare bet- 


closely following the leaders around | ter jf jt could hit on some new struc 


|the track. Comment of the an- | ture angle. away from the rut. Con- 
}/nouncers made the program eX-|tinuity as is follows the much used 
|citing. The scoring of points was | pattern of ‘I did, I don’t, I do’ as 
frequently tabulated and towards the | cleffers bare their lives for the lis- 
| finish there was no doubt but that | tener. 

Fordham would win the meet. Pole Manning Sherwin drew bid for this 
j vaulter and broadjumpers had an | jnitial venture in a monthly series. 


edge because directly in front of the 


Cued by Ben Lyon as master of cere- 
camera. 


monies, composer sketched in his 

During the past weekend CBS/career from ’26, with Broadway's 

| through its television station |‘Bad Habits,’ through a Paramount 
W2XAB gave a demonstration of |’36 Hollywood contract, and his cur- 
color telecasting, but there was no|rent activities this side on Firth 
attempt to place it upon a reception | Shepherd musicals. He had Geraldo’s 
channel. The program was sent | Outfit to support piano-ing of various 
from the laboratory to a _ studio | tunes, topped by a production num- 
|across the street by coaxial cable |ber of his best-seller ‘Nightingale 
and was shown to a conference of | Sang in Berkeley Square.’ Sherwin 
South American educators in New | was aired with a rather flip manner, 
| York on a mission. Program con- |not altogether meshing with idea of 
| sisted of film and direct pick-up. one responsible for dulcet melody of 
NBC unit had Jack Fraser on de- | Nightingale.’ Personality might have 


| scriptive comment, with Ray Forrest | D€€” softened and made more attrac- 

doing the regular announcing. Burke | t!ve for listeners this side, already re- 

|Crotty in charge of producing and | P!¢te wis an earful of the screen- 

|Hal See, engineer. Monday (3) same | type Yankee, 

lunit televised the Golden Gloves | 

| boxing finals, also at the Garden. | 
bee. 


WGY, Schenectady, celebrated its 
19th birthday Feb. 20. 
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~ A Lesson in Tolerance 





Smoothly devised preachment on the topic of tolerance and na- 


tional unity and 


good entertainment were combined in last Wednesdav's 


(26) installment of Rinso’s ‘Big Town’. It’s the sort of show that indie 
stations would do well in volunteering to rebroadcast but, of course, 
with the plug omitted. What makes»the latter easily practical, is that 
in this particular there is no middle break for copy. Edward G. Rob- 
jnson’s participation is confined to that of narrator, with the script re- 
lating in shrewdly dramatized fashion the hard fate that befell a 


& 


struck their community. 


roup of pioneers, torn by racial and religious difference, when a flood 


The theme is skillfully brought up to date at the closing moments 
with a few words by Robinson, who explains that the topic had its 
timely association in that President Roosevelt had proclaimed the 


week of Feb. 22-28 as Brotherhood 


Week. 








———— 


‘ ND MABEL’ 
th ‘Ted de Corsia, Ann Thomas, 
Walter Kinsella, Jean Ellyn, Jackie 
Grimes, George Putnam, 
30 Mins. 
Sustaining 
Sunday, 4.30 p.m. 
WEAF-NBC, New York 
New weekly half-hour comedy- 
dramatic series is by Irving Gaynor 
Neiman, recent New York University 
grad. It reveals an unsure radio 
writing touch, but a fresh comic 
slant and a novel idea. When it has 
been on the air longer it should be- 
come set and show improvement. 
It’s already amusing. 

Story idea is a cab driver, Joe and 
his sweetie, Mabel. They’re both 
semi-literate, semi-conscious and 
Brooklynesque. It’s obviously des- 
tined to be a case of groping, in- 
articulate, lowbrow, sentimental ro- 
mance: Edition heard Sunday after- 
noon (2) had Joe and his pal Mike 
composing a Valentine verse to Ma- 
bel, with dire consequences. Besides 
the two principals and Mike, there 
was the latter’s goil friend and 
Mabel’s poisonous kid brother. 


Neiman has the knack of showing 
these people as the comic figures 
they are, but he manages to keep 
them believable and sympathetic 
therefore the whole thing is ingra- 
tiating. There isn’t an unkind laugh 
in the show. Howard Nussbaum di- 
rects it with an unhurried pace, us- 
ing fades and pauses between scenes 
(no musical bridges) and minimum 
sound effects. It’s written in first- 
person narrative, with dramatic cut- 
ins. Ted Corsia, sounding a little like 
Ed Gardner's ‘Archy,’ is a_ believ- 
able Joe, while Ann Thomas achieves 
the proper babe manner, but is a 
trifle too hoarse as Mabel. Walter 
Kinsella’s slight Irish accent wavers. 
but he has the right note of dim-wit 
eagerness. Jean Ellyn is admirably 
saccharine as the Flatbush siren and 
Jackie Grimes is dutifully wheed- 
ling as the blackmailing brother. 
George Putnam is announcer. 

Author Neiman was uncovered by 
Lewis Titterton of NBC. Hobe. 





WALTER C. LANGSAM 
News Commentary 
15 Lins.—Local 
WULTEX CLOTHING 
Sunday, 4:30 p.m. 
WGY, Schenectady 

Langsam, professor of history at 
Union College, taking up one prob- 
lem on each shot, tends to empha- 
size historical side and to present a 
general summary. He does not ven- 
ture into the water of prediction or 
to highlight his reports with a deal 
of first hand, personal observation 
or comment. If professor did, pro- 
gram might carry more punch, more 
incisiveness. At present, it’s on the 
quiet, informative side—even if re- 
vealing nothing particularly startling 
for well-read listeners. Jaco. 





Arden X. Pangborn, formerly in 
news department, has been made 
Managing director of KGW-KEX, 
Portland, Ore., replacing Carey Jen- 
nings. 


‘HELEN HOLDEN: GOVERNMENT 
GIRL’ 

With Nancy Ordway, Nell Fleming, 
Robert Pollard, Frank Blair 

15 Mins, 

Sustaining 

Daily, 1:30 p.m. 

WOR-Mutual, New York 


Considering the current interest in 
Washington, this new Mutual serial 
has a headstart. It originates at 
WOL, the network’s outlet in the 





Capitol, and deals with ‘the in- 
trigue, drama and romance of the 
Washington background.’ Its three 
principal characters are Helen Hol- 
|den, a midwest gal who’s recently 
|; gotten a government job; her Aunt 
| Mary, a newspaper correspondent, 
|}apparently in her 30's, and David 
Bailey, a breezy guy in the govern- 
|ment service. He’s in love with 
| Helen, but is loved by Aunt Mary, 
which is the tipoff on the type of 
story to ensue, 

Although the show’s subject mat- 
| ter is attention-getting, the scripting 
jis uncertain. Authors Dan Beatty 
|and Frank Blair limit the number of 
characters to only a handful, but 

they fail to break up the action into 
short scenes; they have to fall back 
|on filter mikes, soliloquies and such 
| artificial devices, and their dialog is 
sometimes stilted. For instance, on 
| Monday's (3) edition Bailey brought 
|some flowers to the heroine, who 
| was ill. ‘Oh, are they for me?’ she 
|murmured coyly. ‘How beautiful! 
Oh, David, you shouldn't have...’ 

| Blair, who apparently owns the 
| package show (he’s co-author, di- 
;rector and announcer), has given 
the performance too much speed. 
It’s played almost as fast as comedy, 
with the actors snapping up cues and 
rattling off lines. According to ac- 
cepted radio theory, that’s okay for 
|evening shows, but poison during the 
|daytime. Occasional bits of dialog 
|get away from the plot to offer 
| pseudo-educational background on 
| how the government works. It’s ob- 
vious lecture stuff, but fairly ac- 
ceptable. 

Nancy Ordway plays the title part, 
Nell Fleming is the aunt and Robert 
Pollard the dashing hero. They're 

jall acceptable, though lacking 
subtlety. Hobe. 
| RENARA 
With Carl Carlisle 
| Piano, Talk 
20 Mins. 
| Wednesday, 8 p.m. 
| BBC, London 
It all seemed 


wrong somehow. 


Femme ivory tickler got top billing | 


for this session but aired only twice- 
a Mendelssohn piece and a pop med- 


| ley. As caught there was 12 
minutes of chatter by Carlisle— 
nothing standout—doing a muimic 
|routine around theatrical figures. At 


end of a straight 10 minutes of his 
act he remarked that Miss Renara 
|had gone to sleep—an unfortunate 
observation as girl] might well have 
| decided she was there for no good 
| reason. 

Renara has had a catchy piano act 
for some time, playing vaude and 
nitery dates. She's just lending her 
iname here and gets no chance 
| showing personality. 
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NETWORK 


‘BUFFALO PRESENTS’ 


With Elvira Ruppel, Roger Coleman, 


David Cheskin’s Orch. 
15 Mins. 
Sustaining 
Saturdays, 5:30 p.m. 
WGR-CBS, Buffalo 


Easy-to-take combo of songs and 


orchestral stuff plus a little patter 


is this shot from Buffalo studios. 
Violin-playing Dave Cheskin has 
built strictly a mike ensemble heavy 
on strings and reeds for mainstay 
work, while staff vocalists take turns 
in singing heard. Shot 
Vira Ruppel, a mike-wise miss, neat- 
ly chanting ‘Keep an Eye on You 
Heart’ in lively, appealing tempo, 
plus’ Because of You.’ Roger Cole- 
man added his bit in ‘Perfidia’ and 
‘High on a Windy Hill,’ in warm, 
vibrant style. 

Band backing was smart and ver- 
satile, lone brass (a trumpet) doing 
tricky job in combo’s tune, rhythmic 
‘I Dreamt I Dwelt in Marble Halls.’ 
Reeds are handled in Kempian style. 
Ensemble has deep bass undertone 
which stood up well, organ punched 
by Carl Coleman aiding greatly in 


| J. B. PRIESTLEY 


| 


| 
Commentary 
10 Mins, 


| BBC, London 


| 


(1) had El-| 


|attitude of what 


Via his Sunday ‘Postscript’ play- 
wright has returned with his perti- 


Sunday, 9:15 p.m. | 
| 
| 

Was | 


nent war affairs commentary. 
absent from local air since October. | 
‘A deal of discussion centered the 
why of the bow-out at the time and 
there was some suggestion of muz- 
zling. If so it’s slipping again.) 
Priestley may emerge one of 
the surprise items of War Two. His 
stuff is grooved for Joe Public who | 
likes it direct and argumentative in 
national matters. Playwright doesn’t 
pull any punches, either in approach | 
to the subject or his coverage o. 
‘platitudinous busybodies.’ Latter 
are his pet peeve, it seems. He} 
doesn’t say where they’re situated | 
‘s an open bet. He dislikes their | 
he sees as a 1914 
conception that fails to fit the pres- 
ent and far deeper moral conflict. | 
He steered a course here that took | 
right up from when he turned over | 
the wheel, even punchier, and givin | 


as 


} t it 
put it 


this respect. Bob Sherry announced | the one-two to complainees who dul 


with some ‘feud’ wordage rather 
mystifying to the one-time dialer. 
Betz. 





‘ON PAGE TWO’ 
With Therese ana Thomas Morley 
15 Mins.—Local 
Sustaining 
Thursday, 9:45 p.m, 
WEVD, New York 
Program is conversational chatter 


between husband and wife with 
slant along Burns and Allen line. 
Supposed ‘oddities’ in news are 
selected with man reading items 


while wife provides discourse to the 
Irritation of her spouse, 


Humor pretty forced. Smith. 


his material as mis-directing shen | 
tion from vital issues. 


He sees Hitler 
as no giant but Just a produci | 
|misery grown out of world disorder | 
|after War One. For Priestlev | 


\‘clear the drains,’ 


even at the risk of 
being accused of taking too great an 


j interest in plumbing, 


As long as playwright can travel 
on this punchiness he should garnet: 
plenty air attention. He had i 
similarly during opening stretch of 
his ‘Postscript’ last year, but material 
weakened after a spell. He has that 
experience to go on now. 

Most noticeable aspect of Priest- 
ley’s style in this session is its great 
contrast to his stage writing, which 
has never taken on a crusader loo! 


yr 
+ 
t 


; tions, 


‘LAWYER Q’ 
With Malcolm Easterlin, Al Helfer 
15 Mins.—Local 
P. LORILLARD 
Tu.-Th., 7:15 p.m. 
WOR, New York 
(Lennen & Mitchell) 


One more twist on the much- 
twisted quiz formula, ‘Lawyer Q’ 
| doesn’t quite jell. Trouble doesn't 


seem to be so much with the pattern 
of the show, which has members of 
the studio audience trying to answer 
legal-oddity questions propounded by 
‘Lawyer Q’ (Malcolm Easterlin, a 
Washington attorney), for cash 
prizes, Fault lies in the type of ques- 
usually requiring precise 


| knowledge of obscure legal statutes. 


That tends to make it too tough for 


| the average competitor and of inter- 


for 
more, 


of 


amount 


bent. 
the 


legal 
of 


those 
the 


est only 


What's 


| prizes ($5 per question, with a single 


question for each contestant) sounds 


picayune compared with the coin 
dished over on some other quiz 
shows. 

‘Lawyer Q? sporting a juicy 
southern accent, with an engaging 
manner and a quick wit, is definitely 
helpful. So is Al Helfer as ane 


nouncer, foil and, in a goofy drama- 
tized case included on _ night 
caught, laughable actor of a dumb 
honky role. But they fail to redeem 
the limitations of the type of ma- 
terial used. 

Lorillard plugs its Friendship to- 
bacco on the series, using packages 
of the product as giveaways to the 
contestants (for a mention each 
time) and with two main commer- 
cials. One is a straight announce- 
ment, the other works a lead-in from 
what is supposed to sound like a 
question being sprung. Sold by 
Aaron Steiner of World Broadcaste- 
ing, the program {fs handled by Len- 
nen & Mitchell and is heard locally 
via WOR, New York. Hobe. 











BS itm. 


Read 


Kudos 
from 
critics 
are 


very 
nice... 











Stations preen themselves when radio 
critics give them the palm for pro- 
gramming. And properly. KMOX 
gets its full share of praise and always 
welcomes professional opinion. 


this ad from the BOTTOM UP! 


t 
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As an advertising medium, what we 
really like to see coming our way is 
client praise. These pleasant awards 
for sales and merchandising jobs well 
done come frequently to KMOX. One 
of the most recent came from Armour 
& Company for distinguished service 
in merchandising “Treet.” 


They 


when 
received 
from 
clients 


ai 





méan more 








Kudos are 

best when it's 

Joe Public 

saying 
“KMOX 

is swell!” 
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Spencer Bentley now is playing ‘Doctor Robbie’ in ‘Hilltop House’ 
besides doing Paramount newsree! narration....Wyllis Cooper, who 
scripted ‘Lights Out’ for three years, will tell Graham McNamee how 
horror yarns are concocted for radio on ‘Behind the Mike’ next Sunday 
(9)....New Jersey State Teachers College has set a series of 15-minute 
broadcasts on WHOM, Jersey City, on ‘Americans Training for Defense 


in a State College,’ Feb. 20....will be aired every 


with initial program, 


Thursday at 4:45 p.m. 
Ian Ross McFarlane, news commentator on WJEJ, Hagerstown, Md., 
appeared on Dave Elman’s ‘Contact’ program over Mutual, of which 


WJEJ is a member. McFarlane, tabbed by Elman as doing all his broad- 
casting extemporaneously because of trouble with his sight, was attempt- 
ing to reach a Texan pipeline worker who rescued him from a well in the 
Syrian desert in 1933. 

Contract for newswriters at CBS may be signed this week or next by 
the Radio Writers Guild..:.‘Joe and Mabel,’ NBC’s new weekly sustainer 
comedy series, has been shifted from Thursday nights to Sunday after- 
noons....Paul Muni, considering an offer to be starred in a sponsored 
weekly half-hour dramatic series, but isn’t sure he’s had enough radio 
experience to handle it....Frank Luther, vocalist on Ilka 


Club annual banquet wearing his war medals and expressing his own, and 
WMCA’s. dumbfoundment that Emily Post wrote in a fan letter saying his 


' yoice was ‘beautiful’....Stop-watching Eugene Lyons, as president of the 
Ove.seas Club, had a problem keeping diplomats on time schedule in the 
broadcast (Mutual) portion of the banquet....Abe Schechter, the novelist, 


Chase’s | 


‘Luncheon at the Waldorf’ series and tenor-m.c. on ‘Sweet Land of Lib-| 


erty,’ appointed head of Decca’s new department of children’s, sacred and 
American folk music recordings....WEAF and WJZ 
street broadcast collections for the ‘Mile-o’-Dimes’ 
campaign. 

Bob Colwell, of J. Walter Thompson's radio dept., left Friday (28) for a 
two-week cruise to Venezuela....Edward Lasker, of Lord & Thomas, last 
week filled out his draft questionnaire....Danny Danker, head of J. Walter 
Thompson’s Hollywood office, 
(Wednesday ). 

Roger De Koven, Don MacLaughlin, Ted De Corsia, Irene Hubbard 
joined cast of ‘The O’Neills’. 
gram, may appear on a forthcoming Paramount edition of the same series. 
-...John McMiilin, Compton agency radio head, to the Coast for three- 
week stay....Ralph Edwards and his ‘Truth or Consequences’ assistants 


infantile paralysis 


...Jackie Kelk, of the ‘Aldrich Family’ pro- | 


raised $30,728 via | 


was at the NBC press table....Sir Geralc Campbell, British minister, be- 
oaning the handicap of being expected to be funny, tossed off this couplet: 
Pity, witty, pretty me— 
Deprived of spontaneity. 

Mex Jordan, NBC s German rep, arrived in N. Y. the morning of the 
Overseas banquet, but went to Washington instead....Several recently re- 
turned foreign correspondents took bows in their khaki uniforms.... 

Leon Leak. with NBC since 1937 as an announcer, is first to join the con- 
script army....Baroness Helene Von Polenz, now an American citizen, 
may doa news session on a local station....was on Dave Elman’s ‘Contact’ 
program on Mutual Saturday and will also guest with Harry Salter.... 

Laurence Hammond to the Coast to write and m.c. the ‘Defense of 
America’ series for NBC....Stan Coe started ‘Your Outdoor Guide’ five- 
week!y morning series about hunting, fishing, etc., on WINS....Phillips 
Carlin, NBC red program head, and Lewis Titterton, script editor, back 
at work after flu attacks....William Fairbanks, of NBC red sales division, 
ski-vacationing in Canada....Sue Cretinon, secretary to NBC promotion 
director Ken Dyke, back from vacation in Canada....Ben Yost and his 
Vikings vocal group doing Monday afternoon series on WINS. 

Joan Banks withdrawing from the femme lead of ‘This Small Town’.... 
no successor picked yet....Irving Reis, not Norman Corwin, directed 
Saroyan’s ‘People With Light Coming Out of Them,’ the first Free Com- 
pany program....Francine Gale, 12-year-old singer, doing solo series 
Monday evenings on WINS....she’s the daughter of fight promoter Ralph 
Gold....General Electric shopping for a prestige weekly half-hour dra- 
matic series. 

Guests on the Coca-Cola series for the next six Sundays are, in order, 
John Charles Thomas, James Melton, Gladys Swarthout, John Charles 


, Thomas, Rose Bampton and Lily Pons....Thomas will double as m.c. on 


the March 30 show, when Albert Spalding is playing a concert date on 


| the Coast....program extends to 45 minutes starting in April....Rose 


starts back for the west coast today | 


Jack Farnell and Herbert Moss, also to Coast for vaudeville dates... .‘Vox | 


Pop’ series renewed again by Penn tobacco....Prof. Taraknath Das, of City 
College of N. Y. history department, doing Monday night series about cur- 
rent news from a historical viewpoint, via WINS. 


Betty Garde returns to the lead in ‘My Son and I’ tomorrow (Thursday) | 


IN SAN FRANCISCO .. . 


Dude Martin and his cowboy musicians have a new night half-hour spot | Champaign. 


after South American cruise....Arlene Francis added to cast of ‘Amanda 
of Honeymoor Hill’....John Gibbs and Sandra Michael (Mrs. Gibbs), who 
have been leasing a place at Silvermine, Conn., have bought a farm at 
Greenwich....they’re remodeling the house and will move in about July 
....she’s currently at Palm Springs, Cal., and does her radio scripting 
at the public library, because that’s the town’s only building with steam 
heat. 

Joe Helgeson replacing Jay Jostyn as male lead in ‘This Small Town’,... 
Keith Kiggins, NBC blue general sales manager, vacationing in Florida.... 
Randal MacGregor, script writer, father of a baby girl....John Griggs re- 


Franken will collaborate with her husband, William Brown Maloney, on 
the ‘Claudia’ series for General Fuoods....they usually work together un- 
der the name of Franken Maloney, but in this case will use only her name 
....both also write independently....Sonny Schuyler replaced Buddy 
Clark on ‘Show of the Week’....Clark bowed off to do series out of Chi- 
cago for Armour’s. 

James Curtiss of KFRO, Longview, Texas, in town....so was Gene Carr 
of WGAR, Cleveland....Dorothy Kilgallen will do a lark bit in ‘Manhattan 
at Midnight’....om account her hubby, Dick Kollmar, is in it and on ac- 
count she joined AFRA....John House, ex-sound effects man of NBC, now 
with Compton program staff. 











soreore oes 
$ PAYROLL TRAFFIC : 
o+eeees 

Lynchburg, Va.—Albert E. Heiser, 


chief engineer of WLVA, has been 
ordered to report for duty in Wash- 
|ington as a junior lieutenant in the 
Nayy. 


| ——— 


Terre Haute, Ind.—Don Harding of 
WSAI has been placed on the staff 
lof WBOW, Terre Haute, as staff an- 
|nouncer. Scott Dilsworth, of Joliet, 
Ill, also added to the staff of WBOW. 


' 





New York City.—Clarence Schim- 
mel, formerly in the CBS short-wave 
service as producer, scripter and an- 
nouncer, has joined the network's 
program service department and has 
been assigned to the Major Bowes 
amateur show and the Sunday morn- 
ing ‘Capitol Family’ series. 





Roanoke, Va.— Bob Menefee re- 
places Jay Owen as a member of 
announcing staff of WSLS, Roanoke, 
| Va. Owen goes to WDNC, Dur- 
ham, N. C. 





St. Louis.—Ruth Ecoff, formerly 
'secretary to KXOK’s program direc- 
tor, Blaine Cornwell, has been 
"upped to traffic manager of the sta- 
tion. She has been succeeded by 
Edith Alpeiser. 








Oklahoma City.—Two new staff 
men with KOCY sales organization 
here are Wallace Dunn and George 
Tartar. Dunn came in from Norman 
(Okla.), where he was advertising 
manager. of the News. 





Chicago.—Ralph Atlass has brought 
in two new program staffmen for 
WIND. William Nelson comes in as 
continuity scribbler from WDWS, 
Lew Lowry joins up as 





on KYA....Ted Malone airs his two NBC coast-to-coasters, ‘American |a spieler, replacing Stan Corley who 


| Pilgrimage’ and ‘Between the Bookends,’ from this vicinity, March 4| has gone to take over job as program 


through 21....Homes of Ambrose Bierce, Jack London and Bret Harte | chief of KBIZ, Ottumawa (Ta.). Be- 
will be originating points for the Sunday series....Ralph Edwards, local | fore coming to WIND here Lowry 


| “ ° . ne im ‘ scours = 
| boy who made good, will do his ‘Truth or Consequences’ quizzers from | WS spieling with WGRC, Louisville; 


places Ted Jewett on ‘Ellen Randolph’ show....Robertson White succeeds | 
Ken Daig in same program....John Holbrook plays both Stephen and Stan- | 
ley, twin brothers on ‘Life Can Be Beautiful’....During Alfred Wallen- | 
stein’s three-week vacation, starting Saturday (1), his WOR-Mutual series | 


will be conducted by Nicolai Berezowsky, Joseph Littau, Milton Katims 
and Harold Farbman....Peter Donald added to ‘Against the Storm’ cast, 
Sydney A Moseley, British newscaster on WMCA, at the Overseas Press 


) 

























LEE 
ss ORCHIDS TO - 
GRANT'S RHYTHMS 

WALTER WINCHELL 


LEE GRANT 


MUSICAL DIRECTOR OF WMCA 


For the past 11 years Musical Director 
of WMCA, New York... His innumer- 
able musical scores have highlighted 
every type of radio program. 


BEN GROSS in the New York Daily News said: 
“Lee Grant and his orchestra are network calibre, 
one of the best on the air.” 





VARIETY: “Versatile 


musicianship of Lee 





NOW AVAILABLE 
... Qualified to fill 
any production part 
demanding a high 
sense of resnponsi- 
bility. 


Grant and his orches- 
tra enable them to 
romp from the rhum- 
bas to ballads with 
facility.” 


























| the Stevens hotel here....Elmira Roessler now with the ‘Dear Mom’| WLOK, Lima, O 


here March 15 and 22....Fred Hegelund of the KGO-KPO staff will handle | WJWX. Akron and WKST, New- 
production....A ship’s clock, designed and installed by Chief Engineer | °@Stle ‘Pa.). 

Paul Schulz, now gives a marine atmosphere to the KYA station signals | x M t ' 
....-Amnouncer Mark Goodson of KFRC back from a brief Hollywood | ne Stanley Mann, formerty 
honeymoon with his bride, the former Bluma Neveleff....Jack Gregson | °f WHDH, r laces poe rome " 
has a new Saturday night show on KSFO called ‘Sports ee Rn = R song — so Hag 
Special events chief Bob Dumm motored to Yosemite Valley last week in | hota oe we cgetocm a pata at 
KSFO’s new station wagon to cover the Intercollegiate Ski Tournament | jwecyt on i a Sees 
e...crew and equipment went, too. WCSH, Portland, Maine. 


IN CHICAGO ... 


Butler Manville and Herbert Butterfield added to ‘Jack Armstrong’ ; t aa . 
series....Rita Ascot newcomer on ‘Guiding Light’....Mutual starting | Tet@ary to Dick Voynow, cacie ll 
March 15 with ‘Chicagoland Hour’ as replacement of ‘Chicago Theatre oo ss the Chas nap rg =A. 
the Air’ on Saturday nights....Marion Claire and Henry Weber will get | ™ET y hie : ae Senge Cree 
billing....Leo Curley, Art Kohl, Lou Scofied and Bill Rath on Tom Mix | ¥@™@ Petry. 
show....Bob Bailey, Fran Carlon and Lesley Woods new to ‘Houseboat ‘ ] ‘ 
Hanna’ strip....Carlton KaDell now narrator on ‘Road of Life’....Dan|, Milwaukee—Alan Hale, spt, Any 
Sutter, Fern Parsons, Gladys Heen, Art Kohl, Peggy Fuller and Hope | “© Apt t ny Siauen, hal vo } i 
Summers added to ‘Girl Alone*....Duke Watson joined ‘Kitty Keene’ | ®°° o Wore, Saree, eee 2 Se 





New York City—Lois Frost has 
joined the radio department of Ward 
| Wheelock’s New York office, as sec- 








series }ing succeeded in his local post by 
peed : | Hal F: : P fTRI, Si 
Catherine McCune now with the ‘Dear Mom’ show....Louise Fitch and — ha alker, from KIER was 


Arthur Kohl added to the ‘Scattergood Baines’ serial and Janet Logan and | 
Ed Prentiss handling drama portions of the ‘Treet Time’ program.... 
Mary Patton back at mike after flu siege....Buddy Clark has stopped | 
NY-Chi commuting and taking up residence in Chi for Luxor and Treet 


San Antonio—Latest addition to the 
KTSA s‘aff is Katharine Malone, for- 


pre ree ‘ : , ie 1erly KFYO, Lubbock. She re- 
program rides....‘I Pagliacei’ last week closed the Chicago Theatre of Air eed Pt Peas who 
series on WGN-Mutual and the time wi 2 ti re , ‘oncer lotr ee ae 
Hour ; : ll be taken over by the Concert moves to fhe traffic department 
° } 


TRO on} ; 
Ralph Hansen graduates from NBC guide staff to announcing staff of | Longview, Texas—James V. Mont- 


WALA, Mobile (Ala.)....Bucky Harris’ second daughter arrived last week gomery joins the announcing staff of 
and is tagged Betsy Coe....Tom Ryan and Melvin Torme added to cast KFRO coming ea a sheaktos posi- 
of ‘Scattergood Baines’....Louise Fitch, Urb Johnson and Les Mitchell | tion with KSC] Sioux City Iowa 
address the Chicago Boys Club this week....Carl Brandt with the Dick | eee ne 
Jurgens orchestra has written a symphony which will be introduced by the | Toledo.— Harley Lucas, Jr., Toledo, 
Illinois Symphony....Prof. Quiz show of March 11 will originate from} has joined the announcing staff of 
» operated by the 
show; Hugh Studebaker, Marjorie Hannan and George Wallace hired to! Fort Industry Co. 
do the dramatic sequences of the ‘Treet Time’ show... .Chet Miller in from | 
WMBD, Peoria, to join the continuity staff of WLS here, filling vacancy | Detroit—Eleanore Ritchie, book- 
left by departure of Harold Azine for post with WBAL, Baltimore....| keeper at CKLW for the past seven 
WGN Talent Division has placed a new girl singer, Gale Robbins, under | years, has left to give full-time to 
exclusive management and has spotted her in the Ambassador West hotel’s | housekeeping. In private life she ts 
Buttery....Brooks Connally, program chief of WIND, at home with par-| the wife of Campbell Ritchie, the 
tial facia) paralysis due to recent sub-zero spell, | studio's traffic manager. 
| 


+= 


19 Years for WHK | | 


Cleveland, March 4. 

On March 5 it’s the 19th anniver- | 
sary of WHK broadcasting under 
present call letters. Company dined 
34 members of staff who have served 
five years or more, as part of the fes- 
tivities. 

Sister station WHKC in Columbus 
holds party for veterans Thursday 
(6) to allow H. K. Carpenter, Cleve- 
land station manager, to attend both 
affairs. 

WHK aired half-hour anniversary 
broadcast Wednesday night. 

















By. JANE WEST 


NOW RADIO'S MOST POPULAR 
FAMILY BRINGS YOU MORE 
[AUGHTER TEARS vo {EART-THROBS 


Presented by Ivory Soap: 99 **/ 100°, > pure 
Troy, N. ¥.—Additions to WTRY’s 











staff in Troy are: Announcer, Ted 
Courtney, formerly at WKNY, King- 
ston, and WGNY, Newburgh; Engi- | 
neers, Walter Lardner, recently of 


LISTEN TWICE DALY its | 


NBC Red Network, 12:15 to 12:30 P.M., EST 
IN a WABC—5: 15-5:30—CBS 


WKNY, and Robert Ames, from | COAST TO COAST 
— S. C. Also Lucille Sut- | Dir. COMPTON ADVERTISING AGENCY 
pnen, 


MGT. ED WOLF—RKO BLDG. NEW YORK CITY 








“~~ 
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Tom Tinsley Launches WITH, Balto, 
With ASCAP and Joe Katz’ Help 





By HOWARD BURMAN 
Baltimore, March 4. 

Aided by a coterie of ASCAP 
songwriters headed by Irving Cae- 
sar in the role of official lecturer, 
Baltimore’s newest radio station, 
WITH, got off to a gala opening, 
Saturday (1) night. A 250-watter, 
new station, is owned and operated 
by Tom Hinsley and his family. 
Guided in its formation and opening 
by Joseph Katz, loca? advertising 
agent, the new set-up As reported 
to have sold up 60% prior to open- 
ing. Best results in pre-opening 
selling claimed for newscasts to be 
aired every hour on the hour. 

Also receptive have been niteries 
for remotes with ASCAP tunes 
which have not been used locally 
since the current song battle started. 
A local innovation of being on the 
air 24 hours a day with after mid- 
night hours to be devoted to re- 
motes and recordings is garnering 
considerable attention. 


Unsubtle 


Opening exercises included ‘an in-| 








bd 


WMCA TAKES A.P. 


Expanding Its News Policy—Has 
Seven Commentators 








Associated Press is to replace In- 
ternational News as the dominant 
service over station WMCA, N. Y. 
International News Service, which 
had previously been used exclusively, 
will be maintained for supplementary 
coverage. AP will run four separate 
wires into WMCA, a national wire 
for international coverage, a special 
radio wire, a regional service and a 
sports wire. Regional wire will be 
devoted chiefly to covering the Met- 
ropolitan area of Greater New York. 

Expanded news department of 
WMCA is headed by Hal Janis with 
a crew of six, all of whom will han- 
dle their own copy as newscasters, 
divided into day and night shifts. 
Bob Carter, Gene Morgan, Bob Har- 
ris, Tom Hudson, Alun Williams and 
Sam Brown will work under Janis. 

Staff of commentators and news 
analysts continues unchanged as fol- 


vitation tour through the new stu-/|jows: Johannes Steel, Sydney Mose- 
dios followed by a public broadcast | jey, Burnet Hershey, William Dodd, 
from the legit Maryland theatre.!| Jr, Genevieve Tabouis, Bryce Oliver 


ASCAP guest stars took over the 
latter period laying on some un- 
subtle blows for that cause. 

Emceed by Raymond Tompkins, 
who introduced Mayor Howard W. 
Jackson, and Johnny Green, who 
handled the show, doings got under 
way with a Victor Herbert overture 
by Bob Iula orchestra. Irving Cae- 
sar next, delivered the ASCAP story 
after which he tied matters up 
tightly with a medley of his songs 
including the safety ditties. A sock 
in the opening spot made necessary 
because of an early train back to 
New York and a Sunday broadcast, 
Caesar walloped over his stint most 
effectively with piano support by 
Gerald Marks. 

A tough spot to follow but solidly 
handled by Johnny Green, with a 
piano rendition of ‘Body and Soul’. 
Jay and Janet Velie, musical com- 
edy vets, came next with a medley 
of Romberg, Friml, Hirsch and 
Archer tunes struck a: nostalgic note 
which held pace. 

Playing her own ‘Assorted Ladies’ 
piano suits, Belle Fenstock, was in- 
troduced as representative of the 
Society’s encouragement to young 
artistes of musical ability. Bit pro- 
vided nice change of pace and a 
natural for the ‘Songwriters on 
Parade,’ which followed. 

Familiar to vaude, tunesmiths’ 
layout marshalled by Charlie To- 
bias, included J. Fred Coots, Jean 
Schwartz and Peter de Rose. May 
Singhi Breen also pitched in for 
some double vocals with her hubby, 
de Rose. Song hits accomplished by 
the quartet struck a highly respon- 
sive note with audience at hand and 
made a perfect chaser for the hour 
and forty minutes consumed. 

The New Staff 

The new WITH staff, which will be 
actively headed by Tinsley, a vet in 
the sales end of the biz, includes 
George Shaifer, sales manager; Har- 
old Kaye, program director; Richard 
Keith, production; Wolfgang Mar- 
tin, musical director, and Cy New- 
man, formerly with CBS and WOR, 
sports announcer. 

A stunt opening night airing 
which will be continued was ‘The 
WITH Grab Bag,’ a quiz program 
calling for answers via telegram 
for prizes. Wire angle was used on 
Opening night to test listener reac- 
tion which necessitated a cost of 
2lc a telegram. From opening at 7 
Pp. m. to 9:30 when checkup was 
made, station reported more than a 
thousand wires with both Postal and 
Western Union swamped plus a dis- 
Tupted phone service occasioned 
by a backing up of 13,000 calls 
from dial twisters unable to send 
wires. Prizes in the form of mer- 
chandise will be delivered Monday. 

Interest in WITH by Joe Katz is 
claimed to be strictly on a client 
basis with all newspaper advertis- 
ing, ballyhoo and opening night ar- 
Tangement a part of the job. Katz 
has considerable retail billing in his 
agency and can swing plenty of biz 
to the new entry. Several of his 
dept. store clients hitherto sparing 
in radio usage, have already signed 
up and Sunday’s ads all include 
prominent attention-calling boxes to 
their air programs. Low rate card 
and open choice of time said to be 
& potent argument. 





and Ben Gross. 


Retort Courteous 





Oklahoma City, March 4. 
Femme listener had called 
Station KTOK five times in space 
of 10 minutes complaining that 
She couldn’t locate the station 
Signal on. her set. ‘I have looked 
all over the dial for your station,’ 

she squawked for the fifth time. 


"Madam,”’ cracked exasperated 
station operator, tired of giving 
directions, ‘just leave your dials 
where they are. We'll tune our 
frequency across the band until 
we find you.’ 











Involuntary Bankruptcy 


' The Sky Chief Radio Corp., manu- 
facturers of radio receiving equip- 
,; ment in New York, had an involun- 
|tary petition of bankruptcy filed 
against it in the N. Y. Federal] Court 
;Saturday (1) by three creditors. 
'Creditors claim that Sky Chief, 
_ while insolvent, preferred another 
| creditor in payments. 

Creditors are the Alliance Manu- 
| facturing Co., $597; Oak Manufac- 
| turing Co., $315, and Astatic Micro- 
phone Labs., $500. 





Fredericksburg, Va.—Russ Johns, 
recent addition to the announcing 
, staff of WFVA, Fredericksburg, has 
| been promoted to chief of the music 
| division. He was formerly with 
| WNYC, New York. 


Act Against Sky Chief 


} 


| 
| 
| 
| 

















. Radio Daffodils - 


City Hall, New York—Rising above the civil service’s uninspired average 
kind of statement municipal WNYC reports the lengthening days of spring 
in the following communique to the press: 

‘When March arrives in rural ..ichmond, bustling Brooklyn, the 
boisterous Bronx, quaint Queens and mad Manhattan, New Yorkers 
look for budding leaves on concourse and parkway, sniff the warming, 
spicy off-river breezes, and tilt their collective -ars radio-ward for the 
first hesitant notes of WNYC’s Evening Masterwork E our. 

‘For spring (yes, it is the vernal equinox of which our typewriter 
sings) means added air-time to New York's municipal tatior ‘as well 
as added daylight hours to the city’s roller skating youngsters and 
suburban gardeners. This most pleasant of all seasons doesn’t spread 
its legendary wings o’er the Gowanus, Harlem, and affiliated s./elling 
freshet~ until the 21st day of the month of March. But WNYC and the 
Old Sol being more perfectly synchronized, the city station’s air-time 
is extended till 7:15 p.m. as of the first instant.’ 

(Ed. Note: The gentleman who wrote the above has been sent for a long 

drive in the country.) 











Minneapolis—KSTP has confusing distinction of having two Bob Mur- 
phys. One an actor, the other a critic. Last week station brought them 
together at the mike and permitted Bob Murphy, the critic, to say what 
he thought of his namesake, the actor, and the latter to express opinion 
of his namesake’s ability as a critic. 





Boston.—Here’s a round-robin: a Savannah, Ga., woman heard a WMEX 
broadcast advertising seeds and wrote the station to send several pack- 
ages to her winter home in Key West, Fla. The station in turn communi- 
cated with the sponsor in Osage, Iowa. 





New York City—Somewhat belated discovery as revealed by press agent's 
statement—‘Realizing the urgent necessity for a radio series fostering 
Democracy, WBNX inaugurates a weekly program which has for its pur- 
pose to interpret and translate Bemocracy, the Bill of Rights and our 


_ American Institutions.’ 























AYBE you won’t actually SEE signs 
like that when you come to our 


new Columbia Transcription studios—but if 


you're in 


the market for fine transcriptions 


that’s the spirit you'll find. 


You see, we started our Transcription Divi- 


sion with 


just one BIG IDEA—to give you 


: ; ; : 
the quickest, most convenient service youve 


ever know 


n! 


When you begin a job at our brand-new 
studios in New York, Chicago or Holly- 





TRANSCRIPTIONS 


EOLUMBIA RECORDING CORPORATION GD a sussidiAny OF COLUMBIA BROADCASTING SYSTEM, INC, 


EEE 




















wood, interruptions are strictly OUT! All 
the equipment you need—and it’s the most 
modern in the world—is reserved exclusively 
for your use until you’ve finished. 


Why not try us on your next assignment? 
We believe you'll like the way this new 
streamlined Columbia service operates. And 
—whether your needs are for ultra-high qual- 
ity electrical transcriptions, shellac pressings, 
or slide-film recordings—we’ve got a hunch 
the results you get will really make a hit! 





a 
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No Giant or Yankee Radio Deals 





WOR Has Dodgers With 5:45 Bow-Off Provision, 


—Other Towns 


No New York station has so far 
been able to find a sponsor for the 
N. Y. Giant and Yankee games this 
season. Each of these teams has set 
a price »f $75,000 for the broadcast 
rights, which means a rights charge 
of $150,000 to begin with for any 
advertiser or group of advertisers 
interested. 

Both WMCA and WQXR are offer- 
ing the Giants-Yankees' games. 
WMCA is reported to be asking 
$125,000 for the rights, which has 
caused the trade to assume that this 
station is willing to absorb $25,000 
of the stipulated rights fee as part 
of a deal with joint sponsors, 

WOR, New York, will broadcast 


the Brooklyn Dodgers games this | 


year under General Mills-Lever 
Bros. joint sponsorship. Al Helfer 
and Red Barper will do the play-by- 


play on the home games and recon- | 


struct the others. WOR will carry a 
few of the seven night games sched- 
uled. 

Under the new arrangement, WOR 
will go off at 5:45. If the games 
are incompleted by that time sta- 
tion wil] attempt to follow the game 
by occasional news flashes if going 
later. Saturday-Sunday double-head- 
ers will have until 6:30 p. m. This 
setup, it is hoped, will guard WOR 


against squawks and work out as a | 
compromise on the schedule-mud- | 


dling over-time games. 
Red Barber gces to Havana to fol- 
low the training of the Dodgers. He 


will also have a night-time resume | 


of all baseball news starting April 7 
for Feigenspan via the E. T. How- 
ard agency. 





Kansas City Baseball 
Kansas City, March 4. 
Broadcast of the Kansas City Blues 


+ 


KNOX’s Saturday Build-Up 


Close Contracts 








St. Louis, March 4. 


Because the five-day, 40-hour week 
produces an additional radio audi- 
ence of upwards of 200,000 in the 
St. Louis. area, KMOX effective Sat- 
urday (8), will streamline its Sat- 
urday sked and add 150 minutes of 
music per week. Acting on a sur- 
vey of the local Chamber of Com- 
|mer¢e and inquiries of time buyers, 
| Merle S. Jones, gen. mgr. of the lo- 
|cal CBS outlet, said there has been 
‘a decided shift in the listening 
habits of radio audiences who are 
| demanding more and more music. 
| Jorps also opined that another 
| consideration for the shift is due to 
ithe fact that workers are in need 
|of ‘refreshing and easy-to-listen en- 
| tertainment.’ Ken Church, sales 
| manager of the staticqn, declared that 
'time buyers are on the alert to the 
/ new situation in this locality and are 
|'making inquiries as to time avail- 
|!able on Saturdays. 








Local Quiz Programs 
Bullish In Dallas; 


Dallas, Feb. 25. 


| Despite the usual lull in station 
business this time of year, new 


WFAA-WBAP and KGKA accounts | 


| have had a decided upturn with 
|}much spirit in sales of quiz pro- 


| grams, musical shows and newcasts. | 
| WFAA-WBAP: Quaker Oats Co., 
15-min. serial five times weekly for | 





Lots of Announcements 


| WMBC BECOMES WIJLB 


; 
| 





—W4JIRK Signs 3 Accts. 
Detroit, March 4. 
Continued strength developed in 
stations here last week, with the 
|smaller ones coming through to 
' bolster the whole picture. WMBC 


;now has disappeared from the scene | 


here to be replaced by WJLB, 
which also changed its broadcasting 
lcentér to the Eaton Tower. Station 
takes its new letters from owner, 
John Lord Booth. 
| WJR: P. Lorillard (Sensation 
| Cigarettes), 15 minutes, twice week- 
lly, Liberty Short Short, 13 weeks, 
through Lennen & Mitchell; Tremont 
Clothing Co., 15-minute transcrip- 
tion, twice weekly, nine weeks, 
through Emil Mogul Agency. 





THEATRE PLUGS 


‘GONE’ H. 0. 
VIA KABC 


San Antonio, March 4. 

Biz continues at a brisk pace here 
with top honors going to the Inter- 
state Circuit as heavy time buyer 
this past week. 

KABC: Interstate Circuit, 18 spots 
concerning of holdover of ‘Gone 
With the Wind’ to the Texas, and 
two spots concerning the Interna- 
tional Forum at the Aztec theatre; 
Tankersly’s, two spots before the 








horse race broadcasts over Mutual; 
Majestic Men’s Shop, 104 announce- 
ments; Potchernicks, announcements 
prior to the baseball game broad- 
casts: Grand Prize Beer, Monday 


through Friday quarter-hour news, | 


with Russ Lamb. through 
State Network: A. B. Poe Motor Co., 
five-minutes preceeding alternate 


New Call Letters for Detroit Station | 


Texas | 


| 
PEFFFFSEFOFEFSFESSOFFFFFEFFFFFEFFPFFFF OFF +F¢+ 444464 
‘+ 
~ THIS WEEK VARIETY NOW AND A 
'~ AND LAST | RADIO INDEX | YEAR AGO 


. * 
PHFFFFSFFSSFFOFFFFSOFFSFSFFPEFEOFO> FOF O 9444646544644 


ooeeees 


| (Each week Variety publishes reports of radio time placements 
in leading markets. These markets are selected from the stand point 
of: (1) importance; (2) existence of normal competition; (3) avail- 
ability and reliability of data. A unit system is followed in com- 
| puting network, local and national spot radio advertising activity, 
| The totals are for markets, not for individual stations. The units 
correspond to the clock, the measurement fundamental of radio, 
| That is to say, an hour's sponsored program counts as 60 units, A 
| half hour ts 30 units. Each spot announcement counts as one unit.) 




















(As Exemplified by the VARIETY Sample ) 
~ 
be 
3 
_ 
: 2 * 4 
. , . — “n & 
(This Week’s Change Against 
Last Week sa aed «sacs eo 71% ete +2% +1% 
{This Week’s Change Over 
Same Week, 1940....... -+17% +8% *.. +11% 
* Less than 14 of 1%. 
March 1 Compared to February 22 
BALTIMORE | LOS ANGELES 
Network Local National Total Network Local National Total 
Units Units Spot Units Units| Units Units Spot Units Units 
9,190 4,468 1,710 15,368 13,288 8,802 1,297 23,387 
9,070 4,540 1,584 15,194 13,337 8,871 1,312 23,520 
+13% —1.6% +8% | +1.1% | —0.4% —0.8% —1.1% —0.6% 
(Included! WBAL, WCAO, WCB\.M, | (Included: KECA, KFI, KFWB, KHJ, 
WFBR) | KNX) 
CHICAGO SALT LAKE CITY 
| Network Local National Total | Network Local National Total 
| Units Units Spot Units Units| Units Units Spet Units Units 
| 9,945 7,022 11,490 28,457 | 8,001 2,299 829 11,129 
9,945 7,030 11,501 28,476 | 7,976 2,315 630 10,921 
Bere —0.1% ot Or © ce | t0.3% —0.7% +-31.6% +1.9% 
(Includedi: WBBM, WENR, WGN,| (Included: KDYL, KSL, KUTA) 


WIND, WJJD, WLS, WMAQ) | - — 
pounmnes - SAN ANTONIO 


_——_- 














baseball games will be made this 65 times, through Ruthrauff & Ryan.) paseball games; Wolff & Marx, 12 DENVER Network Local National Total 

year as last, via KCKN, Kansas City,| Inc; American Chicle Co. 85 an-/| transcribed spot announcements. Network Local National Total; Units Units Spot Units Units 

and WREN, Lawrence. KMBC, 5,000- | nouncements, through Badger, | WOAI: San Antonio Seven-Up Co Units Units Spot Units Units 

watt CBS affiliate, who figured in| Browning & Hersey, Inc.; Davis Hat} two spot announcements for 26 8,245 4.510 1,731 14.486 Not reported at press time. 

the deal three years ago, could not | Co., 15-minute weekly musical pro-| weeks through Coulter-Mueller-| 8,145 4,419 1,810 14.374 | 6,255 8,407 1,490 16,112 

find the available time. Marks) grams for 13 weeks, through Grant | Grinsted: Southern Select Beer (Gal- | +1.2% +2.1% —4.4% 408% | (Included: KABC, KMAC, KONO, 

KCKN’s third year on the sports set- | Advertising Agency, Inc.; Wesson Oil) yeston-Houston Brewery), renewal, Included: KFEL, KLZ, KOA, KVOD) | KTSA, WOAI) 

up, and second for WREN. | and Snowdrift Sales Co., 312 an- | Monday through Saturday noon ene a wets ens ” . maiden 
Inability of KMBC to clear time | Mouncements, through Fitzgerald| newscasts with Henry Guerra, | DES MOINES SAN FRANCISCO 

was at first thought to eliminate Walt | Adv. Agency; Great Western Gar-| through Ruthrauff & Ryan: Mueller-| Network Local National Total Network Local National Total 

Lochman as the broadcaster, as his | some + oe announcements, | tuber Grain Co., for Laddie Butter,| Units Units Spot Units Units; Units Units Spot Units Units 

contract is held by Arthur Church, | anes “a ocke-Dawson, Inc.; direct, one announcement ver week | 8,011 2,752 2,929 13,692 | 11,106 3,250 1,994 16,350 

president of KMBC. Lochman’s | eter Paul Inc., five-minute pro- for one year: renewal. Emoloyers | 8,007 2.764 2.952 13,723 | 11,072 3,264 2,062 16,398 

services were released by Church, | 8T@™ On five times weekly for Casualty Co., through Ira De Jernett,| “::--  —0.4% —0.8% —0.2% | +03%"* —04% —3.3% —0.3% 

however, for the baseball broadcasts, | 190 times, through Platt Forbes, | quarter-hour ‘Music Parade’ for one| (Included: KRNT, KSO, WHO) | Included KFRC, KGO, KJBS, KPO, 

although he continues to handle Inc; Noxema Chemical Co. 30-| - oo. tnroush the Texas Quality Net- | ——————— | KSFO) 

other sports for KMBC. Seventh|™inute quiz program once weekly) \ 1. national Toilet Co. (Nadinola | DETROIT | einen 

consecutive year for Lochman in this | for 26 weeks, through Ruthrauff & | Pasmation’ through Rache Williams Network Local National Total | SEATTLE 

spot, and last year won award as | Ryan, Inc.; Padgitt Brothers,-52 an- | & Cunnyngham See eascminate an- | Units Units Spot Units Units | Network Sonek National Total 

most popular announcer for the | MOuncemen's through DeJernett| so incements per week for 13 weeks:| 9759 12,885 4,668 + =—«-27,312/ | Units ‘Units Spot Units Units 

minor leagues. | Adv. Agency. prothers, 260 an-| Church & Dwight for Arm & Ham-| 943 12348 4,431 26,422 | 6,502 11,035 795 =: 18,332 
Jim Kelly of the Knox-Reeves 2 , | mer Sata threuth Brooke. Senith. | * 1.2% +4.3% 15.3%, 43.4% 6.337 11.302 640 18.279 

agency, Minneapolis, set the deal, | 2Ouncements, 23 _ times weekly, | 5 ch & D . Aes &. om): | (included: CKLW, WJBK, WJR. | 12.6% 24% 42490, he 

which will include_broadcast of all through Rogers & Smith Adv. Agen- | *T€n¢ orrance, Six announces | : | = ‘io 164.2% +0.3% 


excepting |CY; Purina Mills, 200 announce- 
|ments 12 times weekly, through 
| Gardner Adv. Agency; Arabian Cos- 
metic Co., 30-minute musical pro- 


games, home and away, 
Sundays, holidays and openers. 





gram once weekly for 13 weeks, | 


i; ments for 13 weeks, three announce- | 


| ments for 39 weeks; Grapette Bot- 
| tling Co., direct. one announcement 
= for 13 weeks. 


WMBC, WWJ, WXYZ) | (Included: KIRO, KOL, KRSC) 





* No change. 











Philly Games on WPEN BOSTON’S NEW BIZ 


Philadelphia, March 4. / through Grant Adv. Agency; Dan-| minute programs, four times weekly | MONTL DEPT 
Armstrong. Cork to WBZ-A_ Varied .) 


WCAU, under the CBS policy 0n| e¢-ter Chemical Co., 26 announce-| for 208 times, direct; The Mahdeen | 

summer operations, is unavailable so | ments, through Tracy-Locke-Daw- | Co., 30-minute quiz program once | Local Accts WEE 
General Foods and Socony baseball} son, Inc.; Lone Star Olds Cadilac| weekly for 13 weeks, through Grant Accts. on WEEI 
account is skedded to go to WPEN, | Co,, 15-minute newscast once weekly | Adv. Agency. 














5,000-watter owned by Arde Bulova.| for 13 weeks, direct; Wm. Cameron 
It is believed that the play-by-play|& Co. Inc., 26 announcements, 
will be handled by Red Barber and | through Tracy-Locke-Dawson, Inc.; 
Bill Dyer, who will take a leave of | Mohr Chevrolet Co., five and 15- 
absence from the Levy-owned out- | 





Henry Burbig, whilom radio comic, 
|has joined the CBS production de- 
| partment. 

} 





let for the duration of the baseball 


season. * e 
Other station carrying ballgame ° 
broadcasts here is WIP which has 0 ccoun on a ons 


been key station for regional hookup 
sponsored by the Atlantic Refining | 
Co. The network which in former 


years consisted of about a dozen sta- | Men’s Apparel Industry Believed Watching the 
Results 


tions is expected to be curtailed this 
season because of a protest by the 
Inter-State Baseball League. 


r a Following a five-station test cam- 
Pittsburgh Daily Uses paign last season, Trimount Clothing 


|Co., manufacturers of Clipper Craft 

- bJ 9 j ’ 

Pot 0 Gold Procedure | Clothes, this week starts an exten- 
Pittsburgh, March 4. sive schedule of disc and 15-min- 


Post-Gazette, Paul Block morning | te live programs. Men’s clothing 
daily, going in for a modified ‘Pot o’ | industry, which never has gone 
Gold’ program on KDKA and WWSW | Much for radio, watched the test 








Carefully 


)ute programs weekly. In 
marts, news programs 


gul Co., New York. 


WCSH, Portland, Me.; WGAN, Port 





other 
have been 
purchased and in still others, mu- 
sical clock broadcasts will be spon- | 
sored. Deals set through Emil Mo- 
Following are | 
the stations to be used by Trimount: 


| 
| Boston, March 4. 
‘The Heart of Julia Blake,’ tran- 
scribed dramatized series, started 
| (Feb. 28) on WBZ-A, thrice weekly, 
| Sponsored by Armstrong Cork Com- 
Broadcasts 


STORE ON CFCF 


Montreal, March 4, 
Department store field has been 





|} pany of Lancaster, Pa. 
| are heard Monday, Wednesday and 
| Friday at 9:30 am. for 15 minutes. | Cracked on an extensive scale for 
Contract is for 52 weeks and placed | the first time in this city with sale 
through B. B. D. & O., New York | Of ‘Pinocchio’ transcriptions series to 
| City. Henry Morgan & Co. for a 15-minute 
| WEEI has added the following ac- | period five days weekly over Cana- 

dian Marconi station CFCF. Account 


counts the past week: Dr. Ellis Sales 
Co., Inc. (beauty nroducts), one-min- | Was contacted and deal made direct 
by station. 


| ute participations Caroline Cabot 

|Shopping Service, through Smith, Heretofore only department store 
Hoffman & Smith; Parker Brothers | 0n the air has been T. Eaton with a 
(games), afternoon and evening an- | Sporadic 15-minute book review pro- 
nouncements, through John W./8ram going on once weekly for a 
Queen Agency; Glenwood Range Co. | limited period. ; 


(stoves), 100-word participations E. 
Arrange Buff Baseball 


B. Rideout weather service, through 
Buffalo, March 4. 


Alley & Richards Co.; Hathaway 
WGR-WKBW will start tenth sea- 











| Bakeries, Inc. (Life Bread), five- 
|minute programs titled ‘Lanny & 
Ginger Contest,’ Tuesdays through 
| Fridays, through Glaser-Gottschaldt, 





{ i i i i land, Me.; WBZ, Boston; WTIC 
to call attention to its new four-| broadcasts last year and likely will | ' : , Boston; WTIC, Hart- ; 

: ford; WEAF, New York; WGY, Sc .. | Inc.; Bosto .|son of carryi i is 
page Peach Section, where paper has| check results achieved in current} taiy; WsyR, syracuse: WBEN, Huttele. | mi n Globe (newspaper), one ying Buffalo Bison base 
centered its amusement news, radio | schedule | WGAU, Philadelphia: EDKA. Pit te minute daytime announcements, | ball settos this spring. Terms with 

Ws, RS eli . a ‘ adelphia; |! . *ittsburgh: 5 " 

Tri t’ di hedule, | BAL, Baltimore; WRVA Richmona. | through B. B. D. & O.; Gordon Manu- | ball club and sponsors not fully set, 
department, features, Broadway and| /Timounts new radio schedule, wrtF, Raleigh;’ WCSC,’ Charleston: facturing Co. (women’s cost d| but backers expected to b as 
Hollywood columns, glamour art,| Which started Monday (3), will be wsav, savannah; WJHP, Jacksonville: dresses). one-minute rti sol last year, Wh - a At aie 
etc. It’s called the ‘Peach Shower of | 0n a staggered basis, running eight WSB, Atlanta; WSGN, _ Birmingham; hdd participations | , Wheaties an antic Re- 


as ; wa ; WWL, New Orleans; KXOK, st. Louis. Caroline Cabot Shopping Service, | fining. 
Gold,’ hits KDKA three nights a|to 13 weeks. There will be 46 sta- wu. Indianapolis; WLW,’ Cincinnati: i iel; 
week and WWSW five for 15 min- | tions used at the outset with addi- W4JR, Detroit; WXYZ, Detroit; WGN. Chi Enitting Mills Ch ne ge Ml sy ae ee eee i 
utes and will give away cash prizes. | tional spots to be announced later. ji) ae ge ges ee wae pe Bro Cc See bene ee - ot, the games to training camp 
tapids; NT, es Moines; rNAI, c a 
Bill Hinds and Bill Leech serving} In some markets, the company will Yankton, S. D.; KOIL, Gane: WDAF. . a eee to See anh ae cae 


ping Service, through Aubrey,|stay a month, wiring back nightly 





’ t ° . et ial eae i Kansas City; KVOO, Tulsa; KGKO, Ft. Aye 
as m.c.’s, with Stephanie Diamond | use one-minute transcriptions using, Worth: KPRC. Houston: KROD, ki Moore & Wallace; Christian Science | story. 
as the telephone operator. anew | « Clipper Tim character to spin sea Paso; KVOA, Tucson; KTAR, Phoenix; Monitor (newspaper), participations 
set for an indefinite period. with a! yarns in song, with Jack Arthur do- OA, Denver; KGHL, fillings; KGVO, : : ‘ 
ial guest if 1 . ‘fe s the b oti Arth ; {]] Missoula; KRQ, Spokine, KJR, Seattle; during E. B. Rideout weather service| Foreman Co., Chicago, has been 


svinning the whee! each night. ibe used on WEAF on three 15-min- 


KFI, Los Angeles; and WGAR, Cleveland 





i Service, through A. W. Ellis Co. WQXR, New York. 











Wednesday, March 5, 1941 


VARTETY 


RADIO MARKETS 


41 





Carnation Co. Sponsors Transcribed 
KFRC for Ice Cream 


Shadow on 





San Francisco, March 4. 


Only upswing in total units last 
week was in the network division, 
with KSFO’s gain of 75 units respon- 
sible. Both local and spot biz was 
off, only KJBS showing increases in 
both. 

KFRC has signed Wellman Peck & 
Co., grocers, to a 52-week contract 
for a new Sunday quarter-hour live 
talent show tabbed ‘Hero of the 
Week,’ which will be relayed to the 
California Don Lee web from here. 
Each week’s outstanding act of valor 
will be dramatized, and the hero will 
be handed the ‘Wellman Valor 
Award Medal.’ First broadcast was 
Sunday (2). Theodore H. Segall 
agency handled. 

Carnation Co. (ice cream), will 
sponsor 26 half-hour weekly tran- 
scriptions, “The Shadow,’ on KFRC 
starting April 7 and on the same date 
Acme Breweries will begin 30-min- 
ute transcriptions, ‘Barrels of Fun,’ 
over KPO for 26 weeks. Erwin, 
Wasey handles the former account, 
Brisacher, Davis & Staff the latter. 

KFRC: Fels & Co. (soap), through 
S. E. Roberts, 39 quarter-hours, 
‘Breakfast Club’; Kilpatrick’s Marvel 
Bakery (bread), through Emil Rein- 
hardt, 157 broadcasts of ‘Lone 
Ranger’; Caleo Food Products (dog 
food), through Theodore H. Segall, 
52 quarter-hours, ‘Pet Exchange’; 
Wellman Peck & Co. (grocers), 
through Theodore H. Segall, 52 quar- 
ter-hours, ‘Hero of the Week’; Pacific 
States Oil Co. (gas and oil), through 
Continental, 156 transcriptions, 
‘Black Flame of the Amazon’; Hast- 
ings (men’s clothing), through Sid- 
ney Garfinkel, 120 broadcasts of Ful- | 
ton Lewis, Jr. (renewal); Carnation | 
Co. (ice cream), through Erwin, | 
“Wasey, 26 half-hour transcriptions, | 
‘The Shadow’; J. L. Tuttle Co. (cot- | 
tage cheese), through Emil Rein-| 
hardt, 104 35-word spots; United | 
States Playing Card Co., through J. | 
Walter Thompson, 156 one-minute | 
transcribed spots: Federal Outfitting 





bf 


MAXWELL TEA TASTES 
TEST TRANSCRIPTIONS 


Maxwell House Tea has made some 
test transcriptions through Benton & 
Bowles for some campaigning in the 
south and south-central areas. Discs 
contain music and feature Ted 
Steele. 

They will be spotted in the after- 
noon and tagged ‘Tea Time Host.’ 


BRISTOL - MYERS 
PLACES SPOTS 
ON WBAL 


Baltimore, March 4. 


New entry, WITH, 250-watter op- 
erated by Tom Tinsley, got under 
way here Sat. (1) night with a 
healthy proportion of time reported 
sold at the blowoff. Will operate 
on a 24-hour stretch, an innovation 
here, and will feature both ASCAP 
and BMI music. 


National spot count took a leap 
last week, with all stations report- 
ing activity. Bettar Ice Cream an- 
ticipated Springtime usage by buy- 
ing on both WCAO and WBAL. 

WFBR: Renewed Armstrong Cork 
Co. (Quaker Rugs), through BBD&O, 
for 156 quarter-hour airings of | 

















P. Lorillard Buys 
Y, Hours on KOA 


Denver, March 4. 
KOA claimed top spot with sale of 
234 quarter-hours to four adver- 
tisers. 





KOA: Armstrong Cork Co, 
through B. B. D. & O., three quarter- 
hours weekly, 52 weeks; Nutrena 
Mills, through Ferry-Hanly, three 
quarter-hours weekly, 13 weeks: P. 
Lorillard Co. through Lennen & 
Mitchell, two quarter-hours weekly, 
13 weeks, Omar Mills, through Hays 
MacFarland, 13 quarter-hours; Red 
Dot Oil Co., through Ted Levy, 84 
one-minute announcements. 

KLZ: Hoover Liniament Co., 
through Wade agency, six one-min- 
ute announcements weekly, four 
months; Lever Bros., through Ruth- 
rauff & Ryan, 80 announcements; 
Croan Hill Cemetery Association, 
one quarter-hour. 

KFEL: Announcement service to 
Alexus & Dumont Motors, Turner 
Furnace Installation & Repair Serv- 
ice, W. I. Wilcoxen Service Station, 
Frank Bartlett Texaco Station, Den- 
ver Motor Finance Co., Harvey’s Tire 
Exchange, Mack’s Market, Kelly 
Coffee Co., Tommy Thomas, Dr. A. 
Reed Cushion Shoe Store, Thomas 
Transfer Line, Capitol Furniture Co., 
Florida Service Station, Carbon Coal 
Co., Allen’s Food Stores, Denver 
Motors Safety Service, Health Food 
Center, Denver Pump & Mfg. Co., 
J. A. Battin Stove Supply Co., Alm- 
hurst Dairy, and in Boulder, Colo., 
Arapahoe Mercantile Groc. & Mkt., 
Forrest’s Auto Repair Service, Neill’s 
Recapping Shop and Timber Town 
Tavern, 


Prophesy of Spring— 
Salt Lake City Plugs 
Seeds, Baby Chicks 


Salt Lake City, March 4. 
Although the ground hog predicted 
more winter, spring is definitely felt 








| Co. (candy), via Federal Advertis-!spot and local biz. 


‘Heart of Julia Blake’; Rockwood &/! here, with the emphasis on national 


Dr. Pepper, Coca-Cola, Seven-Up 
On KNX; True Story Buys KFI 





USING WAXED SER 


Konga, a new soft drink, made by 
the Konga Garrbo Corp., is slated to 
enter radio with a transcribed serial, 
‘Happiness Alley.’ Campaign will 
start in the New York metropolitan 
area and will expand with distribu- 
tion, 

Brenallen Co., New York, is the 
agency, 


BIG BUFFALO 
DEPT. STORE 
CONTRACT 


Buffalo, March 4. 
Biggest chunk of biz placed here 
in a year was pencilled over WGR- 
WKBW last week by J. N. Adam Co., 
department store. Contract, placed 
direct, takes 25 minutes of program 
time plus four spots, five days a 
week. Starting date not set. 
Will use 15-minute shopping period 
and 10-minute song recital using 
Phyllis Jean and Roger Coleman as 
talent. 
Other biz: O’Rourke Baking Co. 
through Baldwin & Strachan agency 
putting ‘Superman’ platters on 
WBEN three times weekly starting 
March 17. For 13 weeks. 
Simon Greenbaum, clothing, tak- 














At KSL, seeds 
ing Co., participations on ‘Everywo-|and baby chicks are being plugged | 
man’s Hour’ and ‘Studio Party’. fon five new accounts, and the sea- | 

WCAO: Bettar Ice Cream, through | sonal upsurge is also being felt at | 
Louis Schecter, 52 announcements on | KDYL. 
‘Your Friendly Neighbor’; | H. Perry Driggs comes from New | 


Four | 
Besche Bros. (furniture), six spots | York to join the KSL staff under 


Co. (clothing), through Allied, 365;4 week on 
100-word spots; Armand Co. (shave | Revue’. 

cream), through Russel M. Seeds, 78 WBAL: Chesapeake Cadillac Co., 
one-minute transcriptions; Standard | through Wm. A. Schautz, Inc. 48 
Beverages (soft drinks), through] one-minute transcriptions; Bristol- 
Emil Reinhardt, 156 35 and 100-word | Myers, through Young & Rubicam, 


afternoon ‘Spotlight 


spots; Lydia Pinkham Medicine Co.,} 218 spots; Bettar Ice Cream, through | 


through Erwin Wasey, 235 one-min-| Louis Schecter, 52 spots; Four 
ute transcriptions; Half Moon Fruit} Besche Bros. (furniture) via Mau- 
& Produce Co. (grapefruit). through! rice Azrael, 101 spots: Lydia 
Walker, 13 five-minute ‘Bess Bye’! pinkham, through Erwin, Wasey, 91 
programs. one-minute transcriptions; High 
KGO: Loma Linda Food Co.| Rock Gingerale, through Jos. Hel- 
(Ruskets), through Gerth-Knollin, 10| prin, 59 spots. 
participations in ‘Home _ Forum’;| 
tandard Building Co. (homes), | 


eet een, ee le ae. Oe eee 
At Charlottesville, Va. 





Leon Livingston, 52 one-hour pro- 
grams, ‘Amateur Hour’ (renewal); | 
Health Foods, Inc. (restaurant), di- 











a eee ee Charlottesville, Va., March 4. 
Forum’ (renewal). As a test to determine the value 
KSFO: National Funding Co. oe : 


lof : et it ai 
through Smith & Bull. 208 Sneniie. radio to boost sales at its mar 


Ute newscasts; Nestle's Milk Prod: a contract to sponsor the 25-minute 
ne ati —— pacha anges 18 | aaily ‘Minute Man’ program over 
articipations in ousewives TO- | : 

tective League’: Philco Radio & Tele- | WCHV here. Show is recorded mu- 
vision Corp., through John B. Par- | 
sons, 156 quarter-hour broadcasts; | 
Popular Science Publishing Co.,| wause 
through Joseph Katz, six one-minute : 
spots; Pillsbury Flour Mills Co., 
through Hutchinson, 78 narticipa- 
tions in ‘Housewives’ Protective 
League’; Rainier Brewing Co., 
through Buchanan, 156 one-minute 
spots; Regal Amber Brewing Co., 
through M. E. Harlan. 52 spots: R. J. 
Roesling Co., through Fletcher Udall, 
16 particivations in ‘Farm Journal’: 


kets, the A. & P. Tea Co. has signed 


and weather predictions. 


its location makes reception 
|from outside stations difficult dur- 
ing daylight hours. 





Supersuds’ Bubbles 





Supersuds (Colgate - Palmolive - 
| Peet) is buying a 13-week schedule 
|of one-minute announcement at the 


Albert S. Samuels (jewelers). 

; | as € I d fi 7e 
through Will Russell, eight 100-word | broadcast Tate of three a day By 
spots; Seal-Cote Co. (nail polish). | ' . 


Sherman-Marquette is the agency. 


through Milton Weinberg. 32 35-word 
md W. A. Sheaffer Pen Co., 
rough Russel M. Seeds. 32 chain : 

breaks: Simon & Schuster (publish- | Charles Ruggles Discs 

ers), through Northwest, six five- San Antonio, March 4. 

minute periods: Standard Beverages | New series of transcribed programs 
(cola), through Emil Reinhardt, 520 behalf of Falstaff Beer will de- 
Participations in ‘Housewives’ Pro- 
tective League’; United States Play- 
ing Card Co.. through J. Walter 
Thompson. 156 one-minute svots: 
Yellow Cab Co., through Rufus 
Rhoades. 35 one-minute transcrip- 
tions; William H. Wise Co. (books), 
through Northwest, 12 five-minute 





March 21. Broadcasts will be a half 
hour in length and will be heard 
from 8:30 to 9:00 p.m. 

Series is ‘Charley Ruggles’ Barrel 
lof Fun’ and was set through the 
| Sherman K. Ellis & Co. agency. 





ot 


| sie, time signals, temperature reports | 


WCHV was chosen for the test be- | 


but here over station KTSA on, 


| title of Director of Promotion; Frank 
'C. Carman, manager of KUTA re- 
turns from a month’s jaunt to points 
east, and Walter Wagstaff makes a 
| quickie te Denver in interests of 
IKDYL. .- 
| KDYL: Axelred’s Furniture Co., 
| 15-minute news; Midwest Dairy 
| Products, ‘Speed Gibson,’ 15-minute 
| transcribed kid’s show, twice weekly; | 
Dinwoodey’s Furniture Co., 15-min- 
ute transcribed musical show; Dr. | 
Pepper, 30-minute ‘Molasses ’n’ Jan- 
) uary’ show. 
| KSL: Nehi Beverage Co., series of | 
| five-minute evening spots throygh 
| BBD&O: renewal, series of spots for 
Brown Floral Company; ZCMI, re- 
newal, spot series; Auerbach Co,, in- 
|erease in spot announcement sched- 
ule: Schubach Jewelry Co., series of 
| participating spot announcements on 
|‘Linda Lee,’ quarter-hour; William | 
|Wise & Co. through Northwest | 
Radio, renewal, of series | 
minute early morning announce- | 
ments: Gardner Nursery, through 
Northwest Radio, series of five- | 
|minute spots; Simon & Schuster, | 
through Northwest Radio, increase | 
of five-minute announcement sched- | 
ule; Smith Brothers 
through Shaeffer-Brennan & Mar- 
| gulis, series of 15-minute programs; | 
|Smith Chickeries, through Shaeffer- 
| Brennan & Margulis, three five-min- | 





of five- | 


ute spot announcements; Poultry | 
Tribune, through Albert Kirsher | 
| Company, six five-minute announce- 
| ments; Good & Reese Nurseries, 
| through Leo Boulette Advertising 
Company, series of five-minute day 
| time announcements; Lever Broth- 
| ers, through Ruthrauff & Ryan, eight | 
| cut-in announcements; Crazy Water | 
'Crystals, through Benson & Dall, | 
| daily 15-minute program; Kelpamalt, | 
through Benson & Dall, six 15-min- | 
ute programs per week. 

KUTA: Granite Furniture Co., | 
1.000 50-word announcements: Cat’s | 
|Paw Rubber Co.. 13 spots through | 
| Joseph Hershey McGillvra; Gardner | 
| Nursery, 26 five-minute transcribed 


| programs, also through McGillvra; | 
'Glade Candy Co., 156 announce- 
|ments on a. one-year contract. 
lthrough W. E. Featherstone: Paris 
'Department Store, 40 announce- 
iments for Women’s Week, placed 
|direct: Western Furniture, five- 


|minute fight preview before Joe 


| goes 
| Friday at 12:15 p.m. from in front 








Periods. 

KPO: Standard Beverages (cola). 
through BBD&Q. 78 five-minute 
transcrintions: Old Homestead 
Bakery (bread). through Leor Liv- 
ingston. 300 spots: Walter N. Povsen 


Reinhardt, 75 spots; Anfo Mfg. Co.'| Louis fight; Intermountain Utilities, 


ing Jim Wells sport comment on | 
WBEN five night weekly starting | 
March 17. Placed direct. 


KONGA, NEW SOFT DRINK, ,.. ,.38-A%e,a%804 


| There wasn’t much to chortle over 

last week along this bleak horizon 
other than Columbia’s KNX bid for 
j attention through the sale of time 
to Dr. Pepper bottling works. That, 
claims the KNX’ers, makes their sta- 
| tion the outstanding beverage site 
on the Coast. For to wit, Coca-Cola 
expanded its period to 45 minutes 
and Seven-Up has been buying up 
time signals at the rate of $2,000 a 
month. 

KNX: Dr. Pepper, 26 half-hour 
broadcasts of ‘Dr. Pepper Parade,’ 
through Benton & Bowles: Colonial 
Dames (cosmetics), 156 participa- 
|tions in newscast, through Glasser- 
Gailey; Kay Jewelry, 156 participa- 
tions in newscast, through Sidney 
Garfinkel; Pillsbury Flour, 78 par- 
ticipations in Fletcher Wiley com- 
bination. 

KHJ: Eckert Brewing, 312 an- 
nouncements, through Charles 
Mayne; Feltman & Curme Shoes, 180 
announcements, through Advertising 
Arts; Waltham Fountain Pens, three 
five-minute programs, through 
United Adv.; Coast Federal Savings, 
195 participating periods, through 
Robert Dennis. 

KFI: Simon & Schuster (‘Your 
Income Tax’), 13 quarter-hour re- 
cordings, through Northwest Radio 
Adv.; Listenwalter & Gough (Philco 
products), 64 quarter-hour broad- 
casts of Frazier Hunt commentary; 
O-Cedar Corp., 65 one-minute tran- 
scriptions, through H. W. Kastor; 
Coast Federal Savings, 125 partici- 
pations in ‘Mirandy’s Garden Patch’ 
and Art Baker’s ‘Notebook, through 
Robert Dennis; Packard, 17 one- 
minute transcriptions, through 
Young & Rubicam; True Story 
magazine, 18 announcements, 
through Ruthrauff & Ryan; P. Loril- 
lard tobacco products, 78 quarter- 
hour periods of ‘You’ve Got to Get 
Up,’ through Lennen & Mitchell. 


ora ; " KECA: Nassour Toiletries, 104 

Saf-T-Test Milk through Ellis Ad quarter-hour periods of Erskine 
vertising putting weekly discs, Johnson’s ‘Holl d  Tattletale,’ 
‘Streamlined Fairy Tales,’ over rg ee 


WEBR. 





KSTP’s Dept. Store 
Minneapolis, March 4. 
KSTP has peddled two across-the- 
board shows to local advertisers, one 
to Power’s department store, Minne- 
apolis; the other to Weyand Furni- 


| ture company, St. Paul. 


Power deal was sold on first audi- 
tion, and ts the old musical clock 
idea, including hints on where to go, 
what to do, oddities, quirks and sug- 
gestions for week-end trips. It’s a 
half-hour strip, Tuesdays through 
Saturdays. 

Weyand goes for a daily ‘Modern 
Harmony’ show made up of transcrip- 
tions with Allen Roth orchestra. Airs 
at 7:45 a.m., Mondays through Fri- 
days. 





‘RUSH OF SPONSORS 


TO SAFETY PROGRAM 


Detroit, March 4. 
WXYZ has come up with a quiz 
show which at the moment has 10 


Brooders, ; sponsors and more impending for | 


additional weeks. Show is ‘The 
Curbstone Quiz’ a 15-minute ques- 


tion and answer period devoted to | 


pedestrian traffic safety which start- 
ed off March 3 under the direction 
of the Traffic Engineering Bureau of 
the Detroit Police Department. It 
on Monday, Wednesday and 


of the town’s leading department 
store, J. L. Hudson’s. Harold True, 
veteran newscaster at the station, is 
conducting the quizzing of the street 
passerby. 

The man-in-the-street’s idea on 
pedestrian safety was the suggestion 
of D. Grant Mickle, no radio man 
but chief engineer of the Traffic En- 
gineering Bureau, and what gave 
plenty of strength to the idea was 
the Common Council approving it as 
a traffic educational campaign. 

That made it a cinch for the sta- 
tion to go out and get the program 
costs sponsored by a clamoring of 


| companies including Gordon Baking, 
'Stroh Brewing, Standard Accident 


Insurance, Michigan Mutual Liabil- 
ity, Michigan Bell Telephone, Bor- 
den’s Farm Products, Timken-De- 
troit Axle, Detroit Creamery, Pen- 


through Milton Weinberg; Slavick 
Jewelry, 40 quarter-hour newscasts, 
through Advertising Arts; California 
Spray Chemical, 18 participations in 
‘Garden Club of the Air,’ through 
Long Ad. Service; William Baker 
(bakery goods), 86 quarter-hour 
broadcasts of ‘The Family Doctor’; 
|Maurice Ball Furs, 15 announce- 
| ments, through Nellie Walsh agency, 


CP-P SPRING 
DRIVE ON WBBM 


Chicago, March 4. 

Dean’s Milk took a full-page, four- 
color ad in the Checago Tribune last 
week, and devoted the bulk of the 
ad to WLS and the station’s two 
| home-makers’ gaits, Martha Crane 
|}and Helen Joyce, who conduct the 
| daily Feature Foods participation 
| program. 
| It marked a complete tie-up be- 
| tween the radio program and news- 
paper advertising promotion with 
the WLS program personalities head- 
lined in the newspaper ads. 

Very little new action in the radio 
business in Chicago last week, with 
most of the deals for spring already 
|closed and about the only near- 
| future aspect being the beginning of 

the end of the cold-cure programs. 

| Schedules throughout the town are 
'tight with commercials, and the 
| problem on the top stations is where 
| to squeeze in new clients. This has 
| been a great winter season for radio 
in all commercial departments—net- 
work, local and national spot. 

Colgate-Palmolive-Peet Co. is go- 
jing ahead on a big announcement 
|campaign for spring and last week 
| signatured a 52-week schedule of five 

announcements weekly on WBBM 

through Ward Wheelock. Look maga- 
zine is taking time signals three 
times weekly, through Raymond 
| Spector on WBBM; Derby Foods, for 
| Peter Pan Peanut Butter, is trying 
some one-minute participation on the 
June Baker Home Management pro- 


gram on WGN, through Stack-Goble. 

















! 





Dave Grant Camps Out 


(Snail-Foil), through Emil Rein-| 
hardt, 104 spots; California Chemical | 
i Spray Co. (insecticides), through | 
| Long, 52 spots; Acme Breweries, | 
| through Brisacher, Davis, 26 half- | 





five-minute daily newscasts; Walk- 
over Shoes, five announcements, all 
direct, and renewal of Fisher Baking 
Company spots on Patty Jean Healt! 
participating programs, through W.! 


Co. (paints and oils), through Emil! hour transcriptions, ‘Barrels of Fun.’| E. Featherstone Advertising agency. | 


|berthy Injector 


Boston, March 4. 


Co. and Pfeiffer ch % 
‘Fort Devens Radio Party’ is title 


Brewing. They have paid for the | 


‘first eight weeks and plenty of others | of new program to be produced on 
‘are standing in the offing ready to; WAAB by Dave Grant, beginning 


prolong the contract after the orig- | Friday (7). 
inal span. Will draw talent from soldiers. 
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Gordon, Warren Hold Selves Untied 





His Orchestra 





Restaurant owner in New 
York got a bright idea last week 
for free radio advertising of his 


Haverlin at Texas Radio Meeting 





Says BMI Wants Individual Composer to Sell His 
Own Music and Do Own Bargaining 


spot. He approached WMCA, 
New York, which has been put- 
ting out wires to pick up orches- 


Want to Place Songs on Expediency Basis for 
Maximum Plug Attention 


7% 














+ 








Mack Gordon and Harry Warren 
become free agents, more or less, 
after their next two filmusical com- 
mitments for the Robbins-Feist- 
Miller setup, which are ‘Sun Valley’ 
and ‘Great American Broadcast,’ both 
on the 20th-Fox slate. Their newest 
20th musical, ‘They Met in Rio,’ not 
yet released, is already on the Miller 
Music catalog for exploitation. ‘Val- 
ley’ and ‘Broadcast’ will be published 
and exploited by Harry Link’s Leo 
Feist, Inc., setup. 

The plugging angle is the major 
cqnsideration in the songsmiths’ de- 
sire to freelance, although they will 
probably place a score with Breg- | 
man, Vocco & Conn and’another with | 
Berlin, Inc. Both these firms want | 
them but the same thing that eased | 
them away from the Robbins firms | 
figures in a non-exclusivity hookup. | 


Warren and Gordon figure that they 
can do better for the plug values of 


ys 


Betty Stasny May File 


Betty F. Stansy was granted leave 
to file an answer in the N. Y. federal 
court Monday (3) in connection with 
a suit against her and the Stasny 
| Musie Corp. by Edward B. Marks 
| Music Co. A default has been en- 








| tered against Mrs. Stasny and plain- | 


'tiff who opposed the granting of 
leave to file an answer, had asked for 
summary judgment. 

Mrs. Stasny pleaded a mistake, and | 
Judge Samuel Mandelbaum allowed | 
the answer. Suit charges the plagia- 
rism of ‘Alla En El Rancho Grande’ 
copyright of which is owned by 
plaintiff. Defense asserts song is in 
the public domain. 


BOB MILLER TRACING | 











tra remotes, to give him a wire 
for his place. Station said it 
would send someone to look the 
place over and get a line on the 
type of music presented. 

When the outlet’s rep reached 
the spot he found that the owner 
wanted the output of a Muzak 
line rebroadcast by WMCA. Mu- 
zak is a wired service supplying 
hotels, bars and restaurants with 
recorded music. 








Austrian Songsmiths 


Fail to Outflank Nazi 
Performing Rights Soc. 


A $99,658 suit against the American | 
Society of Composers, Authors and 
Publishers by four Austrian song- 
writers was dismissed Thursday (27) 








Pro Name Ruling 


London, Feb. 8. 
Stage artists who adopted profes- 
sional names after Sept. 1, 1940, 
come under a defense regulation. 
Show people heretofore were not 





'required to publicly reveal their 


real names, but a ruling has been 
made that under the defense regu- 
lations no British subject in the 
United Kingdom may assume, for 
any purpose, a name other than 
that by which he was known imme- 
diately before the above-mentioned 
date. He can, however, give 21 days’ 
notice of intent to adopt a profes- 
sional name, by publication. 


GOLSCHMANN CONTINUES 





= 





San Antonio, March 4. 

Over 60 members of the 13th dis. 
trict of the National Association of 
Broadcasters met here at the Gunter 
hotel Friday, Feb. 28, for a one-day 
session. Hosts at the conclave, which 
included a noon luncheon and an 
afternoon cocktail party, were O. L, 
Taylor and George Johnson of KTSA, 
Principal speakers were Car] Haver- 
lin of Broadcast Music, Inc., and C. E. 
Arney, Jr., of N.A.B., whose subject 
was ‘Unit Plan of Volume Measure- 
ment.’ 

According to Haverlin, BMI al- 
ready has won its battle with 
ASCAP. As a report to the 42 BMI 
stockholders in Texas, Haverlin 


Stated that ‘the fight will ultimately 
be settled around a discussion table, 


their songs, and in turn for their by N. Y. supreme court Justice “ons - : ; 
par . Dagar _ J . . ne ‘ ut it will be ASCAP who will ask 
ace ereeyen, Sy mene see N Y TIMES HELP AD Aaron Steuer, Plaintiffs had secured W ITH ST. LOUIS SYMPH for the arbitration.’ He pointed ou 
vidual deals which guarantee them . Se a judgment against AKM, extinct that ASCAP already had ome al ; 

5 ee orce 


No. 1 plugs, instead of possibly be- 
ing jumbled in with other filmusical 
drives. 

Robbins-Feist-Miller are under 
Metro control and naturally any 20th- 
Fox musical would have to compete 
with a major exploitation drive in 
behalf of a Metro picture, as and 
when these arise. Mack Gordon al- 
ways felt that Jack Robbins’ major 
loyalty to the other company pre- 
cluded the attention he hankered 
for. In fact, the Feist firm (via 








Bob Miller, president of the music 
publishers contact employees’ union, 
has undertaken to find out the iden- 
tity of the BMI-allied firm or firms | 
which ran an ad in Monday's (3) 
N. Y. Times for a contact man. Mil- 
ler’s interest stems from a rule of 
the union which requires a pub- 
lishér in need of a professional man 
to scan first the union’s unemployed 


Austrian subsidiary of. ASCAP, and 
since AKM is’ now merged with 
STAGMA, German branch, they sued 
ASCAP to recover. 

ASCAP is supposed to owe AKM 
$57,994 in royalties. The American 
Society for a defense claimed first 
that the court had no jurisdiction 
over the matter, and second that 
plaintiffs’ action should have been 
directed against STAGMA. Plaintiffs 
were Leo Ascher, Hermann Leopoldi, 








St. Louis, March 4. 
Viadimir Golschmann, who has 
been conductor of the St. Louis 
symph orchestra for the past 10 
years, was presented with a new 
three-year ticket last week by Oscar 
Johnson, prez of the organization. 


The original home of the symph 
orch at the Odeon was moved to the 
present opera house in the Municipal 


to dismiss employees. That out of 
the 15 leading songs in sheet musie 
sales of the past month, 12 were cons 
trolled by BMI. He declared that he 
wanted to correct the impression 
that the fight is between BMI and 
composers as a group. BMI wants 
the individual composer to sell his 
own music and bargain for his price. 

Newspapermen and those not as- 
sociated with N.A.B. were asked to 
leave several of the sessions which 


Harry Link) gives No. 1 considera- + eqgtogg> —— nig a gee | Franz Sobotka and Ladislas Szucks. Auditorium during Golschmann’s| Were held under closed doors. 
tion to anything from Metro. ser ae ss Png ance laa teat tha tenure as conductor. Last year|..4 Sales managers meeting of sta- 
Harry Warrer. who, when part- -ienige ae 1 “ a oo h on- Golschmann, a native of France, filed tion reps was held under the super- 
nered with Al Dubin, was under | itm that placed the ad has a cc Bregman Is Excused his first papers to become an Amer- | Vision of Jack Keasler of WOAI. In 
tract with the union: this meeting several ideas were 


Warner Bros. contract, feels the same | 
thing applies in placing his stuff with 
the Herman Starr (WB) firms, since | 
naturally Warner picture tunes must | 


don and Warren and may do the 
next score after the two 20th mu- 
sicals, on condition of a major plug- 
ging drive. 


CURIOSITY BOOM FOR 








The ad read as follows: ‘BMI af- 





filiated publishers offer band-artists 
contacting personality opportunity; 





Jack Robbins Due Back 


Jack Robbins due in N.Y. next 
week from a month in Cuba where 
he was surveying the Latin music 
situation, among other things. Upon 








need not be ex- 
Justice Morris 


Jack Bregman 
emined before trial, 


tion but the court ruled that since 
Bregman was not affiliated with 
Feist, and had not been since May, 
1938, and in the absence of special 
circumstances the examination was 
not warranted. 

Suit charges the infringement of 
the title of plaintiff’s song, ‘My Mar- 


ican citizen. He makes his home in 


St. Louis. 


Russell Music, Chicago, non-ASCAP 


firm here, which started several 
on the Farm,’ last week accepted 
and readied for publication two new 
numbers, ‘Whispering Valley Trail’ 
and ‘Three-Quarter Boogie.’ 

WLS Artists Bureau has sub- 


mitted ‘Valley Trail’ tune to Repub- 


weeks ago with the tune, ‘Mornin’ | 


brought out for the promotion of this 
branch of the industry which will be 
presented to the national conventton 





first be given the major plugging | Percentage without investment to| Ider decided Monday (3) in con- “4 at St. Louis in May. 

efforts. . | qualified individual.” nection with an action by Roy Mu- Music Notes O. L. (Ted) Taylor was again re- 
a Rocco Vocco, just returned from sic Co., Inc., against Leo Feist, Inc. Pet me elected to serve as director of the 

the Coast, has been contacting Gor- Plaintiff had sought the examina- 13th District of the N.A.B., with 


Harold Hough to serve as alternate. 

Main substance of the meetings 
| was the pledge to continue use of 
BMI music by all stations. The three 
months’ contract signed by most sta- 
tions with BMI will expire soon. 
Continued cooperation by all stations 
was pledged by those in attendance. 








RICH’D STRAUSS ALBUM his arrival he will first learn of his | garita,’ copyrighted in 1934, in a|™ ee een 
son, Buddy’s emergency appendec-|Spanish song of Feist’s called ‘El lic for the next Gene Autry flicker. 
tomy in Philadelphia. Charro’ Charge is the defendant | ‘Trail’ is written by Jack Elliott Abilene’s BMI-ASCAP Check 


Spotlight placed on the leaflet ac- 
companying the recorded version of 


The 18-year-old boy is a stude at 
U. of P., and his mother, Rose, was 
summoned to Philly for the opera- 


cranged the title of its song to ‘My 
Margarita’ and are marketing it as 
such. Defense claims plaintiff's song 








and novelty waltz, ‘“Three-Quarter 
Boogie,’ was scribed by Elliott and 
| Jack Fascinato, arranger and ac- 





Abilene, Tex., March 4. 
A broadcast music breakdown has 





Richard Strauss’ ‘Hero’s Life’ last | °. ’ ' companist for the NBC Dinning Sis- | been compiled here by program di- 
: omain. JY program 
week started a race between Co- | tion last week. He’s OK now is in the public domain pes vacine Seauk Mblakees OF uation 
lumbia Record emissaries, news- KRBC, In the checkup it was found 
papermen and collectors to get to Back Bay Music Co., of Boston, | that 90% of the music played on the 
music stores first. Columbia sent ® ° ng. has assigned the performing rights | station was BMI. the remaining 10% 
ee a ee ae nor 0C in eels on four songs to Broadcast Music, | was that of ASCAP | 
counter to remove the leaflets from Inc.: ‘I-way Ove-lay Ou-yay,’ a pig | : i 
| 


circulation, while news _ reporters 
from daily papers and the curious 


scurried around trying to glom one. | 


Leaflet explained that the piece 
was ‘Adolf Hitler’s favorite melody’ 
and that it ‘exemplified the course of 
his life’s history.’ Arthur Rozinski’s 
Cleveland Symphony orchestra re- 
corded the album for Columbia and 
Nicholas Slonimsky wrote the leaf- 
let. 

Beside reaction anent the commen- 





Stanley Adams Presides 


Over Prospective ‘Song- 


writers Forum’—Benee Russell Dissents 





Group of ASCAP writer members 
sought last week to organize a 
minority faction within the Society 





tary, the hulabaloo boomed the sales 
of the album. Columbia ran out of 
its initial pressing of the work be- 
fore the week was out. 


Hildesarde Ist With 


but the project failed to make any 
headway when several of the writers 
| present assailed it as harmful to 
| ASCAP's best 

| tended that a movement of this sort 
| should function through the channels 
already set up in ASCAP. The group 


| met at the Fraternal club in West 


‘Lady In Dark’ Discs 48th street last Thursday afternoon 





interests and con-| 


; pressed until ASCAP had negotiated | 


| contracts with the broadcasters. 


‘Adams pointed out that it was the| 
Forum’s purpose to organize from | 
150 to 200 ASCAP writer members so | 
that their views when crystallized | 


|} could exert a stroug influence upon 

the ruling group within the Society. 
Russell’s View 

Benee Russell was one of those 

| present who took issue with the 

{moving spirits of The Forum of 

Songwriters. Russell wanted to know 





Latin song; ‘I’m on the Way Out of 
Your Heart,’ ‘Old Fashion Girl’ and 
‘Until You Went Away.’ 

This firm originally published ‘My 
Cabin of Dreams’ and turned it over 
to Irving Berlin, Inc. Back Bay 
Music plans to open New York of- 
fices shortly. 








Ray Whitley, RKO musical west- 
ern short star, collaborated with 
Fred Rose on 12 songs in 10 days. 
Nine were warbled by Whitley in 
two recent gallopers and the other 
three will be sung in a forthcoming 


Tim Holt feature. 





| Jule Styne and Eddie Cherkose 
cleffed ‘Angel Cake for the Devil,’ to 
| be sung in ‘Rookies On Parade’ at 
Republic. 





It was also revealed that 85% of 
| all requests received from listeners 
was for BMI music. Station is both 
BMI and ASCAP licensed and is a 
member station of the Texas State 
Network and Mutual web. 











Gene Buck 


Continued from page 2———— 














| Arnold, made copious reference to 

| him as a ‘great guy* but shied away 

|from the ASCAP angle Friends of 
Buck say he was resentful of the 
treatment but carried on without any 
show of it. 

| Benefit pulled an attendance of 
6,000 at Shrine auditorium, con- 

| tributing $18,000 to the Greek fund. 





| (27) and the name that had been| why ASCAP members who figure _ | Annie Oakley was on holiday, even 
en ow ' , , selected for the organization was The | they must organize a minority group | George Stoll assigned to conduct | Buck buying his own ticket. 
ecca rushed OW an album Of! Forum for Songwriters. to make their view felt couldn’t have| the music for the Marx Brothers 


‘Lady In the Dark’ (Ira Gershwin- 
Kurt Weill) tunes by Hildegarde, 
Robert Hannon and choir, thus beat- 
ing out Gertrude Lawrence, star of 
the show, waxes for 


Stanley Adams presided at what 
had been intended as an organization 
meeting. 
had progressed with the idea of or- 


How intensively the group | 


these views represented through the 
regular ASCAP channels? He also 
questioned the wisdom of organizing 
factions outside the Society, at least 


| Metro picture, ‘Step This Way.’ 


! 


Arthur Quenzer signed to write 
| songs at Walt Disney studio. 





Greek Show in Radio City 
Plans are under way for a monster 
benefit performance at Radio City 
Music Hall, N. Y., for the Greek War 


who usually toing i rithi : bentt 
‘ ganizing a minority faction within | until the dissatisfied members had | : : 
Victor. | ASCAP was indicated b : ; Relief, patterned after the midnight 
/ Z y the circum- | exhausted all means allowed under Franz Waxman, o i i 
: , ’ : a : Py , 4 n loan from) show that was , ‘ s theatre 
1 oo hose gpa album bitoodl de | stance that articles of association had | the ASCAP by-laws to influence the | yetro writing the score and theme | for the British “War Schlat Feb “ot 
ayed in the cutting for several peen drawn up, that an attorney had ; ; ogee: oo 


weeks, the star being forced to defer 
it by a bothersome cold. 





Keeping Up Spirits 
While Tin Pan Ailey is vampin’ 
"til ready (i. e. until ASCAP and the 


| been retained ‘and that application 
cards, noting that the dues would be 
$10 a year, had been printed. 

This proposed Forum for Song- 
writers rates as the first effort ever 
made to factionalize the membership 
of ASCAP. It is a*:o the first signs 


broadcasters get together on a new of ferment within *SCAP resulting 
radio contract), they’re keeping: from the war with radic and the 
themselves hypoed with a sense of acceptance of a cousent decree from 


humor. 
Jonie Taps at Shapiro-Bernstein 
has organized the Taps Pinochle 


Palace, and Bregman-Vocco-Conn’s | 


Gin Rummy Parlor is keeping that 
contingent in good morale shape 
until the boys can start plugging 
songs again. 


the Government. 
Adams | told 


the gathering of 


around 25 writers that the Forum | 


proposed among other things to de- 
mand a broader reform of the 
ASCAP board of directors than pro- 
vided for under the consent decree 
; but that this issue would not be 


Society’s board, or membership. Rus- 
| sell voiced the warning that ASCAP 
| has had enough of factionalism as it 
|is and that if the organization is to 
prevail it must act in unity and for 
‘the best interests of the general 
‘membership. He .ecalled that for 
| years he had been tagged as a stormy 

petrel within the Society’s ranks but, 

Russel] added, his criticism has al- 
ways been confined within the or- 


| ganization and not through groups 


organized on the outside. 

Among others who spoke at the 
meeting, but mostly in favor of or- 
ganizing a minority group, were 
John Redmond. As Lewis, A) Hoff- 
man, Maurice Sigler, Larry Stock 
and Nat Simon. 


song for ‘Before the Fact’ at RKO. 
Sam Cahn and Sol Chaplin cleffed 
| seven tunes for the Columbia musi- 
| cal, ‘Time Out for Rhythm.’ Ditties 
| are ‘Did Anyone Ever Tell You,’ ‘The 
| Boogie-Woogie Man,’ ‘Time Out for 
| Music,’ My Thumbs,’ 


| 





‘A’twiddlin’ 
| ‘Obviously the Gentleman Prefers to | 
| Dance.’ ‘Shows How Wrong a Gal | 
| Can Be’ and ‘Rio de Janeiro.’ 








Harms, Ine., will publish ‘Am I 
Talking Out of Turn?’, written by 
Terry Shand and Stanley Adams. 





Sam Fox has acquired the Ameri- 
can rights to the current British song 





hit, ‘Bless ’Em All.’ 


which grossed $40,000. Details re- 
main to be worked out, but the date 
has been set at March 28. Scale will 
be from $1 to $10 a seat. The collec- 
; tions drive for the G. W. R. starts 
the week of March 25 throughout 
the country. 

Leonard Goldénson, Par executive 
who is active on the amusements 
committee of which Adolph Zukor is 
chairman, reports ptans for numer- 
ous special benefit shows are being 
laid and that exhibitors throughout 
the country are responding very 
gratifyingly in pledging their the- 
atres for the taking up of collections 
from the public the week of March 
25. Zukor hopes that not a single 
theatre will ultimately be unpledged. 
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FROWN ON 








Joe Davis Protests ‘Clause Nine’ 





Wires Thurman Arnold It Continues and Legalizes 








Joe Davis, whose Georgia Music 
Corp. is affiliated with ASCAP, last 
week attacked Clduse Nine of the 
consent decree in a wire to Thurman 
Arnold, assistant U. S. attorney 
general. Davis charged that by this 
clause, which deals with the method 
of ASCAP royalty distribution, the 
Government has ‘egalized an unfair 
practice. Davis’ telegram follows: 

‘as an ASCAP _ publisher- 
member of long standing, and 
as one who is deeply apprecia- 
tive of your commendable ef- 
forts to eliminate certain abuses 
and evils charged by the Gov- 
ernment against the Society's 
methods, conduct and _ opera- 
tions, both in its relations to the 
public at large and its own 
membership, I hereby vigorous- 
ly protest and object especially 
to Paragraph Nine of the pro- 
posed consent decree submitted 
for approval to the ASCAP 
membership at a special meeting 
held Feb. 20. 

‘While the proposed decree 
eliminates the long-existing evil 
of a self-perpetuating board of 
directors, the practical effect of 
Paragraph Nine will be a per- 
manent establishment and per- 
petuation by judicial mandate 
of an equally grave abuse, 
namely, the unfair basis for de- 
termining royalty distribution 
by the Society to its member- 
ship, which will in no substan- 
tial manner differ from the 
method presently used. It be- 
comes at once apparent that the 
very evil sought to be remedied 
by this provision, namely un- 
fairness and discrimination in 
royalty distribution, is inherent 
in the vague terms specifically 
used therein to determine the 
basis for royalty distribution, 
namely, ‘number, nature, char- 
acter, prestige, popularity and 
vogue of such works,’ which by 
reason of their elasticity and in- 
definiteness must readily lend 
themselves to the same abuses 
which have heretofore existed, 
as past experience has so amply 
demonstrated. 


‘Although a voice vote of the 
membership at the said meeting 
was taken, such vote could not 
represent the considered judg- 
ment of the membership since 
they were given no reasonable 
opportunity to study the pro- 
posed decree in advance of the 
meeting. During the course of 
the meeting a question by a 
writer-member directed to this 
very subject was ruled out of 
order by the chairman. 


‘In view of the foregoing, and 
in the interests of justice, I re- 
spectfully urge that unless a 
more equitable and specific basis 
or formula is arrived at for dis- 
tribution of royalties in lieu of 
the present proposed provision, 
no provision with respect to this 
subject matter should be _ in- 
cluded in the decree so that it 
imposes on the Society a judicial 
injunction to distribute royalties 
in practically the same unfair 
manner as has been heretofore 
followed.’ 





Waters, Diamond Meet 


Husting in Wisconsin 
Milwaukee, March 4. 


Victor O. Waters, special counsel 
for the Department of Justice, and 
Milton Diamond, special counsel for 
the American Society of Composers, 
Authors and Publishers, were here 
Saturday for a pre-trial conference 
with District Attorney B. J. Husting 
and Judge F. Ryan Duffy, pre- 
liminary to the hearing scheduled to- 
morrow (Wednesday) before Duffy. 

In the background is the consent 
decree agreed upon informally in the 


east between ASCAP and the Gov- 
ernment, 


an Old ASCAP Abuse 


Leo Cohen, Songwriter 





Leo Cohen, for 20 years with 
Loew’s vaude booking office in 
N. Y. and now head of WHN’s 
artist bureau, has turned pop- 
song lyricist with the words to 
‘With Your Permission.’ 

Abner Silver wroté the music. 


2) NEW PUBS 
ON CREST OF 
BMI WAVE 


As a result of battle between 
broadcasters and ASCAP approxi- 
mately 25 new publishers of popu- 
lar music have sprung up in re- 
cent months. About 15 of these new- 
comers to the publishing field are 
associated with BMI. 

Band Ieaders, singers and com- 
posers head list of those recently 
entering the publishing field. Among 
those in the new lineup are Claude 
Lapham, composer and music teach- 
er; Regent Music Corp., publishing 
originals by Benny Goodman; Mu- 
tual Music, outlet for Glenn Miller; 
Republic Music, owned by Sammy 
Kaye; London Music, publishing orig- 











|inals by the Guy Lombardo band; 


Nationwide Music, specialing in 
songs by Lanny Ross, who heads the 
company; Beacon Music, Bell Mu- 
sic, Excelsior Music, Redskin Music, 
Majestic Music, Zoeller Music, Ger- 
ard Music, Porgie, Debin & Fried- 
man, Stevens Music, New Era Mu- 
sic and Warren Publications, 





Newspapers Seem To 
Have Kept Public Up 





Troy, N. Y., March 4. 

An independent survey made re- 
cently in this area and believed to be 
part of a national one discovered that 
a considerable majority of those in- 
terviewed by Elmo Roper represent+ 
atives knew about the ASCAP-BMI 
scrap; that they thought popular 
radio music was inferior since 
ASCAP tunes had been banned; that 
certain of them thought radio had 


bers by Stephen Foster et al. 


America’ from the airlanes 





various occupations, 
They referred to 


| (both sexes, 
'ete.) interviewed. 


On ASCAP-BMI Fight 


bg 








| 


practiced ‘censorship’ in reporting or | It is expected that a plea of guilty 
failing to report the controversy. | may be entered, fines imposed, and | 
Some of the older people liked the|on government recommendation the 
public domain funes. However, they | case dropped. 
objected to the ‘swinging’ of num- | pends on the court taking the recom- 


| 


The disappearance of ‘God Bless|in most cases of this sort it is a 
was | foregone conclusion. 


noted by a number of the group} 


an announcement by Kate Smith she | 
could no longer sing certain selec- | 


tions. Other numbers, including 


| ones the dialers had not heard and 
| had missed since Jan. 1. 

The idea that the prohibition of 
ASCAP tunes was somehow de- 


signed to increase the sales of sheet 


the minds of several persons to 
whom a series of questions were di- 
rected. Generally, researchers found 
the public fairly well informed about 
the ASCAP-BMI situation. The 
point was made by some that they 
had to obtain their information on 
the question from newspapers. 





‘The Hula Formal’ accepted for 
| publication by Broadcast Music, Inc. 
Composer is Maurice Roffman, or- 
chestra leader, and father of Rich- 
‘ard Roffman of the staff of the N. Y. 
| Journal-American. 
| the music, Joseph P. Fox, the lyrics. 
|Number was first introduced by 
‘Lani MacIntyre at the Hawaiian 
/Room of the Hotel Lexington, 
| Thursday (26). : 





USTICE DE 
DROPPING 


Neville Miller in New York 
Court Calls ASCAP Con- 
sent Decree a Flop—Legit 
Theatre Lawyer Also At- 
tempts Intervention 











TALK CUT SHORT 





Despite the fact that Judge Henry 
Warren Goddard in the N.Y. federal 
court signed a consent decree yes- 
terday (Tuesday) between the 
American Society of Composers, Au- 
thors, and Publishers and the De- 
partment of Justice, the fight be- 
tween ASGAP and the National As- 
sociation of Broadcasters does not 
seem to be at an end, and may re- 
quire further government interven- 
tion. At the hearing before Judge 
Goddard on Monday (3), the most 
prolific objector to the decree was 
the N.A.B., but with the court pay- 
ing scant heed to its arguments. 

Despite the optimistic reports of 
special assistance to the attorney 
general Victor O. Waters, to the 
effect that the decree takes care of 
everything except a matter of price 
which can be agreed on between the 
broadcasters and ASCAP, another 
possible court battle is looming. It 
seems that the broadcasters are not 
willing to agree to the purchase of 
ASCAP music in any other way but 
piecemeal, and it is reported may 
attempt to use the weight of their 
numbers to force a price for this 
music on ASC whether the so- 
ciety feels the price is fair or not. 
Should this be the case, government 
attorneys who would not be quoted, 
remarked that action against the 
broadcasters might be necessary. 
Individually the broadcasters may 
negotiate with ASCAP to secure the 
best possible price, but should they 
attempt to combine to force or bend 
ASCAP to their will, they will then 
be using tactics which are violations 
of the Sherman act and the govern- 
ment will have to step in. Govern- 
ment attorneys were reluctant to 
discuss this angle as they felt it was 
crossing a bridge before they came 
to it, and declared that they did not 
believe the occasion would arrive 
when it would be necessary. Should 
it come up, however, the govern- 
ment is definitely prepared. 

Today (Wednesday) in the federal 
court in Milwaukee, the ASCAP de- | 
fendants will be arraigned before 
Judge F. Ryan Duffy in the supple- 
mentary (criminal) action the gov- 
ernment filed there sorne weeks ago. 


This naturally de- 


mendation of the government, but 


ASCAP a ‘Necessary’ Org, 
Gov't Official Declares 


At the outset of the New York 
hearings Monday (3), before a court- 





| specified pops, were mentioned as} room in which the S.R.O. sign was 


hanging before the show started, 


| Waters explained the decree tg the 


music and records, seemed to be in| 


court stating that ‘The government 
recognizes that an organization such | 
as ASCAP is necessary to give per- 
formance rights to artists and com- | 
posers and to act as a collecting | 


| agency for them. The organization 
|of ASCAP and the activities of the 


Roffman wrote | 





society went 
ernment felt is legal. However, the 
consent decree recognizes the need 
for ASCAP while it eliminates 
abuses of the Sherman Act. Its most 
important feature is that it will re- 
store competition in the industry.’ 

Waters then explained the per 
program method of licensing, ne 
use of one song in the place of li- 
censing for the entire output, the 
means of eligibility to membership 
in ASCAP, etc. 


At the conclusion of Waters’ re- | 


marks Lieutenant Governor Polett! 
special counsel for ASCAP, declare: 


(Continued on page 47) 


rther than the gov- | ad tye ; ; 
| claiming maestro shining up to radio Ryan Duffy advised the Federal dis- 


LONG DE 


LAY 





IT. ‘Bene Russel Draws Up Formula 
NTS, For ASCAP Writers to Consider; 


Gives His Ideas on Coin Reforms 





Mutual May Act 





It is expected that the first 
move toward working out a con- 
tract with ASCAP will come 
from the Mutual Network within 
the next two weeks. That net- 
work is said to have already 
started the ball rolling by call- 
ing a conference between WGN, 
Chicago, and WOR, New York, 
key stockholders and affiliates, 
in New York this week prelimi- 
nary to bringing together all the 
station stockholders for a dis- 
cussion of what sort of proposi- 
tion should be asked of ASCAP. 

Mutual officials declined yes- 
terday (Tuesday) to comment on 
this report, but it was admit that 
a meeting between WGN and 
WOR on the subject was immi- 
nent. 





THEATRE MEN 
AWAIT ASCAP 
PEACE 


using name 











Theatre operators 


bands and holding ASCAP licenses | 





With the general ASCAP member- 
ship slated to meet March 28 to cone 
sider the election of new directors 
and the adoption of organizational 
reforms, Benee Russell has submitted 
to Gene Buck, ASCAP prez, his pro- 
posal for changes in royalty distri- 
bution, bonus payments and general 
administration as far as the writer 
members are concerned. The de- 
tails of his proposal are contained in 
a resolution which Russell has asked 
Buck to bring before the member- 
ship at the reorganization meeting. 

In his letter accompanying the 
resolution Russell states that he has 
discussed the provisions with various 
classes of writers and found the lat- 
ter to be in agreement with him. 
Russell’s letter opposes any whole- 
sale resignation of ASCAP directors 
on the ground that it takes years for 
boardmen to become conversant with 
the operations of ASCAP and he 
urged that the members instead of 
calling for wholesale ‘goats’ content 
| themselves with a gradual overturn 
‘of the board, — 

Proposals 

Russell’s proposed resolution fol- 
lows: 

Whereas, there exist among the 
members of the ASCAP just griev- 
ances with regard to the method of 
classification of the respective mem- 
bers, and 

Whereas, the distinction now made 
between fixed and percentage classes 
is unsound in principle and unjust 
in operation, and 

Whereas, existing machinery for 





are hoping that ASCAP gets together | the conduct of classification hearings 
soon with the broadcasting industry | and appeals and the hearing of ap- 


so that publishers affiliated with 
ASCAP will be able to release some 
new songs. These publishers have 
been reluctant to put out new num- 
bers pending a settlement with radio 


with the result that bands booked | 


into theatres keep playing the same 
tunes over and over. 

Practically all the ASCAP pubs 
have taken the position that it would 
be uneconomic for them to start on 
the exploitation of any new ma- 
terial so long as a settlement with 
the networks was merely a matter of 
a few weeks or months. A decided 
instance of how frequently and con- 
sistently they’re performing the same 
tunes in the theatre is to be found 
in the recent log of the Strand, 
Warner Bros.’ Broadway stand. The 
tune, ‘A Nightingale Sang in Berke- 
ley Square,’ has been played by vari- 
ous bands in that spot for 11 con- 
secutive weeks. 





Bitterness in Music War 
Leads to Fisticuffs; 
Gilbert Vs. Marshall 


Hollywood, March 4. 
First flare-up in ASCAP-BMI con- 
troversy came Saturday night at 
Florentine Gardens when L. Wolfe 
Gilbert, society’s Hollywood spokes- 


man, exchanged blows with Dave 





Marshall, nitery orchestra leader, It | 


was two-punch affair with both 
claiming the other started fisticuffs. 
Gilbert enraged Marshall 
played rumba from Marks catalog 


for which Gilbert wrote lyrics, 


when 


| by playing BMI for dancing, al- 
though spot is licensed by ASCAP. 
Marshall admitted rumba _ from 
Marks library, but said it differed 


plications for relief of indigent mem- 
bers has functioned inadequately and 
created general dissatisfaction among 
the members, and 

Whereas, it is the desire of the 
membership to inaugurate certain 
| reforms to the end that a fairer, 
(Continued or page 44) 


BMI’s Marks Guarantee 
An Item on RCA’s Fiscal 
Report for Dec. 31, ’40 


In its consclidated balance sheet 
|for the years ending Dec. 31, 1940, 
| which was included in the corpora- 
| tion’s annual report to stockholders 
| last week RCA included as a con- 
tingent liability NBC’s share of the 
guarantee made by BMI to the 
Edward Marks Music Co. This share 
was given as $25,000 quarterly, or 
$100,000 a year, during the years 
1942-45. Marks’ contract is for 
$225,000 a year for five years. An- 
other $25,000 a year is paid directly 
/by BMI, and on assignment by 
| Marks, to Julian T. Abeles, Marks’ 
| attorney in the transaction, which 
makes BMI’s obligation on the per- 
forming rights of the Marks catalog 
$250,000 a year. 

Columbia is also in on the guaran- 
tee for a reputed $100,000 a year, 
while the balance was underwritten 
by several NBC and CBS affiliates. 














eacasale 
’ ih 

| Judge Duffy’s Ruiing 
| Milwaukee, March 4. 

| Just in case of a possible last 
minute slip-up in ASCAP’s signing 
the consent decree, Federal Judge F, 


trict attorney, B. J. Husting, that if 
the Government’s anti-trust action 
against the organization came to trial 
all defendants would have to appear 


‘from song title for which Gilbert | in person in court here, but that if 


wrote lyrics. 

| Gilbert let go crack about steal- 
ing his music 
knuckle waving. 





Clarence 


which brought in 


lthe decree were signed they could 
be represented in further proceed- 
ings by counsel. 

The court made its ruling after 
| Husting had received a letter from 
Victor O. Waters, special assistant 


Gaskill’s ‘Please Don’t attorney general, saying the defend- 


swing the Old Songs’ being rushed ants had asked him what position 


out. It’s a plea for Stephen Foster 
| ‘Jeannie,’ et al. 


, the court would take as to their per- 


j sonal appearance. 
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Tobani Arrangements, Renewal Classic ™ Rising Curve of 


Case, Now Relea 


| 
Car! Fischer, Inc., is investigating | 


the the 
publication Music, 


circumstances surrounding 
Broadcast 
Inc., of some 80 arrangements by the | 


late Theodore Tobani with a view to | 


deciding whether it wants to take | 
any legal action. BMI in making the | 
Tobani arrangements available to its 
subscribers has declared them to be 
in the public domain and guaranteed 
to indemnify its licensees on broad- 
casts made from the Tobani editions. 

The -Fischer-Tobani case dragged 
through the courts for several days 
and the windup found Fischer the 
victor on the law but the loser when 
it came to many of the copyrights 
involved. Tobani had been an em- 
ployee for hire, and when the right 
of renewal came due Tobani’s chil- 
dren and Fischer both filed applica- 
tions with the registrar of copy- 
rights. The registrar turned down 
Fischer’s applications but granted 
registration to Tobani's heirs, 

Court Fight 


When Fischer continued to pub- 
lish the Tobani arrangements the 
Tobani children brought infringe- 
ment suits against the firm in the 
N.Y. federal court and the decision 
which resulted not only heid Fischer 
the rightful owner of the renewals 
but instructed Tobani’s heirs to as- 
sign their renewals to Fischer.. The 
circuit court of appeals later revised 
this finding. It declared that Fischer 
was not liable for infringement but 
the lower court had been wrong in 
ordering the assigning of renewals 
to Fischer. Also that so long as 
Fischer didn’t get the rights renewed 
the Tobani children were not obli- 
gated to renew in Fischer's favor. 
The case went to the U.S. supreme 
court but the latter refused to re- 
view it. 

Fischer at the time figured that 
the Tobani arrangements were anti- 
quated and that it might be better 
to have some new vnes made, rather 
than get together with the Tobani 
children on some sort of settlement. 
The Tobani children later announced 
that they had at least had the satis- 
faction of throwing many of the ar- 
rangements under dispute into the 
public domain. 


AL BRYAN APPEALING 
‘JOSEPHINE’ DECISION 


Ifred Bryan filed an appeal in the 
N. Y. Circuit Court of Appeals from 
a decision of Jan. 2, 1941 in Federal 
court ruling that Shapiro, Bernstein 
& Co. Inc., owned the rights to 
‘Come Josephine in My Flying Ma- 
chine.’ Bryan had been sued, along 
with Fred Fisher, Fred Fisher Music 
Co., Inc., and Famous Music Corp. by 
Shapiro-Bernstein over the rights. 

The court had ruled that Fisher 
and Bryan had written the song 
while in the employ of Shapiro- 
Bernstein, and that the renewal 
rights, which were claimed by all 
three, belonged to S-B. 


Glenn Miller’s $4,000 


For Two Coast Proms 


by 














Los Angeles, March 4. 


Top coin ever paid to a band for 
playing the junior prom at Uni- 
versity of California at Los Angeles 
and University of Southern Califor- 
nia will go to Glenn Miller. He's 
drawing down $2,000 for each job. 


Uclans dance to his music March 
28 and Trojans the following night. 
Here for picture work, Miller may 
also do a six-week stand at the Pal- 
ladium following Russ Morgan. 





BMI Ties Up Score Of 
Harvard ‘Pudding’ Show 


Broadcast Music, Inc., will pub- 
lish the Hasty Pudding Club (Har- 
vard) songs from its 95th annual mu- 
sical production, ‘On the House.’ It 
_ in Cambridge, Mass., March 
0. 

Music written by Robert H. Cole- | 
man, Phil Kadison and vere 
Rollins. 


+ 





sed to BMI List 





Stanley Files Denial 
In 50G Piracy Suit 


Los Angeles, March 4. 
Legal denial to $50,000 plagiarism 
sut filed against him by Charles 
Rosoff and Adelaide Halpern has 
been instituted by Jack Stanley, or- 
'chestra leader and disputed com- 


| posers of ‘Persian Moon.’ 


Plaintiffs are members of Ameri- 
can Society of Composers, Authors 
and Publishers. Broadcast 
which published the song, is also 
named defendant in the piracy ac- 
tion, 





Aluminum Scarcity 
Menaces Rec'd g, 
Radio Industries 


Priorities clause of national de- 
fense legislation may be invoked for 
aluminum of which a serious short- 
age for military purposes is impend- 
ing. Diversion or shortening of the 
supply would affect radio, record- 
ing and motion pictures at various 
tooling and operating points. 

Aluminum is needed for national 
defense especially in“ the manufac- 
ture of planes for both America and 
|Great Britain. Radio, records and 
| films, in appealing to the govern- 
| ment, point out the fact that they 

too are essential industries to na- 
| tional defense. On the air, alumi- 
num is used mostly for re-broadcast 
| purposes of various programs. It be- 
ling pointed out to Congress that 
ijmany of them use aluminum for re- 
| broadcasts of their own speeches to 
| their constituents at home. 

Practically all phonograph compa- 
| nies with the exception of RCA Vic- 

|tor have discarded the old method 
lof recording on wax and use ace- 
itate from which the master is 
| pressed. It would not even be pos- 
|sible for them to go back to re- 
| cording on wax since one of the most 
important parts making up the wax 
is a German product. Victor has an 
adequate stock on hand but other 
companies could not secure enough 
from Victor to meet the demand. 

Besides which wax recording needs 
|several days to harden and would 
inot be available for immediate re- 

broadcasting for radio stations. It 

is pointed out as an example of the 

importance of acetate recordings 

that H. E. Reeves, president of Au- 

dio Devices, Inc., one of the three 

largest recording companies in the 
| city, recently received an order for 
| 4,000 blanks fr°m the British Broad- 
‘casting Corp., who use 
| casts to bolster public morale. Some 
| of the so-called essential parts of the 
1U. S. government which have been 

using acetate are the Departments 
| of Agriculture, Interior, Library of 
| Congress. and innumerable Univer: 
| sities and schools. 

Failure of the government to re- 
vise its decree and allow, aluminum 
to the companies will result in a loss 
of jobs to a minimum of 10,000 per- 

}sons with an additional 50,000 being 
seriously affected. The film industry 
will be the least hurt of the three, 








Music, | 


re-broad- | 


Home Phonographs 


| 
| 
Washington, March 4. 

| Rapidly growing public demand 
'for radio-phonograph combinations 
, meant real money for the U. S. ra- 
|dio set manufacturing industry in 
1939, when unprecedented number of 
receivers of all types was turned out. 
Preliminary census of manufacturers’ 
figures just released show the 1939 
| output of all styles topped 1937, the 
previous record production year, by 
| 2,550,466 units. 

With total production of 10,352,865 
ireceivers, the industry attributed 
| $17,193,408 of its dollar volume of 
| $158,965,359, to the combo machines, 
Number of dual-purpose instruments 
jumped over 800% in two years, with 
the 1939 total 474,823, as against only 
| 57,807 in 1937. Previous record was 
73,603 sets, worth $6,310,442, back in 
1931. 

Steady decline in the average cost 
of receivers was shown clearly in the 
Commerce Department report. De- 
spite the record production, the fac- 
tory value was only the third highest 
on record, comparing with $175,380,- 
012 in 1937 and $252,787,249 in 1929. 

Fad for short-wave sets died down 
between 1937 and '939, more than 
offset by a marked jump in the de- 
mand for standard type sets. Last 
year’s production included 5,361,349 
standard-band units and 2,894,901 
non-standard receivers, compared 
with 2,280,322 and 3,563,247 respec- 
tively in 1937 and 1,437,245 and 
2,960,559 in 1935. 

Steady growth in production of 
automobile receivers is mirrored in 
the results of the biennial survey. 
Since 1931, the first year when this 
type was deemed sufficiently impor- 
tant for separate listing, the output 
has shot up from 96,145 auto sets 
worth $3,076,191 to the 1939 figure of 
1,587,227 units valued at $27,715,879. 
Top year, however, was 1937, when 
1,890,841 sets worth $38,679,145 were 
produced, Special survey showed 
1,359,876 automobile receivers sold to 
| owners and vehicle manufacturers in 
1939. 

















Russell’s Formula 
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| more just and more equitable allot- 
|ment and apportionment of the 
royalties received by the Society 
| shall be made among the respective 
| members, 
Now, therefore, it is resolved 
First: That a special Advisory 
|Committee of three (3) members 
| from each group elected by the gen- 
eral membership be constituted to 
investigate proposed classification 
appeals of the respective members, 
applications for relief, hospitalization 
and sundry needs of indigent mem- 
| bers, and to advise with the respec- 
| tive members, submit appeals on 
their behalf and make recommenda- 
i tions to the Classification Commit- 
tee, the Board of Appeals and the 
| Board of Directors, to the end that 
a more thorough and exhaustive re- 
| view of such applications and ap- 
| peals be had, 
Abolish $50,000 Bonus 

Second: That the fifty thousand 
($50,000) dollar yearly bonus be 
|abolished, .experience having con- 
| clusively demonstrated that the pur- 
|pose behind its establishments has 
| been defeated. That the said $50,000 
be allocated to the classes begin- 
ning with C-1 and ending with 4, 
to be allotted to them not as a bonus, 
but as additional 
tionately distributed. 


i but recordings are used for sound | Third: T 
tracks and playbacks., I — , | so ge paella saved by 
No substitute has as yet been the introduction of economies in op- 





found for aluminum? although every 
jconceivable substance has _ been 
|tested including glass, bakelite, 
| brass, copper, zinc, plastics, and al- 
loys. 





Switched Allegiance 
Detroit, March 4. 


Some of the ironies to be found 
in benefits in this country lay in the 
appearance as soloist of August Wit- 
teborg, flutist, on the concert given 
by the Norwegian Relief Committee 
of Michigan. 
| He used to be first flute in the 
| Court Orchestra in Meinigen, Ger- 


many. 








Tip Top Tunes, formerly Para- 
mount Music Publishers of Boston, 
just released ‘Lookin’ Around for 
the Sunshine’ and ‘If I Could Call 


You Sweetheart,’ by Boh El!sworth. ! 


eration which have been discussed 
j}at recent meetings be allocated to 
ithe classes beginning with C and 
ending with 4, and proportionately 
distributed among them. 

Fourth: That all fixed classes be 
abolished; that the distribution of 
earnings to al’ classes be made on 
the basis of specified percentages of 
income. It is not igtended by this 
_ resolution to change in any manner 
ithe present designations of the re- 
| spective classes as AA, A, BB, B, 
CC, C, C-1, DD, D, 1, 2 , 3 and 4, but 
| merely to make uniform the basis of 
distribution as between all classes. 
Nor is it the intention by applying 
| this principle of uniformity to di- 
minish the present earnings of those- 
members now belonging to the fixed 
classes; the purpose of this resolu- 
|tion being to insure a proportionate 
| increase in the income of 11] classes 
in the event of an increase in the 
earnings of the society as a whole. 

Fifth: That an honorary class of 





In Combination Sets 


earnings propor- | 


| 


Inside Stuff—Music 


Harry Link, professional manager of Leo Feist, Inc., disputes the state. 
ment that ‘San Antonio Rose’ is the first song hit made without benef; of 
radio. He states that it’s his own ‘Yes, My Darling Daughter,’ which has 
already sold 35,000 copies. Song, he adds, was started off by recordings 
by Glenn Miller and Dinah Shore, with discs also by Benny Goodman 
Gene Krupa, Johnny Long and the Andrew Sisters, and these versions 
have already reached 400,000 copies. Either way, figures Link, it’s tops for 
a tune that hasn’t been heard on the air. 








Disk company executives are surprised by the increasing number of per- 
sonal inquiries from stageshow bookers, radio agencies and even film 
companies as to the current popularity and sales potency of this or that 
phonograph artist. Current trend towards more musicals—stage, screen 
and radio (a new summer musical cycle on the air is particularly forecast) 
—has emphasized interest in recording bands and vocalists. 

Their vogue on the jukeboxes is a major factor in determining stage 
bandshow, radio or filmusical offers, 


Release sent out by Doremus & Co., agency for Decca Records, Inc. 
reports that the Decca net sales for January, 1941, was $621,000, or 40%, 
over what it had been for the like month of January, 1940. Statement 
adds that the sales volume for February were likewise materially higher 
than the similar period a year ago. 


10 Best Sellers on Coin-Machines — 











(Records below are grabbing most nickels this week in jukeboxes 
throughout the country, as reported by operators to Variety. Names 
of more than one band or vocalist after the title indicates, in order of 
popularity, whose recordings are being played. Figures and names in 
parenthesis indicate the number of weeks each song has been in the 
listings and respective publishers.) 








{ Artie Shaw.......... Victor 
B Wren GB) CEOWMDOID) « occcés coccecess ) Woody Herman.......Decca 
| Cenene Dorsey........ Decca 
2. I Hear a Rhapsody (8) (BMI)......... Charlie Barnet.....Bluebird 
° Al DONAHUE. oo ccceess: Okeh 
Dinah Shore..........Decca 
3. Last Time I Saw Paris (7) Chappell.. § Kate Smith..,.....Columbia 
{Leo Reisman......... Victor 
s | Dinsh BOVE. 0006 Bluebird 
4. Yes, Darling Daughter (8) (Feist).... ,; Glenn Miller.......Bluebird 
| Andrews Sisters...... Decca 
: (Tommy Dorsey....... Victor 
©. Btardust (6) Mills... .rcccccccccececees ) Artie Shaw.........5. Victor 
| Tommy Tucker...<«...: Okeh 
6. You Walk By (5) (BMI)..... eseeeeee.4 Eddy Duchin......Columbia 
| Wayne King......... Victor 
{ Bing Crosby.......... Decca 
Sammy Kaye.......e. Victor 
7. Santa Fe Trail (7) (Harms):.......... , Guy Lombardo....... Decca 
PE DUSEENE. sv cces ees Okeh 
Kate Smith....... Columbia 
8. Salud Dinero y Amor (3) (Marks)..... § Vaughn Monroe... . Bluebird 
i E.R Decca 
P2OR WeOMS sci sccceees Decca 
9. There'll Be Changes Made (2) (Marks), | Benny Goodman. .Columbia 
| Vaughn Monroe....Bluebird 
| Gene Krupa....... Columbia 
10. One I Love (1) (Forster) { Tommy Dorsey....... Victor 
3 aera io ae). Decca 


DISKS GAINING FAVOR 
(These recordings are directly below the first 10 in popularity, but 
growing in demand on the coin machines.) 








ij Sammy Kaye......0.. Victor 
BMamory Of & Reed (B-B)ivscccivecvsesceeses ; Jimmy Dorsey..... . Decca 
| Glenn Miller....... Bluebird 
[Bea Wain... ...eseee- Victor 
, | Ella Fitzgerald ‘6 ses dseece 

+ s } c 4 eee 
Hello, Ma, I Done It Again (Robbins)...... Mitchell Ayres..... Bluebird 
Orrin. Tucke?..... Columbia 
= — (Glenn Miller....... Bluebird 
AVE Cheese (EMT). .ssresessesserscesess 1 Ete BPOWRan scicevses: Okeh 
{Bob Chester.,..... Bluebird 
May I Never Love Again (BMI)..........4 Charicteers......-. aan nea 
| Ginny Simms........- Okeh 
| Ted Weems........... Decca 
' | Bing Crosby. ..cccess: Decca 
San Antonio Rose (Berlin)........e.eeses..4 Gray Gordon...... Bluebird 
Bob Wills...... inate pre Decca 
It All Comes Back to Me Now (BMI)...... § Eddy Duchin...... Columbia 
“") Gene Krupa...... Columbia 
High on a Windy Hill (BMI).............. ) Jimmy Dorsey........ Decca 
°** (Sammy Kaye......... Victor 
Amapola (Marks)...., ve etevececcccccccccees JIMMY DOrsey...ese-- Decca 
a SUUNIND Siccnccndccencscecuas ccs Woody Herman....... Decca 
writers with befitting emoluments be | caused by recent events. This will 
created for Irving Berlin, Jerome | afford ample time for the solution of 


Kern, Sigmund Romberg, Rudolph | the many problems, both internal 
Friml, Vincent Youmans, and others | ®%4 external, now confronting the 
whose works are universally recog- | society, for the maturing and devel- 
nized as outstanding, significant and opment of new ideas for the future 
enduring. growth of the society, and for the 
Sixth: That an ‘Immortal class’ be fixing of permanent policies = 
created for writers such as Victor aid peeves Os the menty. “ 1 
Herbert, George Gershwin, John understood, however, that this ‘eer 
Philip Sousa and others who ees not preclude the advancement 0 
gone from our midst and whose members from one class to another, 
names are imperishable, eligibility natbeess facts and circumstances in the 
to such class to be determined by ae — cae aa gy hicte 
the board of directors and submitted ighth: Should it bé found ne 


; sary to amend the Articles of Ass0o- 
to the general me iS peo 4 ; ; 
pons Ao mbership for con- | ciation in any respect in order to 


effectuate the purposes of this res0o- 
_ Seventh: That there be no demo- | lution, that a committee be appoint- 
tions of members for the next three | ed at this meeting to draft the nec- 
(3) years. The purpose being to in- essary amendments so that the same 
sure to the respective members the 


: : may be submitted to the general 
continuance of seniorities heretofore | membership at the next meeting of 
earned during the period of read- 








the society to be held for the pur- 
justment following the disruption pos: of voting thereon. 


j 
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~ YOUNG TYRANTS 








From Lincoln, Nebraska, comes a provocative story this’ 
A private operator, R. H. Pauley, is being told how to! 
business by the student body of the University of | 
Nebraska. They raise the question of his ‘right’ or ‘ethics’ in) 
hooking name bands against the college frat dances, but when 
Pauley offers to cooperate if the collegians drop their 10-cent 
weekend shindigs, the collegians refuse. 


| 

Without attempting to pass on the merits of a dispute in 
Nebraska, the story ds reported has a familiar ring. Show| 
business in all its branches is familiar with the self-opinionated 
we'll-boycott-you-if-you-don’t attitude of those young tyrants. | 


week. 
run his 


——— 
The patronage of college kids may be important in lots of 
towns. In smallish Lincoln undoubtedly this is the case, 
Nebraska U, having a big enrollment. But experience the 
country over is that collegians demand much, spend little and 
by their snobbish running in a pack, pushing others out of the 
way, they often drive away as much business as they them- 
selves represent. 





Show business has had to fight college students since there 
was any show business or any colleges. ‘Their well-known | 
fondness for deadbeating and calling it fun is known to every) 
headwaiter that ever had to cope with campus cut-ups. 


o 





Tony Pastor, $53,000, Scott, 2d, 356, 
Miller, 186, Big in Vaudfilm Theatres 


$35,000 this week, show’s second. 
Cagney picture is mostly responsible 





(Estimates for This Week) 


Bill Bardo, New York—(State 


theatre; 3,400; 28-44-55-75-90-$1.10).| par, the stageband policy has been 


for this coin though here, as at the | 


With George Givot, Siby] Bowan and | 


well built up. 





others on vaude show, plus ‘Vir- Pinky Tomlin, Kansas City — 
ginia’ (Par) (2d run) on screen,| ‘Tower theatre; 2,110; 10-30). With 
Poor $16,000 is all that’s visioned ‘Night Train’ (20th) on screen. Film | 


ae |is one of those sleepers getting un- 
here this week. Stage bill is a g00d | expectedly good grosses. Tomlin 
one but ‘Virginia’ was milked at the previously had played two weeks at 
Ist-run Par on a three-weeks’ run| the Terrace Grill, also in Kansas 
| City. Somehow this combo of film 
|and orchestra is proving to be a 
often holds the Par pictures down | very nice change-maker at $8,000. 
when they get in here. | Credit well distributed over both 
Count Basie, Buffato—(20th Cen-| Portions of the bill. 
tury theatre; 3,000; 30-40). Playing| Joe Venuti, Indianapolis — (Lyric 


' . . ; 
a split week only, with ‘Bowery Boy’ | theatre; 1,900; 25-30-40). With An- 


and such prior engagements very 


and ‘Father’s Son’! 


DELAYED ‘FANTASIA’ 


Artie Shaw Job Put Off Months— 
Disney’s Defense Work 








Artie Shaw’s recording of a 
‘Fantasia’ subject for Walt Disney 
has been postponed for at least six 
months. He was to have done the 
job April 10. 

Disney office explained that the 
contracted assignment would have to 
be put off because the Government 
has asked the Disney studio to do 
some defense subjects and because 


of the company’s current involve-| 


ment in roadshowing ‘Fantasia’ and 
in other matters. 


WARREN PEARL 
DOES A WALK 


Warren Pearl, who resigned as 
treasurer of General Amusement 
Corp. last Nov. 1, to head Music 
Management, Inc., personal manag- 
ing the Bobby Byrne and Johnny 
Long bands and the Mills Bros., 
has resigned from that firm. Pearl 
will temporarily headquarter with 
Kay Hansen-Ned Williams, publicity 
pair, from where he’ll manage Fa- 
bian Andre. Andre is now substi- 
tuting for Xavier Cugat on the 
Camel radio show, but as soon as 
that is completed will set about 
building a new group for dance and 
radio work. 

Personal management of Byrne 
and Long outfits reverts to Edward 
| Moskowitz, backer and attorney for 
|both crews and who was associated 











| with Pearl in M. M. Pearl continues 
|to handle the Mills Bros., however. 
They’re booked by GAC. Offices of ! 
Moskowitz and Pearl, in Radio City, | 
N.Y., have been closed. 





Rakov, conductor of the WBZ, Bos- | 
| ton, staff orchestra, and a string en- 
semble will accompany John Charles 
| Thomas at his recital for the Morn- 
| ing Musicale at the Hotel Statler to- 
|morrow (5). In addition to Rakov 
/on violin, the ensemble will consist 
of Howard Ralyea, viola; Alexander 
Mark, cello; Verne Q. Powell, flute. 


| 





} 





~ Templeton Helps Union 


| 


St. Louis, March 4. 


; The pension fund for the tooters 
of the St. Louis symph orch was en- 





| riched approximately $4,000 last 
| week through the pa. of Alec 
| Templeton, the blind pianist. The 


total attendance was 3,415, or only 
135 of being the capacity of the 
|opera house in the Municipal Audi- 
torium. The first half of the pro- 
gram was devoted to his playing of 
the Schubert piano concerto with the 
orchestra under the baton of Vladi- 
mir Golschmann. 


During the second half the pianist 
made improvisations of themes of- 
|fered by the audience, played sev- 


{eral of his modernized versions of 





‘the classics and did a five-minute | 


synthesis of the Wagner operas. 


| 
! 


No Walkout On 
MCA, Reynolds 





Roosevelt Name Draws Publicity, 
| Jukebox Operators Irritated 


| The news value of the Jimmy 
| Roosevelt name, in connection with 
the Mills Novelty ‘soundies’—visual 
jukebox entertainment—is become 
an increasing source of irritation to 
the orthodox coin-machine distribu- 
tors and operators. Committed to 
a seeming endless growth of juke- 
box popularity, via the phonograph 
records, they are naturally preju- 
'diced against the sundry phono- 
‘vision, talkavision and kindred ap- 
paratuses, and can’t see how these 
could displace the straightforward 
ta¥king machines. Theory is that one 
must leave a table or a bar, to crowd 
' around the miniature screen, in or- 
der to see the soundies, and this is 
figured to hurt drink sales. etc. 


However, increasing national pup- 
licity in the dailies, attendant to the 
Roosevelt name and connections, has 
finally resulted in an aggressive 
counter offensive. For example, Nat 
Cohn, co-head of Modern Vending, 
the big Seeburg jukebox distribs in 
New York and along the Atlantic 
seacoast, gave the news services and 
major dailies an analysis on the how 
and why the continued publicity and 
plugging on behalf of soundies al- 
egedly is ‘undermining a many-mil- 
lion-dollar music business.’ 

He cites, and in this he is substan- 
tiated by the recording companies, 
that the diskers aren't worried about 
the soundies. That’s why any name 
band on the platters has been free 











- 
Told By Union 
nae 'to make miniature talkers for the 


see-hear jukers. If they felt this was 

Tommy Reynolds, trying to break | a dangerous competitive medium the 
his booking contract with Music | disk companies state they'd restrict 
ised | their bands, for alleged infringement 


Corp. of America, has been adv 


| of exclusivity. 


by the American Federation of Mu- | 


sicians that the agreement is valid | , 





and that he'll have to abide by it. 
It still has several years to run, 


Reynolds Ys now at the Flatbush 


theatre, Brooklyn. His personal 
| manager is Bob Bundy, head of the 
j}one-night department at Consoli- 
| dated Radio Artists in New York. 
| Band goes on location at the Famous 
| Door, New York, Monday (10) with 
|network, wires. It replaces the cur- 
|rent Joe Marsala. 


| 





JOINS MORRIS 





| drews 
(Rep), a programmer, on screen. 
Seven-day take at the house was 
$7,500, pretty good, with Basie re- 
sponsible for a great deal of it. Rest | 
of the week was filled in with duals, 
neither of them any great shakes. 
Basie’s marker is enhanced by the 


} nut. 


fact that his opposish in other houses 
including ‘Western 
Union,’ ‘High Sierra,’ ‘Trial of Mary 
Dugan,’ and ‘Adam Had Four Sons.’ 


was terrific, 


Ray Herbeck, Chicago — (State- 
Lake theatre; 2,700; 28-44)). With 
‘Night Train’ (20th) on screen. Esti- 
mated at $18,000, very good. Her- 


beck is responsible for a high per- 
centage of the coin, although the film 
did get considerable local ballyhoo 
and is a money-maker, 

Glenn Miller, Cincinnati— (Shubert 
theatre; 2,150; 33-44-60). With ‘La 
Zonga’ (U) on screen. Ramming | 
home huge $18,000, season’s tops at 
this stand. By far the largest por- | 
tion of the credit goes to Miller, | 
since the film is not capabie of at- 


Sisters, 
(WB) on screen. Combo is getting 
about $9,000, okay in view of past 
grosses at this house, but not enough 
to pull out of the red due to heavy | 
On the whole, Indianapolis has | 
been a poor film and vaude town in 


past months, despite the apparent 
boom in war industries and retail 
sales, 





Miiton Deutsch Joins 





Frederick Bros. Agency; 
With Sanders in N. Y.' 


| 


Milton Deutsch, until last week | 
road manager of the Johnny McGee | 
band, joins the Frederick Bros. | 
band agency March 15. He'll con- 
centrate on selling Frederick bands 


on location. Before hooking up 
McGee, Deutsch bought bands for | 
Donohue’s, Mountainview, N. J. 


He will headquarter in New York, 


| working with Bob Sanders, recently | 


' 


Kyser's New Record, $4,600 in | Night; 
Kaye, $1,800, Reichman $2,767 (2 Dates), 





(Estimates) 
Count Basie (Greystone B., Detroit, March 2). Basie’s- $900 take with 
1,200 at 75c and 90c good in view of bum weather. 
Bunny Berigan (U. of Delaware, Wilmington, Feb. 28). At scale of $5 
couple for juniors and $3.50 for sophs, Berigan lured 500 into Dupont hotel. | 
Will Bradley (Indiana Roof, Indianapolis, March 1). $1,100 gross from | 
1,800 dancers at 75c per was fair take for new Bradley band. 
Busse’s first night of 


Henry Busse (Chase hotel, St. Louis, March 1). | 
1,226 at $1.75 | 


two-week date here cracked spot’s Saturday record with 
minimum, 


Tommy Dorsey (Lyric theatre, Bridgeport, Conn., March 2). Dorsey | 


| eracked house’s Sunday record, grabbing 8,900 admissions at 55c top and | 
Next day (3) band drew fine 1,900 | 
at $1 at Mechanics Hall, Worcester, Mass. | 


forced into seven shows. Gross, $4,185. 

Duke Ellington (Sweet’s Ballroom, Oakland, Cal., Feb. 23-24). Pulled 
1,593 terpers the first night and topped it the second with 1,893 for $2,600 
total, considered strong for this spot. 


Erskine Hawkins (Aud., Montgomery, Ala., March 3). Take of approxi- 





William Morris office Monday (3) 


jadded Irving Lazar to its ex pand- 


ing band department, bringing him 
over from the Music Corp, of 
America, from which outfit Lazar 
resigned the end of last week. 
Lazar, when with MCA, concentrated 
chiefly on selling bands and talent 
to niteries, but his work for the 
Morris office will be more elastic. 
Lazar makes the second top man 
the Morris agency has taken from 


| MCA. Willard Alexander, now head 


of the Morris agency’s band depart- 
ment, came over around two years 
ago, when the Morris office first be- 
gan to really build up a band-sell- 
ing department. 


Strand, New York, Plugs 
“Jam Sessions’ After Ist 


Stage Show Each Day 


Strand theatre, New York, is now 
advertising ‘jam sessions’ following 
the first stage show each day as a 
| lure to grab off hot music followers. 

















tracting the figure quoted above. A | added assistant to Bill 


sixth performance for the band was 


Squeezed in on Sunday (2) to take | ion who works on sales promotion. 
care of the crowds. Seeerersrer i 

Ray Noble, Cleveland — (Palace | ¢ 
theatre; 3,700; 30-35-42-55-66). With HURRY BACK T0 YOUR 
‘Buck Privates’ (U) on screen. Bill 


JOBS’ MUSICIANS TOLD 


is neatly balanced for the first week | 
of Lent, and aiming toward fine | 
$15,000. Noble lending plenty help 


to the film, which is a fair grosser. At least two members of name 
Tony Pastor. New York—(Para- | ands aren't worrying about being 
mount theatre: 3 664: 35-55-85-99) inducted into the Army. Stan 


Aronson, sax player with the co-op 
Dick Rogeis band and a member of 
the corporation, who was drafted 
last week, will have his share of the 


With Ella Logan, Ben Blue, others, 
and ‘Lady Eve’ (Par) on screen. 
Smash $53,000 garnered on first | 
dog days ended last night (Tues.), | 
wi sec inni ay | 
(Wed.). ie Sane ee [AO GPRS OR. OGEES eee is AS See 
cn Raa here and contributes | gs Pag yg by 
much to average draught, . wi] ; 


; present | y;: ; ; “sabe 
business is largely credited to ‘Lady | Nick Chiozza from Will Bradley 


Eve Other shavetail is Herbie Rains, 
; | sax player with Raymond Scott. Be- 
Don Pedro, Chicago — (Oriental | fore he was inducted Scott gave him 


nee: 3,200; 28-44). With Muriel |a contract which covers the time 
age, and ‘Comrade X’ (M-G) on! spent in the Army and he will re- 


screen. Strong $18,000, credit being join the outfit when discharged. 
distributed about equally to all por- | While in service the contract pays | 
Uons of the bill. Film has played | him a certain amount weekly. In| 
the loop before. | order to keep him familiar with new 
; Raymond Scott, New York — arrangements Scott ships Rains | 
ee theatre; 2,767; 35-55-75-85- | copies of new writings for use with 


9). With ‘Strawberry Blonde’ 


on screen. Pointing to substantial |now playing. 


Fredericks, | 
and Bob Green, also a recent addi- | 


| profits of the outfit banked until he | 


Aronson, | 


(WB)! the Fort Dix band with which he is | 


mately $450 with 500 at $1.10 and 80c disappointing. 


No excuses. 


Will Hudson (Statler hotel, Buff., Feb. 28). Hudson's stop at U. of 

| Buffalo shuffle garnered $2,255 with 900 at $5 a couple. 

Herby Kay-Terry Shand (Playmor-Raymor B., Boston, Reb. 28-March 1). 
Playing first date in this territory, Kay and Terry Shand, latter h.o from 
last week, got fai: $2,329 from 1,782 dancers Friday and 2,100 Saturday at 
65c and 55c. 

Sammy Kaye (Carmichael Aud., Clarksburg, W. Va., Feb. 25). Kaye’: 
$1.800, approximately, pleased everyone. Drew 900 hoppers at $1.65 and 

| 425 non-dancers at 75c. 

Kay Kyser (Pacific Square Ballroom, San Diego, Cal., Feb. 26) The old 
professor broke his own record here, taking down $3,000 as his 60% of the 
gross, Turnout of 5,800 plunked down $4,600 at 80c a head. 

Enoch Light (Eastman School of Music, Rochester, N. Y., March 


Light’s 300 attendance at $3 per 
only. 


to Long. Admission was a paid-up 


| Wincent Lopez (Hotel Statler, Buff., Feb. 21). 


| College hop at $6 a couple. 


was nice. 


Johnny Long (Temple U., Philadelphia, Pa., Feb. 25). 


Affair was ‘closed’ to school 


soph class card. 
Fine 800 fill 


filled Canisius 


a 


400 came to hop 


Gag started with Raymond Scott's 
second week at the house because 
kids kept urging him to continue. He 
does three or four straight jive num- 
bers beyond the usual stage show 
time. 

Strand it will continue the 
idea with other bands in the f re 
It doesn’t say what it will de her 


it hires a sweet band. 


BULL FIDDLE NAMED IN 
DET. DIVORCE TRIANGLE 


Detroit, March 4. 
Robert Nix still has his doghouse 
but not his wife. A bull fiddle player 
with the Texas Ranch Boys and other 
;combos here. Nix was divorced by 
| his wife, Beulah, who charged their 


Jimmie Lunceford (Memorial Aud., Chattanooga, Tenn., Feb. 25). Click jife was no more harmonious than 
2.800 dancers and 650 spectators can gross up to $2,450; 75c for dancers | his fiddle thumping. 


and 55c for watchers. 


Two days later Lunceford got terrific $3,381 with | 


4.239 admissions at 75¢ and 85c at Municipal Aud., Atlanta, Ga. 
Vaughn Monroe (Ritz B., Bridgeport, Conn., Feb. 23). Monroe got average | tg hold down a job m addition to his 


1.233 admissions here at 75c 


| Reichman hasn't been here in some time. 
Friday and 2,400 Saturday for excellent $2,767 at $1.35 a couple. Johnny | ous wreck when he was home 
$3,000 for two days last weekend was winter record. 


McGee's 


Jack Teagarden (Roseiand-State 


Joe Reichman (‘Totem Pole B., Auburndale, Mass., Feb. 28-March 1). or three hours home at night. 
He drew neat 1,700 rooters | constant practicing made her a nerv- 


B.. Boston, March 1). Teagarden’ 


j 1,450 at 65c and 55c for $870 gross was fine for this spot. 


s 


She complained to Circuit Judge 
Joseph A. Moynihan that Nix tried 


+ 


spent two 


His 


| orchestra work and only 


ai 


id, 
| worse, she added that the bul) fiddle 
took up most of the room their 


smal) apartment. 


40 
i 
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Frown on Long Delay 


| Continued from page 43 




















| 
that ‘This decree is the culmination catalog. Waters declared that section | 
of earnest effort on the part of the| three of the decree gave the broad- 
Department of Justice and of | casters the right to secure the music 
ASCAP. We have worked on it;on a per-performance basis, while 
for six months and today is a happy | Miller declared that under section 
day for ASCAP, for the decree paves six the decree specifically says that 
the way fur an immediate settlement |the music is licensed to all except 
of the fight between the society and | broadcasters on a per-performance 
the broadcasters with price to be basis, He admitted that on a sustain- | 
agreed upon the only remaining | ing program the broadcasters could 
matter to be discussed. The society | get their music on a per-perform- | 
believes the decree will do definite ance basis, but said that the spon- | 
good for the people of this country sored programs which are paid for, | 
and no attempt will be made by it to |are the important ones. Judge God- 
circumvent either its letter or the dard then declared that since the 
law of the decree.’ decree opens competition, he was 
Why The Delay? |‘afraid Mr. Miller, you do not have 
In response to a question by the} ™much ground to stand on. I Gank 
court as to why the wait of nine that this is a wholesome provision, 
months before certain features of | and I cant see why it should be re- 
the decree become effective, Waters | Classified. 


explained that ASCAP has 20,000 | ASCAP Publisher-Member 


licenses outstanding now, and to at- t 
tempt to call them all in would Beefs on Permanent Board 


create a chaotic condition in the in- | 
dustry, but that over a period of | Last objector was Harold Seligson, 


time it could all be taken care of. foe etngeness cg 4 & ees 
ae ; i ‘music publishers, and members 0 
First of the three objectors to the ASCAP, who wanted the ‘perpetua- 


| 








penis ed a or ae tion of the board of directors of 
repres é » a 
York (legit) Theatres. He pointed ASCAP’ removed from the decree. 


Under the decree ASCAP need 
only elect two directors a year or 
the entire 24 over 12 years, Selig- 
son charged. Waters declared he 
was in error, and said that for the 
first three years ASCAP must change 
or elect its governing board in 
groups of eight, or all over three 
years. Goddard after listening pa- 
tiently to a half hour of argument, 
interrupted to say ‘I see nothing in 
your argument. Excuse me for being 
so abrupt about it. When asked 
for a definite opinion by Seligman, 
the court replied dryly ‘I do not 
represent anybody but justice.’ God- 


out that during the next few years 
he expected that the radio dramati- 
zation of plays would veer from | 
hour presentations to those of 15 | 
minutes to a half hour. If ASCAP 
refuses to license its music in con- 
densed versions, the producers of 
the shows will be beaten, he stated. 
For the most part ASCAP has not 
interfered with the dramatization 
of the rights of these plays, but 
should the time be reduced it is felt 
by the League that ASCAP might 
interfere. He then asked that the 
decree be amended to allow con- 
densed versions of plays’ using 
ASCAP music on the air. Secondly. | dard then concluded the hearing by 
Weinberger asked that the decree be | declaring that he would look over 
amended to make ASCAP keep a/the decree and would undoubtedly 
log or a record of the different per- | sign it the following day, yesterday 
formances of the music. He said | (Tuesday). 
that members of the League fre- Among those in court were Gene 
quently spend as high as $150,000 | Buck, ASCAP’s president; N. C. 
for a musical play and many of | Mills, John G. Paine, Herman Green- 
ASCAP’s hit numbers come from |pberg, Milton E. Diamond, Louis 
the shows but the producer under | Frohlich, Herman Finkelstein, etc. 
the present system cannot tell how 
popular his song may be and how 
much to charge the society in royal- 
ties. | 
The court then declared, ‘You | 
must realize that this decree is what 
the two parties, the government and 
ASCAP, want. I might feel that I 
could write a better decree, although 
I doubt it, but I must accept the one 
given me. You are going too far in 
asking me to include what you want 
im this decree.’ 








Orchestra Reviews 





PINKY TOMLIN ORCHESTRA (11) 
With Betty Bennett 
Hotel Muehlebach, K. C, 
Engagement here of the song writ- 
ing, warbling and _  baton-waving 
Pinky Tomlin marks his transition 
into the hotel, oe and riage Sag 
: ; . , *|dance band group. Previous om- 
Weinberger then asked Poletti to lin was heading a swing band group 
give him a time and place to dis- | and recently finished several weeks 
euss his requests, but the Lieutenant | of work as a vaude single on the 
Governor refused to make any con- | West Coast. 
eession. Here he’s heading a sweet and soft 
band that he’s been grooming and 
ve developing over a year and a half 
The most important opposition of | for the purpose of making the hotel 
the day then came from Neville | and club routes. Says he’s in this 
Miller, representing the NAB. He /| division to stay and will work in an 
declared that the Association was | occasional theatre and ballroom date, 
gratified in the beginning at the civil | but has given up jive and jump as 
and criminal suits started by the his special entertainment commodity. 
government against ASCAP, but | 
that there were two points in the | pains have been expended and its 
decree which, unless changed, would pleasing customers of the 
make the decree a failure, and give | enough to hypo the two weeks’ take 
government sanction to violations of | considerably. With a book of over 
the anti-trust laws. These points | 300 numbers, arranged by Tomlin 
are that ASCAP has the right to se- | 24 ag Mey ne 4 ete a 
é te a . 4. | crew has been brought along admir- 
cure an exclusive license from its ably and its smoothness pon | ewent- 
members for a period of years to all | ness is solid for this spot. 
their songs, which is a restraint of Besides his own work as m.c. and 
trade in the performing rights. «| vocalist on the novelty tunes, Tomlin 
Secondly he charged that ASCAP jhas Betty Bennett, deep throated, 
refuses to license its music users |Comely lass, as torcher, and she 
1r one song, but still insists that — we eg Ro acm nicely. 
. purchasers buy ot the product at aan. ta Uecker, p Anny 
they want one, block-booking the Weidner, string bass; John Reichel, 
entire catalog. The first has the ef- | Robert Reinhardt and Al Fisher on 
fect of precluding an economic in- | reeds; Harry Lynn and Sam Orlando 
centive for private licensing, for |on trumpets and Jimmy Kaul and 
under the decree the original writer | Robert Quatsoe on trombones. Quin. 
of the song must negotiate, and re- ee oe 


ceives none of the money paid for 
a separate license. The decree also 
creates a temptation to the govern- | 
ing members to_ increase 


Miller’s Position 





shows that considerable effort and 


SKIPPY ANDERSON’S ORCH (10) 
Pla-Mor Ballroom, Lincoln, Neb. 


their | the kind of a leader the hinterland 


classification .so that they may se- | ballroom operator usually likes. He) iseum, Benald, Ill: 11, U. of Iowa, | 


cure more money on the returns, | has himself packed up into a neat 
Miller declared. ASCAP' will li- bundle of music, personality, and 
cense its product on a per program | Presentation. He’s hefty enough in 
basis except to the broadcasters, | bis territory to command a crowd, | 
Hotels, cafes and restaurants will | yet coc gg cs — = 
receive it on that basis, he said, but Oe Pe Se eer - 
not the broadcasters. | Leader is the band’s mainstay in 

Waters in rebuttal, declared that front—plays a good sax, can sing, 
this case could be considered a com-| and is pleasantly affable to the pa- | 
panion one to the Broadcast Music, | tronage. His vocals are very nice. | 
Inc., decree, and that the same terms _Instrumentally, he thinks in threes. | 
were incorporated in that decree as |The reeds consist of Art Pray, Slim | 
in this one, and Miller representing | Harding, and Owen Larson. In the) 
BMI had agreed to the previous | brasses are Eddie Manus, Jock Rob- 
terms. ‘What does he want,’ Waters 


|}ertson, and Harvey Heffron (trom-| 
asked the court. A long discussion | bone). Rhythm draws Wendell Carl. | 
followed over the statement that 


| son, piano; Gordon Smith, bass; and | 

, : : | Bob Crosley, drums. | 
ASCAP was not licensing piece by | 
piece, but on a basis of the entire 








| Clubs, ballrooms and hotels °9%n 
‘all take this boy. Art. 


| cut. 


As a musical aggregation this band | 


Grill | 


Skippy Anderson (Carl Ludwig) is | 


| Madison, 


Band Leaders Worried 
About Being Too BMI 


Or Too ASCAP on Discs 





Bandleaders are doing a 
checking currently before’ taking 
their outfits into recording studios to 
make records of tunes which will be 
released weeks hence. They’re wor- 
ried more than ever by the radio- 
ASCAP situation because that fight 
now looks like it might be cleared 
up. Indecision is over what tunes to 
If they go on making a lot of 
BMI stuff, as most have been doing, 
a truce may be declared suddenly 
which will result in ASCAP publish- 
ers flooding the market with new 
tunes now being held up. If that 
happens leaders will be caught flat- 
footed with none of the new tunes 
on wax. 


On the other hand if radio and 
ASCAP continue their argument 
non-ASCAP tunes are the things 
they want on wax. That class of 
melody is now doing the major por- 
tion of the business over-the-counter 
and in jukeboxes due to the exclu- 
sively BMI and non-ASCAP plug- 
| ging on the air waves. 





FROM THE GROUND UP 


Frank Dailey Building Orchestra 
For Summer Run in His Place 








Frank Dailey, operator of Mea- 
dowbrook, Cedar Grove, N. J., 1n- 
tends to dispense with name band 
bookings for his spot during the 
coming summer. Instead he'll use 
an outfit he’s building himself, but 
on which nothing has been done ex- 
cept the preparation of arrange- 
ments the contemplated band will 
use. They’re being written by Joe 
Mooney, who has arranged for Paul 
Whiteman and Buddy Rogers in the 
past. 

Outfit is to be led by a person- 
ality who has not yet been selected. 
Jack Leonard, former vocalist with 
Tommy Dorsey and now on CBS 
sustaining and Okeh records, has 
been mentioned, but so far hasn’t 
been approached on the idea. 


Meadowbrook currently nas Gene 
Krupa’s band. Raymond Scott will 
follow Krupa for three weeks begin- 
ning April 8. It’s Scott’s first lo- 
cation in the east. 





Earley’s dance ha at Beloit, O., 
was destroyed by fire Feb. 27, caus- 
ing loss in excess of $12,000. 


Band Bookings 


Blue Barron, March 14, four weeks, 
Chase hotel, St. Louis. 

Count Basie, April 8-9, Comet the- 
atre, St. Louis. 

Bunny 
Brunswick hotel, Boston. 

Will Bradley, April 4, Penn State, 
| State College, Pa.; 
| theatre, Phila.; 18-20, State theatre, 
Hartford, Conn.; 24, week, Hipp the- 
/atre, Balto. 

Dol Brissette, March 7, Aletheia 
Grotto party, Bancroft Hotel, Worces- 
ter, Mass.; 8, Bancroft Hotel, Worces- 
ter, Mass. 

Henry Busse, March 16, Palace 
| theatre, Peoria, Ill.; 25, Coliseum, 
| Ottumwa, Ia. 

Bobby Byrne, Mar. 6, Waldemeer 
Park, Erie, Pa.; March 21-22, Totem 
|Pole B., Auburndale, Mass. 
| Cab Calloway, March 14-16, State 














| theatre, Hartford, Conn.; 17-19, State | 


| theatre, Harrisburg, Pa. 


hotel, Pittsburgh; 15, Statler 
| Detroit; 16, Trianon 
| 17, Waldemeer Park, Erie, Pa.; 18, 
|Nu-Elm B., Youngstown, O.: 20, 
| Lakeside Park, Dayton, O.; 21, Traia- 


hotel, 


inon B., Toledo; 22, Balizet’s B., 
| Meadlville, Pa. 

Larry Clinton, March 8, U. of 
Missouri, Columbia, Mo.;9, Col- 


| Burlingnto; 12-13, Orpheum theatre, 
Wis.; 14, U. 
Champlain, 
Del Courtney, March 15, Empire 
B., Allentown, Pa. 
Saxie Dowell, April 25, two weeks, 
Muehlebach hotel, Kansas City. 
Benny Goodman, March 8, Ricker 
Gardens, Portland, Maine. 
Gray Gordon, March 18, 
weeks, Tune-Town B., St. Louis. 
Fenton Bros., March 7, Shawsheen 
Village Crystal B., Andover, Mass. 
George Hall, March 10, two weeks, 
New Kenmore hotel, Albany; 24, 
week, Brunswick hotel, Boston. 
Horace Heidt, March 30, County 
Center, White Plains, N. Y. 


Earl Hines, March 9, Harlem 


lot of room capacity and cover charge. 


Berigan, March 17, week, 


11, week, Earle | 


Bob Chester, March 14, Schenley | 


B., Cleveland; | 


Bands at the Boxoffice 





(Presented herewith, as a weekly tabulation, is the estimated cover 
_charge business being done bu name bands in warious New York hotels, 
| Dinner business (7-10 P.M.) not rated. Figures after name of hotei give 
Larger amount designates weekend and 


‘holiday price.) 
Covers Total 
Weeks Past Covers 
| Band Hotel Played Week On Date 
Horace Heidt ....Biltmore (300; $1-$1.50)............ 9 +550 550 
| Leighton Noble.. Waldorf (375; $1-$1.50)......ee000. 7 950 8,600 
Lani MclIntire*...Lexington (300; 75c-$1.50).......... 7 1,100 8,475 
Guy Lombardo.. Roosevelt (500; $1-$1.50)........... 21 1,075 27,150 
Woody Herman* .New Yorker (400; 75c-$1.50)....... 10 1,250 16,825 
| Jimmy Dorsey... Pennsylvania (500; 75c-$1.50)...... 6 1,600 18,125 
| Tony Pastor...... Lincoln (225; 75c-$1.50)....... i 525 10,075 


Tony Pastor 





* Asterisks indicate a supporting floor show, although the band is the 
| major draw. f4 days. 





POHeoee $+o+4 


i Disc Reviews 
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Woody Herman ‘Sorrento’-‘Oh, Look at Me Now’ (Decca 3630) 
‘Sorrento’ is meant to follow Herman's ‘Frenesi.’ It’s done same way, 
and is just as strong. It should click solidly. Band background is fine, 
, Look’ is neat instrumentally, but the girl vocalist should have done the 
lyrics. Herman handles ’em. 





Bing Crosby ‘Chapel in Valley’--When Day Is Done’ (Decca 3614) 

Crosby is Crosby on commercial or home turntable. First is a pop, 
coupling is standard. Either is good, but ‘Day’ accompaniment isn’t 
satisfying. 
Will Bradley ‘Bounce Me, Brother’-‘Southpaw Serenade’ (Columbia 35963) 

‘Bounce Me’ is a good,tune, but only average under Bradley's arrange- 
ment. Woody Herman’s version (Decca 3617) is best machine fare so far, 
‘Serenade’ is another boogie-woogie piece played by piano and drums, 
Ray McKinley vocals both. 





Ginny Simms ‘I Know a Secret’-‘Stone’s Throw from Heaven’ (Okeh 6050) 

Cute novelty and well done, but repetitious lyrics spoil ‘Secret.’ With 
| better lyric it could have been good for machines. Reverse is an inter- 
' esting tune, nicely sung. 


Orrin Tucker ‘Hello, Ma, I Done It Again’-‘Got a Big Date’ 
(Columbia 35966) 
‘Hello, Ma’ is Bonnie Baker’s best side since ‘Oh, Johnny.’ 
| easily into her double meaning style. 
is sO-so, vocalled oy Tucker himself. 





Lyrics fall 
It’s in usual Tucker tempo. Reverse 


| Richard Himber ‘Blue Moon’-‘Falling in Loye’ (Decca 3618) 

| ‘Moon’ is highly acceptable and okay for any type of use. Played 
cleanly and at easy speed under a simple, but interesting arrangement. 

{No vocal. Coupling is slowly played and isn’t much melodically. It’s 

| band’s theme ftine. : 








Benny Goodman Perfidia’-‘Let Door Knob Hitcha’ (Columbia 35962) 

A hit tune, ‘Perfidia’ is a good side for machines of counter. Only draw- 
back is too much room tone stemming from leader’s liking for ‘live’ 
studios. Helen Forrest vocals. Reverse is an average original, vocalled 
| by Cootie Williams. 

Les Brown ‘Barbara Allen’-‘Broomstreet’ (Okeh 6049) 

Brown follows his click version of ‘Anvil Chorus’ with another side 
with machine power. ‘B. Allen’ is an old, recognized melody solidly 
played. Reverse is a neat original. Both are played at moderate, jump 
tempo and both are good. Doris Day’s vocals on both are strong. 








Inkspots ‘Please Take a Letter, Miss Brown’-‘Ring Telephone’ (Decca 3626) 

‘Miss Brown’ is supposed to be the power side here It’s good, but 
‘Ring’ may prove a sleeper. Tenor’s voice is straining on the first side and 
| it hurts; usual talk interpolatoin is its strongest point. 





Joe Reichman ‘Always Chasing Rainbows’-‘Keep Eye on Your Heart’ 
(Victor .27333) 

One of Reichman’s first records for Victor, ‘Rainbows’ should be a 
good seller, but mostly for non-pro spinning. It has fine points for any 
category, however, in the slow tempo, arrangement and leader’s piano. 
Backing is not outstanding. 





Gene Krupa ‘Drum Boogie’-‘How ’Bout That Mess’ (Columbia 6046) 

What Krupa needs is tunes. These sides have no appeal whatsoever, 
‘Boogie’ side is repetitious and a bore. Coupling is on a par. Irene Daye 
vocals both. Neither is much good for anything. 





Kate Smith ‘Its’ Sad, But True’-‘Love Is’ (Columbia 35965) 
Miss Smith's treatment of the first, a ballad, is extremely listenable. 


It’s a capable tune done in fine voice. Reverse, an old melody, is at fast 
tempo. 





Artie Shaw ‘Dancing in Dark’-‘Smoke Gets in Eyes’ (Victor 27335) 
. First is one of best sides Shaw ever made. Natural for machines. Tune 
is guaranteed and it’s in easy dance tempo. Reverse is equally fine, but 
uses Only small combo. No vocals. 





Square Club, Miami; 16, Windsor 


of Illinois, | 


two | 


Club, Fort Lauderdale, Fla.; April 
| 16, Nu-Elms B., Youngstown, O. 
| Art Hodes, March 18, indef, Kelly’s 
| Stables, N. Y. 
| Jlaude Hopkins, March 27-28, 
Palace theatre, Newport News, Va. 
Ina Ray Hutton, March 14-16, 
Strand theatre, Syracuse, N. Y. 
Enoch Light, March 9, (one-night), 
Waldorf-Astoria hotel, N. Y. 
Herbie Kay, March 5-6-7, Palace 
theatre, Newport News, Va.; 8, Lucky 


Strike broadcast, Norfolk, Va., Naval 
Base. 


Johnny Long, March 7-9, Metro- 
politan theatre, Providence, R. I, 


Johnny McGee, March 8, Castle 
Farms, Cincinnati; 11-13-16, Tune- 
town B., St. Louis. 

Ruby Newman, March 7-8, Totem 
Pole B., Auburndale, Mass. 


Louis Prima, March 13, Flatbush 











theatre, Brooklyn; 20, Windsor the- 


j}atre, Bronx. 


Joe Reichman, March 7-8, Play- 
mor B., Boston; March 21, week, Or- 
pheum theatre, Mpls.; 28, week, 
State-Lake theatre, Chicago. 

Terry Shand, March 4-8, five days, 
Raymor B., Boston. 

Jack Teagarden, March 7, Harvard 
College, Dunster House, Cambridge, 
Mass.; 8, party, New York City; 9, 
Hamilton Park, Waterbury, Conn. 

Pinky Tomlin, March 14-16, Palace 
theatre, Fort Wayne, Ind.; 24-25, 
Westwood Club, Little Rock, Ark.; 
26, Spur Inn, Carmak, III. ; 

Tommy Tucker, March 8, Lyric 
theatre, Bridgeport, Conn.; 22-23, 
Astor theatre, Reading, Pa. . 

Joe Vera Foursome, March 31, six 
weeks, Book-Cadillac hotel, Detroit. 

Ran Wilde, March 14, two weeks 
Nicollet hotel, Minneapolis: April 12, 
indef., Lookout House, Covington, 
Ky. 
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To Hold Good Man—Be His Guardian 


Sonny Dunham has a 16-year-old tenor sax player with his new 
band at Roseland Ballroom, Brooklyn, N. Y. Various bandleaders in 
New York in the last few weeks have tried to hire him away. None 
can get to first base though because beside having the youngster 
ynder contract, Dunham is his guardian, appointed as such by a Cali- 
fornia court. His name is ‘Corky’ Cochrane. 

Dunham picked the player up at an open jam session at the Casa 
Manana, Culver City, Calif. while Dunham was there with Jimmie 


Lunceford last fall. 


On the Upbeat 














Herbie Haymer, tenor sax, and; office exec, along with Willard 
Ries Rubinwich, alto, leaving the Alexander, band boss of the agency. 
Jimmy Dorsey sax team to shift to |The Morris office has some ambitious 
Woody Herman. Neither will leave | film and radio plans for the Boston 
Dorsey until there’s a replacement maestro but Lastfogel, who had 
and they'll shift one at a time. - never seen him work, trained to the 

| Hub over the weekend. 








| 

Allen Holmes, from Blue Barron, | weiss ton : 

‘ x. | y, touring after stand at 

ie Demy ‘Tecker as Sm eee | Hotel Schroeder, Milwaukee, one- 

‘nights Sunday (9) at Ritz Ballroom, 

Jonah Jones, trumpeter, from Stuff | Bridgeport. Same spot has booked 
smith to Cab Calloway, replacing | Charlie Barnet for March 23. 


joi 





* Mario Bauza. | : 








, Basi Orrin Tucker-Bonnie 
Lester Young, ex-Count asi€ | state. Hartford, March 5-9. 
tenor, began date at Kelly’s Stables, | 
N. Y., last week as leader of small | 
combo. Art Hodes band and Lee Ted Lewis and his band open 


' . | March 26 for one week at the Or- 
Wiley follows him there March 18. pheum theatre, Los Angeles. 


| 

Carmen Caballero, signed to Decca 
records for large and small band 
records. 


Baker at 











Happland dancing pavilion at Van- 
couver, B. C., has been renovated and 
| reopened March 1 with Wilf Wylie’s 
| band on the stand. Dancing will be 
| Wednesdays and Saturdays. 





Gray Gordon set for 12-week 
stretch at Log Cabin, Armonk, N. Y., 
opening March 26. It’s first long | Mary Kreig, who has been singing 
location in N. Y. territory for Gor-| at Club Petite, Pittsburgh, for last 
don outside of Edison hotel, N. Y. | six months, has joined Baron EI- 
|liott’s band at William Penn hotel 
'in that city. Gal has lengthened her 
| first name to Marianne and replaces 
/Gloria Jolley in the Elliott outfit. 


Anson Weeks rejoins his band | 
when it opens at Casa Loma Ball- 
room, St. Louis, March 15. He gets 
out of Evanston, IIl., hospital this 
week after recovering from bus 
crash injuries. 








Robert Perry replaced Bill Lower 
on trombone in Herbie’s Kay’s band. 





George Sapienza orch, now in 
MCA hands, closes (9) at Athletic 
Club, Buffalo, and opens (14) at Bilt- 
more Hotel, Atlanta. 





Coquettes, all-girl dance band, 

7 ‘played a one-night stand at the 

Harry Nemo, songwriter, sched-| Cocoanut Grove Ballroom, near To- 
uled to become a bandleader. He ledo, O., March 2. 

has deal in the works with Ed. Mos- 











kowitz, Bobby Byrne backer and | Pedro DeLeon orchestra at Cas- 

lawyer. j|cades Room, Hotel Ohio, Youngs- 
7 | town. 

Mitchell Ayres down for four | 





weeks at Peabody hotel, Memphis, | 


. Tony Viola joined Terry Shand’s 
opening March 29. 


| sax section, replacing Johnny Mezzy, 
who returns to New York City to ob- 

'tain 802 card. Band currently at 
Raymor Ballroom, Bost6n. 





Frankie Carle, Horace Heidt piano 
player, fainted during recording ses- 
sion at Columbia Records Monday | 
(3) and cancelled the date. | 





Muggsy Spanier starts rehearsing 





;new band March 14 in New York 
Claude Thornhill goes into Glen City with the following key men: 
Island Casino. N. Y.. to fill in be- Irving Fazola, clarinet; Vernon 


Brown, trombone, from Artie Shaw; 
George Koenig, alto sax, from Bob 
Crosby’s band; Nick Ciozzi, tenor 
sax, recently 
and Dick Rogers orchestras; either 
George Wettling from Paul White- 


tween the time Charley Spivak goes 
out for theatre work and his return 
to stay the summer. Thornhill’s in 
for five week§ opening March 20. 





Wil Osborne Coming 
Back to Band Biz 


Will Osborne, who retired as a 
bandleader five or six weeks ago in 
St. Louis and turned his band over 


College Kids Want 








to the men who were in it at the 
time,-is coming back as a leader. 
He’s reorganizing in California, along 
sweet lines, and will be handled by 
the Wm. Morris agency. Outfit will! Artie Shaw’s future plans are un- 
be composed of 14 pieces, inclusive! .,.. : : ; 
of a string section. _certain. He finishes as musical di- 

Osborne’s old band, which became | Fector of the Burns & Allen radio 
co-operative with singer Dick Rogers | show March 24 and so far has not 


Artie Shaw Unbooked 








out of Will Bradley | 


as leader, 
Ballroom, New York. 


Gunplay Bad 
For Ballrooms 


On Probation 








is now at the Roseland | 





Detroit, March 4. | 

Ballrooms here, which recently got | 
out of the grease when the city drew | 
up a code of regulations following 
charges of immorality, have a new 
black eye. Latest flare-up was a 
riot in the Mayfair Ballroom which 
drove out 300 dancers and resulted 
in two youths being shot and a spe- 
cial patrolman stabbed. 

Trouble brewed when Tamble 
Whitworth, the special officer went 
to arrest a youth who had slapped a 
girl dancer. In general brawl, Whit- 
worth was stabbed and he shot two | 
others. In all 16 cops and detectives | 
were called out to quell the riot. | 
Affair took on more serious shape | 
when Warren Young, 19, one of those 
shot, died in Receiving Hospital. 

The Mayor here had threatened | 
that ballrooms, particularly dime-a- | 
dance spots, were a ‘borderline busi- | 
ness’ and unless they kept out of 
|trouble the eity would refuse them | 
| permits. 


COURT KAYOES SUIT 
VS. DECCA (KAPP) 


Suit Ollie Shepard against | 
Decca Records, Inc., Jack Kapp, | 
J. Mayo Williams, State Street Music | 
Publishing Co., Mayo Co., Chicago 
Music Co. and Record Artists Music 
| Co. was dismissed yesterday (Tues.) | 

| 








by 








| by Justice Samuel I. Rosenman in| 
iN. Y¥. The judge | 
| launched a scathing denunciation of 
| the complaint, declaring ‘it is im- 
possible to tell what kind of an ac- | 
| tion this complaint endeavors to set 
forth. 
pleader wishes to recover for fraudu- 
lent at 
the claim is made that the contract is 


supreme court. ' 


At one point it seems that the 


misrepresentations; another 


| unconscionable and void for lack of | 


Paul Page orchestra now being man or Harry Yaeger from Benny 
managed by Bob and Art Weems Godman on drums; Mel Powell at | 
agency. the piano. 





Red Hare, from Layton Bailey | 
band, into first trumpet spot for Dick | 
Rogers, replacing John Carlson. | 





GOOFY TITLES 





Rogers at Roseland Ballroom, N. Y.| pat McCarthy Rivals the Whimsy | 





: of Raymond Scott 
Paul Whiteman’s first theatre date | 
for his new band is set for the 
oe theatre, Miami, March 13- 





Songwriting game has at last come 
up with a scribbler who tops band- 
leader Raymond Scott in thinking 





Freddie Packard, ex-band leader,| He's Pat McCarthy, guitarist with 
Personally) managing Joe Reichman |the new Sonny Dunham band now 
band. at the Roseland Ballroom, Brooklyn. 

Scott's ‘Dinner Music For a Pack 
of Hungry Cannibals’ is topped by 


Jonah Jones, 


trumpet player, 


joined Cab Calloway’s barid at Stan- such McCarthy brain children as 
ley theatre, Pittsburgh, last week. | ‘S@xes in Pursuit of a Wounded 
Reunites him with Cozy Cole, drum- Trumpet,’ ‘Sunset on a Hairpin 
mer, his co-star in Stuff Smith out-|Farm,’ ‘Children’s Day at _ the 


fit severa] y 
Dodane. druff Removed Your Money 
| Back.’ 

3 | He’s the writer of ‘Parade of the 
option | milk Bottle Caps’ which Jimmy 
lorado | Dorsey has been using for some 


| time. 


or 





Billy Catizone and his Pittsburgh 
Strollers have had their 
Picked up at Broadmoor in Co 
Springs for four more weeks, 








Robert Fritschie band back into sas 
New Penn, Pittsburgh, for third time |. F"#™* Steininger and Marjorie 


this ye : | Merton have sold a new song, ‘What’s 
group. “, replacing the Ralph Allen the Matter, Baby?’, to Southern Mu- 
lsic. It’s the first composition bought 
by Sid Lorraine, new general man- 
‘ager of the firm. 
\wiote ‘Marching Along Together’ and 
jother tunes while a_ resident of 
| Vienna, collaborated on various num- 
ev nehn Munroe got a once-over bers with Miss Merton in England 
®m Abe Lastfogel, William Morris | several years ago. 








Joe Venuti band booked into Stan- 
ey theatre, Pittsburgh, for week be- 
Binning Friday (7), 





|}up weird tunes with weirder titles. | 


| Morgue’ and a piece he calls ‘Dan-| 


Steininger, who | 


| consideration; then the pleading 
shifts and asks for damages for mis- 
| representation; then the contracts 


are affirmed and an accounting is 


sought for royalties. Mixed in with 


these different and_ inconsistent 
claims are irrelevant allegations such | 
as racial descriptions of the parties. 
The court cannot undertake to re- 
write this complaint.’ 

Plaintiff was granted 10 days to 
file a new complaint, after payment 
of costs. Charges are that Decca, } 
through its representative Williams, 
persuaded Shepard to sign a record- 
ing contract for colored (race) disks, | 
guaranteeing a minimum of records 





yearly, and promised to enhance 
sheet music sales. Shepard was to 
receive 25% of the selling price on 


the records. He claims he recorded 
50 songs which sold 500,000 copies at 
35c each and has been paid nothing, 
land that Decca has no facilities for 
| pushing sheet music. 
was asked. 


Beatrice Kay's Buff Date 


Buffalo, March 4. 
After last night’s CBS ‘Gay Nine- 
ties Revue,’ Beatrice Kay trained ‘in 
from New York open 
| suburban Williamsville Glen tonight 
(Tuesday). 
Third week at 





to week at 


nitery 


| months, packing spot on two previ-! 


cite 


| ous visit 


|in which he was riding struck the 


| service are 


| tre, Bronx. 


An accounting | 
| with Byrne, having replaced Dorothy 
| Claire when 
| Glenn Miller. 


recent | 


been booked for anything else. Shaw 
is reported adamant in refusing to 
do any theatre work. He had been 
booked for five weeks of stage ap- 


pearances while in N.Y. with Burns | 
& Allen show, but they were cancel- | 


led when only part of his 22-piece 
band came east from California with 
him. < 


Meanwhile some of the men he, 


managed to bring 10 New York with 
him are quitting. Johnny Guarnieri, 
pianist, and Billy Butterfield, trum- 
pet, are scheduled to join Benny 
Goodman. Vernon Brown, trom- 
bone, is reported joining Muggsy 
Spanier’s new band. One sure thing 
Shaw has in mind is his recording 
contract with Victor. It was 
newed recently. 


ROAD ACCIDENT 





KILLS NEAL SHADOIN 


Westboro, Mass., March 4. 
Neal Shadoin, of Chicago, bass- 
player with Herbie Kay’s orchestra 
for past six months, was instantly 
killed (28) when the beach wagon 


rear of a truck on the Worcester 
turnpike. 


Shadoin was asleep in the front 
seat beside the driver when the ac- 
cident occurred and gave no out- 
cry, according to his companions, 
Bob Ballinger, sax player, and 
George Hulme, driver of the car 
and band’s utility man, The latter 
pair were only shaken up and suf- 
fered no injuries. 

The band was headed for Boston 
to play several dates. 





25 OF 77 WITH U.S.A. 


Dues Suspended for Members While 
With Army 





Philadelphia, March 4. 


re- | 


It All Their Way; 


Resent Dance Promoter's Competish 


+ 


| Lincoln, March 4. 
Fencing of R. H. Pauley and the 
| University of Nebraska student body 
|is continuing here without any sign 
| of agreement in sight. Campus 
clique has been blasting him and his 
Turnpike Casino for what they 
charge is deliberate sabotage of all- 
college dance parties held on the 
, Campus, by booking a hefty attrac- 
; tion on the same, or approximate 
date to compete. 


Pauley has offered his services as 
|booker for the stude dances, of 
which there are five a year with 
name bands, but that was nixed. He 
| offered again to stay off those nights 
‘when the campus is strutting, if the 
student union would drop its week- 
;end night 10c shindigs. This was 
| also nixed. 





Count Basie is playing the junior- 
|} senior prom Friday (7), and as evi- 
{dence that he’s trying to cooperate, 
Pauley is dropping that night’s op- 
eration. Kids have taken the typi- 
cal student attitude, and believe, 
even though the Turnpike is a pri- 
| vate biz, that their patronage gives 
them some right to dictate its op- 
eration. On the other hand, with 
Pauley booking their own dates, 
they could be saved from $250 to 
$400 on the price of names, but that 
was no go. 

Pauley is playing along as of now, 
but it’s a pretty safe bet that next 
year will find him letting go with 
both barrels with competitive at- 
tractions. 


Orchestra Layoffs 
Cues Dark Night 
For Some Cafes 


The Monday night ‘relief band’ 
rule in New York hotels, restaurants 
and niteries is a growing problem 
for the other talent which, under 
union or Guild provisos, do not have 
any six-day week restrictions. The 








| acts find titemselves working with a 


different band every Monday, and 
usually the performances are on a 
par with the traditionally poor Mon- 
day night biz. 





More than 75% of the band of the} 
1llth Infantry, Pennsylvania’ Na-| 
tional Guard, which left for Indian- | 
town Gap last Friday (28) for active | 
members of Local 77, 
American Federation of Musicians. | 
Dues have been suspended while the 
men are in the service. In all 25 
members of the local are now Army 
tooters, virtually all of them volun- | 
teers. 





Jack Rosevear Also 
Detroit, March 4. 

Latest to volunteer for tary 
service here is John K,. (Jack) Rose- 
vear, known professionally as ‘Clown 
Prince of the Keyboard.’ He had| 
been a comic pianist with Ray Gor- | 
rell’s and Del Delbridge’s orchestras, | 
as well as old Goldkette band, be- 
fore forming his own orchestra and 
being a long-stander at the Country 
Club of Detroit for the last three 
years. 


Kay Little in Hospital 


Kay Little, singer with the Bobby 
Byrne band, has been temporarily 
disabled by an attack of appendicitis. 
She underwent an emergency opera- 
tion at Post Graduate hospital, New 
York, Wednesday (26) night after 
being taken from the Windsor thea- 
Byrne crew finished the 
week at the house the same night. 

Vocalist only recently started work 


mili 


the latter shifted to 


| MCA COLLATES ITS STAFF 


Music Corp. of America moves its 






New York offices into new quarters 
in the same building today ‘Wednes- 
day). Whereas the agency’s various 
departments were scattered over 


three floors. everything will now be 
consolidated in space almost twice 
the former area. 
the new setup will be 
a large ion room, something 
it lacked entirely in the past 


Included in 
audit 


_ 


i which 


Some _ spots, such as WLaMar- 
tinique, close altogether on Monday, 
figuring biz will be bad anyway. 
The Hurricane, on Broadway, is 
emulating the idea starting this past 
Monday (3). 

A hotel like the Park Central, with 


‘its tough revue to accompany, 
swings its band (Buddy Clarke) 


every seventh week by paying it an 
extra full week’s salary for work- 


ing six weeks without any day off. 


RADIO EXEC BECOMES 
JUKEBOX EXCHANGE OP 


New Bedford, Mass., March 4. 
Sol Chain, formerly assistant man- 
ager of WNBH, has resigned to op- 
erate a jukebox operator exchange, 
trade-named ‘Newsik.’ Chain’s set- 
up is now serving eight restaurants 
and cafes. 


His main revelation in the new 
business was Whaling City’s music 
taste. Most popular and frequently 


played tune over a week period is 
Cyril Smith’s ‘Sow Song.’ 


Fredericks Off Its 
Policy for Henderson 


Fredericks Bros. Music Corp., 
which seldom .eviates from _ its 
policy of managing and booking 


sweet bands exclusively, strayed far 
off that track last week when it 
agreed to book Fletcher Henderson's 
new colored band for one year. Only 
s\.ing bands the office has handled 
recently was Sonny Burke’s, but 
even that was farmed out to Music 
Corp. of America. It did have Hor- 
ace Henderson, Fletcher’s brother, 
for a time. 

Henderson is ow at the Roseland 
Ballroom, New York. He celebrated 
his 17th anniversary in the music 
biz there Thursday (27) night. Benny 
Goodman, Jimmy Dorsey, Frankie 
Masters and a group of other leaders 
|; showed up for congratulations., 
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MIMO CLUB, N. , & ! 
Emory Evans, Charley Bristol, 
Claudia McNeil, Carolyn Wright, 


Edna Taylor, Dewey Brown, Madeline 
Jackson, Candy and Pepper, Chorus 
(8), Connie McLean Orch (0), 
Sidney Bechet Orch (4). 





Mal Frazier and Jim Morrissey 
about a month ago took in a new 
partner and changed the policy of 
their four-year-oid Mimo Profes- | 
sional Club. New partner Is Bill 
Robinson; policy change was the re- 
moval of the word ‘professional’ from | 
the nameplate, and enlargement of 
the show. Result of these moves has 
made the Mimo a Harlem high spot 
for the colored carriage trade and 
the ofays out to see how the other 
race lives. It’s reflected in a tilt from 
about 10% white patronage to 40%. 

Show, tagged ‘Back Home in Har- 
lem,’ was produced by Clarence Rob- 
inson, who performed in the same 
capacity for the now extinct Cotton 
Club. Porter Grainger, who used to 
do some of the music at the latter 
spot, has repeated for the Mimo. A 
few of the acts are ex-Cotton Club- 
bers, too, the idea being to capture 
some of the trade which formerly 
patronized the 48th street hi-de-ho- | 
ery. Mimo is definitely no Cotton | 
Club in size, however. Capacity, | 
stuffed to the doors, is about 250. | 


Revue is still in the formulative 
stage, suffering from lack of variety 
in the booking. While terping is ex- | 
pected to be the predominant motif | 
in any show north of 125th street, the 
Mimo’s is virtually nothing but. It’s, 
not al] of the Bill Robinson brand, | 
either. The head man, incidentally, | 
was doing a turn in the late show at | 
the spot until his bookers called it 
off, claiming it hurt his other dates. | 


Show 1s almost on the clean-| 
enough-for-kiddies-to-bring-their-pa- | 
rents side. Its only concession to 
the other extreme is a comparatively 
mild coocher and an unnecessarily | 
blue comedy bit. Shim-shammer is | 
Madeline Jackson, youngster work- 
ing in lacey bra and heavy G-string. 
Comedy, of which the revue needs 
an additional and generous spoonful, 
is handled by Edna ‘Yack’ Taylor 
and Dewey Brown. They need ma- 
terial. 

Hoofing of Charley Bristol and 
warbling of Claudia McNeil are the 
top points of the 40-minute run- 
through. Bristol is light on his toes 
and excels in tricky criss-cross steps. 
Miss McNeil, with throaty and pow- 
erful pipes, warbles the best of 
Grainger’s tunes, ‘Honey and Me.’ 
Distracting habit of pulling her lips 
over her teeth should be eliminated 
for better visual effect. 

Emory Evans draws the m.c. reins, 
does a bit of a song, a little terp and 
brightens up things in some natty 
specimens from Lenox avenue’s edi- 
tion of Brooks Bros. Candy and' 


Pepper, a couple boyish-looking fe- 
males in male clothes, hoof interm- 
Carotyn Wright 


nably but well. 
vocalizes for okay results 

For the hot jazz addicts, the Mimo 
offers in the lulls vet licorice-sticker 


Sidney Bechet at the head of a three- 
man ! Properly plugged, that 
should be an attraction. Principal 
tune source is Connie McLean's 10- 
man outfit, nifty providers for both 


dancing and the show. Herb. 


hand 
oana. 


LYNCH’S, PHILLY 


(WALTON HOTEL) 





Philadelphia, March 1. 

Bob Russell, Pepino and Carmen, 
Betty Jane Cooper, Michael Sandino, 
Felicia Flores, Vera Neva, Nino 
Nanni, Neil Fontaine Orch (12), Vin- 
cent Rizzo Orch (4), Rhumba 
Dancers (6), Carlos Campos Rhumba 
Band (6), Helene Heath, Leona 
Starr Glamour Girls (12); No cover 
or minimum. 





Jack Lynch, cutting down his nut 
for Lent, comes up with a floor show 
that’s plenty diverting. Accent is on 
colorful costumes and production and 
both are topnotch. 


Brunt of the entertainment load is | 


carried by Bob Russell, whose excel- 
lent baritoning and emceeing are ma- 
jor league. Russell is a long-time 
standby at Lynch’s Walton Roof and 
doesn’t wear out his welcome. 

His repertoire is almost limitless 
with a range covering everything 
from light opera to jive. At this 
catching he was forced to give out 
with five numbers before bowing out. 

Betty Jane ‘Cooper is pleasing in 
her two appearances, the first a fast, 
twirling tap dance; the second an 
eye-appealing Hawaiian number. She 
dresses up the latter with the vocal- 
ing of an island song in the original 
lingo. 

Pepino and Carmen are a Latin 
dance team, but they lack the zip 
that makes this type of terps enter- 
taining. Michaei Sandino is a tal- 
ented refugee from ballet. He ap- 
pears in two production numbers, the 
first as an a.k. with a flock of fast- 
steppers. His second stint is in a 
South American Indian war dance. 
Both O.K. 

Neil Fontaine’s crew is entering its 
second year here and doing an ex- 
cellent job in providing the n 
accompaniment for the intricate prce- 
ductions and dansapation. Fontaine 
has developed into a fine vocalist, and 
doubles in dance routines. 

The production numbers are dazz- 
ling as to costumes. 
the gals coming out in presentday, 
stylish gowns, stroling around to the 


tune of ‘Save It Silter,’ sung by Fon- | 
taine, 


The second, which comes as 
the finale, has a South American mo- 


tif with original music by pianist Ed- | 


die Deluca. The ensemble is dressed 


in the native costumes of the various | 


(Continued on page 50) 


The first has | 





| Saranac Lake 


By Happy Benway 
Saranac Lake, March 4. 


Joe Bishop, once with Woody | 
Herman's orch, after a_ siege of 


months in bed, is now up for that 
one big meal a day. 

Musicians that made the grade up 
here are Mannie Lowy, first fiddler 
with Rudy Vallee, who is now 
working in California; Bill Fletcher, 
trombone tooter with Phil Harris’, 
who ozoned here and married one 
of the Colony’s gals; Cliff Heather, 
formerly with Mark Warnow, now 
connected with the local Art Guild; 
Dick Willis. who bull-fiddled with 
|Bryce Lavign, is doing well with 
jthe U.S.A. 

' Bede Fiddler, Isabelle Rook and 
John Eaton are penciled in for op- 
erations by Dr. Wariner Woodruff. 

Pat Edwards, singer, is new ar- 
rival at the Will Rogers. 

Jim Wildenthalor, Charlie  Di- 
Diego, Clyde Chagnon and Frank 
Valdala are all sporting nifty come- 
backs. 
| Frank Carter, back to Chicago 
lafter one year here, expects to re- 
sume his night club routine. 


| Nifty comeback is that of Paul 
Welch, who is now connected with 
jthe Auditorium, Chicago. He will 


|summer here. 

An eyeful are the etchings made 
| by Jack Altree, who is ozoning at 
ithe Rogers. 

Jim Wildenthalor, IATSE boy from 
Steubenville, O., has been showing 
so much improvement that he’s 
wheeling his medico around the san 
in a wheelchair. 

Clyde Chagnon and Frank Val- 
dala, musicians, taking time out to 
entertain the bed-ridden of this col- 
ony. Ditto Tommy Shea, clowning 
bullfiddler from Port Henry, N. Y. 

Remember Bart Crawford of the 
old team of Crawford and Clifton? 
| Bard’s sight is gone, but still would 
like to hear from friends. Address, 
| 18 Casco street, Portland, Me. His 
|ex-partner is at the local Will Rog- 
|ers hospital, ozoning. 

Jim Paul, ex-colonyite, and Dr. C 





H. Ehrenkrantz, ex-NVAite, are both | 
| doing nifties at the Nassau County | 


san, Farmingdale, L. I. 

Dr. Wariner Woodruff, who shakes 
the successful knife at the Will Rog- 
ers, fs ogling Bede Fiddler, Isabelle 
t00k and John Eaton for a cut that 
will mean the comeback. 

Write to those who are ill. 


| LENE TINT: 
Coie’s Debs to Chi 


Joan Chapman, former nitery sin- 
gle, has been booked for the Chi- 
cago, Chicago, opening Friday (7). 

Act was recently at the 
Royale, Detroit. 




















by Special Arrangement with 
JOHN ROBERT POWERS 
We Present the 
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KATHERINE MILLER 
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JOURNAL, Prov., R. I., Feb. 2d 

“Pretty act—does everybody 
credit, the girls themselves, the 
parents responsible for their good 
looks, the NBC Network and of 
course Mr, Powers.” 


Direction: JOAN BROOKS 





Exploitation: 


“YOUR 1941 EASTER PARADE—BOX OFFICE MAGIC” * 8x cowas 





“THE MOST PHOTOGRAPHED 


GIRLS IN THE WORLD” 








POWERS MODELS 


ROSALIND MADISON 
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“The Pick of the LONG-STEMMED AMERICAN BEA 


VARIETY, Feb. 5th 
“Class Plus—with voices to 
back it up.” 
N. Y. DAILY NEWS, Feb. 24th 
“Good lookers who can really 
warble.” 


WEEK MARCH 7th, PALACE, CLEVELAND — MARCH 14th, COLONIAL, DAYTON 


Management: NBC, Radio City, N. Y. 


BOB KERR 


CAROLYN CROMWELL 
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UTIES” 
HARTFORD TIMES, March ‘1st 

“Pretty as their pictures in the 
magazine ads; sing beautifully, too. 
Material arranged by JAY LEVISON, 
composer for “HELLZAPOPPIN”, 


who accompanies them, is of the 
best. 
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New Acts In Cafes 











| MAGGI McNELLIS 


Songs 
8 Mins, 
Rainbow Room, N. Y. 

Maggi McNellis is a tall, smart- 
looking girl who, from the announce- 
ments, has been around in such 


| smart New York spots as Armando’s 
| and Fefe’s Monte Carlo. She's origi- 


nally from Chicago. This is the first 
time caught by VaRIety and she im- 
presses as just another chanteuse 


| who, if there were a ‘socialite’ trailer 





| Fokine, 


Lester Cole’s Debutantes, including | 


attached to her introductory, could 
be dismissed as another of those 
blue-blood bluesters. But she’s here 
on strict professional form, and as 
such proves a mild interlude. 

For one thing, a too deep crimson 
lipstick is a bad makeup idea. For 
another, her songaloging is polite 
and parloresque, sans zing or sock 
distinction. That goes for ‘Darling, 
Je Vous Aime Beaucoup’ (even the 
Hildegarde addicts are tired of it), 
‘A Boy, A Girl, A Lamplight’ (also 
considerably overdone of late by 
cafe songstresses). Her song reper- 
toire, accordingly, could stand re- 
furbushing. 

Despite her commendable desire to 
forget the ‘society singer’ angle, she 
qualifies in that category, however, 
although she sought to drop the Gold 
Coast billinge when she first bowed 
professionally into the Hotel Am- 
bassador (Chi) Pum:) Room two 
years ago. When she came east for 
the Monte Cario booking and later 
Armando’s, where Adelaide Moffett 
has held forth, she took to her cafe 
singing with professional earnestness 
that isn’t as yet parred by her im- 
pression at the Rainbow Room open- 
ing night. Abel. 


ILSA and VILAN 
Dancing 

10 Mins. 

Rainbow Room, N. Y. 


Ilsa Kevin and Demetrios Vilan, to 
give them their full tag, are no 
novices in the dance field albeit a 
youthful and personable pair. 
They’ve played the Radio City Music 
Hall often, and both have had con- 
siderable production experience. In 
addition Ilsa has been ballerina with 
understudied Tamara Geva 
in ‘On Your Toes’ and succeeded to 
the Zorina role in ‘I Married An 
Angel,’ and more recently with the 
Monte Carlo Ballet. Vilan 
been in ‘Toes’ plus other Broadway 
musicals. 

Their prime commendation for the 
cafes is a fine flair for comedy, more 
in the light vein of dance patterns 
rather than orthodox batiroomology. 
Their ‘Trilby,’ opener, is not as 


| socko as their ‘Down to Their Last 





Club | cafe, 


| spersed 


Yacht’ conceit, a number presumably 
out of some musical production, 
judging by the bright byrics. It’s well 
handled by the pair, with good vocal 
and patter byplay, which is a marked 
contrast to their opening panto. The 
very idea of finished dancers essay- 
ing chit-chat during their stepping is 
in itself something of a novelty in a 
although Boy and 
musicomedy, for, years have inter- 
their terp routines with 
‘cute’ persiflage. 

Ilsa and Vilan are smart in essay- 


| ing a new field, that of the niteries, 


to round out their scope, because 
they’re a cinch for the class rooms, 
either hotels or straight supper 
clubs. Abel. 


DELTA RHYTHM BOYS (5) 
Songs 
Le Ruban Bleu, New York 
Nothing 
this smart-looking quintet who are| 
more Harlem or Montmartre (circa | 
‘Last Time I Saw Paris’) than Mis- | 
sissippi Mud. However, the billing is | 
as inconsequential as with the Ink | 
Spots, Charioteers, Golden Gate 
Quartet or any of the other standard 
(Continued on page 50) 


too has | 


Girl, in | 


| starting March 20. 
articularly Delta about| him at the nitery, as currently in 





AGVA, CHI, EMA NEAR 
CLOSED SHOP DEAL 


Chicago, March 4. 
Local board of the American 
Guild of Variety Artists, headed by 
Jack Irving, and the executive com. 


mittee of the Entertainment Man. 
agers Assn., chiefed by David 
O’Malley, held final meetings last 
week on an agreement calling for a 
closed shop set-up. On the agree- 
ment, the EMA bookers and agents 
will not book any performers not 
accredited members of AGVA, and 
AGVA will not permit its mem. 
bers to work for agents or bookers 
who have not been franchised by 
the performers union, 


This will about close up the town 
for the AGVA-EMA setup, since 
fully 98% of the agents and bookers 
in Chicago are EMA members and 
they book fully 98% of the time 
around these parts. 








Hurricane, N. Y., Shows 
$977 Net for 1 Month 


Mario Tosatti, president of the 
Hurricane Restaurant, Inc., Broad- 
way nitery, which filed a petition for 
reorganization in N. Y. federal court 
on Jan. 22, has filed a statement of 
affairs of the cabaret from Jan. 22- 
Feb. 22, showing a net profft of $977 
for the month. Total income was 
$39,557 and expenses $38,580. 


A breakdown of the expenses 
shows $21,302 for the payroll, $7,565 
for food and liquor, $1,525 for adver- 
tising, $374 for publicity, $2,125 for 
taxes and $2,438 for rent. The Hur- 
ricane, located at 1619 Broadway, 
N. Y., filed its petition showing assets 
of $4,884 and liabilities of $44,642. It 
offered to pay creditors 100% in full 
on their claims at a ration of 5% 
monthly after approval of the plan of 
reorganization. 





_Nude-Pie Addict Slashes 
Burley Mgr. Critically 


Oakland, Cal., March 4. 
Robert L. Hawes, 24, assistant 
| manager of the Moulin Rouge, local 
| burlesque house, is critically wound- 
| ed as result of a knife attack made 
| by an assailant whom he interrupted 
|at the chore of cutting nude pictures 








of chorus girls out of the lobby 
frames. 

| Hawes grappled with the slicer 
}and was stabbed twice, in the left 


shoulder and the lung. The man es- 


caped. Hawes is in Peralta hospital 








Lou Holtz, washing up his Holly- 
wood unit vaude tour this week at 
| the Earle, Philadelphia, goes into the 
Versailles, New York, for two weeks 
Working with 


| : 
| Holtz Into Versailles 


vaude, will be Diane Del Rio. 


Versailles also gets Joe E. Lewis 
for two weeks starting April 24, 
after the comic plays a week at 
Loew’s State on Broadway. William 
Morris office set the Holtz and Lewis 
deals. 
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MATERIAL DEPARTMENT 
against any infringement. 


Personal Management: 


J. J. LEVIN 
43 E. Ohio St. 
Chicago 





To THEATRES—CAFES—BALLROOMS—RADIO 


THE ONE AND ONLY ORIGINAL 


DON PEDRO 


AND HIS ORCHESTRA 
has registered this name with VARIETY’S PROTECTIVE 


Currently appearing at ORIENTAL THEATRE, Chicago 


Also Broadcasting Daily Over WGN-Mutual 
(Except Saturday) 
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188 W. Randolph St. 
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AGVA Takes Steps to Force Adherence 
Of N. Y. Cafe Pacts After Violations 


vv 





National board of the American 
Guild of Variety Artists, meeting 
separately from the recently ap- 
pointed Associated Actors and 
Artistes of America administrative 
committee, last week took steps to 
force all New York niteries having 
agreements with AGVA to live up to 
them fully. It’s contended that many 
of the night clubs are especially vio- 
lating minimum wage clauses. 

Iceland and Monte Carlo cafes in 
N. Y. were forced to hew the line 
late last week, with a picket line 
actually parading before the Monte 
Carlo for a short period before that 
spot capitulated. 

Aside from this action, AGVA’s 
state of affairs was very quiet last 
week. It’s not likely that there will 
be any important personnel changes 
in the organization until after the 
national election, supervised by the 
Four A’s. 

It was disclosed by the vaude- 
nitery union, after a squawk from 
Murray Lane, a long-time objector 
to Hoyt Haddock’s regime as execu- 
tive secretary, that Lane was actually 
a member of AGVA, though a year 
in dues arrears. It had first been 
claimed by AGVA that Lane never 
held a membership card, but a search 
of the records uncovered the fact 
that he had joined on the Coast. 
Lane also vigorously denies having 
any interest in Maxine'’s, Bronx 
nitery, nor any ulterior motive in 
demanding democratic rule of AGVA. 


‘FOLIES BERGERE’ 
WINDING UP TOUR 











ROYAL TROUBLES 


N. O. Mardi Gras’ Zulu Queen Has 
King and Coin Headaches 








New Orleans, March 4. 
Rita Edwards was queen for a day 
when she reigned as queen of the 


Zulu Mardi Gras parade, but the 


royal crown has given her several 
headaches, Most of the pains are 
of a financial nature. 

First she claims Charles Seidner, 
promoter of a show in Jerusalem 
Temple depicting ‘Negro Voodoo’ 
rituals in which Rita was to play 
the leading role, failed to pay her 
a promised $50 for service rendered. 
So Friday (28) the former WPA 
seamstress filed an affidavit against 
Seidner which resulted in his arrest. 

She had other troubles, too. Fisti- 
cuffs spoiled her reign as queen 
when she and Alonzo Butler, the 
king, failed to agree at what funeral 
parlor he’d toast her. 


AGVA FAILS T0 
REACH VERDICT 
ON NEW SEC 


A joint meeting of the national 
board of the American Guild of 
Variety Artists and the special ad- 
ministrative committee from the 











Pittsburgh, March 4. 

Clifford C. Fischer’s ‘Folies Ber- 
gere’ show, which has been playing 
de luxe houses ever since close of 
San Francisco fair, will fold next 
week in Philadelphia after five 
months on the road. Unit is cur- 
rently at Stanley here. 

E. M. Bondeson, who managed 
*Folies’ in Frisco and has since been 
p.a.’ing it on the road, will return to 
Bay City to become manager of new 
Stock Pavilion there, which 
been nicknamed Cow Palace. 


| 


| 
| 
| 
| 
| 
| 
| 
| 


Associated Actors and Artistes of 
America failed Thursday (27) to 
reach a definite conclusion on who 
should be AGVA'’s next executive 
secretary. Seveta”names were pro- 
posed, but none, evidently, were 
wholly suitable to everybody pres- 
ent. 

The Four A’s faction, it is under- 
stood, proposed Vic Connors, execu- 
tive secretary of the San Francisco 


has | branch, who some months ago was 
He’s | reported to have won the q.t. sup- 


been with Fischer ever since end of | port of Kenneth Thomson, exec sec 


Charlotte Greenwood’s’ tour 
‘Leaning on Letty,’ which he com- 
pany-managed. 

Fischer is currently in Rio de 
Janeiro on an exploratory tour of 
South America preparatory to bring- 
ing ‘Folies Bergere’ show in ex- 
panded revwe form for a S.A, thea- 
tre tour at legit scale. 





Vaude Show on Tour 


Of Auto Dealers’ Confabs. 





Seattle, March 4. 

Annual meetings in western Can- 
ada of General Motors of Canada 
dealers are again calling for vaude 
acts from the States. Ed Fisher re- 
ports dates as follows: March 13, at 
Vancouver hotel, Vancouver, B. C.; 
March 17th, McDonald hotel, Ed- 
monton; March 13, Paliser hotel, Cal- 
gary; March 20, Saskatchewan hotel, 


Regina, and March 21, Royal Alex- 
| Hoyt 


ander hotel, Winnipeg. 
Teoked for the tour 
and Marion, comics; 


are Wright 


winds, skaters; Terskay, comedy 
Magacian and Mona Rae, blues 
singer, . 


In spite of the war, G.M. is not 
letting its dealers down any at the 
annual get-togethers, mixing sales 
talks with entertainment. 





Customer Wins 


Minneapolis, March 4. 
A jury here awarded $1,000 to 
Eugene Danielson, 30, who sued 


Heinie’s night club for $15,000 dam- | 


ages after he fell off a hobby horse 
and incurred an injured wrist. The 
hobby horses are used in the nitery 
for the amusement of guests who are 
invited to ride them in races. 

The Hotel Nicollet’s Minnesota 
Terrace, town’s ace supper club, has 


in | 


| 
| 


of the Screen Actors Guild, for the 
national AGVA post then held by 
Hoyt Haddock, since dismissed. Con- 
nors, however, was vetoed by the 
AGVA-ites at the joint meeting. 
Others proposed were Gerald Grif- 
fin, now administrative head, 
tem, of AGVA, and Alan Corelli, of 
AGVA’s national board and secre- 


itary of the Theatre Authority. 


| Bill Talent, 


Royal Whirl- | 


Whether their candidacies 
went to a vote at the joint meeting 
is not being divulged, but it’s known 
that the selection of an executive 
secretary has now been deferred. 

It had originally been the Four A’s 
intention to wait for the national 


AGVA election and the subsequent | ~~ Ado 


| new national board to pick an exec 
sec to take Haddock’s place, but it 
has since been pointed out that 

AGVA, without an executive secre- 
tary, is meanwhile minus a rudder. 

Talent for Haddock 

Chicago, March 4. 
of the act 
and Merit, has taken to’ representing 
Haddock, ex-chief of the 
American Guild of Variety Artists 
and the deposed AGVA group in this 
| town. 

Talent is trying to round up col- 
lective backing for the deposed 
AGVA group, but there appears to 
be little interest. 





Ken Howard’s Fate? 
Hollywood, March 4. 


meeting Friday (7) on the status of 
Kenneth Howard as executive secre- 
tary of the Los Angeles local of the 
American Guild of Variety Artists. 

The local’s membership split on 
Howard’s retention. 








Walter, has left 


| Buckley singer, 
own as a m.c. and singing single. 
'He’s now at the Gray Wolf Tavern 


thrown the amusement device out. | in Sharon, Pa. 


of Talent | 


A decision is to be reached at a, 
| mand for ducats, 


7. 





WASH. OFFICIALS 
TALK OVER PLAN 


Emily Holt Heads Committee 
Devising Setup — Method 
of Talent Payment Un- 
settled — Army-Navy 





Depts. Will Get Group’s 
| Middle States 


Recommendations 





SCOPE ENLARGED 





ERVICE S 


HOWS 








Mpls. Resents Slur as ‘Bad Show 
Town, But Poor Vaudfilm B.0. at 3 
Houses Tends to Support the Charge 





Minneapolis, March 4. 
Union projectionists and stage em- 
ployes are trying to reach the 
Corp. through its 
Riverside theatre, Milwaukee, to col- 


closed the $2,000,000 4,000-seat Min- 





A specially appointed committee 
of Associated Actors and Artistes of 
America representatives, with Mrs. | 
Emily Holt as chairman, is prepar- 
ing a plan to furnish live entertain- 
ment for U. S. soldiers and sailors. 
Idea is that the performers will be 
paid, but how is not certain. 

Mrs. Holt stated yesterday (Tues- 
day) that shows for the boys in mili- 
tary and naval- services have been 
discussed in official circles in Wash- 





ington. The Four A’s committee’s 
recommendations, she said, would be 
submitted to the U. S. War and Navy | 
departments. 
Actors Equity will supervise live | 
entertainment at the army camps | 
and naval reservations, as decided | 
by the Four A’s a couple of weeks | 
ago. | 
Meanwhile, it is learned that the | 
Soldiers and Sailors of New York | 
Committee, a civilian organization to | 
provide recreation in all forms for | 
soldiers and sailors, is being re- | 
vamped to become national in scope, | 
rather than strictly a gyoup to bene- | 
fit servicemen from N. Y. state. The} 
committee, with Thomas Watson, In- 
ternational Business Machines head, 
as one of its principal backers, will 
probably undergo a change of title. 
It’s a non-profit organization, plan- 
ning payment for talent and charg- 
ing the servicemen admission to 
camp theatres, with ali deficits to be 
made up from the committee. 


3 STOOGES HELD WEST 
BY PIC, CANCEL PITT 


Pittsburgh, March 4. 
Three stooges, who had been ten- 
tatively booked into Stanley with 
Andrews Sisters for week beginning 








| Friday (7), had to cancel out when 


pro | 


also | 


Col assigned them to featured roles 
in new feature, ‘Show Business.’ 
Deal was made with understanding | 
that comics could postpone engage- 
ment if picture assignment came up. 

Joe Venuti’s band was pencilled in 


for a substitute, along with several 
other acts, including Ruth Barnes, 
| Bob Dupont and Knight Sis. Harry 


| 
i 
| 
| 
| 


| ing 


Kalmine, zone manager for WB, is 
in New York now lining up addi- 
tional flesh for deluxer, and trying 
to work out deals with Artie Shaw, | 
Herman, Abe Lyman and 
Raymond Scott. 


‘Ice Follies’ Gets 506 
In 6-Day Phi:iy Repeat 


Philadelphia, March 4. 
The ‘Ice Follies of 1941,’ playing 
an unprecedented return engage ment 
at the Arena during the week end- 
Saturday (1), grossed an even 


| $50,000, according to Arena Officials. 





Maurice Spitalny to go out on his Sisters, 


The show played to 42,000 persons 


during seven performances in six 
days. Last month the Shipstad- 
Erhardt ice extravangaza grossed 


more than $80,000 in eleven days. | 
During the engagement just ended | 
it was necessary to place extra seats 
on the ice to accommodate the de- 


Hawaii in Atlanta 

Atlanta, March 4. 

Henry Grady hotel will unveil 
Paradise Room, boasting Hawaiian 
motif, Saturday (8) with Gene 
Austin’s Revue, including Sherrill 
Whippoorwills, Julio and 
Jardine and Frankie and Johnnie’s 


its 
lL 


band. 
Spot has no cover. 


| pool 
; major film product sewed up in the 


seven weeks of unprofitable vaudfilm 
operation. Checks covering the 
final week, marked ‘payment in full,’ 
have been rejected. Union musi- 
cians were working on a week-to- 
week basis and weren’t affected. 
The other unions had a 16-week 
contract with a two weeks’ notice 
clause, 

There’s considerable burning up 
locally because T. E. Allen, in turn- 
ing the deluxer back to the federal 
court’s trustees in bankruptcy, took 
ecccasion to slam Minneapolis as a 
show town and to accuse the theatri- 


| cal unions of lack of cooperation. In 


his letter of relinquishment, he re- 
vealed that showhouse was a heav- 
ily losing venture even though the 
lessees were not required to pay any 
rent or taxes. 

‘Our inability to attract attendance 
has caused losses in operating ex- 
penses over receipts greater than we 
are able to carry,’ Allen explained. 
‘For your information, with average 


cost substantially in excess of $8,000 | 


a week; the receipts for the week 


| ending Feb. 6 (‘Screwballs of 1941’) 


were $6,120; for the week of Feb. 13 
(Anita Louise) but $5,077, and for 
the five days of the week ending 
Feb. 20 (final week, Merry Macs) 
but $3,683. This is in addition to a 
$7,000 loss for the month of Janu- 
ary, being the difference between 
operating expenses and the gross 
receipts for that month. 


Sally Rand Only Profit 

‘In the period of not quite two 
months that the theatre operated, in 
only one week did it take in a sum 
greater than the expenses (Sally 
Rand unit, $11,100), and in that one 
week the excess of such receipts 
over expenses was less than $700. 

‘Nothing in our previous experi- 
ence in the theatre world has 
equalled the refusal of the Min- 
neapolis public to patronize the type 
of entertainment that the best abil- 


| ity we had was utilized in providing. 


We further regret the lack of co- 
operation by the organizations rep- 
resenting the employes which could 
not see their way to permit the op- 
eration of this house within wage 
limits that apparently limited pat- 
ronage could justify.’ 

In a statement 0 the newspapers, 
the company also blamed inability 
to obtain screen product as well as 
insufficient patronage for the col- 
lapse. With Paramount-Singer 
having all of the 


the 


practically 


loop, Middle-States used Republic 


}and Monogram pictures exclusively, 


for 


sluff. 


e- 


Universal 
however, were 


except a single 
Name headliners, 
for the fir shows 
and, at the admission of 28c 
to 6 p.m. and 39c thereafter, real en- 
tertainment bargains seemingly were 
provided, but | still the public 
wouldn’t buy. 
Bad Showmanship 

In refuting the Allen. charge that 
Minneapolis is one of the world’s 
worst show towns, home-defenders 
are calling attention to the unortho- 
dox operation by people inexperi- 
enced in the show business, which, 
they declare, may account in part, 


cured st-rate stage 


scale 


/nounced ‘theatre operation has been 


too stereotyped and we’re going to 
do things differently.’ 

For a press agent, Schwerin em- 
ployed a former prune salesman who 
was without any previous theatre, 


publicity or newspaper experience. | 


The fact that he was without 
show business knowledge influenced 


Schwerin to engage him, the latter 
stated. At the time of the employ- 
| ment the realtor declared, ‘It’s easier 
to sell entertainment than prunes.’ 

Most of the time the theatre didn’t 





lect two weeks’ salary because the | bother to have its shows reviewed 
company failed to give the required | Or to be represented in the news- 
fortnight notice when it abruptly papers’ dramatic sections, Until the 


| very end it didn’t even have itself 


nesota theatre here Feb. 20 after | included in the newspapers’ daily 


| schedules giving starting times of 
pictures and stage shows and in 
| boxes listing current and coming at- 
| tractions. The town’s leading hotel 
names current theatrical offerings on 
|the back of its breakfast menus 
piaced under the door of every guest 
room, but the Minnesota never was 


_included although its press agent 
lived in the hotel, 
Juice-Saver 


When a film branch manager sug- 
gested to Schwerin that the theae 
tre’s front be better lighted up, the 
latter replied that he was conteme- 
plating cutting down the lighting be- 

(Continued on page 53) 


‘CHAS. MILLER’ PLEASE 
REPORT TO ST.L. COPS 


, St. Louis, March 4. 

Cops in New York, Newark and 
Chicago have been asked by the 
local constabulary to find ‘Charles J. 
Miller, N.Y.,’ who left a trail of rub- 
ber checks after coming here last 
week and making application for a 
permit to reopen the Shubert the- 
atre, in midtown, for vaude and mu- 
sical comedy. After filing his appli- 
cation, ‘Miller’ disappeared and left 
a flock of phony checks. The man- 
agement of the Mark Twain hotel, 
bilked out of $160 on a $200 check, 





|will pay the expense of bringing 


iment of a skit known as 


‘Miller’ back, when and if found. 


Two clothing stores reported they 
had accepted checks that proved 
worthless and an auto dealer sold a 
1941 car on a phony check. But no 
delivery was made. Police learned 
that ‘Miller’ hired a garage employe 
to drive him to Chicago in a bor- 


rowed car and then ditched the 
chauffeur on a street in the Loop 
district. 


Gerrits Loses 1st Round 
In Suit Against Parker 


Paul Gerrits lost a plea for a teme 
porary injunction against Lew Par- 
ker Friday (28), when Justice Aaron 
Steuer in the N. Y. supreme court 
ruled against the temporary relief 
sought. Gerrits claims the infringe- 
‘Neurosis’ 
by Parker at the Loew’s State, N. Y. 

Gerrits’ skit, written by Virginia 
Faulkner, was used in the ‘All in 
Fun’ revue and purchased by Ger- 
ritz from Miss Faulkner after the 
production folded. He asks $50,000 
damages for the infringement. 

Defense 


interposed is that there 


| could be no unfair competition since 


| 


at least, for the fizzle. C. L. 
|Schwerin, Sr., Milwaukee realtor | 
and Middle-States company head, 
{took direct charge of the theatre’s 
operations. At the outset, he an- 


the skit is in the public domain, 





Andrews Sis Cancel Part 
Of Date for Film Chore 


Andrews Sisters were forced to 
| cancel two of three scheduled weeks 
' at the Paramount theatre, New York, 
_after being ordered back to the 
Coast for an April 1 start on a new 

film with Bud Abbott and Lou Cos- 
tello. Film is ‘We’re in the Navy 
Now” Trio now goes into the Par 
March 19 for one week with Ina Ray 
Hutton’s band. Originally were set 
| to go an additional two with Charlie 
Barnet and the film ‘Nice Girl.’ 

Trio is now at the Lyric theatre, 
Indianapolis, 
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LAW BLITZING MINORS 
WORKING PHILLY CAFES 


Philadelphia, March 4 


The long-threatened blitz by the 
State Department of Labor and In- 
dustry against minors employed in 


niteries got under way last week. 
First ‘casualty’ of the campaign was 
Miss Trixie, juggler fea- 
tured on the bill at Jack Lynch's 
club at the Walton Roof. Miss Trixie 
was forbidden to appear anywhere 
in the 


showed she still lacked four months 


who was 


state when her passport 


before reaching 21. She is a native 
of Germany. 

Sharkey, 
charge of the Philly area, said his 


Anthony state agent in 
aides were making a careful check 


of all spots. Chief target of the 


drive are young girls used as host- | 


esses in downtown spots. 











Youthful Chinese 
Dance Stylists 





TOY. 


AND 


WING 


Now (March 58) Starting 
SECOND WEEK 


PARAMOUNT 


NEW YORK 





{ Dir. WILLIAM MORRIS AGENCY 





N. Y. Nitery Followup 








Frank Case's Algonquin 
Club (N. Y.) has been having trouble | 
ever since Greta Keller's first-year | 


click coincidental with the inaugura- 
tion of the nitery policy. Naturally, 
her second season eased off last fall | 
but since then biz has been spotty, in | 
marked contrast to the turnaways | 
previously enjoyed. 

Much was expected from Doodles 
Weaver who, it is said, answers to 
the handle of Winstead Sheffield | 
Glendenning Dixon Weaver, son of a} 
Johns-Manville exec, but his bap- 
tismal billing is certainly more im- 
pressive than his comedic chores, 


|} sans and avec piano. He tries to be 


different, much in the same vein of | 
James Copp III, at the Rainbow } 
Room currently, but it doesn’t come | 
herewith), but it just doesn’t come 
off. Weaver is more effective in|! 
‘Meet the People,’ intimate revue | 
from Hollywood, currently on Broad- | 
way, but his affectations of rabbits, | 


poodles, St. Bernards, etc., don't | 
click. Same goes for Linda Lee, 
whose songaloging is conventional. 


Newcomers to the Algonquin, as | 
added starters, are the Buccaneer 
male quartet (John Panter, John 


| Eliot, Don Cortez and James Phillips) 


but otherwise Weaver, Miss Lee, 
Bela Bizony, gypsy violinist, Oscar 
Andree, pianist, hold over. Inci-| 
dentally, the latter two do well with 
their Continental excerpts but some- 
times they get a shade too coy and 
gay for the quite adult musikers that 
they are. 





| Danny Kaye says that Dario of La 
| Martinique ‘took VARIETY’s advice 
| and made me a partner; well, in a 
| small way.’ This refers to his con- 
tract renewal at considerably upped 
stipend with two-week options, de- 
pending on Kaye’s physical ability, 
what with his work in ‘Lady in the 
Dark,’ current legit. Kaye, at the 
Martinique, incidentally is  un- 
uestionably a show biz highlight in 
that, perhaps not since Jimmy 





| when 


Supper | is a missout. 


! 
, on the other spots in that zone, just | f-— 


as this spot suffered a downbeat | 
Monte Proser’s Copacabana 
first started hitting in high. 

New Rainbow Room, N. Y., show 
Ilsa and Vilan (New | 
Acts), dancers, alone bolster the pro- 
ceedings. Maggi McNellis (New 
Acts), songstress, doesn’t click; and 
neither does James Copp 3d, a sort 
of campus Dwight Fiske. He's been 
at Cafe Society for a _ spell, and 
around in one or two other spots, 
and the same thing goes now as 
heretofore commented upon—weak- 
ness of material. 

Copp is Leland Stanford '36, plus 
two more years at Harvard where 
he studied short story writing. He’s 
done radio work in Frisco, toured 
with Will Osborne’s band and in be- 
tween authored special material for 
himself for his Steinway and port- 
able-organ specialties. Maybe he'd 
do better right now if he got an- 
other author. 

Ben Cutler holds over with his 
band which, for dinner, is a shade 
too forte but otherwise delivers well. 
Virginia Hays is another holdover as 
vocal specialist with the orchestra, 
relieved only by classic pianologing 
as a sort of entr’acte preceding the 

Abel. 























| ————_—__ 
New Acts In Cafes 
D csaianeaibinnal from page 48 ————— 


turns, because the Delta five will fast 
assert themselves into fast company. 




















or two of their platters step out on 
the jukeboxes, with the same socko 
results that ‘If I Didn't Care’ 
achieved for the Ink Spots, and the 
Delta Rhythm Boys will be hot for 
the presentation houses. 

At the moment they're being very 
advantageously showcased at Her- 
bert Jacoby’s swanky Ruban Bleu, 
class N. Y. nitery of Parisian flavor. 
The five are all personable, with one 
at the piano throughout. He’s the 
arranger and mastermind of the stuff 
which the other four purvey so ex- 
pertly in modern rhythm. They’re 
facile at pops, boogie-woogie, 





Durante, has a new cafe personality 
commanded so much boxoffice at- 
tention through repeat trade. There 
are so few, of course, in this par- 
ticularly limited field who rate as 
boxoffice for the nocturnals—you say 


Richman, Dwight Fiske, Hildegarde 
and then you must grope for names. 


is Enrica and Nevella who have 
wisely moved with the trend and 
kept their intricate ballroomology 
up to 1941 parity. Team is standard 
but keeps ahead of the cycle with 
constant refurbishing of material. 
Kay Kimber, of Roy Fox’s band, not 
caught previously, is a personable 
mike vocalist who handicaps herself 
by doing two slow ballads in suc- 
cession. ‘Last Time I Saw Paris’ 
would be okay after a faster start. 
Otherwise Fox seems to have pepned 


bert Curbelo’s rhumbaists continue. 
P.S.~-Dario can stay in Florida un- 
worried judging by the biz. No 





question about the Martinique’s boff 























| The decision of Mr. 


Lime to be 


act and the costume, story, 


the name Tyme Trio” and 
performing any act, play, 


from using “any mask” 
apparel similar in design 
by Emil Lime.”’ 


and infringements of the 
performed. 


: WARNING! 


Supreme Court of the State of New York, adjudged Emil 
the originator of 


THE TYME TRIO, also known as the Daily Brothers, 
by such decree was permanently enjoined “from using 


and/or routine” similar to that of the Lime Trio and 
the said Tyme Trio was further permanently enjoined 


or “any costume or wearing 


Despite such Supreme Court decree, other imitations 


Managers, producers, agents and exhibitors are hereby 


the 


Justice Rosenman in 


the “GCOLLIWOG” 


routine and sequence thereof. 


from “showing, exhibiting or 
performance, story, sequence 


or appearance to that used 


“GOLLIWOG” act are being 








the full extent of the law. 





warned against hiring or booking any such imitators or 
infringers, as any infringement of the “GOLLIWOG” act, 
costume, story, routine or tricks will be prosecuted to 


EMIL LIME, Manager of Lime Trio. 
Dir. JACK DAVIES-MILTON BERGER. 


Joe E. Lewis, Sophie Tucker, Harry | 


New dance team at La Martinique | 


up his band a bit more, and Her-| 


| anza_ in 


spirituals or anything. They have an 
unique ‘Give Skin’ number which is 
| palpably primed to be the unusual 
| attention-getter, and that may well 
be the number that'll project them. 
It’s already gathering momentum in 
| the limited circulation they've had. 
| They do ‘Rigoletto’ in swingo; 
‘Cabin in the Sky’ excerpts with jive 
variations; “Tuxedo Junction’ in 52d 
| street patois, and withal are forced 
| to plenty of extra recalls. They've | 
| been around in minor aspects in 
| ‘Sing Out the News,’ Broadway 
revue, and a shade more to the fore 
| in ‘Hot Mikado,’ but never with im- 
| portant enough presentation to war- 
rant the attention they deserve. 
| Abel. 
| ALZIRA CAMARGO 
| Songs 
| El Chico, Pittsburgh 

Here’s another apt pupil of the 
Carmen Miranda school and one of 
the best, too. Gal has everything, 
voice and personality, and should go 
places, with the good-neighbor policy 
in show biz riding the crest of a bull 
market. She is now top featured act 
with the Ciro Rimac band. 

In Senorita Camargo, Rimac has a 
oroperty whose value is steadily in- 
creasing. She’s even better now than 
she was when act opened at El Chico 
in mid-January and continues to im- 
prove by the performance. Although 
speaking little or no English, she has 


| 


{ 
} 


| (10); $1 cover. 


Already waxing for Decca, let one} 


—$$—__ 

















LYNCH’S, PHILLY 


Latin American countries. 
vocals in this one. 

The rhumba sextet perform Latin 
dances now the current rage in addi- 
tion to teaching the patrons gratis. 
The South-of-border rhythm is dis- 
pensed by Carlos Campos’ oufit, with 
Felicia Flores doing the chirping and 
maracas shaking. Vincent Rizzo’s 
quartet dispense the music in the 


Night Club Reviews 


Continued from page 48 — 





cocktail bar with Vera Niva, Nino 
Nanni, Helene Heath and Leona 
Starr the accompanying canaries. 


Biz at Saturday dinner (1) ened | 


capacity. Shal. 








Boston, Feb. 26. 
‘Ice Parade of 1941’ starring Gladys 
Lamb and Rube Yocum, with Buddy 
Lewis, Walter Ridge, Bette Whar- 
ton, Adele Henny, Marliss and Mar- 





jorie Murray; Stuart Fraser Orch 





This ice show in the Copley is a 
big winner. Maybe Ash Wednesday | 
is supposed to mark a low ebb in) 
nitery trade, but in the main Gining | 
room of this hotel the ropes were up 
for the early show. ; 

The experiment is apparently just | 
what a certain segment of Boston has 
been needing. It’s a room where | 
formal dress is not out of place and 
where the tariff keeps out the flashy, 
noisy trade. Cover charge goes on | 
at 9 o’clock, but a minimum tap for | 
dinner would be about $5 per couple, 
not including drinks. | 

Gladys Lamb and Rube Yocum | 
head a clean-cut talented troupe of 
skaters and register solidly with 
their tango-rhumba routine late in 
the show. A waltzy number serves 
to introduce them. Buddy Lewis is 
the gasper of the show, climaxing 
with fast skating, jumps over barrels 
(three on four) and a jump through 
a hoop of fire for a socko finish. 
Lewis also does hunk of comedy in a} 
blotto turn that features some tricky | 
maneuvering. 

Walter Ridge, former vaude roller- 
skater, does a hokum comedy act. | 
finishing off* with fast spins that | 
brought heavy patter from the tables. | 

Four girls work as a line, but are | 
all good individual performers. Bette 
Wharton clicks in a solo ballet, and 
is also teamed with Adele Henny 
in a smart majorette idea (twirling 
batons) that has the added interest | 
of some challenge stuff. Marliss and 
Marjorie Murray offer a diversified 
acro routine as their specialty. 





Thellin Cry.’ 
four girls together do three linecatches his hands. 








—— 








numbers in military, boogie-woogie 
and conga tempos and costumes. 
Stuart Fraser’s band is well-suited 


Russell | to this type of room and has been 


playing the Copley all season, orig- 
inally in the Sheraton room, a sup- 
per spot now abandoned except as 
an overflow for the main room. 
For. 


Book Casino, Detroit 
(HOTEL BOOK-CADILLAC) 





Detroit, March 1. 
Jack Cole with Florence Lessing 
and Anna Austin, Bert Nagel and 


| Cats, Imogene Lynn, Morris King, 
| Eddie LeBaron Orch (15); No Cover. 


Copley Plaza, Boston | 





George W. Snyder is demon- 
strating in this swank 300-seat hotel 
room how to take it back from the 
hepceat, small-fry trade and restore 
it to the class, adult business. After 
17 weeks of compact little shows 
around a theme idea, called ‘Book 
Revues,’ he has built the room up to 
the Rainbow Room type of show, 


turning the trick currently with a 
| band, a class act and one novelty 


turn. 

The rejuvenation was no _ easy 
trick, but with Eddie Le Baron mak- 
ing his first appearance here, the 
Jack Cole dancers and the appre- 
ciative crowds they are pulling, 
Snyder has the evidence that in one 
season a nitery can swiftly change 
complexion. 

Show sounds lean, but manner of 
handling makes it burgeon out into 
a fulsome offering. Le Baron’s band 
is a natural in this town, partial to 
the Latin strain in its music. 

Cole dancers’ first turn is a pair 
of East Indian dances, in which they 
use Hindu costumes and grotesque 
postures, against such strictly 
American numbers as ‘Down on the 
Desert’ and ‘Midnight in a Mad- 
house.’ Crowds here have forced an 
encore both on this and the trio's 
later return with a duo of Latin 
numbers to the Afro-Cuban ‘Elube 
Chango’ and ‘La Conga Seva’ 
They're clickers, as usual. The 
threesome, although inked for five 


| weeks, leave in three to keep com- 


mitments with 20th-Fox. 

Imogene Lynn follows the first 
dance turn by warbling ‘Moon Song’ 
and ‘You're the One 
Bert Nagel is next with his novelty 
act, which caught some. guffaws, 
comprising cute costume stuff con- 
cerning a pair of cats on a back- 
fence. Band supplies another act, 
with Morris King featured, violining 
‘Begin the Beguine,’ ‘Intermezzo’ 
and ‘When a Gypsy Makes His Vio- 
Trick lighting here just 
Pool. 

















a pair of eyes that speak for her, 
| plus educated hips, graceful hands 
and an attractively husky voice. 
On a cafe floor, at any rate, she’s 
a smash. Cohen. 


| Nitery Ops Cash in On 


Draftees’ ‘Adieu’ Binges 


Philadelphia, March 4. 
Philly niteries have struck a bon- 
business from farewell 
| parties to departing draftees. Rela- 





conscripts have been making reser- 
vations at virtually every spot and 
spending plenty of coin on the shin- 
digs. 

Getting the bulk of this ‘national 
defense’ biz are Jack Lynch’s, Club 
Bali, Frankie Palumbo’s, the Em- 
bassy. Carroll’s and the Hotel Phila- 
delphian. 


Fiske’s N. Y. Switch 


| Dwight Fiske, considered as much 
| of a fixture at the Savoy Plaza hotel, 
|New York, as the society blue book, 
‘will make his first metropolitan ap- 
| pearance away from that hostelry 
| March 10. 

Instead, via the William Morris 
office, he takes his ditties into Fefe’s 
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Variety Bills : 





WEEK MARCH 7 


Gus Marte! Orc 
Dorothy Lewis 
Heasiey Twins 
Haze! Franklin 
Hotel Taft 
Frankie Masters Or 
Hotel Waldorf- 
Astoria 
Empire Room 
Leighton Noble Orc 
Mischa Borr Ore 
Adelaide Moffett 
| Paul Gerrits 
Hurricane 
Vincent Lopez Ore 








Anne Barrett 











Loew 








——— 


NEW YORK CITY 


State (6) 


mor & Ross 
ony MacDonald 
Block & Sully 
Joe Reichman Ore 


WASHINGTON 
Capitol (7) 
Rhythm Rockets 
Alexander & Santos 
Larry Adler 
Watson Sis 
Thompson Bros & N 








Paramount 











NEW YORK ciTy 
Paramount (5) 
Tony Pastor Ore 
Ben Blue 
Ella Logan 
xy & Win 
_ CHICAGO 
Chicago (7) 
Pat O'Brien 
Gil Lamb 
Lester Cole Co 


DETROIT 

Michigan (7) 

Earl Carroll Co 
MIAMI 

Olympia (6) 
Relie Baker 
Brown & Ames 
Hal LeRoy 
3 Arnolds 
Reynolds & White 

















Jonders MINNEAPOLIS 
eae _— Orpheum (7) 
State Lake (7) Gray Gordon Ore 
Britton Co 3 Pitehmen 
Minnevitch Co Jane Froman 
Pat Ellis Rossy Wyse 
ALBANY Fred Sanborne 


Grand (7-11) 
Streets of Paris 
BOSTON 
Keith (6) 
Cab Calloway Ore 
Avis Andrews 
Niesen & Aland 
Cook & Brown 
Cotton Club Boys 
CINCINNATI 
.. Shubert (7) 
Berewballs of ‘41 
(28) 
Glenn Miller Ore 
CLEVELAND 
Palace (7) 
Bobby Byrne Oro 
Powera Co 
Johnny Barnes 
Calgary Bros 
(28) 


Ray Noble Ore 


Frank Paris 
Marie Hollis 
COLUMBUS 


Palace (7) 
Glenn Miller Ore 
DAYTON 
Colonial (7) 
Phil Farrell Co 
Mandels 
Edith Fellows 
Milt Douglas Co 
Milt Herth 3 
(28) 
Serewballs of ‘41 
SYRACUSE 
Strand (7) 
Al Donohue Ore 
Svbil BRowan 
Pearl Robbins 
(28) 





Marcus Rev 








Warner 








NEW YORK CITY 
Strand (7) 
Raymond Scott Ore 

Paul Remos Co 
DeVal, Merle & L 
PHILADELPHIA 
Farle (7) 
Folies Bergere 
(28 


Lou Holtz 
Wendy Barrie 
Arline Judge 
Lola Lane 
Ruth Days 
Jack Sidney 
Diana Del Rio 
PITTSBURGH 
Stanley (7) 
8 Andrews Sis 
Joe Venuti Ore 


Ruthie Barnes 

| Bob Dupont 

Knight Sis 

(28) 

Folies Bergere 
READING 
Astor (7-8) 

Lovis Prima Ore 

WASHINGTON 
Earle (7) 

Vikings 

Olsen & Shirley 

Ferdinand, the Bull 

Jeanne Brideson 

Gae Foster Gls 

(28) 

Gae Foster Gls 

Adreana & Charly 

Cass Daley 

Harris, Claire & B 











Independent 





NEW YORK CITY 
Music Hall (6) 
Robert Shanley 
T & B Wonder 
3 Pitchmen 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (8) 
Bob Neller 
Paul Ash Orc 
Apollo (7) 
On Striver’ad Rd 
Louis Jordan Ore 
Amanda Randolph 
Dorothy Salters 
Harlem Highlanders 
Academy of Music 
(7 only) 
Alice Kovan 
Fayne & Foster 
Harry Stockwell 
Sully & Thomas 
4 ag 
"ark Plaz 5- 
Alice omen aiid 
Fayne & Foster 
Harry Stockwell 
Sully & Thomas 
4 Co-Eds 
Riviera (8-9). 
Alice nail sa 
Fayne & Foster 
Harry Stockwell 
Sully & Thomas 
4 Co-Eds 
Windsor (6) 
Tommy Reynolds O 
Janes Barton 
vette 
June Lorraine 
Geraldine & Joe 


BALTIMORE 
ippodrome (7) 
ommy Dorsey Ore 
_ State (9-12) 

ill Groen 

Kanazawa 4 

(6-8) 
A & J Johnston 
Harry Reso 
Jullo & Seal 
BROOKLYN 
Flatbush (6) 
Simone Simon 
Mitchel Ayres Orc 
J & J McKenna 
Spencer & Foreman 


CAMDEN 
Towers (7-9) 
3 Byrons 
Wilfred Dubols 
Kidoodlers 
Freddie Stritt Co 
Chester Doherty Gls 


ELIZABETH 
Liberty (6-9) 
Stewart & Taylor 
3 Raynolds 
Bob & Betty Brown 
O'Brien & Goldberg 
FREEPORT 
Freeport (6-8) 
Funzafire 
HARTFORD 
State (5-0) 
Orrin Tucker Ore 
PATERSON 
Majestic (7-10) 
D & D Workman 
Stanley & Ponsette 
Dolores Danc 


PHILADELPHIA 
Carman (7) 
Evelyn Spear 
Gregory & Raymond | 
Bert Walton 
Anita & Miliard 
Fay’s (6) 
Carr Bros 
Ross & Bennett 
Betty Jane Smith 
Dodo Boys 
Charmaine 
Joan Carroll 
KBot.by Bernard 
16 Lonergan Gis 


PITMAN 
Broadway (8 only) 
Bill Groen 
(Three to fill) 

PROVIDENCE 
Metropolitan 
(7-9) 
Bill Robinson 
Johnny Long Ore 
Cass Daley 
Smoothies 
Robbins Bros & M 
WASHINGTON 





WORCESTER 
Plymouth (3-5) 
Henry Armetta 


ig in connection with bills below indicate opening day of 
Numera'!s show, whether full or split week 
Bill Bailey Johnny Long Oro 


Freda Gibson 
JI & J McKenna 
Bob Henshaw 








Cabaret Bills 


Sonny Skyler 

Peggy Fears 
Carmen & De Vega 
Winnie Hoveler Gls 
Iceland Restaurant 
Ted Eddy Ore 
Manuel Ovando Ore 
Jack Jill 

Duffy & Simone 
Nola Day 

Bobby Hearn 








Armando’s 


Geo Morris Oro 
Pedrito Orc 
Ann Graham 


Beachcomber 


Michael Loring Ore 
Sacasas Ore 

Elsa Valladares 
Carmen Amaya 


Bill Bertolotti'’s 
Don Sjltvio Ore 
Angelo Ore 
Barbara La Marr 
Lynn & Marianne 
Elvira Carlos 
Loretta Lane 
Joan Benoit 


Bill’s Gay 900’s 


Charles Strickland 
Lulu Bates 

Fred Bishop 

Spike Harrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 


Cafe Bruno 


Chick Raines Ore 
Gynia Gray 

Anne Forrest 
Threesome 


Cafe Continental 


Yascha Datsko 
Nordstrom Sis 
Alex Makofka 
Patricia Wing 
Hado Hurd 
Irene Stanley 
Cafe Pierre 
Leo Dreyer Orc 
Nanette Fabares 
Cafe Society 
(Midtown) 
John Kirby Ore 
Eddie South Ore 
Hazel Scott 
Ammons & Johnson 
Kenneth Spencer 
Golden Gate 4 


Cafe Soclety 

(Village) 
Henry Allen Ore 
Meade Lux Lewis 
Art Tatum 
Willie Bryant 
Sammy Pierson 
Mae Digges 
Chateau Moderne 
Maurice Shaw Ore 
Gabriel 
Ruth Richmond 
Dick Wade 
Sam Grassis 

Club 18 


G@ Andrews Ore 
Peter Brent Ore 
Hazel McNulty 
Jack Whalen 
Maxine Loomis 
Lilyan Dell 
Pat Harringten 
Frankie Hyers 
Jerry Blanchard 
Terry Lasky 
Janet Lind 
Club Gaucho 


Don Miguel Oro 
Currito & Coral 
Orlando Ricalde 
Nina Blanco 
Diana Cordes 
Louis Camacho 


Club Waikiki 


Harold Aloma Orc 
Lotus Ahn 
Copacabana 
Nat Brandwynne Or 
Juanita Juarez 
Frank Marti Ore 
Fernando Alvarez 
Patti Pickens 
Harrison & Fisher 
Samba Sirens 


Cuban Casino 


Consuelo Moreno 
Don Casanova 
Dimas & Belen 
Effi Dorre 


Diamond Horseshoe 


Noble Sissle Ore 
Blanche Ring 
Gilda Gray 
Edudie Leonard 
Julian Eltinge 
Harland Dixon 
Prof Lamberti 
Wini Shaw 
Horton Spurr 
Dave Mallen 
Herman Hyde 
Sally Burrell 
El Chico 


Don Alberto Ore 
Manuela del Rio 
Alberto Torres 
Carlos Monitoya 
Trianita 
Rudolph Cueto 
Maria Lopez 
Famous Door 
Joe Marsala Ore 
Adele Girard 
Bee Kalmus 
Frances Carroll 
Marion Eddy 
Dorothy Ross 
Gay White Way 
Shep Fields Ore 
Joan Edwards 
Harris & Shore 
Bob Shea 
Carol King 
Geraldine & Joe 
Gloria Blake 
Marion Miller= 
Jorge Negrete 





Howard (7) 
Ella Fitzgerald 
Whitev Conga 
Jackie Mabele 


Ore 
Co 





Juanita Rios 

| Mimi Kellerman 
'Coley Worth 
Marcia Ray 


NEW YORK CITY 


Ann Pennington 
Betty Jane Smith 


Gr’nwi’h Village Inn 


Anthony Trini Ore 
Aileen Cook 


Kelly’s Stable 
Lester Young Ore 
Slim & Slam 
Billy Holiday 
Billy Daniels 
Norine Tate 

La Conga 
Jack Harris Ore 





Mon Paris 
Heywood Powers Or 
Dick Wilson Ore 
Eleanor French 

Monte Carlo 
Ted Straeter Ore 
Ethel Waters 

Place Elegante 
Ernest Franz Ore 
Bernice Manning 
Bill Farrell 
Joe Ravazo 
Vincent de Costa 
Art Tubertini 
Tino Donelli 

Rainbow Grill 
Barry Winton Ore 
Juhan & Marjori 
Jean Murray 

Rainbow Room 
Ben Cutler Ore 
Virginia Hays 
Maggi McNellis 
Ilsa & Vilan 
James Copp, III 

Ruban Bleu 
Hope Emerson 
Vera Sanoft 
Delta Boys 
Casper Reardon 


Russian Kretchma 
Nicolas Matthey Or 
Peter Nemiroff Orc 
Olga Ivanova 
Nastia Poliakova 
Marusia Sava 





Noro Morales Ore 


Adia Kuznetzoff 


Srevoort Hotel 
(Crystal Room) 
Mae King 
3 Niblics 
Bob Billings 


Broadmont 


Jackie Sharp 

Gene Stockwell 
Phyllis Vaughn 
Olga Anton 

Ruth Gans 

Herb Rudolphs Ore 


Chez Paree 
Lou Breese Ore 
Morton Downey 
Frank Libuse 
16 Commanders 
Lois Wallner 
Sterner Sis 
Evans Gls 

Club Alabam 


Charlotte Van Dae 

Marion Moore 

Harriet Norris 

Allen Coe 

Bernie Adler 

Betty Hill 

Inez Gambol 

Effie Burton 

Paullette La Pierre 

Dave Unell Ore 

Dorothy Dale 

Eddie Roth Ore 
Club Minuet 

Helene Carol 

Rita Ray 

Alvira Morton 
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Denise 
Eleanor Knight 
Bernice Manning 
Dorita 
Grace Patterson 
Frank McCormick 
Havana-Madrid 
Froilan Maya Ore 
Juanito Sanabria Or 
Arturo Cortez 
Pepita & Lucia 
Carlos Valades 
Manor & Mignon 
Rosita Ortega 
Hickory House 
Babe Kussin Ore 
Hotel Algonquin 
Bela Bizony 
Renato 
Madeline Holmes 
Buccaneer 4 
Baldwin Bergerson 
Oscar Andree 
Doodles Weaver 
Hotel Astor 


Dick Kuhn Ore 
Sande Williams Ore 


Hotel Belmont 
Plaza 


Arthur Ravel Ore 

Joe Pafumy Orc 

Mishel Gorner Ore 

Gwen Gary 

Lucille Johnson 

Carole & Sherod 

Marcia Neil 

Belmont Balladeers 
Hotel Biltmore 

Horace Heidt Ore 
Hotel Bossert 

(Brooklyn) 

Eddie Lane Ore 
Hotel Brevoort 

Paula Lawrence 

Tana 

Paco Sierra 

Sam Ray 

Julius Monk 

Norbert Faconl 


Hotel Edison 
Mal Hallett Ore 
Madeline Gray 
Hotel Essex House 
Paul Baron Ore 

Hotel Lexington 
Lani McIntire Ore 
Aggie Auld 
Napua 
Momi Kali 
Maleo Shaw 

Hotel Lincoin 


Tony Pastor Orc 
Lincolnairs 


Hotel McAlpin 
Isham Jones Oro 
Shirley Lloyd 
Hotel New Yorker 


Woody Herman Ore 
Muriel Lane 

Ice Ballet 

Erna Andersen 
Adele Inge 

Ronnie Roberts 
Jerry Farley 

Mark Plant 

Bob & B Wade 


(Cocoanut Grove) 
Buddy Clarke Ore 
Jack Waldron 
Elenore Wood 
Hibbert, Byrd Co 
Winton & Diane 
Bunny Howard 
Ginger Dulo 
Sylvia Barry 
Hotel 
Jimmy Dorsey Ore 
Helen O'Connell 
Bob Eberle 

Hotel Plaza 
Dick Gasparre Ore 
Chiquito Ore 
Raye & Naldi 
Jane Winton 

Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Savoy-Plaza 
Bob Grant Ore 
John Buckmaster 

Hotel Shelton 
Johnny Johnson Or 

Hotel St. George 

(Brooklyn) 
Dave Martin Ore 
Dee Williams 
Yank Porter 
Dick Fulbright 
Bill Dillard 

Hotel St. Moritz 
Eddie Varzos Orc 
Vivian Blaine 
Johnny Howard 
Claire & Arena 

Hotel St. Regis 
Hal Saunders Ore 











Hotel Park Central 


Pennsytvania 


Josephine Del Mar 
Luba Malina 

Town & Knott 
Conchita & Worth 
Teresita & Serrano 


La Martinique 
Roy Fox Ore 
Kay Kimber 
Herbert Curbello Or 
Danny Kaye 
Enrica & Novello 
Larue 


Eddie Davis Ore 
Joseph Smith Ore 
Le Coq Rouge 
Harold Nagel Ore 


Oscar Day Ore 
Frances Mercer 


Leon & Eddie’s 


Lou Martin Oro 
Eddie Davis 
Teddy Rodriguez 
Virginia Valley 
Dora* Maughan 
Patricia Joyce 
Jackie Miles 

H' wood Canines 
Nilda 

Clymas 

Byrnes & Swanson 
R & H Gibson 





Biltmore Bowl 
| Jimmy Castle 

|} Everett West 
Dorothy Brandon 
Maxellos 

Hackers 

Everett West 

3 Dee's 

Chester Dolphin 
Chuck Foster Oro 


Cafe La Maze 
Jimmy O’Brien 
Dyana Gayle 
Victor Vincent Ore 

Casa Manana 
Lyonal Kay 
Faun & Jordon 
White Sis 
Jan Garber 

Cocoanut Grove 
Mary Parker 
' Billy Daniel 
Mitchell Leisen Rev 
Freddie Martin Ure 


Earl Carroll 


Jimmy Durante 
Buster Shaver 
Olive & George 

6 Debonairs 

Beryl Wallace 
Mary Peterbeck 
Helen O'Hara 
Barbara O’Drew 
Reyes’ Rhumba Bd 
St Clair & Day 
Rhumba Ore 
Slate Bros 

Bill Brady 

Manny Strand Ore 
Florentine Garden 
NTG 7th Edition 
Fred Scott 

Marion Wilkins 
Sugar Geise 

Rio Bros 

| Charlie Foy’s Club 
|Charlie Foy 
Leonard Sues 

Red Stanley 

Bob Evans 

George Beete 
Landis Sis 

Art Bernard Ore 

| Grace Hayes Lodge | 
| Newell Chase 

| Harry & P Carroll 
Mary Healy 

| Save: Fleeson 





Margaret Whiting 

Peter Lind Hayes O 

Grace Hayes 

Tony Romano 

Rebecca Hayes 
House of Murphy 

| Naomi Wheat 

| Beth Reynolds 

| Frankie Gallagher 

|Gene Evans 


LOS ANGELES 


Senia Karavaeff 
Michel Michon 
Mishi Uzdanoff 
Arjsiak Arafelova 
Sawdust Trail 
Julia Gerity 
Sunny Sharon 
Virginia Vallion 
Spivy’s Roof 
Spivy 
Betty Bryant 
Eddie Mayehofft 
Stork Club 
Sonny Kendis Oro 
Versailles 
Nicholas D’Amico O 
Panchito Ore 
Doris 
John Boles 
Grace McDonald 


Village Barn 
Peter Kara Ore 
Cass Franklin 
Laura Kellogg 
Marian Vinay 
Stuart & Lea 
Zeb Carver Co 

Whirling Top 
3 Tops 
Ginger Wayne 


‘It’ Cafe 


Dorothy Dandridge 
Dave Forrester Orc 
La Conga 
Paul Neighbors Orc 

Jade Rhodora 
Mila 

Stellita 

Phillip Lopez Orc 


Macambo Cafe 


Humbertos Bd 
Phil Ohman’'s Ore 


Palladium 
Russ Morgan 
Paris Inn 


Kenny Henryson 
Dominic 
Marg'rite & M’rtinez 
Henry Monet 
Helen Golden 
Davey Jamison 
Dorothy Heller 
Helen Harrison 
Maletts 
Helen Miller 
Chuck Henry Ore 
Pi.aces Den 
Pegleg Happeney 
Susan Miller 
Wally Boag 
Lovey Lane 
Henry Grant 
Gaby La Fitte 
Black Andy 
Tom Garay 
Nick Cochran Orc 
Rhumboogie 
Peter Ray 


3 Hot Shots 
Lois Galloway 


Ethel Brown 
Fillmore Sherman 
Art Fischers Orc 
Del Estes 


Colony Club 


Bobby Ramos Orc 

Monchita Ore 
Colosimos 

Eddie White 

Llyon Warjo 

Hazel Manjean Gls 

Janice Davenport 

Jack Prince 

F Quartel] Ore 


Congress Hotel 


(Glass Hat Rm) 
Johnny Banga Oro 
(Peacock Rm) 

Joe Vera 
Edgewater Beach 
fotel 
(Beach Walk) 
Wayne King Orc 

Dor Dorben Gls 
Herb Foote 


Franke’s Casino 


Harriet Ehrlick 
Rocky Ellsworth 
Billie Webb 
Ann Anderson 
Dick Conrad 
Bob Tinsley Ore 
Graemere Hotel 
(Glass House Rm) 
Lew Story Ore 
Marie Lawler 
Nord Richardson 


Hi Hat 
Willie Shore 
Jerry Bergen 
Frances McCoy 
Margret Reynolds 
Younger Gls 
Eddie Fens Ore 


Club Ball 


Alan Fielding Ore 
Bali-lovelies 

Mills Bros 

Don Tanngmn 
Gerardo & Helen 
Marcya & Guneett 
Alfonse Garcia 
Juanita 


Ben Franklin 


Clyde Lucas Ore 
Lyn Lucas 
Jill Bard 
Flying Top Hatters 
Benny, the Bum’s 
Morty Landis Ore 
Billy Maples 
Fats Atkinson 
Anita Chandler 
Terry James 
Carroll’s 
Cnariie Games 
14 Carrolloviles 
La Vonne 
Merril Sis 
Eddie Innis 
Miss Gordon 


Orc 





Dorothy Garbo 
Cee Pee Johnson O 


Scheherazade Cafe 


| Yascha Borowski 
| Zandra 


Russian Gypsy Orc 
Seven Seas 
Lilia Kipikona 
Benny Kaha 
Puanani Mathews 
Charlie Openui 
Jane Avelar 
Bobby Mathews 
Johnie Bright Ore 
Somerset House 
Harry Ringland 
Elliott Carpenter 
Lou Sailee Ore 
Swanne Inn 


4 Dreamers 

Eddie Beal 
Topsy’s 

The Topsyettes 

Beverly & Revel 

Paul Locke 

Garwood Van Ore 





Gordon Bishop 
| Katherine Dehaven 
| Bob Murphy 


Wilshire Bows 


| Velascos 


Phil Harris Orc 


CHICAGO 


Ambassador Hotei | Collette & Barry 


| 
| (Pump Room) 


Larry Adler 

| Virginia Hays 

| Jerry Shelton Ore 
| Bismarck Hotel 
| (Walnut Room) 
| art Kassel Ore 

| Marion Holmes 


Lew Hoffman 
Hadley Gls 
Blackhawk 

| Ted Fio Rito Ore 

| Earle Leslie 

Grandfat’r’s Follies 

| Blackstone Hotei 
(Balinese Km.) 

Jay Cole Orc 


Jean Dean 

| Wilbur Rance 

| Harry Rose 

| Jean Remington 
Club 15 
3 Musical Strings 
Harriet Hali 
Kippe Velez 
Buddy Lewis 
|Cosmo & Anita 
| Barbara Stone 


| Clover Room 


Leo Toland 

Ray Thomas 

|} Audrey Mason 

| Cusano’s 

Ferlano 

Trotter 

Mason 

Ozzie Wells 

Ruth Melle 

Hugh Mack 

3 Jays 

Ralph Sanner’s Orc 
Cadillac Tavern 

Alan Sterling 

Henrique & Ad’enne 

|Ion & Evelyn 

| Cadillac Coquettes 

Harry Dobbs Ore 

Di Pinto’s 


Joe Armstrong 
} Ann Carroll 
|} Wally Ryan 

Joe Wayne 
| Vera La Verne 
| Eddie King Orch 
} Embassy 
Geo Clifford 

| Alberta Mansfield 
Los Cucarachas 
Mata Monteria 


Lou 
Kay 
Ford 


Ivanhoe 
Florence Schubert 
Jerry Shelton Orc 
4 Bards 
Helen Sumner 


L’Alglon 


Emt) DeSalvi Ore 
Dorothy Johnson 
Arsene Siege! 
Isobel de Marco 


Hotel La Salle 


Kings Jesters 
Ruth Milam 


Liberty Inn 
George Gray 
Connie Anderson 
Jane Cline 
Marguerite 
Louise Phelps 
Jimmy O'Neil 
Earl Wiley Ore 


Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gottheif 


New Yorker 
Dolly Kay 
Ray Moore 
Claire & Hudson 
D’Arbour & Rene 
Patsy Reed 
Hoveler Gls 
Arne Barnett Oro 
Al Milton Orc 


Old Heidelberg 


Irma Cooper 
Sally Sharratt 
Heidelberg Octette 
Heidelberg Ens 
Jolly Franzl Ore 
Franzel Orc 


Palmer House 
(Empire Reom) 


Eddie Duchin Ore 
Eddy Howard 
Bob Evans 


Perez Four 
Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtic Cafe) 
Gene Kerwin Oro 

Jaros Sis 
(Panther Room) 
Bob Crosby Orc 
Callahan Sis 
Byton Gls 

Carl Marx 


Silver Cloud 
Phil Bernard 


Mildred Anderson 
Lois Moran 
Penny Sherwood 
Joe Gerken 
Ralph Lynden Ore 
Elinor Daniels 
Hazel Zalus 

606 Club 
Billy Carr 
Margret Faber Gls 
Boots Burns 
Irene Kaye 

Jerri Vance 
Jackson & Nedra 
Betty Shayne 
Carrie Finnell 
Barbara McDonald 
Renee Andrie 
Maxine De Shon 
Virginia Jones 
Millie Wayne 
Cecil Von Dell 
Margo 

Jo Ann Carroll 
Sol Lake Orc 
Tripoli 3 


Gypsy Rose Lee 
W West & McGinty 
Rola Hola 

A Robins 

Todd Gis 

Joe Sanders Orc 





Les Brown Orc 


PHILADELPHIA 


Lois Lynne 
Darling Garner 
Dorothy Volkoff 
Carlos Reyes Ore 
Curt Weiler Orc 


Evergreen Casino 


Alice &t John 
Nitza & Ravel 
Tenny Newbold 
Warren Phillips 
Doris Elliott 
Madeline White 
Pat Shevlin Orc 
Helene Standish 
Gay 90's Cafe 
Cecil Williams 
Little Van Osborne 
May Joy 
Ann Fisher 
Nake & Sake 
Chick Williams Ore 
(H Walton Roof) 


Vincent Rizzo Ore 
Leona Starr 

Betty Jane Cooper 
Felicia 

Glamour Gis 
Helen Heath 

Bob Russell 

Nino Nani 

Vera Niva 

Carlos Campos 
Mfchael Sandina 
Peppino & Carmen 
Neil Fontaine Orc 


Hotel Philadelphia 

(Philadelphia Km) 

Carlotia Dale 

Fredrico & Dankin 

Dick Wharton Orc 
Jam Session 

Mickey House 

Micky Rogers 

Joe Verechia 

Billy Kretchmer 


Jean Deacon 
Jimmy Venuti Orc 
Joe Campo 
Watson Sis 





Shirley Joy 

|\Shando & Margo 

Jean Dale 

| Black Eye Peas 

Agnes Barry 

Jean Carney 
Lido Venice 

Hal Cummings 

Novelettes 

Edith Brown 

Cats & the Fiddle 

Dan Versee Orc 

Little Rathskeller 

Mills Bros 

Hilde Simmons 

| Renee Villon 

| De Lloyd McKay 

|Sue Mae Chan 

Vincent & Anita 





(Blue Front Room) | 


Maurice & Cordoba 


Jackie Richards Gls 


Todd’s Theatre-Cafe 


Hopkins’ Rathskeller 


Hopkins Glamour G 


Victor Hugo Ore 
Manoa Inn 
Jack Hitchinson 
Estelle & Howard 
Edythe Sailade 
Grace Steel 
Maury Sis 
+ Starlettes 
Nancy Newell 
Joan Deegan 
Diane Rochelle 
Frank Cuneo Ore 
Mayo's 
Jeanie Rice 
Dolores Lachro 
Cy White 
Lee Howard 
Gus Johnson 
Minstrell Tavern 
4 Tones 
Ed McGoldrick, Jr 
Ed MeGoldrick, Sr 
Helen Marriott 
Park Casino 
Miss Cummings 
Kdadie Shepherd 
H Cummings Ore 
Lynda 
Open Door Cafe 
Billy Bailey 
Paul Kane 
Allen Wood 
Billy Hughes 
Rita Roberti 
4 Octaves 
Don Anton Ore 
Palumbo’s 
Stephanie & Craig 
Chie Mullery 
Pen Raymond 
Helen Jerico 
Cocktail Gls 
Howard Reynolds O 
Red Hill Inn 
(Pennsauken, N. J.) 
Slappy Swingsters 
Frank Ponti 
Loretta & Navaro 
Lou Boyle 
Vivi Austin 
Niles & Joanne 
Charlie Smith 
Florence Morton 
Marie Latell 
Dolores 
Little Van Osborne 
69th St. Rathskeller 
Massa Bobby Lee O 
Lou Foster 
3 Casimieras 
Estelle Cawthorn 
Lillian Fitzgerald 
Ray Romain 
Walter Walters 


Alpine Village 
Curtiss Marionettes 
Novak Sis 

Bob Copfer 

Carl Mueller 

Otto Thurn Ore 
El Dumpo 
Bob Manners Ore 
Nick Lucas 
Sammy Lipman 
Antoinettes 
Freddie’s Cafe 
Al Stone 

Gale Parker 
Carlos Vesta 

3 Smart Gls 
Gourmet Club 
E Robinson Ore 
Gayle Gaylord 
Freddy Heikel 
Hotel Allerton 
Grant Wilson 
Johnny Cowgill 
Hotel Carter 
Thixton Sprenger 
Ambassadors Ore 
Hotel Cleveland 
Everett Hoagland O 
Margaret English 
Hotel Fenway Hall 
Caballeros Ore 
Aurora Garcia 
Hotel Sterling 
Jimmy Van Osdell 


Book-Cadillac Hote) 
(Book Casino) 
Jack Cole Dance 
Nagel & Hilge 
Imogene 

Morris King 

Eddie Le Baron Or 


(Motor Bar) 
Jay Coe 

Bowery 
Bob Zurke 
Yvette Dare 
Lillian Morton 
Mackie & Paul 
Gale Sextette 
Harvey Stone 
Don Arden Dane 
Johnny King 
Chas Carlisle 
Benny Resh Ore 


Casanova 
Frances & Wally 
Szita & Young 
Madelon Baker 
Glamor Gls 

Lee Walter Ore 
Corktown Tavern 
Hal bfonsen 





| Cole & Corte 
| Neville & Day 
| Ann Lee 
Don Andre Ore 
| Hund’s 
ls Old Timers 
Joey Raye Trio 
London Chop House 
| Tonia Vatentl 
Ruby Ore 
Morocco 

Carol Roth 

6 Sparklettes 
Mel Snyder 


Nebiolo’s 
Di Glovanni 
| Carmen 
| Carlos & Chita 
| Guy Gibby 
| Leonard See! Ore 
Northwood Inn 


Anchorage 

| Hugh Morton Ore 

Maynard Deane 
Arlington Lodge 

Phil Cavezza Ore 
Bachelors’ Club 

Al Turner Ore 


_ 


Will Henderson Ore 


School House Ina 
Buck Calhoun 
Jean O'Neil 
Audry Joyce 
Lilian Chaplin 
Ruth Melle 
3 Jays Orc 
Andy Russel] 


Silver Lake Inn 
Diaz & Diane 
Colonel Reed 
Alice Lucey 
Frank Hessel Ore 

Rendezvous 

(Hotel Senator) 
4 Blues 
Lee Candell 
Paradise Islanders 
Stamp’s 
George Marchetti O 
Hal Fisher 
Margie Drummond 
Stamp’s Trio 
Helen Jerico 
3 Blossoms 
Chiquita 
Dottie Winters 
Swan Club 
Barrie, Prince & @ 
Reds & Curley 
Pastime & Fanchon 
Irene Kaye 
Henry Patrick's Ore 
20th Century 
3 Loose Nuts 
Intimates (4) 


Warwick Hotel 

Ray Morton Ore 

Weber's Hof Brau 
Camden 

Jules Flacco Ore 

Curran Biigh 

6 Grays 

Sidneys (4) 

Jack Smith 

Pat Sullivan 

Thea Silton 

Dave Peterson 

Syd Golden 

Raths'r Fildoradians ‘ 

Wilson’s 

3 Speeds 

Lou Karnes 

Bert Gelham 

Irma Lynn 

Everett & Conway 

Joe Hough 

Geo Baquet Oro 

Yacht Club 

Searey Gavin 

Joan Olcott 

Bonnie Stuart 

Mary Navis 


CLEVELAND 


Quinteros 
Lester Chafetz 


Hotel Hollenden 


Burns Twins 
Evelyn Price 

Ross, Lane, Ross 
Sloan & Gary 
Sorelli 

Sammy Watkins Or 
Hotel Statler 
Jose Morand Ore 
Lola & Andre 
Virginia Ramos 
Jack & Eddie’s 
Rubertino, Roberts 
Babe Sherman 
Arlene Rice Ore 
La Conga Club 
Ramon Arias Ore 
Lindsay’s Bar 
Rose’ Murphy 

Una Mae Carlisle 
Pearl DeLucca 


Barry Bros. Ore 
Evelyn & Arturo 
Lillian Sherman 
Dolly Deane 
Monaco's Cafe 
Regal Club 
Ducky Malvin Ore 
Thirty-Seven Club 
Pat Dennis 
Rogers & Spruce 
Diane Bostic 
Sherry Lee 


DETROIT 


Duanos 

Jerry Lawton 
June Carmen 

Ray Carlin Ore 
Olde Wayne Club 


Charles Costello Ore 
McColl Sis 


Palm Beach 


DeCarlo & DuBois 
Danny McCurtin 
Large & Morgner 
Irene Burke 
Jimmy McNally 
Monnie Drake 
Don Pablo Ore 


Huck’s Redford Ina 
Mac McGraw Ore 


Club Royale 


Jackie Gleason 
Dorothy Blaine 
Renee & Root 

4 Comets 
Wanger’s Ladies 
Michael Paige Oro 


Sake Show Bar 


Bryant, Rains & ¥ 
Tanya Tamara 

Jay Jason 

Pearl Magley Gis 
Cliff Winehill 

Pete Viera Orc 
Statler Hotel 
Desi Arnaz 

Fausto Curbelo Ore 
Gloria Hart 
Orlando 

Grayce & Graham 
San Diego 
George Presnell 
Al Alexander Ore 
Dan Merryman 


Don Francisco 
Starr & Maxine 
Verne’s 


Bert Nolan 

Boyd Senter 

Peggy Ross 

Joan Barton 

Harry Collet Ore 
Whittier Hotel 

(Gold Cup Room) 

Tony Patti 

Wonder Bar 

Sammy Dibert Ore 





PITTSBURGH 


Balconades 
Joe Villella Ore 
Bill Green’s 
P. Pendarvis Ore 
| Patricia Willis 
Boogie-Woogte Club 


' 
i 
} Boog Sherman 


(Continued on page 62) 
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Crosby's ‘) Surrender Dear’ to do as | 
|}a medley. He's much more effective | 
as himself on ‘I Hear a Rhapsody.’ | : 
Deep voice has a pleasant appeal and| Tony Pastor Orch (16) with 
good range. | Johnny MacAfee, Johnny Morris; 

Geraldine and Joe, up front, com-| Toy and Wing, Ella Logan, Ben Blue 
bine a host of acro tricks in an act| (3); ‘The Lady Eve, reviewed in 
that has a lot of good points, but suf- | VARIETY, Feb. 26. 
fers from lack of coordination. They | 
do a lot of stuff with merit, but none 
of it seems planned. Boy has one 
stunt of spinning on his head like a 
top that’s ‘ood. 

Biz ns.g. but better than exnected 


Wood, 


MUSIC HALL, N. Y. 


Bound,’ produced by 
Leon Leéonidoff, with Music Hall 
Glee Club, Tom and Betty Wonder, 
Rockettes, Three Pitchmen, Ballet 
Corps, M. H. Symphony conducted 
by Erno Rapee; settings, Bruno 
Maine: costumes, Willa. Van; light- 
ing, Eugene Braun; special lyrics, 
Albert Stillman; ‘So Ends Our Night’ 
(UA), reviewed in VARIETY, dan. 25. 


PARAMOUNT, N. Y. 


‘Pleasure 


Par stage lineup in company with 
‘Lady Eve’ is a neat hour of doings 
which moves smoothly and enter- 
tainingly. It isn’t hefty in name 
value, but all in all offers easily 
satisfying stretches of comedy, terps, 


The above, looks — ee than considering blizzard. = songs and sweet and hot music. 
enough production credits or a » Si - * ot 
brand-ne vy show, but this is at least _ Tony Pastor's rising band, doub- 
d-ney 3 | ling from the nearby Lincoln hotel, 


TOWER, K. C. 


ae de ‘p] sr ° ; 
: ‘ne i H Out cos elncan does an extremely neat job in its 
vod : pected wed effective ship drop and | Kansas City, March 1. own behalf and behind the acts, 
t f the memory warehouse has Pinky Tomlin Orch with Betty threaded through the show, This | 
out oO i A ‘ outfit, a month or so past its first 


Bennett, Fran Meekin, Lester Hard- 
ing, House Line; ‘Night Train’ (20th). 


a 


come the ideas of the Tom and Betty 
Wonder cakewalk routine in the 
stateroom, and later the moving of 
the big symphony from the pit to the | 
ship’s top deck, stage rear. 


birthday and with several click rec- | 
|ords and extensive air time, is mov- | 
'ing forward steadily. It should con- 
The Oklahoma tune-wrangler and) tinue to make progress, for it’s a! 


folksy guy, Pinky Tomlin, with his! good band offering well-written ar-| 


Ditto on the reprise side is the band and singer, is the attraction at rangements played cleanly and with | 
male glee club’s singing of ‘The the Tower, where the crew moved | enthusiasm. Pastor should have no! 


in from a fortnight in the Terrace trouble convincing the younger ele- 
Grill of the local Muehlebach hotel.’ ment once he gets out of the Lincoln | 
As Tomlin is the center figure there and on the road on his first real! 
isn’t a great deal of attention fo- test. His band has a flock of good | 


Stewards of the S.S.S.’, a Gilbert and 
Sullivan number out of ‘Pinafore’ 
that has been given a new title and 
lyrics by Albert Stillman; the Rock- 


ettes’ semi-drunk routine as stew- cussed on any other part of the points and strong and steady dancing | 
ards, and, with some new treatment, show. It’s compactly staged in 37| tempos. He wisely keeps his own 
the huge closing, colorful conga by,minutes. At the Friday night show! tenor sax out of the solo spot- 


light most of the time, doing most of | 
his work with the rest of the saxes. 

Set up with four trumpets, three 
trombones, four .saxes and _ four 
rhythm, with leader’s sax up front, 
group toils its way through its top 
arrangements on this date. Only) 
grooming for several months and re- ro argument with it is the| 
places with its sweet-swing style a ack of pops. Except for short med- | 
former jump and jive crew he ley at outset they’re missing from 
headed on the Coast. With his pres- the entire show, in fact, not even | 
ent outfit he is set to play hotels or Ella Logan going for any. Johnny 


theatres and in both types of en- | MacAfee, band’s sax-singer, warbles 


the customers were 2 bit overboard 
on applause, necessitating a little 
trimming, but it is essentially a good 
evidenced by wicket 


the ballet corps. 

New in the show is the act of the 
Three Pitchmen, who do their comic 
musicalities "way out on the apron, 
but still are too far away from the 
customers in the rear pews and on 
the shelves. This is a very clever 
act, but lost in a house this big. Two 
boys manipulate the kazoos, while 
the third is at the baby upright, and 
while they must wow them in the 
more intimate spots, the tremendous 


show as the 
whirl. 

The band which Tomlin is front- 
ing here is one which he has been 


| 


stage here is too much of a handicap , ©" : , , a gee All Comes Back to Me Now 
for anything but sight stu | agement im this town all went well | Easig’ and thats all. Even that 

Tom Wonder’s fine dance with the Fran Meekin, featured on the ac- | Could be dropped. His voice isn't | 
dummy halfway through the show ¢ordion. Thus before the show is bad, but it’s below Par standards. | 
is the object lesson this week on! very old Meekin is called on for a|_,/aStor’s special offerings are two 


of his recent record clicks, ‘Let’s Do 
It’ and ‘Paradiddle Joe. - Former 
tune apparently has done much to| 


help establish the crew; it was rec- | 


sight acts’ effect at the M.H. He 
virtually stops the show, and getting 
the very polite audiences here to 
unbend for some applause is really 


specialty on ‘Angry’ and bill is off 
to a good start. The pace is held 
nicely by the line in a boogie woogie 
and the orch in a swingy ‘I Know 


: ognized immediately by the payees | 
oing some. ak as ae Me & tely by J 
s ~~ That You Know. when caught. Fitted with a long, | 


Business for the last show opening 
night (Thursday) was only fair. 
Scho. 


Special vocal work is assigned to 


original lyric to augment Cale} 
Betty Bennett, brunet on the torchy 


Porter’s own lyric, it sets up a flock 


side. She does little with ‘I've Got of laughs. ‘Joe’ is another with a 

You Under My Skin,’ but comes lengthy Pastor vocal and it rings in 
° ~ . ae 9 1 , 

more into her own on ‘Say Si. Si.’| Johnny Morris’ hot drums, Latter 


and an oldie, ‘Ain’t Misbehavin’.’” A 
welcomed contribution is Lester 


works himself into a lather. 
Dancing of Toy and Wing, Orien- 


FLATBUSH, B’KLYN 


Harding’s ‘When Day Is Done,’ bari- tals, gets over nicely. Pair are 

Tommy Reynolds Orch (13) with toned to plenteous applause. Danc- smooth in an opening, a sort of com- 
Patty Morgan, Ralph Young; Geral-| ing on the bill is handled by ama-! bination ballroom-soi{tshoe, and fol- 
dine and Joe, June Lorraine, Yvette,|teur night winners, Alfred Neis, 12-| low that with a jitterbug routine. 
James Barton; Shorts and News- year-old in a corking eccentric num- | Third try boy and girl separately, she 
reels. | ber, and Doris Gadleman, in a rope- doing a toe dance tricked up with 


| skipping routine. 

James Barton’s ‘Mad Dog’ drunk} In the closing spot Tom#n does 
bit and a couple of his terp routines, | vocalling and guitar-thumping. The | ard. 
coupled to his* inevitable singing of | orch backs him in a recorded version Miss Logan’s singing seemed both- 
‘Annabelle Lee’ and ‘You Made Me! of ‘Rastime Cowbov Joe’ and a. ered by a cold, but it didn’t hamper 
Love You,’ top the Flatbush fare this} newer one, ‘I Did:It and I’m Glad.’| her efiectiveness. Opening with an 
week. Barton’s drunk make-believ-|He does nearer solo work on a pat-. unbilled original she courses through 
ing, a routine he’s been doing for|ter song with guitar accompaniment | ‘Sunny Side of Street,’ ‘Curse of An 


steps that are exceedingly tough tor 
that style. Act is more or less stand- 


years, can be rated as new material! and closes out with his long-time | Aching Heart’ and ‘Oh, by Jingo.’ 
today in houses like the Flatbush,| trade mark, ‘Object of My Affec-| She could have stayed longer since 
where few of the younger payees| tions,’ which he wrote. she really sells. 


Between Miss Logan and Ben Blue 
Sb 


have seen it. A scattered few recog- | 
there’s a musical stage wait, a tune 


: - ; y, g lv g t} it 
nized it at this showing. A goodly share of the credit for 


; ; ; improved biz this week is due to spt . a ‘ te ea a , 
Barton, chipper and in good con-|Tomlin, but a sizeable credit also ae a - € poy 
dition, had no trouble shifting right! goes to the Alm, ‘Night Train,’ and definite a letcown that a gander 
into ‘Annabelle Lee’ this show im-| a ie "Guin | around at the audience at this catch- 


ing found conversations going every- 


mediately after tripping through 4 I f th that 
n view o 1e a 


long tap session. He follows that | | where, fact, 
with an hilarious impression of a | Pastor precedes Miss Logan with two | 


STATE-LAKE, CHI 


Chicago, March 2. 


special tunes in succession, he could 
| have split them before and after her, 
thereby maintaining the pace up to 


Broadway dandy in a dancehall of | 
20 years ago, then jitterbugs as the} 


dandy’s modern son in the same Ray Herbeck Orch (12), Mary bi Reediaiie 
hoofery. It’s all sock stuff. | Jane Brown, Ray and Trent, Ray a > Serene 

Yvette, blonde singer with a| Olsen, Betty Benson, Lew Parker Pg ghey Rage esrnenge’ Phng = 
French accent, who’s on the Camel|and Co. (2), Dorothy Hild Ballet | +>, > aa fe x dine ne he 
radio show, does a convincing job on| (16); ‘Night Train’ (20th). po ange Rg Pate ges dl pein 
a string of tunes lengthened by a| pea Ee and the finale - Minuet, and opens 
couple of encores. Beginning with | oe ea Aivpgie: Mca eee Fee 
‘Isn't That Just Like Love,’ she cor- sree show. The Ray Herbeck | fami png Frank presses too 
rals good reaction with ‘Last Time I| O°CDeS'Fa, evidencing considerahje pare leading Blue into ae 
Saw Paris,’ ‘Band Played On,’ ‘Night- | SU &"s'" at the wicket, has been /| lines. Despite the fact the turn is 


around this town from time to time | based on by now aged material, the 
and is known well through much |comedian’s ability and that ever- 
radio plugging in this territory. Band | comical footwork put the turn over 


ingale Sang in Berkeley Square’ and 
a French ditty titled ‘Boom.’ She 
was well liked 


'also has a highly satisfying sessio without trouble 

Bt ‘ as ) istying session e. 

June Lorraine is another bright!on the rostrum, | Biz good when caught. Wood, 
spot. Mimic of sock proportions, the i’s.an nereeahi ae wie 

gal screws up her face and does ; ee ee ee 





slick apings of Edward G. Robinson, 
Lionel Barrvmore, Gracie Allen, 
Charles Laughton and a particularly 


most anyone would find okay, with | 
Herbeck handling himself well 


and watch, playing the type of music LYRIC INDPLS 
. . 


and |} 


working the orchestra and audience | Indianapolis, Feb. 28. 


good one of Bette Davis. Caps it | 1] 
ces sala aps with skill and pleasantness Andrews Sisters. J Venuti Orch 
with Katie e P an Jimmy “ pleasantness. An bs sisters, Joe Venyti Orch 
Durante ues wna thar. t With the band is Ray Olsen, bari- | Don Darcy, Kay Starr, Pat Hennit g 
al > - i : tlai~ 1e ] rer well 1 +} hi ) 7 any , ; ; 
poo change cong eg one, W ho goes . ver well with } and Co., Jimmy Rae, Ben Constable; 
soit. }pop vocals. Betty Benson is the | ‘Father’s Son’ (WB). 


Tommy Reynolds band, while it| other vocalist with the Herbeck 


ig- | denn 


has improved since the las it | gregatio , scores mightily *} “ie 

ae eee ; last time it te ~ n ane she scores mightily} The regular Lyric patron, who can 
vas reviewe y Variety at the} with her doll-like voice. Miss Benson check back over 52 weeks of fait 
Paramount the-tre, N. Y., is still not} looks fine up on the stage and has a! fy] attendance will mark dew = a 
what it could be. Reynolds plays! 00d flair for song styling. From the current bill as the teadite nigel mo 


entirely too much clarinet up front| band comes Bernie Stabler, a hot 
and the --r-nsements the band uses|jive trumpeter who rocks ’em with 
are, for the most part, weak. It does/| his cornet solo, 

two original tunes during this show! Opening act is Mary Brown. a neat 
which ~re far better than most of little tap dancer who satisfies, Ray 


tainment, heading all the rest by a 
comfortable margin. Top billing 
goes to the Andrews Sisters. who 
sock in a spot next to closing with | 
their rhythm harmonizing of ‘Ferry- | 


the things it has been trying, but/| and Trent remain among the best of | boat Serenade,” ‘Mea e 
even these suffer when the crew the comedy hand-to-hand balancers. Rhumboogie,’ ‘Beer oak” Porke’ | 
forsakes ensemble work to ring in| This type of act continues to be|and ‘My Bonnie Lies Over the| 
soloists. Letter are sadly lacking in| fashionable in vaudeville and this | Ocean.’ “They sell it strong and had! 
quality. turn has all of the elements for suc- | to beg off at show caught. | 


Patty ae Par Ralph b heed Pec Lew Parker, assisted by Sid | 
are singers an th are mishand-| Gold, proves dynamite. Parker is | pulle al- | 
led. Miss Morgan overdoes her at- | working better than ever. His ma- | si gyl AR  gguMened 
tempts at ballads and makes a poor ; terial is sock and he’s handling him- | Joe Venuti. The three rhythm. four | 
impression at that tempo, yet she’s self with great style and manner. Of | trumpets, four sax, and two trom- | 
doing two as against one rhythm! Particular importance is the fact that bones, plus the hot fiddle of the! 
tune, a stvle more up her alley. all of the Parker gags here are abso- | maestro, are strictly in modern} 
Opens with ‘Perfidia,’ skips to ‘Yes, | lutely clean, proving once more that tempo and the juves in the audience 
Darling Daughter,’ then to ‘More the indigo stuff is not necessary for| beat out their own hot licks with| 
Than You Know, the poorest job. laughs, plenty of mittslaps in appreciation of 
Girl has a voice, but it’s not being} Dorothy Hild ballet works nicely | the smooth orchestrations. 
shown properly. ie _ | through two numbers, the electric | Band opens with a swing tune, | 
_ Young is introed as being remin- bell routine being especially effec-| then Don Darcy, outfit’s vocalist 
iscent of Russ Columbo. et al. As if! tive. 7 sings ‘Home On the Range.’ He also 
that isn’t enough, he’s given Co-| Business great here at the supper | gives impressions of Bing Crosby, | 
lumbo’s ‘You Call It Madness’ and’ show Saturday (1). Gold. Kate Smith, Nelson Eddy and Car- 


Along with the girls, who are 


men 


| natives had heard of Venuti 


| for 


| ceedings. 


Lombardo, using ‘Ol’ Man 
River,’ done straight, as an encore. 


'Venuti makes use of an old routine 


moderniz 1 to introduce different 
members of the band as he concocts 
a musical cocktail, with each instru- 
ment playing a few bars of a song, 
and then combining all pieces down 
front for the payoff. 

Aiso liked is Barret Deams, band 
drummer, who uses the sticks on a 
chair in front of orch, then pounds 
the percussions in a wild frenzy. 
Kay Starr, femme vocalist, is cute 
looking and sells well, doing ‘Five 
O'Clock Whistle,’ ‘I Cried For You’ 
and ‘My Blue Heaven.’ Tooters get 
hot later on ‘Got Blues in B Flat,’ its 
latest recording. Venuti holds down 
a spot of his own with individual 
fiddle interpretation of ‘Star Dust,’ 
always surefire in this, the author's 
home town. The orchestra was the 
surprise of the occasion, since the 
him- 
self, but had not had an opportunity 
to hear his band in action before. 


Pat Henning has streamlined his | 


act for modern tastes, evidently, as 
he uses none of the juggling, whip 
snapping, or marksmanship tricks 
formerly employed. His current 
turn is packed with chuckles, in- 
cluding a couple of aisle-rolling 
ideas in his impression of a man 
playing pinball, and his conception 
of the way in which different film 
stars die on the screen. Has the help 
of a girl for unison dance to close. 
His gags are good, new and clean 
and while he explains at opening 
that he has been hibernating in night 
clubs, he is all to the good in a fam- 
ily theatre. 

Different, too, is the turn of Jimmy 
Rae, who mixes comedy chatter with 
some expertly executed acro tricks. 
Finishes with a double twist somer- 
sault from a running start which is 
tough for any brawn dispenser. 

Ben Constable is current winner 
of WFBM ‘Talent Parade,’ and does 
nicely by ‘Without a Song.’ 

Running time of 65 minutes hasn’t 
a dull spot. Biz fair at third show 
opening day Friday (28). Kiley. 


HIPP, BUFFALO 


Buffalo, March 1. 
‘Streets of Paris’ with Sid Marion 
and Cliff Hall, Petch and Deauville, 


Frank and Jean Hubert, Reed Sis- 
ters, Don Richards, Ernesto and 
Talia, Harry Danzinger; ‘Trial of 


Mary Duggan’ (M-G). 

Chief significance of current book- 
ing of ‘Streets of Paris’ is that it 
marks the relighting of the stage at 
the Hipp after a protracted curtain- 
ing. Former nationally known vaud- 
film stand has been straight pictures 
more than a half dozen years, 
with all Shea-Par stage shows going 
into the deluxe Buffalo during that 
period. Lights up again here this 
week may mean continuation of 
stage policy for the spot, with the 
Buff going largely straight pictures 
and predominantly duals—all under 
recent new Loew-N. Y. booking 
tieup. 

‘Street’ shows signs of having out- 
lived its usefulness. Original semi- 
daring deshabille, dialog and decor 
were in the groove for N. Y. World’s 
Fair and Broadway consumption; to- 
day the whole thing is sadly dated. 


‘Paris’ now carries implications of 
world holocaust, not pornography. 
‘Last Time I Saw Paris’ is more in 


the mood, even for the muggs. This 
how also suffers from being one of 
those obvious attempts to squeeze 
the last boxoffice dollar out of an 
original production investment. Such 
tabloid versions usually overstay 
effectiveness, as this one has 
now done, all too apparently. 
The comedy department 
offering, headed by Sid Marion and 
Cliff Hall, is a distinct throwback 
and does little to help the proceed- 
ings, especially in this family trade 
pix parlor. Dialog and business are 


their 


stale and threadbare, items being out | 


of the dustiest burley files. The 
} messy hospital] bit is a shoddy black- 
|} Out and the other comedy contribu- 
jtions are all in the idiom of the 
| grind-and-bump emporiums. 

In the other departments the pro- 


‘eedings are much more agreeable 
Petch and Deauville unlimber some | 


} 


lick and attractive gal and guy tap- 
ping in the informal metier, while 
the rubber-legged 
antics of Frank and Jean Hubert im- 
press as being among the most 
The Reed Sisters deliver their in- 
souciant ‘Three Little Maids in Paris’ 
lyrics fore and aft the show for a 
couple of top spots. They, like most 
of the other outstanding bits, reflect 
the timing and effectiveness of pro- 
duction, direction and methods, left 
over from the original. Don Rich- 
ards’ tenorings are a trifle too lusty, 
but well enough attuned to the pro- 
Chorus, billed as 50 in 
number, but noticeably short of that, 
and which, though deceptively epi- 
dermal, probably won’t be charged 
with under-exposure, delivers its 
ene stints on the line through- 
out. 

Ernesto and Talia, in the next-to- 
closing slot, are bullseye with a fast 
flashy congarhumba, which, segueing 
into fulleast and chorus participa- 
tion, serves as a satisfactory, though 
overworked finale. 


New Hipp pit orch performs 
creditably under capable baton of 
Harry Danzinger, who's with the 
| show, Burton. 


inebriate panto | 


ef- | 
fective comedy knockabout offerings. | 


STATE, N.Y. _ 


Bill Bardo Orch, George Girot 
Sibyl Bowan, Calgary Bros, Ann 
Pritchard and Jack Lord, Esther 
Todd, Orey Pesci; ‘Virginia’ (Par), 





Running an hour and 17 minutes 
this week’s vaudeville show here jg 
tight all the way regardless, offers 
much variety in the way of enter- 
tainment and, but for a few portions 
of George Givot’s gab that lacks 
punch, includes nothing about which 
complaint can be made. 

Givot is on 20 minutes, a long 
stretch for any monologist. As a re- 
sult some of his stuff is tiresome 
though the vast majority of hig 
Greek dialect chatter is extremely 
sockful. Giyot would never get past 
the film censors with some of his 
bluish wisecracks, however, even 
though it is inoffensive through be- 
ing handed out good-naturedly. 

For additional comedy there is the 
slick panto pair, Calgary Bros., who 
need no introduction nor criticism 
plus the screwy takeoffs by Siby 
Bowan and the laugh bits by the BIIL 
Bardo orchestra. Bardo has an 
entertaining band made up of 12 
men, some of whom double for vocal 
and other sessions designed mainly 
for fun. It’s a strong little outfit, 
presenting a varied list of numbers 
and special arrangements well han- 
dled. Bardo himself plays the violin 
and sings, He fiddles a Hungarian 
| serenade and a paraphrase from 
‘Porgy and Bess.” His vocalizing in- 
cludes ‘Donkey Serenade’ as well as 
a portion of the ‘Porgy and Bess’ 
number. 

Band is mostly on the swingy side. 
Announced by Bardo as a dance ar- 
rangement of ‘Blue Skies,’ the or- 
chestra is plenty loudish on this one 
and plays it much too fast for any 
dancer to keep up with it. The 
| English nursery rhyme is excellent 
} and very swingy while ‘Blow That 
Horn,’ written by a couple of Bardo’s 
bandsmen, is thoroughly novel and 
includes bits by members of the 
brass section in imitation of various 
band leaders. 

Bardo’s guitarist, Orey Pesci, as a 
yokel boy, sings a novelty arrange- 
ment of ‘I'm Nobody's Baby,’ which 
develops into a double with Esther 
Tedd and winds up in comical vein 
with a couple of the bandsmen act- 
ing as pop and mom. Miss Todd, 
carried by the orchestra, appears 
ahead of this session, singing ‘Mexi- 
can Magic.’ a rhumba,. selling it 
nicely. She’s a striking type and has 
loads of personality. 

Pesci and two of Bardo’s musicians 
do a clever little number entitled 
‘WPA.’ They are in character as 
workmen and put the sesh over very 
effectively. 

The dance team of Ann Pritchard 
and Jack Lord, in fullstage, open the 
show, doing three dances. First is a 
combination ballroom-tap, the second 
a tap double and the third an in- 
terpretation of a ballet and modern 
ballroom thrown together. On only 
seven minutes. They score nicely. 

Miss Bowan is probably one of the 
strongest No. 2 acts this house has 
ever had. She is actually of next-to- 
closing caliber. A big hit here, when 
caught, Miss Bowan held the stage 12 
minutes with her wacky character- 
izations and singing. Her song built 
around the Limehouse drudge who 
appears in a contest, winning a small 
cup, is a pip. The panto with some 
acrobatics thrown in, when_ she’s 
Gloria Swanson with a_ perpetual 
smile, is also standoutish, while for 
a smash closer the impressions of 
Bea Lillie and Mrs. F. D. Roosevelt 
are immensely surefire. 

Business good at the early Thurs- 
day night (27) show. Char. 


20TH CENTURY, BUFF 





of the | 


Buffalo, March 1. 

Count Basie Orch (16), Peg-leg 
Bates, Son and Sonny, Helen Humes, 
James Rushing, Joe Jones; ‘Bowery 
Boy’ (Rep). 


This Basie aggregation may be oke 
for the dusky dime-a-danceries, but 
it’s a thumbsdown bet as a turnstile 
| Spinner for the bigtown, class picture 
| parlors. In its musical dispensations, 
1 it’s torrid, unrelieved jungle rhythm 
from fade-in to blackout, and in its 
intense preoccupation with the off- 
beat it attains about the ultimate in 
weird cacophony and exotic tuneless- 
ness. There is hardly a bar of har- 
mony in the entire score and the 
| proceedings are all-out gestures to 
| the jivers, minus even a nod in the 
direction of the sugar-tune addicts. 

Not too much can be said for the 
talent, either. Peg-leg Bates is in 
the wind-up niche for the most audi- 
ble returns of the act, grinding out 
his standard one-leg tapping routines, 
which proved socko with this mob. 
Son and Sonny hardly measure up 
to the billing of ‘comedians,’ but ex- 
hibit some fancy legmania which, 
under proper tutelage, might attain 
stellar classification. Helen Humes 
is aS unprepossessing a band thrush 
as one can catch in many a round. 
Neither in vocal ability nor physical 
appearance does this ‘swing stylist’ 
appear to rate qualification as a fea- 
tured chanteuse. James Rushing’s 
blues are fuzzy and his grossly over- 
size appearance is a deterrent to his 
effectiveness. Joe Jones at the 
drums is the towering powerhouse of 
the group and his solo work in ‘Pre- 
| lude’ is outstanding. 

Engagement is for three days (27 
1). Biz average or under. Burton. 
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~~ APOLLO, N. Y. 





‘eter Tharpe, Duke of Iron and 
Ho. Calypso Singers (4), Conway 
and Parks, Norman Astwood, Edna 
Harris, Roland, Freddie. Robinson, 
Alex Lovejoy, George Wiltshire, Al 
and Freddie, Mary Bruce Girls (12), 
Show Girls (6), Chorus Boys (6), 
Choir (14); ‘Cherokee Strip’ (Par). 





Apollo has achieved a topnotch 
(Harlem comparative) 90 minutes of 
entertainment by takmg a 55-minute 
tab unit and adding some inde- 
pendent acts. Unit played a few 
dates under the tag of ‘Caribbean 
Cruise. It was produced by Donald 
Heywood, who also contributed the 
music and lyrics. Apollo’s additions 
are Sister Tharpe, Edna Harris, Ro- 
Jand, and the Duke of Iron and His 
Calypso Singers. Whole has been 
relabeled ‘Tropicana’ for the Harlem 
appearance. 

Show is marked by unusual speed 
and pep (it could still use lots of 
tightening, however) and by color- 
ful costuming. Weakness, as is fre- 
quently true in all-Negro presenta- 
tions, is the comedy. The comics 
are there in the persons of Freddie 
Robinson and Alex Lovejoy (George 
Wiltshire straighting), but they can’t 
overcome an absence of material. 
Over-all impression, nevertheless, is 
of a breezy and pleasant musical 
revue, adequately imaginative and 
of broader scope than the Apollo’s 
usual Harlem provincialisms. It’s 
for that reason, however, more likely 
to appeal to the ofay portion of the 
audience and isn’t anticipated by the 
management as a large-scale grosser. 

Anoth r reason for only mild ap- 

eal to the Lenox avenue trade is 
he distinct West Indian flavor of 
the presentation. With the original 
‘Caribbean’ unit, headed by light- 
skinned Norman Astwood, already 
leaning heavily in that direction, the 
Apollo heaped on further West In- 
dianism with the addition of the 
calypso singers, natives of Trinidad. 
Difference between the palm-pound- 
ing handed Sister Tharpe (home- 
town gal) and the calvpsoers makes 
it evident in which direction 125th 
street tastes point. 


Actually, though, Sister Tharpe 
with her spirituals in swing, to the 
accompaniment of her own _ hot 
uitar, is smash. M “ing a much 
etter choice of numbers by keeping 
away from non-spirituals, she’s con- 
siderably more socko than in previ- 
ous appearances at the Cotton Club, 
N. Y., or the Apollo. Duke of Iron, 
who accompanies himself on a uke, 
is backed in his songs by a trio of 
guitar, fiddle and bass. Calypsos 
are minstrel songs of current events 
or on popular topics. Duke of Iron 
does one of his more famed ones 
(via recordings) of Duke of Wind- 
sor’s marriage to Wally Simpson. 
Also does one with the refrain: 
‘From a logical point of view, you 
better love a woman uglier than 
you.” Sung in a British-Negro ac- 
cent, these are toppers. 


Show is laid on a boat with plenty 
of nautical and tropical background. 
Line of 12 gals are not Cotton Club 
lookers, but plentv lively and get 
desired results. Skimpier costumes 
to add s.a. are an improvement over 
the Apollo’s usual coveralls. All 


their routines and numbers are neat- | 


ly worked out by Heywood. Edna 
Harris does a couple of sexy special- 
ties in front of them which don't 
amount to much. 


Al and Freddie are. neat tappers, 
while Conway and Parks, in a com- 


bination of singing, dancing and non- | 


Sense, could be forgotten without 
trouble. Roland is a juggler who 
gets fair results, but would do better 
minus his punko monolog while he 
— with balls, cigar boxes, plates, 
etc. 


Norman Astwood iniormally m.c.s 


the proceedings and warbles a nice | 


song in a musicomedy baritone. 
Tunes are not overly whistleable, but 
are pleasing as done by Astwood 
and the choir of 14. Herb. 


KEITH’S BOSTON 


Boston, Feb, 27. 

Phil Farrell Foursome, Bobby Pin- 
cus with Ruth Foster, The Smoothies 
(3), Henny Youngman, Los Ranch- 
eros (6), Larry Flint House Orch; 
‘Secret Evidence’ (Prod) and ‘Petti- 
coat Politics’ (Rep), 

Henny Youngman heads a good 
variety bill here this week. One of 
the smartest comics in vaude, Young- 
man does his usual ace job as m.c. 





for a few of the acts, and sells a. 


smooth inning of fast gags on his 
Own, next-to-close spot. Unfortun- 
ately, he does not m.c. the entire 
Show, and this constitutes short- 
changing. However, his long, hokum 
baritone satire gets the customary 


load of laughs and he encores with | 
When caught, | 
x+oungman seemingly encountered an | 


a phony fiddle bit. 


Impromptu strike in the band when 
the two fiddlemen refused to accept 


his invitation to play ball with him | 


at the microphone. His material is 
fresh and timely —at least it is 
locally, 

Phil Farrell Foursome open with 
Precision taps, but their routine va- 
ries little from the orthodox until 
they go into a challenge. A military 
encore is their best routine, as evi- 
denced by the plaudits, Mixed 


quartet are good hoofers and get the 
show off to a lively start. 

Three Smoothies wear out their 
welcome, but are saved in an encore 
in which Youngman joins them for 
comedy relief. ‘O-Hi-O,’ ‘Little Red 
Fox,’ ‘Frenesi’ and ‘Beat Me Daddy’ 
are among their offerings, but the 
best bet is a series of impersonations 
of other single singers and trios and 
quartets of the past and present. 

Los Rancheros, teeterboard troupe, 
provide a sensational closing, special- 
izing in high somersaults to double 
or triple mounts, and featuring a 
double, twisting somersault by one of 
the boys, off the board into a chair 
perched on a partner's shoulder. 

Deucing is Bobby Pincus, assisted 
by Ruth Foster. On the same bill 
with Youngman Pincus ig handi- 
capped, but shows signs of show- 
‘manship in his comedy routine. 
| Tears himself apart in an eccentric 
dance, and likewise in an impersona- 
|tion of a baby that could well be 
shelved. Miss Foster does some good 
selling in her tap solo and assists 
| Pincus in a love scene that is similar 
to dozens of others in the hokum 
| vein. Fox. 


EMBASSY, N. Y. 


(NEWSREEL) 








As a touch of novelty the Embassy 
theatre this week introduces in the 
midst of current news releases a few 
scenes culled from: newsreels of 10 
and 25 years ago. The interpolations 
include a World War view of Frank- 
lin D. Roosevelt, who in 1917 was as- 
sistant secretary of the Navy. He is 
shown boarding a submarine chaser. 
In contrast, some views of the new 
Navy mosquitoes (U) show that the 
speedboats, as well as FDR, have 
come a long ways in the past quar- 
ter of a century. 

. Shots of a decade ago, also reveal 
scenes outside the Spanish royal 
palace in 1931 when King Alfonso 
abdicated, to the cheers of great 
crowds of people wholly unaware of 
civil strife, hunger and distress which 
| were lurking in the background. 

More intimate are views of ‘Lindy 

poppers’ in the early ’30’s in Har- 

em. 

If it was the purpose of the Em- 
|bassy management to bolster audi- 
| ence morale by showing these older 
|newsreels from the files of the past, 
jthe point is lost in the unreeling of 
| the week’s releases from Paramount, 
| News of the Day (M-G), Movietone 
(20th), Universal and»Pathe. The 
world of the moment is even more 
| disconcerting than a decade or two 
| ago. 

There is war again—a different 
| kind of war, to be sure—-but war on 
|a bigger and grander scale as it were. 
| The newsreel men of the week have 
|assembled their camera reports from 
}~ ery corner of the earth. Outstand- 

ing in the military section are the 
News of the Day (M-G) pictures of 
Singapore, British Gibraltar of the 
east, and Paramount's feature story 
about present day Martinique, French 
| possession in the West Indies, a place 
| of mystery since the fall of France. 








|In the Singapore views are some, 


|extraordinary visuals of warplan 
|; maneuvers and a long shot of a sec- 
| tion of the British fleet under steam. 
|In contrast, Martinique is like a par- 
alyzed land, and hundreds of Ameri- 
|can-made war planes, which were en 
j}route to Europe at the 


| the open fields. 


War and defense on the home front | 


are shown in numerous clips from 


the various releases. 


cannon in tests and 
brings closeups of Gene Tunney 
training gobs at Pensacola. There 
also are views of new powder plants 
'in midwestern cities and for comedy 
Pathe furnishes a potato-peeling con- 
| test by new army cooks. 

| On the sports front a wide variety 
of games and players is highlighted 


railroad 


ball training pictures. Here, again, 
the theatre has reached back for old- 
time shots. Some views of a Brook- 
lyn Dodger training camp of 15 years 
» show Dazzy Vance and his team- 
nutes of the period getting ready for 
the season, 
Indicative of the 
ment in newsree! 


great improve- 
photography are 


the views of the indoor track games | 


at Madison Square Garden (U) 
which show Greg Rice 
|a world’s record in the 
} run. 
port of Rice receiving the AAU Sul- 
livan trophy for the vear'’s best ath- 
lete. Winter sports also have a big 
play, with some hair-raising bob- 
sledding scenes from Lake Placid and 
championship ski jumping on the 
Olympic takeoff. 

And then there are the silly bath- 
ing beauty scenes from Miami and 
Mardi Gras views from Rio de Ja- 


three-mile 


neiro, which up to this date have 
been consistently dignified. Windsor 
and the Duchess make the reels 


aeain, this time at a Wassau dog show 


|(Par). Windun is a_ travel short 
(20th) entitled ‘Spotlight on Indo 
China.’ a timely subject and well 


spoken by Lowell Thomas as com- 
mentator. 

Out of the 50-odd subjects of the 
week only one seems to belong to a 
world that has not lost altogether its 
balance or sense of values. This is 
Paramount's splendid snaring of th 
interior of the new National Art G 
leries in Washington. Flin. 


i 
« 


moment of | 
| French capitulation, are rotting in 


Paramount pic- | 
tures giant bombers, Pathe has some | 
interesting views of a new type of | 
20th | 


vith the inevitable early spring base- | 


establishing | 


This is followed by Pathe’s re- | 


STANLEY, PITT la dipso deb to burlesquing warb- 


lers with a pench: i 
Pittsburgh, Feb. 28. pemement SE SeTRing On 


, pianos. Lass possesses a keen sense 
‘Folies Bergere’ with Senor Wences, 


|of satire, sharply etching her char- 
| Gloria Gilbert, Herman Hyde «nd acter delineations, and avoiding any 


| caee Burrill, Red Donohue and Uno,! of the husking so often resorted to 
ree Martels and Mignon, Denas, by femmes doing a similar pitch. 
}and Dubins, Lily Sandan, Emmett | She’s socko on the stage, and in the 
| Casey, Nan Merriman, Myrtill, John | intimacy of a small room would be a 
Leopold, Max Adkins Orch (16);| wow in niteries, cafes and hotels. 
Honeymoon for Three’ (WB). | Buster West, Lucille Page and 
——- |Chick Gagnon get their bid in via a 
There’s at least one thing about Skit tabbed ‘The Fleet's In.’ It’s 
Clifford G. Fisher—he knows how to j|merely a frame for their zany 
dress up vaude and make it look like | Comedy and hoke hoofing, They do 
a million bucks. His current ‘Folies| everything but peddle old Doc 
Bergere’ is nothing more than a col-| Hawkins’ Indian quinine’ water. 
lection of pretty good variety acts,|They're good for plenty of giggles 
but he’s outlined them against a 
background of bizarre sets and cos- | centric dancers seen on these boards 
tumes and a carload of lovelies in| in some time. 
various stages of undrapery, and the| _ Miss Louise is lovely and charm- 
whole setup as a result achieves a| ing, accrediting herself better than 
flashy sumptiousness, It’s probably ; many of her predecessors from the | 
the best-dressed ‘Folies’ unit Fischer | sound lots, off on a junket to beguile | 
has ever sent here. It’s also the most| the customers in the flesh. She's a 
entertaining, too. | surprisingly talented harpist, and 
His past shows have gone in chiefly while not aspiring to any flashy his- 
for Continental talent, and while| tronics, does very well by herself 


SCALA, LONDON 


London, Jan. 30. 


Debroy Somers and Band, Johnny 
| Lockwood, Cliff Cook, Roland 
| Peachey, Agar Young Duo, Vivian 
| Paget; ‘Love on the Range’ (Par), 

| Here’s London's latest novelty: 
| vaudfilm sponsored by a commercial 
| commodity. 

Theatre, used for commercial 
| broadcasting by Horlick’s before the 
_ war, is still leased by this food com- 
|pany. Someone got an idea that 
| since rent is being paid anyway, why 


and West is one of the slickest ec- | not make use of the house? 


It’s a hangout for boys in the serv- 
ice and their gal friends, and there 
is no charge for admission. Jack 
Hylton is presenting the shows, by 
arrangement with J, Walter Thomp- 
son, for Horlick’s. 

Debroy Somers and band open 
proceedings with aggregation of 12, 
two-thirds of which are brassy. As 
it is mostly meant for military folks, 





most of it has been okay, there have/ with a neat little curtain speech. 
been times when it seemed a bit too |It's a natural for her type of screen | 
musichallish for consumption in de-/! personality. x 
luxe American film houses. Present Sammy Walsh has been clicking | 
edition, however, consists almost en- all season in the local retreats, but | 
tirely of standard native turns and | you’d never believe it. if judged by | 
there isn’t one of them that isn’t| his contributions to this show. He | 
socko in the old-fashioned way. Set} introduces the acts as though he | 
as they are here against the lavish| were in a coma, and after one or two | 
detail, acts are doubly fortified and | feeble quips, spades up his standard | 
‘Folies’ is a pushover for them. college glee club routine, and retires 

There are 37 in the show at pres-| to the showers. He’s got company | 
ent, and of these 21 comprise the; though: in the Robinson Twins and 
ensemble of ponies and parade girls.| Mercedes Ybor. The twins are evi- 
Only a flash or two of nudity, in| dently dedicated to the task of see- 
keeping with Stanley policy, but|ing that the jitterbug shall not van- 
even so gals show enough white skin|ish from this land, and Miss Ybor is 
to retain the franchise on the Pari-| ceiling zero in Latin thrushes, 
sienne motif. They’re an eye-filling The American Gauchos are a fine 
bunch and with supposed Broadway | team of spectacular acros working 
shortage of s.a. for musicals, it’s sur-| off double teeterboards. Nothing 
prising that Fischer has been able/| particularly original in their stunts, 
to hold on to so much oomphiness | but they do clip through a breath- 
for so long. There hasn't been a| less routine of flips and triple stands 
presentation around in several sea- | at breakneck speed. Leslie. 
a with as much sex-appeal on the 

all. 

Production is along spectacular 
lines and almost every turn gets a ‘Mpls. Resents Slur 
buildup it couldn’t hope to achieve | ff} 
anywhere this side of $4.40 extrava- | ee CONtinued from page 49 
ganza. Best example of this is the | ; 
jungle number that precedes three | cause the juice used was ‘money 
Martels and Mignon. It’s a safari to| thrown away’ and no factor in at- 
| music and girlie parade, with the! tracting patronage. , 
| femme in the act being carried in| The press agent not only dis- 
sll —. ~— Se ee __ |dained newspaper publicity stories, 

ard, ar s he > - ees rage 7 

and they’re 1 HE anise in hunters’ get- but declared it was his intention to | 
up, boots, puttees, shirts, etc. Prac-| Cut down gradually on the paid 
tically a pleasure to see adagio guys | Newspaper advertising until it was 
for a change who aren’t garbed only | entirely eliminated because ‘it’ didn’t | 
in the male counterpart of a sarong.| mean anything anyway and he could | 
— asf their png bes — | budget his funds to better advantage | 
al’s back in two in what rates pret- | ; Re hj fae sacn 
be close to the top among the fing- fob ges = ee | 
ty “eh | held down the position of house 
and-catch dance exercises. ager’ the is hr reeks of 

Among the other principals, manager the ast three weeks 0 op- 
the outstanding hit of revue, eration, combining the managerial 
Senor Wences, the Castilian ventrilo- | and publicity duties. The previous 
quist. He was last around a year} house manager did most of the the- 
ago in Martha Raye’s unit and he'll! atre managing from his hotel room. 
still push any act in any layout for! With the theatre now back in the 
top honors. Makes his own dummy |pankruptcy trustee’s laps, specula- 
out of a wig, his left hand and a | tj pt ate to it thane 
piece of lipstick and then carries on | ion again is rife as to its ultimate 
\a three-way conversation, party of fate and current predictions are 

the third part being a mustached | heard once more that it will wind 

up being torn down for a parking 
lot. It’s a white elephant, the trade | 


head in a closed box, that packs a/| 

laugh a second. Not content with 
feels, and even if it had been han- 
dled 100% during its last operation, 


just- that, guy also does some crack 
with faultless management and pub- 























and | 
is | 








semi-juggling that’s great insurance. | 
Gloria Gilbert is also dynamite with 
her dizzy toespins, which are set off 


handsomely in a ballet routine, and|licity by the wholesale, results | 

she mops up as usual. | wouldn’t have been much different 
Fischer has plenty of hoke, too,| Theatre people here feel that the 

for an inevitable section of any pay- | terrific ‘nut,’ which approximates 


ing audience. That’s provided by 
Red Donohue and his bucking mule, | 
Uno. and Herman Hyde and _ his 
breakaway instruments. Lotter is 
supported crisply by Sally Burrill, | 
and over big. and while Donohue 
isn’t risking life and limb as of yore, 
he still smartly mixes fun with the 
possibility of homicide for excellent | 
results. One of production high 
spots is an underseas ballet featur- 
ling graceful team of Denas and Du- 
| bins, and the can-can that always 
the cash 


nearly $5,000 a week, not including | 
any rent or taxes and not including 
the stage show and film 
with costs held down economically, 
plus inability to obtain major screen 
product, is big an obstacle to 
overcome in Minneapolis. 

The owners themselves a year ago 
tried to operate the house with a 
similar vaudfilm policy and took it 
on the chin, quitting after 27 weeks | 
and filing a petition of voluntary 


cost anc 


too 


customer a workout 


gives 

for their imaginations. Vocal chores! bankruptcy for the shawhouse. The | 
lare not many. but they’re looked | Paramount circuit abandoned the 
| after nicely by Nan Merriman and house. too. after several years of 
John Leopold. heavy losses. Its heads felt that if 


‘Roliec’ esrries its own usioal di- , : 
Folie , cies ie 2 Max ' Adkins’ they had spotted their ace pictures 
who lax ACKITIS - 


rector, batons 


house orch from the pit. Biz good into the Minnesota it would have 
at getaway despite miser able ruined all other downtown situations 
weather. _ Cohen and that the heavy operating ‘nut’ | 
would have even held down Minne- 
OLYMPIA, MIAMI sota profits. 
Just Don't Want Vaudeville 
| 7 Miami. March 1. Current season theatrical happen- 
Anita Louise. Cunda Glenn, Buster ings emphasize that Minneanolis 


doesn't care whether it has vaudfilm 


West and Lucille Pace. Chick Gag- . 
at all: and that films, not vaude, ex- 


non. Robinson Tirins, Mercedes Y bor, 


American Gauchos (7). Charley cept for some name stage bands and 
wise ouee Orch: ‘Strawberry a few such outstanding personalties 
Blonde’ (WB). jas Bob Hope, are what attract the 


With the new Beach theatre back 
on a straight film grind, the Olympia 
is again the only house in Greater 


local public in paying numbers. 

The experience of the Minnesota, 
Alvin and Orpheum theatres is ac- 
cepted in trade circles here as evi- 


Miami offering a stage bill. Shows 
set this season by manager Al Weiss dence of stage shows’ lack of local 
have been consistently sock. and cur- | hoxoffice appeal. Two Minnesota 


rent opus, with exception of a couple 
is right in 


theatre vaudfilm operations in the 


of slightly tired turns, Js past 18 months ended heavily in the 
Miele Louise fasnishes the b.o red and, during the same peraee..-2 
candle power this time out. but it’s a vaudfilm fling at the Alvin brougnt 
eal named Cynda Glenn and the grief to the operators. Moreover, | 
team of Buster West and Lucille, few stage show attractions have 


Page who keep the ares sparking on | heen profitable for the Orpheum and 


the inside. Miss Glenn has been jin these instances the vaude has | 
around, both in this country and p..n combined with strong film 
abros his is her initial appear- a : " 
abroad, ee gpg: Hanon fare or there has been a popular 
nee l : . S$ a a il « , 

on i ha eeavee in a half radio name band or a Bob Hope, 
clever mimic wh F 


{ i ; “ ; rith o , j xceptions. 
; dozen impersonations, ranging from ,Witn only minor exception 


| the BBC occasionally. 


this is opportune. : 

Agar Young turn couple of acro- 
bats, one hefty, the other diminutive, 
go through standard routine, with 
nothing outstanding. They please, 
however. Johnny Lockwood, youth- 
ful compere, can spin a yarn and is 
very. topical. But like most new- 
comers of his type he emulates some 
star. In this case it’s Tommy Trin- 
der. All this boy needs is to be him- 


| self, stay away from some of his blue 


gags and he will go places. 

Cliff Cook, with class personality, 
has nifty offering. Comes on stage 
with hand mike and razzes crooners, 
the British Broadcasting Corp. and 
everything that’s topical. Has dis- 
tinguished delivery and amazes audi- 
ence with sudden acrobatic spasms. 
Boy should pack his grip when the 
European shindig is over and go to 
America, Good for vaudeville and 
niteries. 

Roland Peachey, formerly featured 
in the Felix Mendelsohn Hawaiian 
orchestra. a regular BBC feature, 
clicks with his novelty electric triple 
guitar. Vivienne Paget makes good 
appearance but weak on her vocals. 


| Concluding item is community sing- 


ing by customers, with plenty of 
pluggng for local publishers. 

Show a hit from the start, running 
smoothly despite first showing. Un- 
derstood shows will be ethered by 
Rege. 





Unit Review 


FEMMES ’N FUN 


(BROADWAY, CHARLOTTE, N. C.) 





Charlotte, Feb. 28. 


Nolan Bros. and Troy, Ross Lewis 
and Grimes Sisters (3), Wells Bros, 
(3), Les Philmer, Eleanor King, 
Johnny Waters Band (5), Line (9)3 
‘Where Did You Get That Girl?’ (U). 


One of the best units to shew here 
this season. ‘Femmes 'N Fun’ packs 
three sock acts and a pulchritudinous 


| line, all combining into a fast-mov- 


ing show despite lack of 2n emcee, 

Ross Lewis and the Grimes Sis- 
ters take top honors with their hill- 
billy act, which cashes in on corn, 
Lewis, plaving an accordion, opens 
act and calls in Grimes sisters, who 


| look like refugees from a nightmare, 


The yzirls put over some corny fags, 
sing hillbilly music with gestures, 
and close with one doing a red-hot 
buck-and-wing, with the other two 
backing up with a bazooka and 
fiddle. Effect is socko, due chiefly to 
droll clowning and wry mannerisms 
of vals. 

Nolan Bros. and Troy are on twice 
with tap-dance routines and deliver 


with high grade of terpsichore and 


showmanship. First turn, which 
opens show. is a knockabout comic 
number, with girl getting the worst 


of it from her partners. Trio are 
nifty dancers but comic routine 
slows down act. Customers would 
rather see them dance. They come 
back to please tremendously with 
their final turn, a precision number 
enhanced bv use of illuminated cos- 
tumes on darkened stage. 

Wells Bros. wow audience, which 
goes strong for acro acts, with their 
whirls and turns on the bar Trio, 
with one comicking, cuts loose some 


nifty flipping and keeps act going at 
fast pace. Les Philmer juggies clubs, 
props and old gags, coming out best 
with former. Although his juggling 
is passable. Philmer has a hard time 
milking laughs with his patter, most 
of it having been heard here before. 
Show is handicapped by lack of 
emcee. 
| Line. which contains several nifty 
lookers, is seen in four numbers, all 
carrying nice costumes, They open 
with gypsy production number, fea- 
turing Eleanor King. acro dancer. 
They come back in rompers and with 
jumping ropes in number built 
araund ‘Playmates,’ follow with may- 
pole number and finale with girls 
gaudy but scantily garbed, climaxed 
by fan dance by one of girls from 
line. 

Business only fair on show cous. 

ust. 





Roy. Leach, leader of the Corn- 
suskers orchestra at Swanson, Sask., 
has joined the Royal Canadian Air 

| Force, 
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New Dramatists Guild Five-Year 


Pact In Operation; Nigrs. Squaw 





| 
Dramatists Guild advised the man- 
agers late last week that the new 
basic agreement was in force, the 
original five-year pact having ex-| 
pired Saturday (1). Showmen were 
informed by a circular type of un- 
signatured letter, a point that seemed 
to ruffle the managers, also the fact 
that the announcement was in a 
take-it or leave-it tone. While the 
Guild negotiated the several changes 
in the contract with the League of 
New York Theatres, producers must 
sign individually, as was required 
when the first five-year agreement 
was entered into after months of | 
wrangling. 
Revised pact is also dated for five 
years. There were no ructions but 
board of the League met Monday (3) 
to consider the new contract and to 
consider the possibility of securing 
other changes. In no way are the 
rules for picture-backed plays in- 
volved in the basic agreement, they 
being in the form of an amendment, 
dated for one year from last fall. 
However, the managers never adopt- 
ed the picture provisions and some 
film companies are still dissatisfied. 
Managers at their session sounded | 
off explosively over a clause in the 
contract that has little bearing on | 
present conditions. After asserting | 
that one or two new provisions are 
favorable to them, showman advised 
members against a ‘world-wide 
closed shop.’ Stipulation is that au- 
thors of all foreign plays must join | 
the Guild. League takes the posi- 
tion that this is a monopoly which, 
indirectly at least, would give Amer- 
ican authors control of all plays. 


League people were told that if 
they sign the new agreement to do 
so unter protest, and a sample form | 
of letter protest was submitted them. 
Some managers declared they would 
not sign under any conditions, al- 
though admitting that refusal to com- 
ply with the foreign authors clause 
would ‘force them out of business. | 
League contemplates testing the pro- | 
vision in the courts, Guild indicat- | 
ing it would welcome such a test. 
Showmen who regard the League! 
action as far fetched say that there is 
so little foreign play product that | 
the complaining managers are wast- | 
ing energy. Other than British | 
scripts, no foreign plays are expected | 


} 


for years to come. 





' 
} 
| 


Concessions to Managers 


One point won by the producers 
concerns participation in stock rights. | 
Heretofore, when a production closed | 
on Broadway or on tour, the man- 
ager did not participate in stock roy- | 
alties after three years, unless the 
play was presented 75 times in stock 
yearly. Authors, conceding that stock 
has declined to such an extent that 
the requirement is inequitable, have 
extended the managerial participa- 
tion period to five years, after which 
the 75-performance rule would be 
operative. When the manager no 
longer shares in the rights, all such 
coin goes to the author. 


Suggestion had been made that the 
producing manager share in picture 
rights if a show played two weeks. 
A meeting had been called recently 
with the idea that the Guild consider 
such a change in the rules, but no 
quorum of showmen could be ob- 
tained at the time. Rule which car- 
ries over into the extended azgree- 
ment stipulates that a play must 
show for three weeks, otherwise the 
picture rights coin goes to the author 
100%. 

When negotiations started 


} 


] 


it was 


the managerial intent to revise the} 


film rights money sharing percentage 
to the original 50-50 basis. For the 
past five years the author received 
60% of such money. The even split 
proposal was put to the Guild mild- 


ly, showmen never pressing a point, Los Angeles (5-8); Paramount, Salt 
while the authors gave the idea a [ake City (10); Broadway, Denver 


quick brushoff. 





Engagements 





Thomas Coley, ‘My Fair Ladies.’ 

Frederic March, Florence 
ridge, ‘Hope for a Harvest.’ 

Effie Shannon, Helen Twelvetrees, 
‘Arsenic and Old Lace’ 
company). 

Frieda Altman, Wilton Graff, By-' 
ron McGrath, Peter Capell, Char- 
lotte Acheson, John 
Whitner Bissel, ‘Gabrielle.’ | 


(Chicago | 


lo. (5); 





Shows in Rehearsal 


Christmas’ — 


‘Night Before 
Courtney Burr. 

‘Clash by Night’—Group Thea- 
tre, Billy Rose. 

‘Arsenic and Old Lace’ (road) 
—Lindsay, Crouse, et al. 

‘Watch on the Rhine’—Herman 
Shumlin. 

‘My Fair Ladies’ (‘Open 
House.’ ‘Bundles from Britain’ )— 
A! Lewis, Max Siegal. 

‘Native Son’— Orson Welles, 
John Houseman. 

‘Gabrielle’-—Rowland Leigh. 

‘Your Loving Son’ — Kennedy, 
Bloomingdale, Loewi. 








Current Road Shows 


(March 5-15) 


Ballet Russe de Monte Carlo— 
Olympia. Miami (5); Aud., Daytona 
Beach, Fla. (6); Mun. aud. Au- 
gusta, Ga. (7); Aycock aud., Greens- 
boro, N. C. (8); City aud., Hunting- 
ton, W. Va. (10); Memorial hall, Co- 
lumbus, O. (11); Museum of Art 
Peristyl, Toledo (12); Eastman, Roch- 
ester, N. Y. (13); Senior H. S., 


Jamestown, N. Y. (14); Syria mosque, 


Pittsburgh (15). 

‘Blossom Time’ (Everett Marshall) 
—Cox, Cincinnati (5-8); Nixon, 
Pittsburgh (10-15). 

‘Cabin in the Sky’ (Ethel Waters) 
—Colonial, Boston (10-15). 

‘Doctor’s Dilemma’ (Katharine 
Cornell, Raymond Massey )—Hanna, 
Cleveland (5-8). 

‘DuBarry Was a_ Lady’ 
Lahr)—Erlanger, Chicago 
Cass, Detroit (10-15). 

‘Five Alarm Waltz’ — Maryland, 
Baltimore (5-8). 

‘Hellzapoppin’ — Temple, Birming- 
ham (5); Aud., Memphis (6-8); Rob- 
inson aud., Little Rock (10); Con- 
vention hall, Tulsa (11-12); Forum, 
Wichita (13); Shrine, Oklahoma City 
(14-15). 

‘Life With Father’ (Lillian Gish)— 
Blackstone, Chicago (5-15). 

‘Life With Father’ (Dorothy Gish) 
—Walnut, Phila. (5-15). 

‘Little Foxes’ (Tallulah Bankhead) 
—State, Raleigh, N. C. (5); Carolina, 
Durham, N. C. (6); Carolina, Win- 
ston-Salem, N. C. (7); Acad. Music, 
Roanoke, Va. (8); Mun. aud., Charles- 
ton, W. Va. (10); Lyric, Richmond 
(11-12); Ford’s, Baltimore (13-15). 

‘Male Animal’ — Colonial, Akron, 
Weller, Zanesville, O. (6); 
Memorial aud., Louisville (7-8); 
American, St. Louis (10-15). 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Iowa, Cedar Rapids, Ia. 
(5); Orpheum, Davenport, Ia. 
Parkway, Madison, Wis. 
Hanna, Cleveland (10-15). 


(Bert 
(5-8); 


‘Man Who Came to Dinner’ (Alex- 
Wash- 
ington (5-8); Forrest, Phila. (10-15). 

‘My Sister Eileen’—Harris, Chicago 


ander Woollcott)—National, 


(5-15). 
‘Nizsht Must Fall’ (Florence Reed 
Douglass Montgomery) —Nixon 


Pittsburgh (5-8). 
Original Ballet Russe 

les A-tes, Mexico City (6-14). 
‘Pins and Needles’—Studebaker 

Chicago (5-15). 
‘Pygmalion’ 


fair, Portland, Ore. (14-15). 


‘Time of Your Life’ (Eddie Dowl- 
|ing)—Erie, Schnectady, N. Y. (5); 
Celeste Holm, Vincent Donohue, Empire, Syracuse, N. Y. (6); Masonic 
| aud., Rochester, N. Y. 


Eld- 


(7-8); Curran 
San Francisco (13-15). 
‘Tobacco Road’ (John Barton) 


Lyric, Richmond (5); Colonial, Nor- 
' folk, Va. (6-8). 


‘Twelfth Night’ (Helen Hayes 


' Maurice Evans )—-National, Washing- 


ton- (30-15). 


Videtich Public Theatre—Forrest 


McGovern, | Phila. (5-8); Plymouth, Boston (10- | lent setting is wasted. 


15). 


(6); 


(7-8); 


Palcio Bel- 


(Ruth Chatterton)— 
Curran, San Francisco (5-12); May- 





| Play Out of Town 


—— 


k FIVE ALARM WALTZ 


Baltimore, March 3. 





‘omedy in three acts by» Lucille S. 
Ps — Everett Wile; di- 
| rected by wis; setting, Harry 
| Horner; lene Pons. th 
Maryland altimore, Md., Dec. 3, 
1] $2.22 
Liroolke ..--Louise Platt 
am” Bowuris. ....+esceeeessere: Ella Kazan 
Mme. Constantina...+e-++- Helen Zelinskaya 
i Jerry Manming...-cccses+++-R bert Shayne 
| May... ..«+-secccccccceces .Ann Thomas 
Theodore. ....+seceecees: Howard Freeman 
Dave Doria. .coccceceecrss Roman Lohnen 
| Young Mani. -ccccocececeseeses Curt Conway 
4 Ree A Aor ee Harold Lui 





It was inevitable that, sooner or 
‘later, Saroyan would find himself in 
a play. In ‘Five Alarm Waltz’ he’s 
in—but good! Lucille S. Prumbs has 
taken the Armenian in toto, written 
like him, about him and around him, 
with the sum-total some highly in- 
teresting theatre. With a compelling 
second act, Broadway pay dirt will 
be hers if she can round out the 
other two sessions and receive more 
astute direction. 


The story hook here is quite sim- 
ple; it’s the treatment and the rather 
screwy projection of typical Saro- 
yania against a background of Noel 
| Coward-like characters that count. 

Adam Boguris is a wild and in- 
hibited Bulgarian who is a genius 
and freely admits his greatness. He 
talks a great game of writing, which 
is in striking contrast to the hit-pro- 
ducing industriousness of his wife, 
the beautiful, young and wealthy 
Brooke Marsh. 


The wife’s stuff is strictly paff, 
according to Boguris. It lacks the 
rea] essence of life, the actual reali- 
ties of being, he maintains. It’s all 
formula and a cinch to turn out, he 
says. She’s in love with the guy, 
however, in spite of the efforts of 
her friends to pry this seemingly 
impossible match apart. 

Goaded into trying to write a play 
himself, the genius goes into the 
streets for inspiration and comes 
back with a dumb-dora of a dame 
who goes around handing out circu- 
lars for a furniture store out of a 
baby carriage. The resulting play 


| 
} 
| 


an effort to show him up a flop be- 
fore the world and thus deflate his 
unbearable ego, and prove to the gal 
what a fake he really is. The play is 
a resounding hit and instead of mak- 
ing the guy impossible to live with 


the couple closer together. 

Elia Kazan, as the great Boguris, 
has an actor’s holiday in the role, 
and Louise Platt should settle down 
to an effective reading of the suc- 
cessful wife. Ann Thomas, as the 
inspiring lady from the masses, gets 
the most out of her lines, and good 
performances are also turned in by 
Helen Zelinskaya, as an expensive 
dressmaker with an accent; Robert 
Shayne, as the more personable, but 
unsuccessful member of the triangle; 
Roman Bohnen, as a Broadway pro- 
ducer; Howard Freeman, as a whim- 
sical butler .vho alone appreciates 
the potentialities of the genius; and 
Curt Conway, in a typical screwball 
portrayal of a Saroyan-like ped- 
dler of songs. 





| Direction is rather halting and a | 
First act is long get- | 


| bit involved. 
ting under way and the third act in 
its present state goes nowhere. 


forth across the stage. Production 
is first-class, with Harry Horner’s 
, | set of a Sutton Place apartment in 
good taste. Burm. 





Phy on Broadway 





—_—_—- 








: | Comedy in three acts by Beatrice Alliott 
Ruth and Paul Draper— Plymouth, | ang jiiowara + ln Me smrcine yg at — 
Boston (5-8); Shubert, New Haven | pet areg N. Y., Feb, 27, ‘41, by Marie 
| (10-12); Bushnell aud. Hartford | io 's" 5 ‘Daniele, cone? pavior: staged 
: : t J. B. niels; setting Trederick Ox; 
(13); Masonic aud., Rochester, N. Y. | $3.30 top. 
(15). te ek PERT TUT e LCT ee Herbert Ratner 
: 7 . z | WEBCT . ceccececvesccoccsevsce Hildred Price 
San Carlo Opera — Philharmonic | Bili Boyte.................... Thomas hanes 
aud.,“Los Angeles (5-8); Ryan aud., | Elliot Berger.............5..,.Milton Karol 
co br ore ee vi ‘ield | 
Fresno, Cal. (9); Opera House, San | Herman...) 777: Michael artiot 
Francisco (10-15). John Floherty --Ralph W. Chambers 
~s < . N tle. j ’ hb} 
| ‘Sim Sala Bim’ (Dante)—Royal | Y) MCs: ssc ceseeeeeee rene heey ag ss 
ROY... eee eereeseseseseesee PAM MAIN 
| Alexandra, Toronto (5-15). Natalie Valia 6be+0anesscsc ee Lenten 
| ‘Student Prince’—Grand, Chicago | Alice Stone.......ceeeeeees Dorothy Libaire 
5-15) PEOG AGECOWS. 5556 i00006s<, Bertram Thorn 
| (0-190), | Ice Cream Vendor....ceeeeed Arthur Marlowe 
| ‘There Shall Be No Night’ (Alfred bowrsge cee revccvesee --Jean Ashworth 
. a. | See TOPO, ...6a06 --Clara Langsner 
Luni, Lynn Fontanne )—Biltmore. | Vincent Baretta...... eoee-James La Curto 
fl RAS ereer errr ere ee \ngi O. Poulos 
Ewe PROMIDOON 6 656.50060000604 Owen Lamont 
4 ae” $080604s 0668 James Todd 
| (12-13); Tech H. S. Omaha (14); | Lite ERIS 6506s c4ceensnes Randolph Wade 
| Shrine aud., Des Moines (15). | A Solicitous Lady. ssecesee..e.. Ruth Conley 
z ‘ Molifie Floherty....cccess. Guerita Donnelly 
| “They Walk Alone’ (Elsa Lan- | Harry....:......0.000 Arthur Marlowe 
chester)—Shubert, New Haven (6-8). | Pretzel Man..........00..005 Walter Rhodes 





| Second try by new producers this 
season, first having been a revival, 
's ont of the money. ‘Brooklyn Biar- 
» ritz’ is alliterative as a title, though 
| Ali, ting Dui Classy as a play, being 
i'scened .on a bit of littered beach at 
Coney Island. It hasn’t a chance. 
Authors had a couple of plots, 
then apparently didn’t know what to 
| do with them. Result is a jerky 


|performance that emerges from 


*,in act three. Seem: 
Sand on the 


beach is authentic and dirty enough 


is backed by the missus’ friends in | 


has the opposite effect of drawing | 


There’s too much shouting back and | 


BROOKLYN BIARRITZ | 


;mediocrity only for a few moments | 
that an excel- | 


Inside Stuff—Legit 


Starting as a gag suggestion old Green Room Club may blossom into the 
' revival of that now defunct theatrical organization. All on the strength 
of an al fresco luncheon at the Hotel Flanders, N. Y., recently, attended 
| by Robert Riskin (Frank Capra), film producer-writer, Lee Tracy, 

Charles Withers, S. Jay Kaufman and others. 

WMCA’'s Julius J. Colby, midnight theatrical commentator, had the 
entire galaxy up at the station that same night, and amidst the nostalgic 
ad libbing, with special salute to Sam Pinsker, venerable porter of the 
Green Roomers, and now dittoing at the Lambs, it gathered momentum 

| and it may well be that the club will be revived, 

The major problem is the overlapping with the Lambs, because of the 
dual membership. But the Green Room revived, if it comes to pass, hopes 
to have an advantage in the mixed membership, permitting femme pro- 
fessional attendance, for post-theatre meetings in the club rather than in 
public eateries. 





| 





Stagehands and musicians donated their services during the midnight 
| to dawn ‘Carnival for Britain’ benefit for civilian relief held recently at 
| the Music Hall, N. Y. Crew, however, was given some compensation for 
| putting up and taking down scenery, but worked gratis from curtain to 
| curtain. Expenses of the show were small. Only appreciable item was 
| for advertising, which was promtply dropped when a sudden rush for 
| tickets indicated a sellout after the first display space appeared. 

Deckhands and musicians are paid at Actors Fund and Stage relief 
benefits, since their members do not participate in those charities. 





Although Marie Louise Elkins and Clarence Taylor were co-producers 
of ‘Brooklyn Biarritz,’ which opened and closed after four performances 
| last week at the Royale, N. Y., the former is said to have wholly backed 
| the production. She is said to be wealthy. Her husband is James Todd, 
of the ‘Biarritz’ cast, he having formerly been married to Eula Guy, an 
actress. 

Miss Elkins helped in backing shows heretofore, but teamed with Taylor 
earlier in the season in the unsuccessful revival of ‘Blind Alley.’ Todd 
was also in the cast. Taylor is known as a legit p.a. 





Hiram Bloomingdale, an inveterate first-nighter over a long period of 
| years, has not been seen at the Broadway premieres this season. Illness 
explains the absence of the department store owner. His wife is also under 
medical treatment. 

His son, Alfred Bloomingdale, is entering show business, being associated 
with Jay Richard Kennedy and Joseph F. Loewi in the presentation of 
‘Your Loving Son’ soon due at the Little, N. Y. Also mentioned in the 
| new managerial setup are George Corey and John Murray. 








Loss in the Harmanus Bleecker Hall (Albany) fire last May was listed 
jas $324,190.37 by Fire Chief Michael J. Fleming in his annual report. 
| This figure represented a-little more than 88% of the insurance carried. 
| The insurance settlement was $297,190 on the theatre building, which was 
| covered for $340,000. Loss on the contents totaled $27,000. Albert A. 
(Tek) Crier, veteran attache of the historic theatre, lost his life in the 
| blaze, 





A. E. Matthews is anxious to leave England and appear over here 
again. British actor cannot leave there without a contract and has asked 
| theatrical friends in New York to aid him in securing an engagement in 
a Broadway show. 

Matthews, who is nearly 70, married an English girl of 23 some months 
ago, according to intimates. He has twin sons 28 years of age through 
a former marriage. 





After wearing a toupee for many yefrs, Frank Gillmore no longer uses 
such adornment, called door-mats among actors. Former Equity head 
is not easily recognized by those used to seeing him with the head piece. 

He will probably attend Equity’s quarterly meeting March 28, and it’s a 
betting proposition whether he will revive the toupee for that occasion. 








Warners Hollywood on Broadway will revert to that name when the 
film ‘Meet John Doe’ opens there soon and the Broadway entrance will 
be used. When ballets and legits play the house it is called the 51st Street, 
with the entrance on that thoroughfare. 


Second road company of ‘My Sister Eileen’ will go out next fall. Will 
open in Boston in September. First road troupe is current in Chicago. 





for Coney while the boardwalk un- 
| derpinning looks the McCoy, 


| Being an end of the beach, it isn’t 
|jammed. Those who come to the 
water’s edge include Mrs. Rosie 
Berger, a Jewish mother, from whom 
the Irish cop gets an incomplete 
|recipe for gefuelte fish; a guy who 


Opera Review 





‘RIGOLETTO’ 


picks up discarded paper with a Me ag a M. Piave Al mag Med 
|nail-end stick, some pesty kids, a! Papi; stage ‘director. Desire’ Defrere; 
lifeguard who looks the part, a fat | chorus master, Fausto Cleva, choreography 
but amorous East Side damsel, and Ky ag a” a At Metropolitan Oper, 
2 comic pres called Butch, who | The Duke re Juss! Bjoerling 

as a Single line, | Rigoletto ...... eooee- Robert Weede (debut) 

Then there is Alice Stone from | Gilda Cece eSPeoereceseccece Hilda Reggiani 

: . ’ | Sparafucile ....ceeeeee-2++- Nicola Moscona 
Akron, whese husband is upstate. | Maddalena 72.7777" Bruna Castagna 
She dallies with a sport, and when | John Gurney, George Cehanovsky, Alessio 
he says he was only fooling about | 2®, Paolis, Wilfred Engelman, Thelma 
wanting to marry, she suicides in a Votipka, Maxine Stellman, Edith Herlick. 





| Knocking an unsuspecting audi- 
ence off its feet and bringing out sel- 
dom heard cheering, Robert Weede, 
American baritone, made the most 
successful debut of an American 
singer at the Met since Lawrence 
Tibbett floored an audience in ‘Fal- 
staff’ some 17 years ago. Weede, for 
eight years a singer at the Radio 
City Music Hall, is the first Ameri- 
can since Rosa Ponselle to come to 
the Met via the theatre route. 

_ The baritone had made his debut 
in the spring season of the Met in 
1927 but since then had languished 
unmentioned and unheard of by the 
Met management. 

His first act showed a remarkable 
sense of the theatre, but with the 
start of the second act and the 
sweeping ‘Pari Siamo’ followed by 
the duet ‘Deh non parlare al misero’ 
with Hiida Reggiani, a drowsy audi- 
ence was electrified with the realiza- 
tion that something out of the 
ordinary was happening. With the 
great third act beginning with 
‘Povero Rigoletto,’ carrying through 
the tragic ‘Cortigani vil raza,” the 
duet ‘Piangi fanciulla,’ and conclud- 
ing with the savagely intensified ‘Si 
vendetta,’ the American swept in a 
winner, and was tabbed the best 
| Rigoletto America has produced. 

Weede possesses a voice of luscious 

(Contnued on page 59) 


fit of remorse. Husband traps the 
fellow on the strand late at night 
and strangles him. So much for the 
melodramatic department. 


Natalie, an attractive shopgirl, is 
courted by Alex, a youth whose 
people had plenty of coin and lived 
in France until the war started. He 
is an aspiring artist, and when he 
| turns down a prosaic job they quar- 
|rel. Milton Berger also goes for 
| Natalie, but is a medical student and 
| declares himself out of the running. 
When tossed the dead man’s wallet 
containing several hundred bucks by 
the homicidal husband, it solves the 
problem of Natalie and Alex. That 
_concludes the romance department. 

Clara Langsner, as Mrs. Berger, 
| has the most lines and plays the 
|type_ naturally. Ann Loring is 
| likable as Natalie. James La Curto, 
|as a smiling impresario of hotdog 
|stands, handles his role well. Owen 
| Lamont, as the handsome Alex, 
| doesn’t belong at Coney; Herbert 
|Ratner is okay as Milton; Dorothy 
Libaire is the sinful Alice who 
| bumps herself off; Angi O. Poulos is 
the curious Greek; little Jean Ash- 
| worth, as the toughest kid, should 
develop. Tbee. 








(Taken off Saturday after four 
performances; printed for the rec- 
ord). 
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Equity Liberalizes Election Procedure, 
Increasing No. of Counc Candidates 


IMGRS, ASK EQUITY 
DROP ALIEN RULE 


Managers have asked Equity to 
suspend one of its alien actor rules 
for the duration of the war to ease 
up probable casting problems. It 
particularly concerns British play- 
ers. Those over there cannot leave 
the country except under transpor- 
tation hazards and some are in the 
fighting forces. 


Rule stipulates that an alien may 
not be used in a legit play unless 
six months elapse between engage- 
ments. Managers contend that some 
shows require British types and, as 
it is virtually impossible to obtain 
talent from England, they should 
have the privilege of casting those 
over here who may be available. 


Equity adopted the six months’ 
rules at a time when members 
feared an influx of Britishers. The 
limitation on aliens, it was figured, 
would give Americans a_ better 
chance to obtain stage jobs. 








Of considerable interest to Equity 
members are changes in election 
procedure, but the general method 
of naming candidates will remain as 
is. At the quarterly meeting March 
28, six nominators will be named 
from the floor, who, with three ap- 
pointed by council, will name the 
slate. Election ‘his year will be 
limited to new members of the coun- 
cil, the officers having been elected 
for a term of three years last spring. 

Major change decided on so far is 
that 50% more candidates be nomi- 
nated. Heretofore the total named 
were limited to the number of 
places (10) to be filled. It was con- 
tended that such procedure meant 
that the election was virtually over 
when the nominees were selected. 
This year there will be 15 candidates 
for the 10 council posts to be filled. 
Same percentage will apply for re- 
placements, so that if two places are 
to be filled three candidates will be 
placed on the ballot. It is expected 
that this will afford some real vot- 
ing competition. 

Proposal that there be no limit to 
the number of candidates was made 
in the minority report of the com- 
mittee considering election changes. 
This, however, is doubtful of being 
adopted, since it would clutter up 
the annual meeting and the ballot. 
Pointed out that the members have 
the right to name an independent 
ticket, but while that has been tried 
now and then such candidates have 
yet to be elected. 


Virtual I. Q. Test 
Another proposal was that each 








‘Flight’ Continues B’way 
Run Under New Setup, 
Cut Scale and Salaries 


Deal whereby ‘Flight To The West’ 








candidate be required to rise at gen- | COMtnues_ on Broadway instead of 
eral meeting and state their qualifi- | closing | Saturday (1) is unusual. 
cations for office, also to declare | Playwrights presented the Elmer 


| Rice anti-Nazi drama at the Guild 
lat a cost of around $20,000, produc- 
|tion in total now being turned over 
'to a group called the Popular Price 
|Amus. Corp., headed by Louis Schaf- 


their intentions, tantamount to a 
platform. Those opposed to such a 
plan countered by saying that this 
would virtually be an I.Q. test and, 
if candidates had to answer ques- 


tions from the membership, there on St anna 7 of the 
p bably would be few if anyone | a oer tee ei parson --Bherag 
willing to stand the gaff. Further | *?t¢tnational Ladies \rarmen 


contended that none could be ex- hentai which produced ‘Pins and 


pected to commit themselves on is- | 
Cast agreed to accept a 25% salary 


sues which had not even arisen. | ys tel 
: reduction in view of the show’s con- 
General idea of proponents of elec- | ;- ‘ Rigs 
oe | tinuance and slashing of admission 


tion procedure changes is to evolve is ‘ ; 

a plan whereby councillors could not | regs orifice Ay har — 
easily perpetuate themselves in poe red ‘Flight’ levine oe %& beine 
office. There are 50 members on the lthe intention to relight at the Ma- 
council, 10 being retired annually. | ° ti die, tae eee 2 annie 
In addition there are five represent- tiie deities ok Geathinn aes 


_ ie ag Regney Tae ae, ritz’? made the Royale available and 
tions, but may vote only on matters 
affecting the Premed branch. from the Guild Tuesday (4). 
Schaffer’s connections give him 
access to affiliated unions, and the- 
atre parties from that type of patron- 
‘age are expected to keep ‘Flight’ 
running for some time. Similar party 
ticket methods were used for ‘Pins,’ 








Understudy Wins 2 W’ks 
Pay From Theatre Guild 


The rights of a legit understudy | which explained its long run at 
were the subject of an arbitration| Labor Stage theatre (formerly 
last week, but only one of two!Princess) and afterwards at the 
points was decided. Anna Karen, | Windsor at top prices. 
engaged as understudy in ‘Battle *| Rice will receive royalties as 
The Angels,’ tried out by the Thea- author of ‘Flight,’ but the Play- 
tre Guild some weeks ago with| wrights company will participate 
Miriam Hopkins starred, will re- | only if an operating profit is earned. 


ceive two weeks pay. The show did 
not come to Broadway. 

Stage manager of the show told 
Miss Karen her services were not 
needed. She was not paid, manage- 
ment claiming that it had the right 
to dismiss here within the five-day 
probationary rehearsal period with- 
out salary liability. 

Equity filed a claim, contending 





Negre Musical Getting 
Apoilo, N. Y., Break-In 


‘On Strivers 








Musical version of 


that, as no written notice had been | Row,’ Abram Hill comedy of New 
given, she was entitled to the mini- | York Negroes, will open at_ the 
mum two weeks pay. Joseph May- | Apollo in’ Harlem Friday (7) in a 


+ 
L 


which, it is hoped. 
on Broadway. It 


preliminary tryou 
will wind it up 


per, as the sole arbitrator, upheld 
that contention. Equity also argued 
that the management was respon- 
Sible because the understudy was 
entitled to a trial at reading the 
lines, even though the girl could 
have been let out within five days. 
Arbitrator declined to rule on that 
contention. 

‘Angels’ provoked some Boston 
officials when it played there, one | according to present plans, before 
opining it was a ‘dirty play.’ Miss | (jing to Broadway. Play, in its 
Hopkins refuted any such idea and | original form, was done in New York 
_ no uncertain terms. Drama by by the Rose McClendon Players and 

ennessee Williams is being rewrit- the American Negro Theatre 
ten and is slated to be tried again | ‘"® “™Ercs a pencil 


at Westport during the summer. 


|. Lee La Zaro and Leonard Har- 
|per. Dan Burley, James P. Johnson 
|and Jesse Stone have provided tunes 
(and lyrics. Bill Robinson is doing 
part of the choreography. 

Show will play Baltimore, Wash- 
ington, Philadelphia and Richmond, 








Seeking to use as many Mercury 
Theatre members as possible in his 
legit production of ‘Native Son,’ Or- 
son Welles has cast two who were in 
‘Citizen Kane.’ They are 


No ‘G. V. Follies’ 


John Murray Anderson has | >. 
shelved indefinitely plans for a road | his film, 
unit of ‘Greenwich Village Follies,’ 
originally scheduled to be headed by 
Benny Davis, Hylton Sisters, whose last 

_ Anderson may produce a new edi- | was ‘Streets of Paris,’ being consid- 
tion of the ‘Follies’ in New York in| ered for ‘Crazy House,’ forthcoming 
the fall, | Olsen and Johnson revue. 








show 





|fer and Lee Shubert. Schaffer heads | 


the Rice drama was moved there | 


has been adapted and produced by | 


Erskine Sanford and Everett Sloan. | 


JEWISH GUILD STAGING 





For the first time in three years 
the Jewish Theatrical Guild will 
offer a benefit performance, dated to 
be staged at the Imperial, N. Y., 
April 27. Show will be scaled from 
$10 to $1, with patrons’ tickets hav- 
ing an indefinite price over the 
established top. 

Eddie Cantor, president of the 
Guild, will come to New York from 
the Coast some time prior to the 
show, which he will supervise. Com- 
mittee in charge consists of William 
Morris, Jr., Sam H. Harris and Ben 
Bernie. 


LENT NO DENT 
TO LEGIT B.0. 


Expected dive in theatre atten- 
dance after Washington's Birthday 
‘and Advent of Lent did not mate- 
‘rialize last week. Although some 


‘shows were affected, grosses gen- 
erally were better than expected. 
It looked certain that business would 
droop this week as the federal in- 
come tax deadline approaches, but 
managers are claiming takings 
will be better, basing that on last 
Sunday’s (2) turnout. 

Heavy snow Friday (28) had some 
‘effect on attendance and it was ex- 
‘pected that Sunday would be away 














| the suburbs. Mild weather, how- 
ever, opened up the roadways. Sun- 
day matinees were not comparable 
to the previous Sabbath, when holi- 
day visitors thronged Broadway, 
but night business was exceptionally 
strong. First day of Lent (Ash 
Wednesday) the matinees were cur- 
iously okay, but night trade fell 
down, also Thursday evening, which 
has been true most of the winter. 
2 Openings, 5 Closings 

| ‘The Talley Method’ (‘Mechanical 
Heart’ out of town) drew somewhat 
divided comment after opening at 
the Miller last week, but the initial 
week’s takings were good and fav- 
lorable followup comment should 
help. ‘Brooklyn Biarritz,’ at the 
Royale, was accorded a critical razz 
and was yanked Saturday (1) after 
four performances. Closing this 
week; ‘Twelfth Night,’ St. James, ‘It 
Happens On Ice’ (will return), 
‘Center, ‘Cabin in the Sky,’ Beck and 
The Ballet Theatre, Majestic. 

No debuts this week. Due next 
week: ‘The Doctor’s Dilemma,’ Shu- 
bert, ‘They Walk Alone,’ Golden, 
and ‘Five Alarm Waltz,’ Playhouse. 
Five additional plays are in re- 
hearsal, or about to start, bettering 
the spring outlook on legit produc- 
tion. 





Elliott Nugent to Coast; 
James Bell in “Animal’ 


Pittsburgh, March 4. 
Elliott Nugent trained out for 
Hollywood right after final perform- 


ance here of ‘Male Animal’ Saturday 
| night (1) and reports immediately 
upon his arrival at Paramount to be- 
gin directing Bob Hope and Paulette 
| Goddard in ‘Nothing But the Truth.’ 
| Film is slated to roll next Monday 
'(11). It’s a one-picture deal and 
Nugent said here he will vacation 
on Coast during the summer and 
return to Broadway this fall in a 
new play collaboration with James 
Thurber. 


James Bell, who replaces Nugent 
in ‘Animal,’ played the show here 
at last Thursday night’s (27) per- 
formance for a break-in and took 
over regularly in Wheeling, W. Va., 
| last night (3). 











John Anderson Mending 


| John Anderson, N. Y. Journal- 
| American drama critic, who has been 
| ill for several weeks, is nearly re- 
‘covered and expects to resume his 
regular reviewing duties next week, 
when the next opening is scheduled. 
i|He has been laid up with a severe 
case of shingles. 

Except for the opening of ‘The 
Talley Method’ last week, Anderson 
‘has not covered any Broadway 
preems for more than three weeks 
He was also forced to cancel a num- 





ber of lecture engagements in the | 


j east and midwest. 


IST BENEFIT IN 3 YRS. 


| 


Chi Truckman Starts Nucleus of UBO 
Opposish by Buying Blackstone 





UNIFORM CHILD LABOR 
LAW PASSES N.Y. STATE 


Albany, March 4. 
The State Senate today (Tuesday) 
passed 44 to nothing the Hampton 


bill establishing a uniform system 
regulating employment of children 


Assemblymen Harold Ehrlich 


lower house. 





Feinberg, Dazian’s V.P., 


And Leasing of Lafayette, Detroit 





Another step towards the forma- 
tion of an independent legit booking 
exchange in opposition to the Er- 
langer-Shubert United Booking Of- 
fice is the purchase of the Blackstone, 
Chicago, and leasing of the Lafay- 
ette, Detroit, by Israel Slavin. A 
booking deal for the Pabst, Milwau- 
kee, operated by Margaret Rice, has 
about been entered into by Slavin, 





and among other houses counted on 


under sixteen in all branches of the | for the anticipated indie circuit are 
show business. The State Labor De- | the Repertory, Boston, and the Wal- 
partment will enforce the measure.| nut Street, Philadelphia, controlled 
is | by Izzy Hirst. 
sponsoring a similar measure in the | 


Slavin is a newcomer to show 
business, but is well known in Chi- 
cago, where he is a power in the 
trucking business. He frankly stated, 
when In New York last week to ap- 
point an eastern representative, that 
he doesn’t know much about theatri- 
cals and so far as the Blackstone is 





Had Narrow Escape 
In Ga. Plane Crash 


George Feinberg, vice-president of 


Dazian’s, which supplies materials | 
to most of New York’s theatrical | 
costumers, narrowly escaped Goeth | 
in the airplane crash near Atlanta 
|last week which took seven lives. | 





: si *’ | Feinberg was en route to New Or- | 
off because of traffic conditions | g 


leans, Dazian’s having provided the | 
textiles for Mardi Gras costumes. | 
Emil K. Friedlander, head of the | 
firm, learned by radio that the plane | 
was missing and sped to La Guardia | 





; airport flying to Atlanta before word | 


was received that the wreck had | 
been located. He was permitted to 
search the ruined plane, recovering 


| Feinberg’s battered traveling bag, | 


| brief case and a watch which had | 


| (1), Feinberg returning | 
| early this week with his mother and | 
sister by train. He suffered prin- | 
| cipally from shock. 
| 


Nick Holde Quits ‘Heat’, 
Joms Courtney Burr 








Nick Holde has resigned as gen- | 


eral manager of ‘Crazy With The | 
Heat,’ 44th Street, N.Y., having ac- | 
cepted a similar berth with Court- | 
ney Burr, who is re-entering the 
managerial fleld to produce ‘Night 
Before Christmas,’ It is a comedy | 
by Laura and S. J. Perelman. Last 
time the authors were represented 
ion Broadway was with ‘All Good | 
|Americans,’ also presented by Burr. 
Understood that Holde_ stepped | 
out of ‘Heat’ over a difference in 
opinion on the advisability of dis- 
tributing slips exchangeable for 
tickets for reduced rates. Such 
slips were spotted in certain centers 
despite his protest. Mel Hammett 
is now company manager, with Ed 
(Bishop) Lenihan acting for Sulli- 
van around the front of the house. 


‘Horse Fever’ Cast 
Wins Wage Claim 


Claims by the cast of the recently 
produced ‘Horse Fever’ for rehearsal] 
pay have been upheld in full by ar- 
bitration. Management contended | 
that when the players were paid for | 
previews, rehearsal coin should not | 
have applied. Actors argued it was | 
double duty and that they earned | 
| the extra coin. 

‘Fever,’ produced by Alex Yokel 
early in the winter, with the Shu- 
berts’ backing, was short-lived. Un- 
derstood the latter raised the ques- 
ition over pay for rehearsal. About 
, $270 in all was involved, 











| Lady Inverclyde (June) 


_In Santa Barbara ‘Margin’ 
Santa Barbara, Cal., March 4. 


presentation of ‘Margin For Error’ 
at the Lobero theatre is Mrs. Edward 
Hillman, the former Lady Inver- 
clyde, musical comedy star. 

James Struthers, former New York 
| stage producer, is also in the cast 


| 


Billed as ‘June’ in Civic Theatre | 


concerned it was an advantageous 
realty transaction. Although he 
naively said he might tear down the 
house and turn it into a parking lot, 
or build an annex to the Blackstone 
hotel, his activity in Detroit and the 
Milwaukee deal indicate his interest 
in the show biz is not merely a flyer. 
Slavin is described in a letter from 
a Loop showman as being ‘shrewd, 
interesting, amusing and rich. (Wil- 
liam) Saroyan would adore him? 
Understood he was tipped off to the 
Lafayette by well-knowns in De- 
troit’s automotive industry with 
whom he is on intimate terms. 
House has been dark for several 
years. It is a downtown 1,800-seater, 
said to be owned by the Scripps- 
Howard publication interests. 
Detroit Especially Hot 
Detroit is figured to be particular- 
ly hot for stage shows, what with 


| been hanging over the berth. Fried- | the vast amounts being expended 
‘lander planed back to New York 
| Saturday 


there for national defense. Figuring 
that shows may not be available for 
the Lafayette probably until next ” 
season, it is proposed to install a 
stock company there for the spring 
and summer periods. The Cass, De- 
troit, is expected to operate through 
summer with ‘Life With Father,’ due 
there from Chicago early in June. 
Chicago company of ‘Arsenic and 
Old Lace’ might have been a spring 
attraction at the Lafayette, but it was 
booked into the Grand, Chi, a Shu- 
bert house, before Slavin entered the 
field. Plan was to spot ‘Arsenic’ in 
the Blackstone, but ‘Father’ is aimed 
to remain in that indie house well 
into May. Road company of ‘Arsenic’ 
went into rehearsal this week, idea 
being to cover as much territory as 
possible within a year because of the 


| picture rights deal. 


The Cass booking of ‘Father’ was 
entered into outside the UBO and, 
although the latter regularly books 
the house, it will not receive the 
usual booking fee. Shuberts are re- 
ported to have tried to force the 
booking into the UBO because of 
their interest in the Cass. It was un- 
derstood they could not block the 
direct booking because they control 
but 49% of the stock, the E. D. Stair 
interests having the controlling 
shares. 

Leslie Casey has been appointed 
New York representative for Slavin. 
Casey was formerly in charge of 
stage presentations for the Fox-Mast- 
baum interests in Philadelphia. More 
recently he was in the legit produc- 
tion field, being of the firm of Liddle 
& Casey. 


Robert Bowen Sets Up 
Stock Policy in Buffalo 


Buffalo, March 4. 
The Erlanger will house this 
spring the first stock company here 
in 10 years, under the direction of 


Robert Bowen of New York. Ar- 
rangements were completed this 
week with the theatre, the stage- 


hands and musicians unions. 

| Bowen, last with the Playhouse in 
/Mt. Vernon, N. Y. ,will operate at 
| $1.50 top. . 


. 9 . 
- Pudding’s ’41 Musical 
Boston, March 4. 
Hasty Pudding Club of Harvard 
presents its 1941 show ‘One On the 
House’ at the Civic Repertory March 





91-22. Two more local performances 
will be given at the Hasty Pudding 
clubhouse in Cambridge (26-28). 

Musical bock involves problems of 
a Harvord 1 in the hotel hi? 
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OTHER LANDS 
HEAR OWN 


Urge Not So Grand Opera 


(Continued from page 1) | These singers all feel that interest in opera 
down verbatim and are published with this | has grown tremendously during the past few 





| Edward Johnson is general manager of the 
| Met, but for two years was one of the coun- 


—_—_— 


By Walter Damrosch 


Dean of American Conductors 





Ths is the only civilized country 
where one hears opera In a foreign 
tongue. Even in little Holland, Wag- 


lof the San Francisco and Los Angeles Opera 


story. years, due mainly to the immense aid of radio 
in popularizing it among the masses who here- 
tofore believed it highbrow or too uninterest- 
ing and expensive. It is pointed out that last 
year with only 2,000 performances of opera 
given in the entire country, a gross of over 
$5,000,000 was attained with about 2,000,000 
people in attendance. 

It is to increase that attendance tenfold, that 
these singers whose existence depends on the 
continuation and growth of interest and ap- 
preciation of the art in America, have taken 
advantage of Variety's offer to give them the 


trv’s finest tenors. Gaetano Merola, impresario 


Companies, was at the Metropolitan as a con- 
ductor in 1899, and later on with Oscar Ham- 
merstein, the Shuberts, Fortune Gallo. He 
then established himself on the coast. The 
singers queried by Variety are all Metropolt- 
tan Opera stars of the first rank. Lastly, an 
opinion has been secured from Walter Dam- 
rasch, oldest living American conductor and 





ner and Verdi were sung in Dutch. 


In Italy, Wagner appears in Italian, | 
and so does Mozart. Of course, we | 
have had English translations of | 
Wagner but they were bad transla- 
tions, and so they never succeeded. 
We need first-rate translations. 

I know a prominent citizen who 
told me that one of his great pleasules | 
is listening to music without know- | 
ing what it’s about. There must be | 
many people like that, but still 1 be- | 
lieve their enjoyment of opera would | 
be increased many fold if they under- | 
stood the story, for opera is nothing | 
more or less than drama set to mu- | 
sic. 

Recently I heard a fine ‘Figaro’ at 
the Metropolitan. You know the 
drama is carried on by a series of | 
recitatives, sung with piano accom- | 
paniment in Italian. ‘hese recita- | 
tives, satirizing the French Court ar- | 
istocracy, were taken from a famous | 
drama written by Beaumarchais for | 
the Court of Louis XVI. The Royal | 
Family laughed itself into tears over | 
this comedy, but it wasn’t so funny | 
to the Paris public, for these same 
recitatives helped stir up the French 
Revolution. But in the Opera House, 
I noticed that the comedy was lost 
on all the audience but the Italians, | 


{ 


space within which to-plead their cause. 
Shifting Conditions 

Meantime the following circumstances are 
now seen by these and other observers as favor- 

sriefly, the general concensus of opinion of | ing, although not, of course, necessarily as- 
these men and women is that America needs | suring, what was once an impossibility: 
two fundamental things to popularize and con- 1. The U.S.A. is the probable artistic receiver 
tinue its growing operatic appetite, First, it | iy bankruptcy of Europe. ° : 
needs support by public funds so that small Se ee phastal anit 
companies of young Americans can secure no y= coll ale ye ove + @ prowmncia aud 
their chance to gain stage experience and per- ence in America for opera. we a 
fect their ability before being rushed in front 3. dn opera house would fit in with the civic 
of a discerning public, with the major opera pride of such cities as Atlanta, Dallas, Miami, 
companies being able to draw its new talent Seattle, Des Moines, St. Paul, Omaha, Desroit, 
from the embryonic singers as they develop; Cleveland, Newark, Hartford, et al. 
and secondly, it needs opera given in English 4. Americans have been tnitiated to the idea 
with adequate translations so that the many | of Government subsidy for cultural undertakings 
who refuse to attend performances today, be- | through the Federal theatre, music and radio 
cause of the fact that they are given in foreign | projects and more recently the National Youth 
languages, will be won over. Administration. 


composer, who was at the Metropolitan in 
1885, just two years after the opening of the 
house. 


Two Things Needed 








{ ’ 
had only become acquainted with us| from the small stock companies to (terest in America today in operatic 
through the medium of the Saturday |the larger opera houses. Italy has singing than a score or more years 
afternoon broadcasts. |made itself the mecca of opera by ago, principally due to the advent 
The project of proposal of govern-| following this principle, and with of operatic history. But‘radio bas 
ment or municipal financing of opera | sufficient financial backing, we’ can| proved a Frankenstein as well as 
is a serious one but also one that is|do the same here. In New York/ boon. It has provided an immensely 


tution is happy to open its doors and 
receive young talent, but to tell the 
truth, the Metropolitan is not the 
right stage to train young artists and 
establish the so-called stars. As the 
greatest institution of its kind in 
America, the Metropolitan should not 
present singers un its stuge who have 
not had the fundamental experience, 
training, and voice requirements that 
are necessary. The management of 
the Metropolitan is composed of vet- 
erans in the operatic field and their 
judgment is uniformly as good as 
any that can be secured. But even 
they cannot guess whether a singer 
with a good voice and pleasing per- 
senality has the spark to make him 
the star that in time wiil be an asset 
to the company. 


Backed by government and mu- 
nicipal finances smaller opera com- 
panies should be set up throughout 
the country which can act as train-. 
ing schools for young singers and 
pick the chaff from the wheat, with 
Metropolitan scouts keeping a watch- 
ful eye on the development. Train- 
ing and experience thus acquired, 
and not favored by ‘lucky breaks,’ by 
the singing of an aria on the air, and 
by really hard work, the Metropoli- 
tan can draw on the better of these 
singers and have an endless well of 
young singers Who will be ready to 
step into older artists’ shoes when 
they falter and are ready to quit. 


Such a project must have no polit- 
ical angles and probably would be 
difficult to set up and keep going, 
but unless tried what will happen to 
opera, once the singers of the pres- 
ent are vocally finished? 


Opera will never die except 
through irresponsibility and lack of 
foresight on the part of those whose 
best interests will be served in keep- 
ing it going. 

It is up to us as the principals of 
today to preserve for the America of 
tomorrow the ideals and training that 
the world must have if the finer, 
more cultural things of life are to 
survive. 





whose mirth seemed to embarrass | qeserying of considerable attention | there are 22 high-school auditoriums | lucrative field for an enormous quan- 
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their neighbors. 

In regard to the use of English in 
operatic productions, I have put into 
practice what I preach. I have com- 
posed for English only such ll- 
American themes as Nathaniel Haw- 
thorne’s ‘Scarlet Letter,’ Edward 
Everett Hale’s ‘A Man Without a 
Country,’ ‘A Manila Te Deum,’ in 
memory of Admiral Dewey’s victory 
over the Spanish fleet, ‘Death and 
General Putnam’ and Walt Whit- 
man’s ‘Abraham Lincoln Song.’ I 
have also taken the Greek tragedies 
‘Medea’ and ‘Electra’ and Rostand’s 
‘Cyrano de Bergerac’ and given them 
music to English words. 


United States and the 
bodies of the various states. Good 
tainly belongs, never has been a/| 
paying proposition. 


|on the part of the Congress of the | with a seating capacity of 1,400 or 
legislative | over. 
| for 


music, into which class opera cer- | symphonic concerts. 


These could easily be utilized 
the presentation of opera or 


One cannot praise radio too highly 


It, however, has | for the fine work it has done in edu- 
been a great part of the cultural and | cating the public toward the appre- 


| 


tity of mediocre talent, and what is 


more, pays lucrative salaries for little 


work. America today moves fast, 
the tempo of life together with the 
times we are living fn has made this 
a necessity but it has injured the 
development of singers. 


No singer can be produced over- 


and has for 150 years played a con- | criticism that might be offered is | night; one might be gifted with beau- 


siderable role in our growth. Amer- 
ica, aS a young and growing na- | 
tion, turned to the established stars 
of opera and concert in Europe, pay- 





the course of American operatic his- 





An opera house not too large and 
therefore intimate should and will 
undoubtedly be built for opera in 
English. When and how this can be 
accomplished is a question which 
should be discussed in all its possi- 
bilities by musicians who have this 
matter at heart, and music-lovers 
who may be’ willing to subsidize the 
necessarily large amount of money to 
create and crystallize such a plan. 
Perhaps such a plan could be com- 
bined with the present musical ac- 
tivities of the Metropolitan Opera 
Company. 





miliar music. Even this has not, 


| that frequently sponsors underesti- | tiful quality by nature, or extraordi- 
mate the growth of public taste and/nary high tones, but without the 
understanding and in presenting pro- 
( ‘ grams of a classical nature play down | hold out. 
ing scant attention to the develop- | rather than up to the audience in the singer is too impatient. 
ment of its own talents. If one traces | repeating of hackneyed or too fa-|the calm perserverance and slower 


proper training these assets will not 
The contemporary young 
He lacks 


life of previous generations of sing- 


tory one finds the same experience | hindered the growth of love of mu- | ers and as a result fails to master vo- 


as in many another country: first a|sic, for it is far better to hear |cal technique which takes years and 


then, and only gradually, a willing- | 
ness to accept native talent. Good 
progress has been made along the 
highway of American opera. Today | 
it may safely be said that American | 
singers are welcome on their merits. | 
The American operatic singer is no | 
longer on sufferance. 





all. 
I am interested in the ideas of a 


eral government and backed by state | 
and city with each locality having its 


own seasons of opera and concerts. | 
A guiding hand would be at the dis- | 


posal of these small companies by the 


partiality for the great names and | something good too often, than not at years and years of training to ac- 


quire. The net results are that this 
Singer is, usually, using the axio- 


|centralized fund set up by the fed- | matic expression, ‘Jack of all trades 


and master of none.’ He learns to 
Sing arias or songs in a half dozen 
languages and does not know what 
he is singing about. Parrot-like he 
imitates others and memorizes the 


Yet the facts are that there are | Metropolitan and symphonic institu- | Proper nuances and diction but fails 


many more American singers than |tions to help them over the rough |to develop the soul and feeling nec- 
there are opera houses for them to spots, and with local talent and low | essary to make a singer great, and as 


sing in. 


It still is true that many | admission charges they should be/|a result, despite being granted a 


capable American singers are forced | able to present reasonably good op- | 800d voice, fails to emerge from the 


to turn from their would-be profes- | 


era and concerts. As the singers 


shaky foundation he has built. A 


| Sion in their development stage be-|are tried and improve, the larger | proper analogy might be the build- 
0 P E ix A SELLS = of lack of opportunity. The | companies will then be able to fill | ing of a plane today, where hun- 


OUT ON 
TOURS 


By Edward Johnson 


General Manager, Metropolitan 
Opera 





I am much _ interested 
thought of federal or municipal aid 
for opera. These ideas have been 
clcse to my heart for a number of 
years, and we at the Metropolitan 
have worked to the best of our abil- 
ity to make a home for Americans 
with us, and to give to the youth 
of America the courage and in- 
centive to go on. But the Metro- 
politan cannot be expected to do all 
this alone. The company today has 
truly become the people’s opera, for 
we are now appealing to all classes 
ot society; to the wealthy who for 
generations were the backbone of the 
house, and also to the masses. How 
well we have succeeded might be de- 
duced from our NBC campaign last 
year for $1,000,000 with over 300,000 
contributions coming in from out of 
town persons who had probably 
never seen opera on our stage, but ] 


in the) 


eagerness and responsiveness to op- 
era. It wants opera. The sell-out on 
our tours, the success of 
smaller companies which have 


proved that. At the present it is 


singers trained in opera to go around 


more localities at the same time. 


The Metropolitan has done all it 
can in its power to give the Ameri- 
can singer a chance over his Eu- 
ropean colleague. Wherever twee 
singers, one an American, the other 
the foreigner of equal ability appear 
on the horizon, we always engage the 
American. Today, the Metropolitan 
| boasts a roster of which 75% are 
Americans. We cannot stop here 
though. Our young singers must be 
given a chance, and how are they 
to secure it unless the municipalities 
and the Government back up this 
need with money? 


The Metropolitan has always been 
glad to cooperate with other com- 
panies and if such a project would 
come to pass, would gladly extend 
this cooperation. Italy is a good ex- 
ample of a country which was built 
and continues to exist on ‘sand-lot 
opera.’ In the same respect, as young 
and inexperienced baseball players 


played all over the United States has | jt started. 





with talent receive their start in the 





wards to the big leagues with scouts | 
continually watching their progress | 
and choosing the best for the better | 
teams, young singers also graduate ! 


cans, rather than be forced to do the 
training themselves. I do not doubt 


| welded together by hand. 
|ished product is excellent, but the 
other | that such a project would succeed,| machine producing age would re- 


nation as a whole has proved its| out its rosters with trained Ameri- | dreds of thousands of parts must be 


The fin- 


but it will be up to Congress to get | quire a plane to be built with speed, 


The day of dependency | 


and it might fall apart after several | 


on the wealthy is gone, and since | trips aloft. 


probable that there are not enough |the nation wants opera, symphonic | 


| concerts and all forms of good music, 
to carry on seasons in a dozen Or | and Congress represents the Nation, | 
| it is well that this question should be 
| explored now. 


CANT ASK MET 


TO ACCOMPLISH 
MIRACLES 


By Giovanni Martinelli 


Tenor, Metropolitan Opera 





As I said, radio has developed the 
mediocre singer. The operators in 
the control rooms can adjust any 


| type of voice, be it infinitesimally 
|small or ringingly powerful, to all 


sorts of requirements; and the pub- 
lic which does not understand either 
the fine art of singing or the me- 
chanical methods 


involved, accepts 
such singers as representative, es- 
| pecially because these singers are 


backed with the usual vim of Ameri- 
can publicity 

When standards are thus lowered 
it becomes increasingly difficult to 
raise them. In my own case, I had 
years of training behind me before 
I dared step on an important stage 
(and no radio either, to advertise 
my name) and the results of a good 
fundamental training and proper 
placement has kept me going, while 
others have fallen by the wayside 
and are forgotten. 





The questions posed are quite deli- 
cate ones and require considerable | 
thought rather than snap judgment. | 
Shall I say interest, knowledge, and 


Such a statement would be true, but | 
still would not represent the exact | 
facts. 


We then get to the question of 
the Metropolitan. That company has 
been attempting a double job which 
should not be its-duty, but because 
of lack of foresightedness on the part 


smallest minor leagues, and work up- | appreciation of opera is increasing? of municipalities or of the govern- 


ment, has forced it upon it. I know 
and agree that it is the legitimate 


; jambition of young singers to reach 
Unquestionably there Is more m-| 


the Metropolitan. This great insti- 


DEBUT FLAWS 
TODAY T00 
TRAGIC 


By Lauritz Melchior 


Tenor, Metropolitan Opera 





I am glad of the opportunity to 
explain my views at the moment, for 
now is the time for action as never 
before. America has many wonder- 
ful young singers, many of whom I 
|have heard, but they are defeated 
| before they can start because of the 
lack of opportunity to get experi- 
ence. In previous times prior to the 
| war it was possible for these singers 
under assumed ‘names tu secure their 
| basic training in the smaller opera 
| houses of Europe. Then if they were 
| not absolutely first-class and _ still 





lacked something, no one was any 
the wiser, and it did not hurt them 
later on. Here a debut is closely 
watched and if something goes 
| wrong due to inexperience, the 
| singer may be injured for the rest 

One must start at the 





of his career. 
| bottom to climb a mountain. 

What must be done by America 
| is to establish smaller opera com- 
|}panies in those cities which have 
| Symphony orchestras, and have them 
| combine their efforts. In these places 
|young singers—working with the 
| right musical background and with 
|}advice of older artists who are no 
longer singing in public—can absorb 
the requisite tradition and training 
| necessary for a successful career. In 
|Germany and Italy at small opera 
houses and in Bayreuth we of the 
present generation received our 
training. This is no longer pos- 
sible. Using Wagner as an example, 
I have i -und that most young tenors 
wanting to go into the Wagnerian 
repertoire make the mistake of start- 
ing with the role of Siegmund in 
‘Die Walkuere’ since the highest note 
is ‘A’ natural and they are on the 
stage only during two acts. This is 
a great mistake because the breadth 
of tone required to sing through the 
tremendous orchestral accompani- 
ment which is specially heavy in the 
brass section, hurts the high notes 
in the voice—if that voice has no 
originally started as a baritone an 
so does not naturally have the bro 

(Continued on Facing Page) 
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(Continued from Facing Page) 
middle register. If he isn’t careful, the young tenor soon 
finds his top tones going. I, for example, feel the role of 
Siegmund more trying vocally when I happen to be a little 
indisposed, than Siegfried which is the longest of all Wag- 
nerian tenor roles—over 6,000 words to sing. 


One must build from the bottom, establishing first a solid 
granite foundation. At the Metropolitan today the com- 
pany has no time to coach its young singers who are lucky 
if they can secure one orchestral rehearsal, They have to 
work by themselves and frequently with persons who know 
less than they. And it is wc big a handicap for most young 
singers to start a career in a company of experienced and 
international artists such as one finds at the Metropolitan. 
Such debuts even when they are promising often get bad 
criticisms because the young singer naturally falls out of the 
frame. 

Setting many minor companies in the United States with 
all operas done in English at low admission costs would 
solve the problem. Let the few big companies such as the 
San Francisco, Metropolitan and Chicago act as museums of 
the art, presenting the works in their original tongue. It is 
too much to expect young singers to struggle with difficul- 
ties of the language as well as the roles. When these recruits 
are good enough they can be drafted by the big companies 
and so keep opera alive. This would be much fairer to 
young promising artists and it is the way it is done in Den- 
mark where I was born. A voice is a’ gift from God and 
world-famous singers are the pride of the country, There- 
fore the country should not forsake them. 


Opera cannot be a paying proposition as the cost is too 
great. Each local community should contribute to the deficit 
and Congress should appropriate enough money to keep opera 
going in the three or four major houses by government back- 
ing. The Metropolitan season runs only 16 weeks. It is 
much too short and as a result admissions are too high. The 
Royal Opera gives performances daily and on Sunday and 
when it is not an opera night in Copenhagen, members of 
the company perform on those evenings in other cities 
throughout the country. 

Love and appreciatian of opera has grown tremendously in 
the U. S. during the past few years, thanks to the radio, I 
found that out through my concert tours where as a result 
of radio appearances and singing on the Saturday matinee 
broadcasts of the Metropolitan I am considered an old friend, 
Let us pick up the torch Europe has let drop, and carry it on, 
for if we falter here, opera will truly die in the midst of its 
rejuvenation. 

Lastly, let me say that a halo surrounds the names of the 
singers of the past which grows yearly in the imagination 
of those who heard them. Singers just as good exist today. 
We must move forward, not backwards, so that when today’s 
stars are finished a new crop of singers are ready to step in 
and take their places. And why should America not lead? 





How State and Municipal Opera Is 
Operated in Italy at Cheap Admissions 


By Gaetano Merola 


Impresario, General Manager 
Los Angeles and San Francisco Opera Companies 


For 42 years I have been endeavoring to aid the American 
singer and the American composer. You will find hundreds 
such listed as debutants in my opera companies over the 
past years, but no one man or group of men Can succeed 
alone, and federal aid must be forthcoming. In the first 
place, there are not enough opera companies in the country 
today to give a proper chance to the great fiow of talent 
America is capable of producing, and without that chance, 
many great voices develop, mature and stagnate, due to the 
inability of their owners to secure a hearing. 

This is true not only of opera, but of the great orchestras, 
the ballet, etc., all of which are closely allied. I have had a 
pet scheme in mind for years, but until recently did not be- 
lieve the time propitious to set it forth. In brief, it would 
be the setting up in several large municipalities throughout 
the country of large theatres devoted primarily to music. 
City or state funds would be used first with each community 
taxing its members to set up a fund which will keep the 
organization alive. Then a season will be planned of four 
to five months of opera, including an Italian, a French, a 
German and an English season, in which great vocalists of 
the world will appear in principal roles with the secondary 
parts being filled by capable Americans, who will thus gain 
their stage experience and surety. Such a season would be 
followed by a season of orchestral music, also with piano 
and violin soloists, and then a season of ballet, which would 
keep the house running the year round. Prices would vary 
according to the stars engaged for the occasion, and follow- 
ing the regular season, those Americans who were the best 
would be engaged for another “Season of opera at reduced 
‘prices utilizing the same orchestra and maestri. The best of 
the regular members of the symphonic orchestras would also 
receive their chance to play solo with the orchestra in the 
various concerti, and any deficit at the end of the year could 
be made up from a federal revolving fund kept for the 
Occasion. All monies taken in after payment of artists and 
expenses would go to the city or municipality, and profits 
could be set aside for the following year to reduce the 
amount of overhead. 

An excellent example of how a system of this sort works 
can be found in Italy, the historic stronghold of operatic art. 
Here one may find opera companies scattered throughout 
every town and hamlet. In the larger cities, Rome, Turin, 
Milano, Naples, there may be several companies giving sea- 
sons at the same time. The state and city finance three com- 
panies, La Scala, Milano; San Carlo, Naples; and the Reale 
in Rome. Seasons get under way in December and run five 
months through May. The average loss per season at La 
Scala, the largest house, is about $350,000. 

By so doing, a stimulus is provided not only for the sing- 
ers, for despite the many singers in Italy, when the season 
open there is a scarcity of them, but also to the composers 


America has not developed the talents of its composers, 
mainly due to the lack of ability of the would-be writers to 
secure a hearing. A symphonic work may not cost too much 
for an orchestra to put on, and more progress has been made 
by Americans in this line, than the operatic. With short 
seasons, and aiming to cut the cost and ultimate loss to a 
minimum, an impresario cannot try new works no matter 
how good they may appear. If they should fail to please 
public taste a loss of $20,000 and up may ruin the season, I 
receive hundreds of manuscripts yearly, some of which have 
distinct possibilities, but I cannot run the risk of presenting 
anything the public has not already approved. Unless this 
Situation is remedied by municipal financing, we shall con- 
tinue to stagnate in presenting works of dead masters, and 
with no new lifeblood being poured into its veins, opera 
will eventually die. 

The original cost of an opera is something that must always 
be taken into consideration. At La Scalg the first presenta- 
tion of ‘Nerone’ under Toscanini cost orchestru seat seekers 
$75 each. Two years ago I paid approximately $4 for the 
same seat. Italy thus writes off production costs as perform- 
ances multiply, which is a system which would work well in 
America, too. 

Last year Italy presented 462 performances in open air, 
the average cost of which to the public was 35 cents. This 
was due to crowds of 20,000 and 30,000, and resulted in art- 
ists’ salaries being boosted 40% above what they were for in- 
door performances. We have no such facilities for such 
spectacles, but our large stadiums, if acoustically treated, 
could be so used. Again, it would necessitate city financing. 
An example of how this has worked on this side is the 35,000 
that saw Caruso in Mexico City paying $80,000 for the 
privilege, or the hundreds of thousands that listen to the 
open-air soloists in Grant Park, Chicago, every year. 

If the city governments in a dozen or more centers backed 
such a plan the cost would be insignificant ig one considers 
the thousands it would put to work, and the tremendous 
boost it would give American culture. 

People have often asked me if the day of the great vocalist 
is passed and will never return. I have often answered this 
by remarking that in my day the singers were all generals, 
while today they are privates. The young singer today finds 
life too easy generally, and either lacks the backbone to stick 
out the decade of training necessary, mostly due to his doubts 
of securing a chance even when he is ready; or accepts a 
more certain although less lucrative position in another field. 
Only when serious study cam be combined with gifts of 
nature will the great singer return. 

I have found radio a considerable aid in increasing the 
appreciation and interest in opera, but I believe sponsors are 
wrong in presenting full operas with star singers on the air, 
for it has a tendency to reduce the boxoffice value of that 
star. Heard too frequently on the air, the public feels no 
need to pay an admission charge to hear the singer in the 
opera house. What I would advocate would be the broad- 
casting of one act of an opera, most probably the best scene 
with the better known and more popular arias, so as to in- 
crease and whet the desire of the public to hear more. Thus 
act one of ‘Boheme’ with the ‘Che gelida manina,’ ‘Mi Chia- 
mino Mimi,’ and ‘O Soave Fanciulla’ would be the act to 
broadcast, while in ‘Rigoletto,’ the fourth act with the ‘La 
Donna e Mobile’ and the ‘quartet’ might be more advan- 
tageous. The only complete operas or symphonies should be 
those of recorded music with singers who are not known to 
American audiences, so that they will become familiar with 
the music and desire to hear it with the popular favorites of 
the day. 

I would also advocate the giving of opera in English as 
much as possible and with much care taken to secure free 
but adequate translations. Given in their own idiom, the 
operas will take on an added lustre to the American public. 
Some, it is true, are not translatable, but the majority are. 

I sincerely believe that the proper time has arrived for 
serious consideration now on the part of our legislative bodies 
toward this problem of the future of classical music in 
America. Music has never been self-supporting, but it is too 
integral a part of our civilization to let languish, or to de- 
pend on the generosity of the wealthy. Something must be 
done soon; now. 





American Singers Now Make Ill-Prepared 
Debuts Under Heartbreak Conditions 


By Grace Moore 


Lyric Soprano, Metropolitan Opera 





American youth seems for the most part to have lost the 
inner fire and ambition that was so characteristic of singers 
of the past. Today youth is more materially minded and 
worships the almighty dollar, to theshindrance of a properly 
developed career. Naturally, there are exceptions to every 
rule, and I could probably name more exception. than the 
others, but the general trend seems to be haste, rather than 
the calm, deliberate work and plodding that is essential to the 
creation of an outstanding vocalist. 

The critics of America are also largely to blame for the 
failure of youth to succeed even when youth secures a 
chance. Nine times out of 10, when an American singer 
makes a debut he is torn to shreds by the press, which at- 
tacks him so vehemently that the singer’s career is at an end 
before it has begun to live. European singers are usually 
treated with far more courtesy and consideration. I do not 
believe that critics are maliciously inclined toward Ameri- 
cans, but they lose sight of the fact that European singers 
arriving here are veterans with years of training and ex- 
perience in the opera houses of Europe behind them, so that 
they measure up to standard. Unable to secure such training 
abroad and with a lack of small houses in the U. S. to 
secure fundamental and basic coaching, the young American 
left to his own resources is forced to step into direct com- 
petition with the better prepared Europeans. His voice might 
be as good or better, and his future, if given a chance, more 
brilliant, but he is cut down in his tracks by unthinking jour- 
nalists. In the older days, critics and singers moved on a 
freer more equal plane, with both azaving but one idea—the 
advancement of the art which gave both their life aesthetic- 
ally and financially. Criticism then vould be thrashed out 


with an artist at his home, or the home of the critic and with 
views explained and discussed, a basic understanding could 
be arrived at. Today critics avoid singers and roast us in .he 
papers. Why should this be? 

This country has not as yet recognized the tremendous 
talents of young Americans either by virtue ot the organ in 
their hands or. throats, or their ability to compose. We make 
our motion pictures and make retake after retake in order 
to insure perfection. A Broadway play is tried out after 
weeks of arduous rehearsals in small localities first, and then 
after it has been perfected it is brought to New York. Here 
at the Metropolitan, due to the necessity of changing operas 
daily, we have one rehvarsal and walk on cold. Personally, 
I feel that with the handicaps thus presented the American 
singer is doing a splendid jpb and has proved again and again 
that given half a chance he can compete on a successful basis 
with his European rival. 

There is no question of the need of small opera houses. 
Continually on my :oncert tours in out-of-the-way places I 
am told by persons how they wish they could hear me in 
opera, There may be no local company or any cOmpany 
within hundreds of miles. With government backing these 
people can be given opera and the youthful American a 
chance to try his wings. Opera given in these localities should 
be given in English with modernized translations. The mere 
fact that the operas have existed for a hundred years and are 
still as popular as ever indicates th&t the public wants to 
hear them. The added inducement of hearing local talent 
and in English will prove my point, once tried. Opera con- 
ta.us every art of the theatre, and with proper staging and 
direction can be just as successful, for it also combines the 
greatest of all instruments, the human voice. 

Right now is the time to get the movement for financial aid 
under way. My audiences this year have been the largest 
since I made ‘One Night of tove.’ For a time I was puzzled, 
and now I feel that with all the misery in the world today, 
with war and ruin on every side, it is not only the young, but 
the old, too, who seek an escape through good music. Not 
jazz or anything akin to it, but the escape that only great 
music can inspire. I have done the best I can through the 
vocal school I founded for American .ingers. My husband’s 
illness temporarily shelved this, but I shall start again. 
America, my home, has been good to me. It has brought me 
fame, fortune and honors that few women have received. If 
by aiding young Americans to establish themselves in their 
careers I can repay a small portion of that debt, then I shall 
feel that I have done something worth while. I know others 
feel the same way, and if by working together we can ac- 
complish this purpose, America will truly become the citadel 
of the world’s great music. 


Radio Has Helped—Also Hurt Opera; 
Uses Ampiifying Instead of Voices 





By Ezio Pinza 


Basso, Metropolitan Opera 





In attempting to answer the problem of whether the time 
is ripe for governmental subsidy of opera in the United 
States, one must first make the unqualified statement that the 
American public has the same understanding and apprecia- 
tion for great music that the people of Europe have. The 
erroneous impression that Americans lack appreciation and 
understanding of the higher type music, and opera especially, 
is due, I believe, mainly to the fact that America has not as 
yet developed the tradition which is an integral part of 
European culture. This perhaps is because America as a 
young country has been too busy in developing all of its 
natural resources, and lately the desire for amusement has 
been satiated for the most part by things which move quickly, 
such as sports and motion pictures. This explains perhaps 
the very reason why its creative talent both in musical com- 
position and vocal prowess have not yet been developed to 
the extent to be able to successfully compete with the eons 
of time which built up European culture. And one must not 
forget that the music which most people like to listen to is 
that of composers who write close to their hearts. If America 
should produce an operatic composer of the stature of Mozart, 
Wagner, Rossini, Verdi or Puccini, etc., writing in the coun- 
try’s own idiom, love for opera would grow, and very quickly, 
I am sure. 

On the other hand, I do not believe in translation, and when 
I say translation I do not mean translation only in English— 
but in any language. I never like German opera translated 
into Italian—Meistersinger’ or ‘Pelleas’ translated in other 
languages lose completely their originality and flavor. 

Therefore the growth of interest in music and opera espe- 
cially will be gradual and not a blitzkrieg. For example, in 
America the young singer who desires to study for opera is 
usually blocked before he can progress far, because of the 
lack of places in which to gain his experience and exploit 
whatever talent he may have. Subsidies for opera companies 
through individual cities in which these young Americans 
could gain practical experience might be the answer. I be- 
lieve that federal control or aid would be of great value. But 
for the time being, to start, each individual community or 
state should be sponsored locally with impresarios given a 
chance to bid on a season, each submitting his casts and what 
he proposes to do, with well-informed people in each city 
deciding which bid to accept. In this way young singers 
would have the right kind of opportunity with benefit to 
everyone, including the public. The Metropolitan tried to 
do this, but that company should not have to perform a 
double duty, and it is not fair to it or to the public to give 
inexperienced singers principal roles at the country’s greatest 
opera house. 

Lack of great voices at the present time which might com- 
pare with those of the past can be laid, I believe, to a cycle 
which occurs every so often in which the werld lacks a truly 
great painter, writer or, as in this case, a singer. It may well 
be possible that an embryonic Caruso is at this moment sing- 
ing soprano in some church choir. Voices will come back. 
History teaches us this. 

Too many young singers without sufficient talent will at- 
tempt to launch a career to which they have no right, being 


(Continued on page 58) 
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Looks and Personality, Pius Voice, 


Necessary for American Opera 
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By Lily Pons 


Coloratura, Metropolitan Opera 





Once, centuries ago, a period of | 
aesthetic and intellectual disintegra- 
tion known as the Dark Ages spread 
over civilization. After 1t came the | 
Renaissance. Today, too, there is a 
Dark Ages, but instead of blanketing 
the world, it covers only Europe, and | 
the Renaissance, not waiting for | 
to end, has already started, through- | 
out the arts, in America. The future 
of opera is bound up in this rebirth, 
and the refugee musicians, artists 


and composers from bombed and 
blitzkrieged Europe will all con- 


tribute to it. I believe that with the 
Renaissance, opera will undergo a 
change and will emerge from its 
renovation in a new, revamped and 
much Americanized version. 

I don’t think that these operatic 
alterations will be manifested in| 
translating its old and established 
works into English, however. 
like painting, sculpture or any of | 
the arts, draws its inspiration from | 
the lives of the people who create | 
it and from the country from which | 
it comes. Italian operas mirror the | 
fire, sensuousness and melody of the 
people of Italy. French operas 
epitomize the precise, neat minds of 
the Frenchmen. While the German 
force, seriousness and lack of humor 
is revealed in German works. 


But it must be remémbered that | 


Music, | 


{ 


the language of each of these coun- | 
tries has also helped, often uncon- | 
sciously, in determining the struc- 
ture of the melodies. Keeping the 
theme and the music of operas and | 
altering their languages would be as | 
false as teaching an American Span- | 


ish, then referring to him as a 
Spaniard. 
I am confident that the famous 


operas of today will never change. | 
‘Aida,’ ‘Die Walkuere,’ ‘Carmen,’ 
‘Faust’ and others of the present | 
favorites will remain as is. The 
changes will come in the nature of 
opera en masse, not in additions to | 
existing works. How? 

Musicians coming from Europe 
will most probably continue to write 
in their native tongues, for a while 
anyway, but their surroundings will | 
be different. The experiences they’ve | 
been through, the things they’ve 
seen will undoubtedly be imprinted 
on their minds, and will in turn be 
reflected in their compositions. The 


'can singers and the future of opera 
'in America is a serious one. 
| Americans are receiving far more 
‘doing is far from enough. 


; seem to be the logical place for that 


| we can proceed far. 


| tem, the average person feels that 





Balanced Ensembles, Not 


By Elisabeth Rethberg 


Lyric-spinto Soprano, Metropolitan 


Opera 


The problem of the young Ameri- 
Young 


attention today than they did a 
decade ago, but still what we are 
Europe 
has ceased to be the Mecca of opera 
singers, and if there is to be any 
future for the art America would 


future, but many things must be 
done to insure it. 

We need two major things before | 
First, we need 
smaller opera companies scattered 
throughout the country where young 
singers will be able to receive their 
training and experience, and sec- 
ondly, we will have to give our 
operas in English so that the public 
at large will understand. 

Ever since opera was first pre- 
sented in America the star system 
has prevailed. This is wrong, for 
the operas are what the public de- 
sires to see, and so long as the sing- 
ing is adequate a balanced ensemble 
should be more important than a 
star. You see, under the star sys- 


whatever the publicized singer may 
be doing is correct ,and regardless 
of whether the star is good, bad or 
indifferent, the public believes what 
was done on the stage is correct. 
The results are that other singers 
suffer by comparison, and usually 
the opera suffers. The average at- 
tendee of opera does not really know 
the good from the bad, and the only 
way they determine what they like 
is by newspaper criticism. This is 
no good for opera, since it tends to 
place the entire performance in the 
hands of one or two persons, and 
thus jeopardizes the good of all. 
Lately I understand our public 
schools have been .training young- 
sters in the knowledge and appre- 
ciation of good music. This is what 
must be done ten times over in 
America, if music is to survive, for 
a love of good music instilled in | 











gay colorings, fabulous plots and 
glamorizing settings which have dis- 
tinguished opera to date will un- 
doubtedly be greatly minimized, and 
a truer, more realistic type of 
libretto and score will take their 
place. 

America will begin to 
position in the creative as 
the business end of opera. Previous- 
ly opera in America has more or 
less limited itself to the classes. As 
great works generally come2 from the 


take its 


masses, opera in the New World has | 


been staggering under an almost im- 
movable handicap. Movies have be- 
gun to interest the people in better 
forms of music. Radio has aided it, 
With the arrival of television opera 
should come into its own as an 
American form of entertainment and 
source of creative inspiration. 

As the Americans are realists, 
American operas will surely deal 
with the world of the conscious 
rather than of the fancy. They will 
probably center about this country’s 
folklore and life. The music will 
have none of the depth, sorrow and 
background of European operas; 
America is not an old nation filled 
With sadness. Its operas, as_ its 
movies, will end happily. Heroes 
and heroines will be young and 
handsome. This trend is already ap- 
parent. Voice isn’t enough for the 
American audience, it demands 
looks, personality and dramatic 
ability as well, and it gets it. 


Admission prices to operas will be | 


lower. Productions will be costlier. 
Opera will belong to the American 
people and it .will see that it has 
everything that big business can give 
it. Talent scouts will soon probably 
visit music schools looking for young 
Singers, the same as today they visit 
campuses searching for youthful 
actors. Opera will undoubtedly go 
into large-scale production. The 
best of the old music will be kept. 
New will be added. Opera which 
was in danger of stagnation under 
the old European regime wil! have 
a new revival, and I am sure will 
be as great and considerably more 
popular than ever before. 


| the young will carry over into to- 


{ 
well as | 


‘young men and 


morrow’s generation and establish | 
the audiences of the future. 





Patient Preparation For 


| Opera Career Cannot 
| Be Lazily Avoided 





By Gladys Swarthout 


| One would not insist that a medical 
| student be a good shoemaker, yet 


oy Be Py 
| Stars, Key to Popular “33s. 
'singers. It has aided by giving them 


Widespread Grand Opera the opportunity to be heard by a far 


| greater number of people than they 
'ever dreamed of. 


|from which to choose and plan its | 





= 
Pinza 
Continued from page 57 


deprived by nature or circumstances 
of the basic requirements of singing. 








everyone seems to feel that he or 
she possesses a voice. Standards 
must be kept high, and the unfit 


both aided and hurt 


It has hurt singers 
because the amplifier has made sing- 
ers out of people who would never 
have been able to sing anywhere 
else. 

I might conclude by saying that 
there is no question in my mind that 
in the near future America will 
awaken to the serious financial diffi- 
culties at present besetting opera, 


US.A. Already Spends More Money — 


For Good Music Than Any Nation 
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757, of Vocal Teachers 
Are Menace to Students; 
Linguistic Angle Sloppy 
By Friedrich Schorr 


Wagnerian Baritone, Metropolitan 
Opera 





Inability of America to produce a 
really great Wagnerian _ singer 
among thousands of youngsters can 





and in its usua] benevolent fashion 
will provide the necessary funds to 
insure its growth and continuation. 





| teacher and the aspirant. 


be laid equally at the door of the 
It is safe 
to say that fully 75° 6f the teachers 
today are a menace to the profes- 





are devoting themselves to study. 
Most of today’s youth seems to be} 
desirous of starting on top without | 
expending the years of sweat and | 
toil that are required for perfecting 
a voice for a successful career. I 
receive hundreds of letters 
young Americans who want to sing 
in opera, but .desire to appear on 
the radio first, feeling it is much 
easier and more lucrative. That does 
not mean I am disparaging radio, for 
if anything has done wonders toward | 
the establishment of appreciation of 
opera in this country, it is radio. It 
has increased our public many times 
over, and aided in making us known 
on our concert tours. But it re- 
quires an entirely different tech- 
nique, and one which the embryonic 
singers should study just as care- 
fully, as for his or her debut in 
opera. 


My solution to the present prob- 
lem of saving or expanding opera, 
would be for a government sponsor- 
ship of opera as a whole throughout 
the country, with a principal com- | 
pany in New York, with the stars | 
who have arrived and are estab- 


from | 








| lished, working on tour with the | 
|conductors and maestri throughout 
| municipalities where young singers | 
|could appear for auditions and se- 


cure the coaching and instruction | 
that is necessary. A half dozen such 
companies covered by government 
backing could tour the country giv- 
ing every aspirant a chance to make 
good, until he or she, working their 
way gradually upward as is done in 
the smaller baseball leagues, would 
reach the big league, or the Metro- 
politan. This would give that com- 
pany an endless stream of talent 





season, 

The Metropolitan today draws on | 
an operatic public of 50,000 to 75,000 | 
in New York over the period of a| 
season. This figure is insignificant | 
when we consider the vast numbers | 
who attend legitimate plays or films, | 
and yet with proper care that pub- 
lic too can be tapped. To av so 
would require giving opera in the} 
terms of the modern theatre, rather 
than the antiquated presentation of 
1850. Opera is an expensive propo- 





| Mezzo-Soprano, Metropolitan Opera 


| 
| 








portunity. Unquestionably America 


| that. The best of the 
| Singers of the past 15 years all were 


helped tremendously by Tullio Sera- | 


fin (former leading Italian conductor 
jat the Met), who gave them the 
necessary time and coaching to 
make them able to successfully han- 
dle their roles. Rosa Ponselle, Law- 
rence Tibbett, Richard Crooks, Rose 
Bampton, Helen Jepson and myself 
are examples of some of the people 
he helped. When Serafin left here 


to go back to Italy he told me he| 
time a} 
project could be started to aid young | 


| would return, if at any 
singers to learn and sing their operas 
in English. He felt the greatest 
voices in the world were in America 


| 


and all that they needed was proper | 
training and the chance to be heard, | 


| One cannot expect the Metropoli- 
tan, as the greatest intstitution of its 


the many difficulties of its season, 
to train, develop, and give the time 
that is necessary to the young sing- 
ers. One cannot also expect 


The principal reason behind the | Conductor and piano accompaniment, 
failure of the world in general, and | Singers can be well rehearsed in 
|the United States in particular, to| their roles before stepping on the | 
produce great singers is lack of op- | Stage. Today the young singer must 


j|has the voices, and great voices at | himself, 
American | 


the | 


_opera-going public to accept these | 


young singers at a $7 top. The 
| Metropolitan is not a training school. 
but yet that is just what the coun- 
try needs. 

Even in Italy today, where oper 
atic singing is as natural as eating, 
women no longer 


sition, but it is not necessary to give 
rehearsals with full orchestra. Using 


almost always prepare a role by 
when all that should be} 
done at home is the memorization 


| of the role, 





Fortuno Gallo is an extellent ex- | 
ample of an impresario who has 
made opera pay over a period of 25 
years. Operas can be mounted, and 
most respectively so, for $3,000, and 
when you consider that you may 
give 30 or mor2 performances of that 
| opera over a period of a few years, 
it actually costs only $100 a show- 
ing. 

The star system never has been a 
good one, but the public has always | 
insisted on it. However, the public | 
| establishes and makes its own stars. | 
| Kirsten Flagsted, Lily Pons and Sal- 
| vatore Baccolini during the past few | 
years are good examples of singers | 
appearing with no advance ballyhoo, | 


| who became established overnight. 


| 


| 
; Too many singers today, with five or | 
‘kind in the country, and beset with | 


six roles, feel they are ready. In 
my own case I learned 22 roles one | 
summer for my debut at Ravina 
Park, Chicago, and sang 63 perform- 
ances of them that summer. That 
meant rising at 7 a.m. and working 
until midnight, but it was worth it. | 


'In the case of ‘Carmen,’ I studied 


| step on the stage. 


the role five years before I dared 
Today I have ap- 
proximately 50 roles, and for some | 
seasons I sang as often as 50 to 60) 
times yearly at the Metropolitan. | 


| able to do it.’ 


sion. Voice teaching or coaching is 
the only profession,in the U. S. 
where some sort of an examination 
or decree before starting is not re- 
quired. The doctor, lawyer, en- 
gineer, must pass rigid examinations 
before being allowed to practice, but 
the voice teacher need only hang 
out a shingle and he is ready to 
start. 


The singer who never made a 


Jiebut, the stage director who never 


had a job, the accompanist who 
could not make a career as a solo- 
ist, even the butler to a singer, have 
become vocal teachers. Especially 
are these persons abie to succeed in 
the smaller towns. In New York or 
Chicago a young student may, hear- 
ing others, be able to switch, and do 
so before his voice is wrecked, but 
the smaller cities do not allow so 
great a selectivity. 

The only way in which this men- 
ace to young singing America can 
be overcome is by a government or 
state set-up, with a board of exam- 
iners inquiring minutely into the 
qualifications of each teacher before 
a license is issued. This would 
eliminate the incompetents and 
those to whom the financial returns 
are far more important than the 
training of the voice. 


Then, too, it must be remembered 
that no teacher is a magician. I well 
remember a young lyric tenor with 
a light pleasing voice who came to 
me for help. He wanted immediately 
to become a heroic tenor. After sev- 
eral attempts to dissuade him I was 
forced to let him go. He wanted 
what nature had not given him and 
I could not help. Earnest study 
among the young is not a trait of 
America today. Everything is sacri- 
ficed to speed, and the question of 
most young singers is not ‘How can 
I do this,’ but ‘How soon will I be 
Training a voice for 


opera takes years of sweat and work, | 


and no miracle can be accomplished 


| overnight. 


That is the reason so few Ameri- 
cans really reach the heights, for 


they fail to work on a role from all | 
angles; the historical, tonal, dramatic | 


and human. 


Most young singers memorize 
roles and have little or no idea of 
what they *are singing about. It is 
best for them to learn all their roles 
first in English, and then after they 
know where the proper nuances be- 
long, relearn them in the original 
language. 


At the present time I am head of 


the vocal department of the Julius | 


Hart Musical Foundation at Hart- 


ferd, Conn. Here, after experimenta- | 
tion, I refuse to let a singer sing in | 


any tongue but English unless he 
speaks that other language as a 
native. Such experimentation has 


borne fruit, and my pupils at Teast 
know what they are Singing about. 
It is true that inadequate transla- 
tions exist which frequently make 
the words ridiculous, but no more so 
than my own singing of ‘Aida’ and 
‘Carmen’ in German when I was en- 
gaged at the State Opera in Berlin 
and Vienna, and if I've got to take 
a licking I take the one which hurts 


|the least and would prefer to have 


the audience understand what is be- 
ing sung. 


Opera must exist—generally—as 


| an ensemble and not on the star sys- 


tem. In the key cities it may be 
necessary because the public is used 
to it, but it must be remembered that 
opera cannot be a financial success 
or even a paying proposition, and as 
a result the public support must be 
secured, not for the glorification of 
society, but to enable the shopkeeper 


| who has $1 to spend to be able to go 


to an opera the same as to a film or 
theatre for his amusement and the 
student for his education. 





By Lawrence Tibbett 


Baritone, Metropolitan Opera 





Regarding the average presenta. 
tion of opera in this country at the 
present moment, I think it safe to 
say that the average patron under- 
stands and appreciates only the most 
familiar arias. The fault here lies 
in the staging of the operas. I be- 
lieve they should be given in our 
own ‘tongue and in the vernacular, 
so that they can be brought home to 
the vast multitude of operagoers, 
What opera needs in this respect is 
a good translator. 

Something must be done for the 
young singer just starting out who 
needs audience conditioning and ex- 


perience, and who is on the road to 
becoming a name draw. There are 
thousands of people who would pay 
for the privilege of listening to these 
singers if the prices were within 
their pocketbooks. 


America needs a national network 
of municipal and state opera houses, 
smaller auditoriums, and opera at 
popular prices. This type of opera 
must also be good entertainment, 
and be able to compete on that level 
with other forms of entertainment. 
I don’t believé in art for art’s sake, 
but art for the people’s sake. To 
digress for a moment, imagine the 
United States with 20-30 companies 
in the large cities. Prevented from 
too severe financial losses by gov- 
ernment subsidy, and backed by mu- 
nicipal sponsors to boot, literally 
thousands of young fresh voices 
| which have no chance today will be 
heard. It not only means a liveli- 
hood for the singers, but will pro- 
vide stiff competition for radio and 
film entertainment. Opera must not 
be a subsidy of society. Most sing- 
|} ers dread Monday nights at the Met, 
when the loca] ‘400’ turn out in 
‘thousands’ and all seem to feel it 
|plebian to applaud. We prefer the 
| popular-priced Saturday night opera 
which draws a poorer but more ap- 
| p-eciative audience. 

Interest in opera is growing in 
| this country—growing rapidly. You 
ond see that in audience reactions, 





and hear it in their comments. 
‘Great music is just as contagious as 
| popular music, the difference being 
| that it requires a little more time to 
| take. 

The American people have been 
exposed to opera as a result of radio 
much more extensively than a cen- 
tury and a half before had accom- 
| plished, and it is going over. Due 
to radio the general public is losing 
| its fear of grand opera as a bore- 
some form of higher entertzinment. 
| Radio and films have pointed the 
way to new vistas in the operatic 
world. They have developed the 
|eye so that the opera singer learns 
to conform to their taste for athletic 
figures, credible costumes and make- 
up. They have ~~ familiarized the 
country with great music so that 
many of its complexities no longer 
exist for the public of today. 

This country needs an operatic 
style of its own; straight dialogue for 
| dramatic purposes and song in lyric 
moments. And above all—in Eng- 
lish. 

We spend as a nation more money 
each year on popular and 
mtfsic than any nation on the face 
of the earth. Since opera is really 
| drama set to music, why shouldn't 
it become typically American and 
| take its rightfu] place near the top” 
| It should take out citizenshiy papers 
and shake off its foreign background 


| “Too little is done for the American 
|singer or composer and ‘0 often 
| you hear the American singer told 
| by well-meaning but misinformed 
| persons to secure their training 
abroad, and be ‘discovered’ by 
| American impresarios. In bygone 
years this might have been so, but 
| training can be secured in America 
| now that it is ‘every whit as good as 
_in Europe. The Metropolitan should 
be the last goal of the young singer. 
not the first, as success does not come 
| easily. 


| 4 believe in America and in 
American singers. I believe given 
half a chance they can give the 
world the musical tradition that we 
have been waiting so long for. 1 
believe in America today as the 
| center, refuge and Sanctuary of the 
i music of tomorrow. 


classical 





























Wednesday, March 5, 1941 


VARIETY 


LEGITIMATE 59 





Fileen’ $13,500, Student Prince’ 
106, DuBarry 20G, OK in Chi 








Chicago, March 4. 

‘Student Prince’ replaced ‘Blossom 
Time’ in the Grand last week and 
had fair enough first week. House 
will probably go dark after a 
week or so of the musical revival 
and relight April 1 with the Chi 
company of ‘Arsenic and Old Lace.’ 

Erlarzor shutters Saturday (8) 
after a .ong and smash money stay 
of ‘DuBarry Was a Lady’ and will 
reopen March 17 with the Dante 
‘Sim Sala Bim’ show, which is sched- 
uled for two weeks. ; 

Selwyn, which has had a particu- 
larly disastrous season, relights 
March 19 with the Chicago produc- 
tion of ‘See My Lawyer.’ ‘Pins and 
Needles’ is advertising last weeks at 
the Studebaker and may leave early 
in April. Has had a good stay, but 
now starting to slide fast and wants 
to scram before it gets into trouble. 


‘My Sister Eileen’ is holding to ay 


good pace in the Harris and looks 
set for quite a spell. 
Estimates for Last Week 

‘DuBarry Was a Lady,’ Erlanger 
(10th week) (1,300; $3.30).—Slid off 
a bit last week and will finish here 
Saturday (8) and go to Detroit to 
continue its road tour. Took $20.000 
last week. 

‘Life With Father,’ Blackstone 
(53rd week) (1,200; $2.75).—Runs 
along merrily and remarkably. Will 
certainly crack the long-run record 
in Chi of 65 weeks held by ‘Light- 
nin’’ Again fine at $15,000. 

‘My Sister Eileen,’ Harris (2nd 
week) (1,000; $2.75).—Good comment 
and will amble along for many 


weeks from indications, Plenty okay 
at $13,500. 
‘Pins and Needles,’ Studebaker 


(11th week) (1,200; $1).—Readying to 
quit the burg before business falls 
apart. Slid somewhat to $7,500. 
‘Student Prince,’ Grand (1st week) 
(1,200; $2.75).—Musical revival is 


doing all right and garnered $10,000 | enough customers for ‘Blossom Time’ 


for initial session. 





‘Dinner’ 146 in K.C. 


; Kansas City, March 4. 

Music Hall was host to the Clifton 
Webb company of ‘Man Who Came 
to Dinner’ for three nights and a 
matinee ending Saturday (1). Play 
was evidently what the legit fans 
were waiting for, as every perform- 
ance was heavy at the ticket win- 
dow. At $2.50 top, take ran to esti- 
mated $14,000 at 2,700-seater. 

It was a tonic for Manager Jimmy 
Nixon, who is now back in action 
after three months in a back brace 
as a result of an auto crash last fall. 


‘FATHER,’ $15,500, ENDS 
--22-WEEK BOSTON RUN 


Boston, March 4. 

‘Life With Father’ closed a 22-week 
run here Saturday (1) and will be 
missed as a local institution. Sold 
out for the entire final frame, gross- 
ing estimated $15,500. It’s already 
tentatively set to return for 10 more 
weeks next fall. 

Ruth and Paul Draper opened a 
single week here yesterday (3), and 
‘Cabin in the Sky’ comes in next 
Monday (10). 














‘Blossom’ Draws Plenty 


Milw. Juves, $10,000 


Milwaukee, March 4. 
Going after business in public 
schools and among music groups, 
with timnusual newspaper coopera- 
tion. Cy Grody, manager of the 
1,500-seat Davidson, drummed up 





(Everett Marshall) on its eighth 
time here to give the operetta an | 








‘ROAD’ SMASH $19,400 
IN SIXTH BALTO DATE 


Baltimore, March 4. 
Continuing the steady flow of legit 
here is ‘Five Alarm Waltz,’ currently 
at the indie booked Maryland. 


‘Tobacco Road’ came back for a 
sixth visit to Ford’s last week and 
made history. Playing 10 shows in 
seven days, which included a prece- 
dent-breaking Sunday (2) matinee 
and night at $1.65 top, perennial was 
solid at every show with an astound- 
ing $19,400 in the till on the windup. 


Dante 8G in Cleve. 


Cleveland, March 4. 

Considering it was his bow here, 
Dante the magician sold himself to 
one of Thurston’s favorite old stands 
by conjuring up $7,800 for the Hanna 
in nine performances at $1.50 top 
last week. 

Only two more roadshows and the 
house ends its legit season. 
arine Cornell, in current ‘Doctor’s 
Dilemma,’ got a smash advance sale. 
Semester’s stage closer is ‘Man Who 
Came to Dinner,’ with Clifton Webb, 
for week of March 10, after which 
the Hanna rolls down its screen for 
a long ‘Fantasia’ run. 


EDDIE 
GARR 


CO-STARRING 
IN RECORD BREAKING 


“HELLZ-A-POPPIN”’ 
ON TOUR 
e 
Mgt.: WM. KENT 





























Kath- | 








estimated gross in excess of $10,000 
\last week. 

| On the apparently sound theory | 
| the younger generation must be edu- | 
|cated to the legit theatre, plenty of 
cheaper seats were provided under 
a 55¢ to $2.20 scale, with balcony | 
and gallery a sellout at every per- | 
formance, 


Chatterton, 126, $. F. 


San Francisco, March 4. 

Ruth Chatterton, a fave here dur- 
ing the days of Henry Miller and an | 
infrequent visitor since her advent 
into pictures, played last week at the 
Curran in ‘Pymgalion’ and _ first 
week’s take ended with estimated 
$12,000, good, 

‘Maid in the Ozarks’ is still doing 
okey at the Alcazar, where it paid 
off well in its fifth week with $5,000 
lin the till. 


| 
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quality; it carries a bite and a snarl | 
lacking in other baritones, and his 
top notes are brilliant. Concluding the 
opera he jumped to a high B flat on 
the phrase ‘La Maledizione,’ a note | 
whose breath and volume few tenors | 
at the house, let alone another bari- | 
tone, could have duplicated. 

The title role of ‘Rigoletto’ is con- | 
sidered to be among the toughest of | 
all baritone roles in opera. To 
achieve a success in it is considered | 
to be reaching the pinnacle of| 

achievement in Italian opera. | 
Weede’s characterization bears most | 
favorably with that of Giuseppe De | 
Luca, in the dramatization of his part, 
| although the American has far more | 
| voice than his Italian predecessor, 
| while from the vocal standpoint he 
'ean be compared most favorably 
| with Titta Ruffo, who with De Luca 
| constitute two of the best Rigolettos 
heard in America in the past two 
decades. 
The rest of the performance be- 
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came dwarfed into insignificance be- 
sides Weede’s achievements. Bjoer- 
ing, considered the best lyric tenor 
at the Met, sang an adequate Duke, 
his highlight being the high C sharp 
sung at the end of the ‘Addio Addio, 
in act I. Hilda Reggiani wandered 
from pitch to pitch as she saw fit, 
hnd was wholly inadequate as Gilda. 
Moscona provided a tame villain 
while Bruna Castagna was adequate, 
but no more, as Maddalena. Gen- 
naro Papi beat time. Smith. 

















ROSALIND IVAN 


in “THE CORN IS GREEN’ 
NATIONAL THEATRE, N. Y. 








| ern Pennsylvania. 


| 





Twelfth Night club will hold its 
5ist annual Revel at the Pierre 
hotel. N. Y., Saturday night (8). 








|ecrued from fact that Woollcott 


| Roosevelt 


| at $1.65 top. 


The Sam H. Harrises are shopping | 
for a farm somewhere in southeast- | 


Night’ 936 in Det. 


Detroit, March 4. 

After a slow start, ‘Night Must 
Fall’ began to pick up momentum at 
the Cass to wind up with estimated 
$9,500 for nine performances last 
week. The Douglass Montgomery- 
aaa Reed chiller sold at $2.75 

p. 

House went dark until March 9, 
when ‘Du Barry Was a Lady’ moves 
in for two weeks. 


SMASH $26,500 
FOR LUNTS, L.A. 


Los Angeles, March 4. 
Easily the top legit grosser.of the 
current season, “There Shall Be No 


Night,’ with Alfred Lunt and Lynn 
Fontanne, registered big $26,500 on 
first week of two-stanza sojourn at 
the Biltmore. 

Biz for majority of performances 
last week was complete sellout and 
heavy advance indicates pair will 
draw equally as much on final six 
days of their stay here. 


WOOLLCOTT’S ‘DINNER’ 
RICH $22,000 IN WASH. 


Washington, March 4. 
Alexander Woollcott in ‘The Man 
‘Who Came to Dinner’ took in ap- 
proximately $22,000, close to a sell- 
out, in first stanza of two-week stand 
last week at National. Current week 
looks to be just as big. Engagement 
is first double-week stopover town 


has had in three seasons and is being 
used by criti¢s as new argument in 
old fight to establish Cap as two- 
week city. Show didn’t need it, but 
plenty of extra publicity has ac- |} 
is 
White House guest throughout stay 
and that both President and Mrs. 
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Bway Okay Despite Post-Holiday Dip; 
‘Claudia,’ $13,000, Clicking; Talley, 
$12,000, ‘Corn, 


194G ‘Joey,’ 226 





Estimates for Last Week 
Key: C (Comedy), D (Drama), R 
(Revue), M (Musical), F (Farce), 
O (Operetta). 


week) (CD-938; $3.30). Advance 
sales protected leaders from _post- 
holiday dip and snowstorm Friday 
(28); leading new comedy registering 
capacity plus, with gross around 
$17,000; Chicago company rehearsing. 

‘Boys and Girls Together,’ Broad- 
hurst (22d week) (R-1,150; $3.30). 
Reduction of top price attracted 
more people, but 
Wynn’s gross, 
$14.000 again. 

‘Brooklyn Biarritz,’ Royale. Taken 
off Saturday (1) after four perform- 
ances and severe panning. 

‘Cabin in the Sky,’ Martin Beck 
(M-1,214; $3.30). Final and 20th 
week; colored musical drew moder- 
ately well during engavement. with 
average better than $14,000 weekly. 

‘Claudia,’ Booth (3d week) (CD- 
712: $3.30}. While not in competition 
with the leaders, new comedy is get- 
ting substantial business and looks 
aimed for success column; rated over 
$13.000. 

‘Crazy With the Heat,’ 44th St. (5th 
week) (R-1,325: $3.30). Went off last 
week after materially climbing: 
quoted topping $11,500; maybe better 
this week after strong Sunday busi- 
ness. 

‘Flight to the West,’ Royale (9th 
week) (D-1,047; $1.10). Moved from 


which was around 


‘Arsenic and Old Lace,’ Fulton (8th 


id not improve Ed | 


| week) (D-1,162; $3.30). Not as many 
| Standees last week, but business at 
capacity and the takings around 
| $19,500 is tops for straight shows. 
‘The Talley Method,’ Miller (1st 
_ week) (CD-940; $3.30). Starting pace 
| encouraging in light of some ques- 
| tionable notices; gross nearly $12,000; 
| Saturday night sold out. 

| “Tobacco Road,’ Forrest (376th 
| week) (C-1,107; $1.10). More than 
|held own against picture version, 
| withs gross quoted over $7,000, while 
road company got nearly three times 


as much, 
Revivals 

| ‘Twelfth Night,’ St. James (D-1,526; 
| $4.40). Final and 15th week; headed 
| Straight play division for time, with 
| takings around $22,000; eased off; last 
bow around $14,000; looks big for 
road, 


| 


| ‘Charley’s Aunt,’ Cort (20th week) 
| (C-1,064; $3.30). Slated to leave after 
;another two weeks, and will prob- 
,ably go to Boston, where bookings 
are slim; off last week, but some 
| Profit at little under $9,000. 

Added 

| Ballet Theatre, Majestic. Sunday 
|performances helped business last 
| week, but not enough and engage- 
|ment terminates Sunday (11), Played 
four weeks. May tour, 


DRAPERS GET FAIR 


| 





$9,200 IN PHILLY 


Philadelphia, March 4. 

The Walnut Street theatre, historic 
| Philly legit house, relighted last 
|night (Monday) after having been 
| practically unused since the wind-up 
| of the Federal Theatre project, with 
‘Life with Father.’ It’s same com- 
pany that just completed 22 weeks 
in Boston and has advance sale here 
|of around $28,000. Walnut. 


Guild and opened in new spot vester- 
day (Tuesday) after being announced 
to close; new management and ada- 
mission seale cut from $3.30; around 
$6.000 last week. 

‘George Washington Slept Here,’ 
Lyceum (19th week) (C-1,004; $3.30). 
Affected more than most others and 
due to tour soon; approximated 
$6,500: ‘Clash By Night’ now sJnted 
as next attraction. 

‘Hellzapoppin, Winter Gr» 
(128th week) (R-1.671: £3.30). 
Counted to be among summer hold- 








ya 





attended show _ second 
night engagement Feb. 25. | 


Helen Hayes and Maurice Evans | 
launch tour iext Monday (10) of 
‘Twelfth Night’ as town’s fifth Guild- | 
ATS subscription show. Tallulah | 
Bankhead in ‘The Little Foxes’ plays 
a return stand week of March 17. 


Cornell-Massey SRO 
$13,600 in Cincinnati 


Cincinnati, March 4. 

Capacity houses for four perform- 
ances of ‘Doctor Dilemma,’ starring 
Katharine Cornell and Raymond 
Massey, grossed approximately $13,- 
600 in the last half of last week at 
the 1,400-seat Cox at $3.30 top. It} 
was a complete advance _ sellout. | 
Chairs placed in aisles were tagged | 
at $2.75 each. 

Cox has ‘Blossom Time’ this week 














‘Animal,’ 1136, Pitt 


Pittsburgh, March 4. 

‘Male Animal’ ran into inevitable | 
legit letdown here last week, follow- | 
ing $60,000 fortnight session of ‘Hellz- | 
apoppin’ and ‘Tobacco Road’s’ sell- | 
out $20,000 previously, and had to be | 
content with estimated $11,500 at| 
Nixon at $2.75 top. 
resents some profit. however. Couple 
of snowstorms breaking an hour or 
so before performance time and be- 
ginning of Lent no doubt also held 
down the take a couple of grand. 
‘Animal’ fortunately had subscription 
backing of ATS. 

House has ‘Night Must Fall’ this 
week. Looks like a late legit sea- 
|son locally since Nixon already i 
booked solidly until May 5, when 
woes Was a Lady’ comes in. 





} ° ° 
‘Life’ $5,200 in N. H. 
New Haven. March 4. 
| Shubert came out of a_ lengthy 
isiesta last weekend (28-1) with 
|‘Time of Your Life.” Play, which 
| preemed here at Shubert a year and 
ia half ago to a confused audience, 
| got a better reception on its return 
| date and drew an approximate $5,200, 
| okay, in three performances at $2.75 
| top. 
| House gets preem of ‘They Walk 
| Alone’ this week (6-8) and follows 
with Ruth and Paul Draper (10-12) 
and fourth visit of ‘Tobacco Road’ 
(13-15). 








| Charles O. Carey will again oper- 
| ate the Hampton theatre, Bridge- 
hampton, L. I., this ummer, openin:« 
lin mid-June for a 12-week seasor 
| Company will play engagements °° 
Southampton and Shelter Island 


| one of best money makers in recent 


That figure rep- | fected 


| Last week’s biz here was nothing 
| to boast of. Maurice Schwartz and 
|the Yiddish Art Theatre admitted 


overs, even with leads replaced; is 


times: $25,000. 


‘It Hannens on Ice,’ Center (R- some disappointment with under $6,- 
3,0.7; $2.75). ‘Final and 224 week,/ 000 for their fi d 
but suspension is temporary: returns | the ir first of two weeks at 


western Forrest. Offering was ‘Sender 

arenas: slipped last week to °26000.| Blank.’ The Drapers, Ruth and Paul, 
‘Johnnv Belinda.’ Lonvacre (24th| 80t $5,200 in their singl week at 

week) (D-1,016; $3.30). One of the | the Locust. 

shows crediting Sundays with ex- Estimates for Last Week 

tending the enananene: not in od Ruth and Paul Draper, Locust 

big money, but making some coin at! (one week only) (1,5000; $2.50). Got 


moderate grosses; $7.000 estimeted. : 
‘Lady in the Dark,’ Alvin (6th | 25-200, fair. House has no booking 


week) (M-1,357: $4.40). Grossing all | Until “Tobacco Road,’ March 24, for 

the house will hold: standees every | ‘wo weeks. 

performance, with the gross topping; Maurice Schwariz, Forrest (1st 

$32.000 right along. : | week) (1,800; $2.50). Yiddish Art 
‘Life With Father’ Empire (68th! Theatre group devoted first week to 

week) (C-1,005; $3.30). Three-way | ‘Sender Blank’ and biz disappointing. 


cleanup, with companies out of town | yy 
faring cneatiantiy and original main- | Under $6,000 in seven performances, 


taining virtual capacity pace; $18,000. | my jump this week with ‘Yoshe 


‘Loutsiana Purchase.’ Imperial | *4 
(30th week) (C-1,450; $4.40). Former 


top-grosser right up with the lead- | 
ers, with chance of going into a 
second summer: bit off last week, 
“Clicks In big-time style.” 
—RKobert Coleman, 
New York Dally Mirror. 


but rated around $26,000. 
Featured In GEORGE ABBOTT’S 


‘Man Who Came to Dinner,’ Music 
“PAL JOEY” 


Box (72d week) (C-1,013; $3.30). 
Barrymore Theatre, New York 


April 3 after playing mid 








— 





Went off somewhat, but not ma- 
terially affected, with the gross ap- 
proximating $11,000; _ still aimed 
through halance of season. 

‘Meet the People,’ Mansfield (10th 
week) (R-1,000; $3.30). Slipped last 
week to around $9,000 or slightly 
more; may get by at that level. but 
Coast revue not up to expectation 

‘My Sister Eileen,’ Biltmore (10th 
week) (CD-991; $3.30). Only af- 
few hundred dollars last 
| week and right up with the best of | 
\the early winter clicks; quoted over 




















$16,000. ‘ 

‘Mr. and Mrs. North’ (7th week) | 
(C-1.000: $3.30). Somewhat affected | 
\last week, but still looks good for 





successful engagement; takings ap- 
proached $10,000 level; okay for one- 
setter. 

‘Old Acquaintance,’ Morosco (9th 
week) (C-939: $3.30). Omitting Mon- 
days and playing three matinees 
weekly. draw being largely feminine, 
fair gross last week, with takings 
around $10,000. 
| ‘Out of the Frying Pan,’ Windsor 
| (3d week) (C-893; $3.30). Getting 
light money so far for laugh show, 
|with late week attendance life-saver: 
'rated around $4,500; about even 
| break. | 

‘Pal Joey,’ Barrymore (10th week) 
M-1,104; $4.40). One of season’s mu- 
sical good things; virtual capacity in | 
‘this house; around $22,0000 and 
‘aimed into summer. 

‘Panama Hattie,’ 46th St. (18th| 
week) (M-1,347: $4.40). Post holiday | 
going only affected number _of 
standees for standout musical, which 
again bettered $32,000. 

‘Separate Rooms,’ Plymouth (49th 
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APPEARING AT 
EARL CARROLL'S THEATRE 
HOLLYWOOD, CAL. 





Mgt. LOU CLAYTON 




















GERTRUDE 








-_~ 
week) (C-1,107; $3.30). Nearing | AWREN cE 
year’s run mark and may stay rips 
through balance of season; = ong “LADY IN THE DAI K 
house making profit to moderate ; 
grosses: around $9,000. LVIN THEATRE, NEW YORK 
‘The Corn Is Green,’ National (14th 
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Good Will Boomerangs 

Like iliy 1el - entioned 
steps to promote gooa W! in South 
America, Rockefellet yn ee has 
discovered that the n Spa edi- 
tion of Readers Digest its boom- 
ranging angles. Difficulty is that 
the mag yeing sen o Braz 
whose native in: se 18 t Sp in- 
ish, but Portuguese i the Brazil 
jans are sensitive when anyone| 
thinks otherwise. 

Committee is also not enthusiastic 


t 
c 


about Time mag's new plan of air- 
mailing specially-printed lightweight 
copies to S.A. Time's habit of fre- 


quently tossing in ‘uncomplimentary 


adjectives, it is felt, is not always 
conducive to Pan-American solid- | 
arity, and the added attention the 


mag will get by quick delivery is 
causing qualms. It is id, fact. 


in 
+o | 


sal 
that all U.S. consuls in S.A. recently | 
were sent scurrying around to news- | 
stands trying to buy un one issue of} 
Time before it got into the hands of | 
the public. 

Another angle the Rockefeller} 
committee has learned of in relations | 
with the sensitive Latins regards the 
{dea of exchanging North ard South 
American newspapermen. The S.A. | 
reporters and editors must be brought | 
north in separate groups by coun- 
tries. not with all nationalities mixed 
together. Latter policy may be} 
conducive to anything but good will, | 
it has been learned. The exchange | 
newspaperman idea is made in an} 
arrangement with South American | 
and U.S. papers. 





Scully’s Boys Town Column 

Father Flanagan's ‘Boys Town,’ 
which sprang to prominence with | 
the Metro picture bearing that! 
name, will be subject of a daily | 
syndicated feature. Frank Scully, | 
Hollywood author, will write it from | 
material supplied by Flanagan. Pair | 
signed a pact last week with Bell | 


j}and Upson 





committed in the April, 1940, issues 
of ‘Dynamic Detective’ and ‘True,’ 
both published by Country Press, in 
stories entitled ‘Girl Sleuth Solves 
Perfect Crime,’ and ‘Experiment in 
Murder 
Plaintiff claims in the stories he is 
accused of murder and attempted 
rape. 
ome _ | 
Upson Tracks Tractors 
William Hazlett Upson, author of 
the Earthwofm Tractor Company 


yarns in the Saturday Evening Post, 


undecided whether: to move to 


Is 


Rolla or Weldor Springs, Mo., from 
his Middlebury, Va., home. At both 


places national defense activities are 
utilizing huge numbers of tractors 
believes either or both 
pices will furnish much material for 
his super-salesman, Alexander Butts. 

Upson visited St. Louis last week 
in company with John Fabick, head | 
of a tractor sales agency here. 





$10,000 Literati Suit 


Ernst Wallenberg, author, filed suit | 
Monday (3) in N. Y. supreme court | 
against Whitman Publishing Co., 


claiming breach of contract and | 
seeking $10,000 damages. Plaintiff | 
wrote a book called ‘All About 


French’ in 1939, and says defendant 
agreed to publish it, paying 5% of 
the net and \%c per copy. 

Defendant is now refusing to pub- 
lish and refuses to return the manu- 
script, plaintiff claims. 





Buys into Curtis Brown 


American branch of Curtis Brown, 
Ltd., British literary agency, has 
been purchased by its manager, Alan 
Collins. Change became effective 
March 1. 

There will be no switch in policy | 
or name, however, and Collins will | 
continue to act as American rep for 
Brown while latter will continue as 





South African trilogy, ‘Hill of Doves’ 
will be published in the fall. Pre- 
vious ones were “Turning Wheels’ 
and ‘Watch for the Dawn.’ 

John Arthur Block has resigned as 


drama and film critic for the Ameri- , 


can Banker and his column has been 
discontinued by the daily. He's 
dickering for a radio series of stage 
and picture reviews. 


Hartzell Spence, author of ‘One 
Foot in Heaven,’ spent a week in 
New Bedford, Mass., researching in | 


whaling museum and public library 
for new tome on 
Spence is leaving for Coast to script 
his ‘One Foot in Heaven’ for Warner 
Bros. April 17. 


A. G. Keeney, former managing 
editor, Asheville (N. C.) Citizen- 
Times and Spartanburg (S. C.) 


Herald-Journal and more recently a 


, self showing 
| present plan 
| bonuses 
profit in any one year. 
learned amount to more than that— 


member of Senator James F. Byrnes’ | 


secretarial staff, has resigned to ac- 


cept an executive position with the | 


West Palm Beach (Fla.) 


Pan-Amer. Aid | 


Continued from page 13 


Post. 

















Angeles or San Francisco consulates 
of the respective Latin nations un- 
doubtedly could render’ valuable 
service for a modest fee, Whitney 
pointed out. . 

That adjusted, Sam Briskin came 
east to attend the Thursday (27) 
meeting of the Committee on South 
American Film Facilities of which 
he is chairman, and which comprises 
E. J. Mannix, Sol Wurtzel (now 
holidaying in. Brazil, ete.), Major 
Nathan Levinson, Keith Glennan, 
Sol Lesser, J. D. McDonough and 
William Koenig. 


Reisman Chairman 


Phil Reisman became chairman of 
an eastern body comprising virtually 
all the foreign film executives who 
will practically take charge of this 
situation. 

The sales execs, through their re- 
spective nationalistic representatives 
in Brazil, Argentine, Chile, etc., had 
been dubious about the Latin-Ameri- 
can accord from a practical view- 


Syndicate, N.Y., to release the col- | Cojlins’ London rep. Brown will also | point. They visualized, perhaps, the 


umn, which will be called ‘Life With 
Father Flanagan.’ | 

Scully, beside being author of the | 
Fun in Bed’ books, has been active | 
in child welfare work. As Secre- 
tary of Institutions in California, he 
fought cruelties in reform schools 


retain a small portion of the Ameri- 
can company’s stock and serve on the 
board of directors. 





LITERATI OBITS 


John M. Gleissner, 47, one-time 


setting up of import quotas, hereto- 
fore non-existent. through the en- 


{ couragement—by American interests, 


with American capital—of native 
production in countries south of the 
Equator. 

This became a salient point, and 


and is also prez of the Hollywood | managing editor of the Baltimore | still is an ‘X* quantity, excepting that 
Humane Society -for prevention of | Post,and also associated in similar | it’s agreed that if this should come to 


cruelty to children. He and Flana- | 
gan have long been friends. 





Sues ‘Army Laffs’ 


Volitant Publishing Co. filed suit 
Friday (28) in the N.Y. supreme | 


posts with the Washington 
News and the Scripps-Howard News- 


Marlboro, Md. 


Walter E. O’Hara, 43, former pub- 
lisher of the now defunct Providence 


court against Crestwood Publishing | Star-Tribune, and brother of Neal 


Co. Inc., Theodore Epstein, Michael | O'Hara, newspaper columnist, died of | 
auto crash injuries Friday (28) while 
| enroute to a hospital. 
| had been driving collided with an- | 


Bleier, Interborough News Co., and 
the Publishers Distributing Corp. 
seeking an injunction, accounting of 
profits and damages against the de- 
fendants, publishers of a monthly 
magazine entitled ‘Army Laffs.’ 
Plaintiff claims unfair 


and infringment of title of its mag 
‘Laffs.’ 
Plaintiff sells 200,000 copies 


monthly and has been in business 
since Oct. 1939. In Dec. 1940 Crest- 
wood started publication of ‘Army 
Laffs’ with the officers of the com- 
pany being Epstein and Bleier, and 
Interborough and Publishers Dis- 
tributing Corp. being Crestwood’s 
distributors, 





Auer Aides at Philly Ledger 

George J. Auer, v.p. of Peck Ad- 
vertising Agency, Inc., has been 
named assistant to the publisher of 
the Philadelphia Ledger. Daily was 
recently taken over by Robert Cress- 
well, formerly of the New York 
Herald-Trib. Auer was also on the 


Trib for 15 years, serving as adver-| 


tising manager. He was later as- 
sistant publisher of the N. Y. Journal. 

Auer’s new capacity will be in the 
line of promoting national advertis- 
ing. Auer, whose affiliation with the 
Ledger began Saturday (1), will 
headquarter at the offices of Paul 
Block & Associates, N. Y., Ledger’s 
national reps. 


Drops Sunday Issue 

The Charlotte (N. C.) News. after- 
noon daily, has discontinued publi- 
cation of its Sunday morning edition 
Sunday Feb. 23. 

The News, established in 1888, 
added its Sunday edition in 1910. 

Commenting on the decision, Pub- 
lisher W. Carey Dowd, Jr., said, ‘It’s 
something we've wanted to do for a 
long time.’ 





competition | 


The auto he 


other. O’Hara built and was director 
of the Narragansett Race Track. Paw- 
| tucket, R. L, which he lost after a 


| bitter fight with former Rhode Island 


| Gov. Robert E. Quinn. 

| 

| Timothy F. Dwyer, 83, veteran} 
| Providence newspaperman, died 


| Saturday (1). Dwyer, former secre- 
| tary and. treasurer of the old Provi- 
| dence Tribune Co., retired in 1929 
| when U. S. Sen. Peter G. Gerry 
| bought out the Tribune. 

Mrs. Christina Coon Roy, 32, as- 
sistant city editor of the Ann Arbor 
(Mich.) News, with which she was 
associated for 17 years, died Feb. 23. 

Walter G. Bryan, 63, publisher of 

| the Villager, a New York neighbor- 
| hood weekly, died in his N. Y. apart- 
|ment March 1. He was formerly 
associated with the Atlanta Georgian 
and the N. Y. American prior to 
founding The Villager. His sister, 
| Isabel Bryan, will continue as pub- 
| lisher. 





CHATTER 
| Walter Howie, Boston American 
ed, vacationing in Hollywood. 
Gardner Cowles, publisher of | 
| ‘Look,’ in Hollywood for a look. 


Jack Malloy, managing editor of 
the Chicago Herald-American, ogling 
studios in Hollywood. 

Alan Hynd, writer on staff of Mac- 
fadden Publications in N. Y., became 
father of a daughter last week. 

W. C. Maxwell, with Rome (Ga.) 
News-Tribune 20 years, named man- 
aging editor of Anniston (Ala.) 
Daily Star. 

William Herbert, of the Warners 
praisery, writing an article on ‘Mov- 
ing Pictures’ for Junior Encyclo- 
paedia Britannica. 








Carl Erickson’s Suit 

Car] Hubert Erickson 
Saturday (1) in the N. Y. federal 
court against the Country Press, Inc., 
seeking damages of $100,000 for al- 
Plaintiff clnims libel was 


lacdad liheal 


filed suit | 


Charles J. Parker, city editor, Ra 
leigh (N. C.) News and Observer 


since 1933, has resigned to become | 
director of the North Carolina State | 


News Bureau. 


Stuart Cloete’s third novel in his 


Daily | pass, it would do so with or without 
}any stimulation from U. S. 
paper Alliance, died Feb. 27at Upper | [f the native production 


sources, 


to have any effect, one way or the 
other. For the moment, only Argen- 
tina and Mexico have any native film 
industry of any proportions. 

A more comprehensive newsreel 
coverage in all Latin countries, 
meantime, was agreed upon as still 
another direct and practical step for- 
| ward to point up the good-neighbor- 
liness. Heretofore hand-cameramen 
on a limited scale, supplied 
| minor footage to the U. S. newsreels. 


Freeman Directs Programs 
7, Fe “:ceman, prez of the 
Hollywood producers association, 


| will carry out and direct the pro- 
| gram that coordinator Jock Whitney 
|} has undertaken. Working with Free- 
'man are Edward Arnold, Sam 
| Briskin, Frank Capra, Sheridan Gib- 
|ney, Sam Goldwyn, Louis B. Mayer, 
| George J. Schaefer, David O. Selz- 
i nick, Walter Wanger, Cliff Work and 
Harry M. Warner. 


Committee on Visits to South 
|America is chairmanned by Joe 
| Schenck 


on. The Academy of Motion Pic- 
tures Artists and Science’s commit- 
tee is headed by Walter Wanger with 
Capra, Major Nathan 
James Stewart and Bob Riskin. 
Shorts committee: Gunther Lessing, 
chairman, Hack Chertock, Gordon 


| Hollingshead and Hugh McCollum. | 


Art direction: Cedric Gibbons, chair- 
man, Richard Day, William Cameron 
Menzies, Jack Otterson. Story ma- 
terial committee: Sheridan Gibney, 


chairman, Kenneth MacKenna, Mil- 

ton Krims, Kenneth Macgowan. 
Briskin returned west over the 

weekend. Whitney goes back to the 


Coast the end of this week, and will 
make an exploratory trip to South 
America within two or three weeks 
thereafter. 





Macgowan’s Good-Willer 


Hollywood, March 4. 

Kenneth Macgowan, associate pro- 
ducer at 20th-Fox, took a leave of 
absence to join the government's 
South American Committee, de- 
signed to improve friendly relations 
with Latin America. 

Patriotic move, approved by the 
studio, is costing Macgowan heavy 
losses in salary. 





| 


























will be made as soon as the auditors’, than usual for the salesmen to sta: 


reports are in, UA chief asserted. 


Larger Bonuses 


UA Woos Producers 


— Continued from page 5 
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getting signatures. UA will not se! 
in blocks of five, Silverstone said. 


Pressburger is an Austrian who 


Major change between the old and | produced and directed a large num- 
new plan, he inferred, would be the| ber of films in Vienna, Berlin and 


possibility of larger bonuses for in- 


| dividus ictures of great strength 
whaling industry. | dividual pict B 


and the absence of a clause making} He also 


the payments contingent on UA it- 
a profit. Under 


50% of its 
If bonuses 


of more than 


they never have—they must be 


| scaled down pro rata. 


Financing 


| 
| 


the | 
UA cannot distribute | 


| 
} 
| 


| 


On UA's switch to a _ policy of | 
financing producers— which it has) 


studiously avoided for the past 15 
years—Silverstone corroborated the 


' plan outlined in Vartery three weeks 


ago. UA head declared that within 
a month a new company will be 
formed as an adjunct of UA to han- 
dle the financing. UA will have a 
financial stake in the company, with 
the additional coin coming from pri- 
vate sources. He refused to name 
these, aside from saying they were 
well known in the fields of pictures 
and finance. Alexander and Marc 
Berglas, refugee German financial 
experts now in Hollywood, ‘would 
|like to get in’ as backers, Silver- 


lstone said, but he wouldn't state 


whether they will. 

Principal {dea in setting up the 
financial unit, Silverstone said, was 
to enable UA to sign producers who 





. with Edward Arnold, Ken- | 
neth Thomson and Ben Thau there- | 


Levinson, | 


are ‘grade A,’ but don’t have the coin 
to set themselves up. In addition, it 
will permit UA to bid for services of 
such men as Frank Capra, whom 
Warner Bros. got by offering him 
financing. Coin will go exclusively 
to new producers, Silverstone said, 
as the company’s current crop have 
their own sources. There is nothing 
in the rules, however, to prevent the 
| oldsters from borrowing. 


Producers coming in, however, will 
| be required to provide some money 


| of their own, be the ‘me 


ataaa 


| effect it has on their work,’ Silver- | 


| stone said. UA will then provide 


|completion and junior money, while | 


| banks, as usual, will provide .the first 
| coin. 

UA’'s determination to build up a 
staff of superior producers, com- 


industry | pany’s mahatma declared, arises from 
|should steam up local protection, it| the new plan of tradeshowing pic- 
| will require no program such as this 


| tures which the five major signatory 
| to the consent decree wT] be obliged 
| to adopt. Experiene with the Eng- 
| lish Films’ Act, Silverstone said, dis- 
| closed that tradeshowing resulted in 
jlonger playing time for good pic- 
itures. He anticipates, therefore, that 
| cost of providing the best possible 


| product will be compensated for in | 


| playing time. 


| > 
Silverstone refused to be 


lucid on what’s holding up the cur- 
rent deal by which Samuél Goldwyn 
| is slated to leave the company. When 
| asked if it looked like it would go 
through successfully, 


ALOIS, 


are in progress. Queried regarding 
reports that 
tossed the sand in the gears by de- 
manding he also be bought out, Sil- 
verstone emphasized that Korda 
‘never had any intention, desire or 
wish to leave the company’ and is 
| now preparing product for next sea- 
| son, 

If and when the Goldwyn deal is 
consummated, UA has ‘important 
| plans’ for dispensation of Goldwyn’s 
| stock, Silverstone asserted. He im- 
| plied it would be handed or sold to 
one of the top names in the indus- 
try. 

In addition to Pressburger, UA 
topper said, one or two more pro- 
ducers will be signed for 1941-42 to 
give the company a total of about 
| 15 producers. Silverstone, in listing 
the producers, disclosed that David 
O. Selznick has officially committed 
himself to one or two pictures for 
next season, and that James Roose- 
velt .is figuring on making another 
one despite his current service with 
the Marine Corps. Full list will in- 
clude, in addition, Walter Wanger, 
Edward Small, Ernst Lubitsch, Sol 
Lesser, Richard Rowland, Gabriel 
Pascal, Loew-Lewin, Hal Roach and 
Charlie Chaplin. 


There will be more than the 15 
pictures originally figured on, Sil- 
verstone said. with the exact num- 





ntol | 


Despite extensive prodding by re-' 
but | porters 


he hesitated | 
and then remarked that negotiations | 


Alexander Korda has | 


| London. 


His best known film in 
the U.S .was ‘Unfinished Symphony,’ 
which he made for Gaumont-British. 
was the producer of the 
first important British sound film, 
‘City of Song,’ starring Jan Kiepura, 


in 1930. He was managing director 
of British Cine-Alliance, Ltd. in 
England; founder of Sascha Films 


in Vienna and president of Cine- 
Allianz Film Co., in Berlin. 











Extras Demand 


~ Continued from page 7 








casual extras from the industry in 
order to provide more work for the 
regulars, Preliminary preparation of 
this move is being handled by Ken- 
neth Thomson, executive secretary 
of the SAG, and John Zinn, Para- 
mount talent executive. 


Selznick vs. Roz Russell 


Legality of the arbitration clause 
in the licensing agreement between 
the SAG and the Artists-Managers 
Guild is being questioned by the 
Myron Selznick Co. in Superior 
Court here.- Barry Brannen, attor- 
ney for Selznick, has applied to the 
court: for a restraining order to halt 
an arbitration board decision, which 
held that Rosalind Russell should be 
relieved of her contractual relations 
with the agency. In discharging the 
agency, Russell alleged that she had 
not been properly represented. 


Wage Minimum Boosts 


Coast booking agents in the va- 
riety field have turned thumbs down 
On a proposal of the Los Angeles 
Chapter of the American Guild of 
Variety Artists to authorize direct 
booking by performegs without the 
necessity of paying an agent to close 
| the contract. The agents asked that 
| all direct booking be prohibited. The 
agents, however, approved a move 
to increase the wage minimum in 
|all AGVA classifications. Club dates 
| would be tilted from $8.50 to $10. 
|Other minimums would be _ hiked 
| from $25 to $30 per week, $30 classi- 
fications to $40, the $40 group to $50, 
|}and the Class A classification from 
| $50 to $60. 
| The District Council 36 of Painters 
| has placed the Walt Disney Produc- 
; tions on the unfair list. Notice to 
| that effect has been forwarded to the 
; Am n Federation of Labor and 
|to the international unions. through- 
lout the United States and Canada. 
| The attion was taken at the request 
|of the Screen Cartoonists Guild, 
which claimed that Disney had re- 
vived a company union and had re- 
fused to negotiate with the Guild. 

The unfair resolution was sent to 
A. O. Ragland, district secretary, by 
| William Littlejohn, SCG prexy, and 
Herbert Sorrell, business representa- 
tive of Moving Picture Painters Lo- 
cal 644, The Cartoonists recently se- 





ed 


arica ‘ 
Ciica ra 


| 


cured a charter from the Painters 
| International. 
The deal between the Studio 


Scenic Artists and Producers was 
okayed when the executives agreed 
that the 25c per hour retroactive pay 
should apply to overtime as well as 
regular hours worked. The deal 
gives the scenic artists a raise from 
$2.25 per hour to $2.75 per hour, 
effective as of Jan. 1, 1941, with 25c 
per hour of the increase retroactive 
to Jan. 1, 1940. The negotiations 
were handled by a committee headed 
by Herbert Sorrell, of the Painters, 
with whom the scenic artists are af- 
filiated. 


The Producers and Screen Direc- 
tors Guild meet tomorrow (Wed.) to 
discuss demands of the directors for 
a minimum salary for them on low 
budget pictures, a 90% Guild shop, 
and a guaranteed term of employ- 
ment for directors. 


A strike at the George Pal Studio 
was averted when executives agreed 
to recognize the Screen Cartoonists 
Guild as collective bargaining repre- 
sentative for the workers. Negotia- 
tions get under way this week for @ 
contract covering wages and condi- 
tions. 


Policemen and firemen employed 
at 20th-Fox Studio have voted 100% 
in favor of designating the Studio 
Guilds as their bargaining repre- 
sentative and against affiliating with 








ber to be worked out In huddles 
during the next few weeks. Silver- 
stone brought back with him each | 
producer’s agenda to confab with 
sales chief Arthur Kelly. Company | 





any national labor organization. The 
election was conducted by George 
Yager, field examiner of the NLRB, 
to determine whether the men 
should be represented by their ow! 


) | independent Guilds or by the Build 
will have its program ready earlier | ing Service Employees of AFL. 


) 
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CHATTER 61 
and other higher-ups in the Ameri- | » Katz, and then entertained Ann 
Broadway can Arbitration Assn, are giving a Australia Corio and other members of troupe Hollywood 
cocktail reception next Wednesday i i and ‘International Revue’ company 
—— (12) at the Rainbow Room to Judge By Eric Gorrick | from Orpheum in clubrooms, eenaned 
Jack Yorke back, Campbell Casad| yan Vechten Veedor and his two ; Greta Garbo back fr ster 
ahead of ‘Cabin in The Sky’ on tour. | associates on the AAA appeals board} Hoyts cleaning up with ‘40,000 | Pevennd ack from eastern 
Della Lind signed for the singing | for the film industry which opens on | Horsemen’ (U). L acation. 
jead in the new Diamond Horseshoe | that day. | Sir Ben Fuller hopes to Clipper to | ondon Horton Kahn, theatre executive, 
U.S. in near future. | divorced. 


how. 

. Webb Artz, news editor for United 
Press radio wire service, bedded b. 
the flu. 

Alfred Harding of Equity on leave 
for two weeks, having all teeth ex- 
tracted. 

Benny Leonard’s midtown restau- 
rant a casualty. Didn't reopen Mon- 
day night. 

Sardi’s restaurant observes today 
(Wednesday) its 14th anniversary at 
its present location. s 

Alice (Mossman and) Turner has 
turned astrologer and lectures at the 
Hotel Latham March 30. 

E. C. Grainger, wife and daughter 
left Friday (28) for Ft. Lauderdale, 
Fla. to be gone a month. 

John Boles makes his nitery debut 
tomorrow at the Versailles, Grace 
McDonald also opens then. 

Deems Taylor next fall guy for 
Saints and Sinner Club, March 26, 
according to Harold Hoffman, presi- 
dent. 

Newly formed 52d Street Club, 

uartered over Gallagher’s steak 

ouse. Admission by membership 


card. 

Jock Whitney back to Hollywood 
on Latin-American film cooperation 
which he’s heading for the Govern- 
ment. 

Bill Boyd, western star, and his 
wife, Grace Bradley, steamed in yes- 
terday (Tues.) from the Coast via 
canal. 

Phil Engel, attached to the War- 
ner N. Y. exchange, is in Buffalo 
setting campaigns on ‘Strawberry 
Blonde.’ 

Abe Lastfogel due to return to 
the Coast next Tuesday. Been east 
a couple of months on Morris agency 
business. 

Luise Sillcox, Authors League of 
America executive-secretary, sprain- 
ed her thumb last weekend in a fall 
on the ice. 

Iver Rose exhibiting paintings at 
Schneider & Gabriel galleries. He is 
husband of Rebecca Brownstein, of 
Equitv counsel, 


Collier Young, RKO story editor, | Masia. 


who has been in New York for past 


10 days, returns to the Coast at the | Pijms 


end of the week. 

Joseph Rosthal, head of Metro’s 
foreign legal staff, back at desk after 
being bedded for nearly 15 weeks by 
severe rheumatism. 

Plenty of niteries just got their 
liquor licenses at the llth hour, and 
a couple may be ABC casualties for 
one reason or another. 

Harry Royster left Friday (28) 
for Poughkeepsie where he will 
make future headquarters as g.m. 
of the Par Netco circuit. 

Elliott Foreman, of the Metro ex- 
change, is putting up’a valiant bat- 
tle against flu which has had him 


under wraps for some time. 

Motion Picture Bookers Club 
dance-entertainment at the Astor 
May 18. Warner Bros. party this 


Saturday (8) at the Waldorf. 

Leo Abrams, 20 years in sales with 
Universal, joins National Screen Ser- 
vice Monday (10) as N. Y. exchange 
manager, a newly created post. 


Sam Kreisler, former New York 





| Roberts, head cameraman and one of | City of Sydney on behalf of pic in- 





newspaperman and advertising copy- | 


writer, added to the UA home office 

publicity staff as feature writer. 
Walter Gross, Par theatre attor- 

ney, back from Florida last week. 


Adam Adams, New Jersey operator,| Cleveland, has been signed to sing 


left for Miami. Alec Gross ditto. 

Major Frederick Herron, head of 
Hays office foreign department, to 
Tucson, Ariz., last week to re- 
cuperate from two-week siege with 
the flu. 

Bill Fadiman, Metro’s eastern story 
ed, lectured to Douglaston, L. 


Woman's club yesterday (Tuesday)| Allies Committee and the St. Louis 
on ‘Do Great Books Make Great} League of Women Voters. 


Movies?’ 


| 


| 
| 


| 
| 


} 


‘Arise My Love’ ¢Par)ab.o. hit at 
B Ai | Prince Edward, Sydney. 
uenos res | Still very few British pix coming 
| out of the distribs’ vaults. 
By Ray Josephs | Greater Union Theatres reviving | 
‘Maytime’ (M-G) in Sydney. 
‘F.D.R. Jones’ hit a new revival 





Negotiations proceeding in Baires 
Films’ attempt to sign up Mecha | high at community sing-songs. 
. . . g g | 
Ortiz and Tito Lusiardo. | Green Mill, once popular Mel- | 
Nini Marshall signed by Sono Film | bourne dance palace, destroyed by | 
until 43. Will complete one pic for | fire. 
EFA as part of an earlier contract. Helen Gilliland here as femme lead | 
Carlos Barcosque started rolling | With Carl Brisson for Williamson- | 
on ‘La Casa de los Cuervos’ (‘House | Tait. . : a 
of the Crows’) at Argentina Sono Gone’ (M-G) doing good biz in 
Film’s San Isidro “studios, anes on arrangement with Greater 
‘ , nion. 
witie at a a oe State, Melbourne, went longrun 
13’) and started shooting it at|Wth  Par’s| ‘Northwest Mounted 
Pampa. It's his first for the studio Police’ for Greater Union Theatres. 
SUA stettes MM te ten te a Mild weather since year’s com- 
Estrella’ (By the Light of a Star’), | mencement hasn't made it very good 
script by Enrique oan Apdemh tan. for the outdoor rnen, but it’s tops for 


. : the film exhibs. 
= ae and directed by the Sydney will have a new evening 


paper shortly, under direction of 
Ezra Norton in opposition to Asso- 
ciated Newspapers. 

‘Susan and God’ bows into Miner- 
va, Sydney, for Dave Martin follow- | 
ing run of ‘Reunion in Vienna.’ Mar- 
jorie Gordon leads. 

Tod Morgan, ex-junior lightweight 
champ, is still fighting and winning 
around this zone. Morgan came from 
U. S. some years ago. 

Dickers said to be proceeding be- 
tween Greater Union Theatres and 
Walt Disney for ‘Fantasia’ covering 
the G.U.T. ace centres. 

‘Ferryboat Serenade’ is swinging 
‘into popularity here over the vari- | 
ous air loops. Dance bands, ‘too, go- 
ing for this U. S. number. 

Wallace Parnell, general manager 
of Tivoli, improving after recent ill- 
ness, hopes to boat to the U.S. for a 
talent looksee in the near future. 

‘Row, Row, Row,’ number made 
popular here years ago by Daisy Je- 
rome, is proving one of the biggest 
hits over the national airlanes nowa- 
days. 

Peg Kermode, secretary Charles | 
Munro, Hoyts, raised $22,000 for war 
funds and was crowned Queen of 


Lumiton finishes ‘Un Bebe de Paris’ 
(‘A Baby from Paris’), adapted from 
novel by Darthes and Damel, di- 
rected by Manuel Romero. Stars 
Paulina Singerman., 


; Dante Quinterno, comic strip art- 
ist, announces first South American- 
made color cartoon will be released 
this season. Film has been in prepa- 
ration more than a year. 


Eduardo Cuitino, drawing well in 
principal role of prize-winning play 
‘El Guapo del 900’ (‘Valiant of the 
900’) by Samuel Eichelbaum, organ- 
izing company to tour the interior. 

Final touches being put on ‘His- 
toria de Una Noche’ (‘Story of One 
Night’) to be released in April. Luis 
Cesar Amadari’s ‘La Cancion de Les 
Barrios’ (‘Song of the Suburbs’) also 
skedded for release shortly. 

Pampa’s Mario Soffici about to 
start shooting “Yo Quiero Morir Con- 
tigo’ (‘I Want to Die With You’) at 
Pampa. Stars Angel Magana, Elisa 
Galve and Jose Olarra with script bx 
Enrique Amorin and Raman Gomez 





Location company 


from Pampa 
off to Coroba 


includes Bob 





dustry. 
Parker Sisters, Aussie’s prototypes 
of the Andrews Sisters, spotted into 


the few U. S. residents employed 
films here. Shooting ‘El Cura | 
Gaucho’ (‘The Gaucho Priest’), di- 





rected by Lucas Demare. major shows for the Australian 
Broadcasting Commission in Mel- 
bourne. 


Private Dunn first member of pic 
industry to be killed in action at 
Bardia. Dunn was associated with 
National Theatre Supplies, a unit of 
Greater Union. 

Smith’s Weekly, local publication, 


St. Louis 


By Sam X. Hurst 








Tony Di Pardo band h. o. at Club 
Continental, Hotel Jefferson. gradually coming out of the red. Di- 
Henry Busse and band began two-/rectors include Norman B. Rdyge, 
week stand at the Chase Club, Fri- | head of Greater Union Theatres, and 
day (28). |Sir Victor Wilson, once boss of the 
Igor Gorin, baritone, will bow here | Motion Picture Distribs Assn. 
as guest with the St. Louis symph| Williamson - Tait. doing special 
orch March 7-8. |matinees of ‘A Midsummer Night's | 

Ed Lewitz, treasurer at the Fox| Dream’ in Sydney with Arthur) 
theatre, has begun one-year military |Greenaway as producer. In Mel- | 
training at Jefferson Barracks, south >Ourne, unit will revive ‘Rio Rita,’ | 
of St. Louis. | by arrangement with Sir Ben Fuller. | 

Irv Waterstreet of the M-G ex-| 
ploitation staff, el _ i, . 
sas City six months ago, back at his | M | 
old stand here. Claud Morris re- Inmneapo IS 
turns to Kansas City. By Les Rees 

Christina Carroll, soprano from | 








of Columbia Pix, 








; 5 Cerna Martin, 
the role of Finele, opposite Gladys | gown with flu. 


Swarthout, in ‘Mignon,’ to be pre- “ ; “ 
; : a 20th-Fox held annual dinner party 
— by the St. Louis Grand Opera | at Hotel Nicollet. 
eo Thompson drew 3,000 to| Merle Potter, Times-Tribune movie 
the Municipal Auditorium for her | TC, back from California. 
lecture sponsored by local chapter| _ Bill Scholl, RKO exploiteer, off to 


I, | of the Defend America by Aiding the | Cleveland, his new headquarters, | 


Mother of Cliff Gill, Welworth 
circuit publicity head, critically ill. 
Joe Podoloff, 20th-Fox branch 


John W. Schuchert, 81, Chester, 


Eddie Schnitzer, eastern district | Ill, who operated the Opera House | manager, and the wife vacationing in | 
sales manager for Warners, who re-| there for years, died at his home| Florida. 


cently had an operation on his gall | last week. Several years ago he dis- 


bladder, returned from Miami Mon- 
day (3). 

M. A. Spring, vacationing in the 
middlewest for the last two weeks, 
expected back in N. Y. today. He’s 
assistant to Arthur M. Loew on 
Metro foreign sales. 

Edith Helena, currently at 
Roxy with Joe E. Howard's ‘Stars of 
Yesteryear,’ merchandizes her own 
pe and jellies from her Mt. Kisco 

itchen, as a sideline. 

John Sinclaire, secretary in Uni- 


versal’s story department, is author | 


of lyrics of ‘We Go Together,’ pub- 
lished by Southern Music and _in- 
troed on the air by Orrin Tucker and 
Bonnie Baker last week. 

A limited group of h.o. Para- 
mounters has taken up bowling Mon- 
day nights, regulars including Oscar 
Morgan, John E. McDermott, Jim 
McGovern, Clark T. Brown and C. 

- Oswald among executives. 

George (Moss and) Fontana be- 
comes Mae Murray’s dancing part- 
ner in the ‘Merry Widow’ reprise 
at Billy Rose’s new Diamond Horse- 
show opening March 18. Nita Naldi 
and Carlyle Blackwell co-starred. 

Richard de Rochemont, March of 
Time managing editor, was guest 
Speaker Sunday (2) at conference 


of German-American Congress for. 
Outfit | 


Democracy in New York. 
consists of German-rooted anti-Nazis 
in this country. 


C. V. Whitney, Paul Felix Warburg 


| Louis 


| He also will produce the piece. Cast 
the | 





Gilbert Nathanson, Republic branch 


posed of his holdings to Walter M. manager, in Kansas City for sales’ 
Light and Oscar L. Turner, Jr. meeting with 
Harold Bassage, director of the St.| Ed Ballew, United Artists’ ex- 


School of the Theatre, has 
written a two-act play, ‘For You to 
Live.” that will be presented twice. 


ploiteer, in from Detroit 
‘Road Show.’ 
President E. P. Peaslee of North- | 
west Allied back on job after ex- | 
tended eastern trip. | 
Art Koivemackie, Camden theatre 


to work on 


includes Mildred Bishin, Miuilford | 
Claire, Cynthia Davis, Bernice Ham- | 


burg, Douglas Maus. Wilbur Mur-| manager, engaged to wed Elaine 
dock. Jr., Frank Oravec, Francis} Johnson, his cashier. | 
Peschke, Evelyn _ Sears, Susan Chick and Lee out and Shea and 


and Raymond into ‘International Casino | 
Revue’ at Orpheum. | 

Wayne Eckstein, Falls theatre | 
manager, left for month in Cali-| 
fornia before entering army. 

Friends just learned that Kenneth 
Erickscn. Niles theatre manager, has 
been married since last August. | 

Harry Dickerman moved his in- 
dependent circuit offices into larger 
new offices in Walker building. 

Marie Stinson, of Nile theatre, re- 
signing to go to Seattle to wed 
| Vernon Porter, former Niles man- 


Thompson Zoe Marie Walsh 


Bassage. - 
Chicago 


Dave Kapp in to make some hill- 
billy recordings for Decca. 

Phil Davis is now attorney-drama 
critic for the Law Bulletin. 
" J. J. Shubert back east after finish- 
ing supervision of ‘Student Prince can 
ne. : | Cedric Adams, Star-Journal 

Al Friedman in town to handle columnist and radio newscaster, to | 
office for Porgie, Debin & Friedman Miami to address civic organization 
music firm. banquet. 














Percy Faith has been motoring| Ben Blotcky, Twin City Variety 
over to St, Joe each weekend for | club chief barker, to Atlantic City 
mud baths. for meeting to ie national con- 

J eft the Reginald | vention next May. 
sh gape em , to ia the | Twin City Variety club held thea- 


| Frederick Bros. orchestra and talent | tre party at Alvin as token of friend- 


office, 


| ship for Harry Hirsch and Harry '! 





Harold Baker, American, origin- 


ally of the Hollywood Four, reviv- | 
| ing act with three local boys. |S 


Eric Wollheim has moved his Lon- 
don office to Devonshire, with Al- 
fred Goldstein, his general manager, | 
opening offices on his own. 

Alexander Korda’s ‘Thief of Bag- 
dad,’ booked at the Odeon, Leicester | 
Square for three weeks, stayed six, | 
with ‘Mark of Zorro’ replacing. 


Douglas Bickerstaffe, one of the | 
directors of the Tower and Palace. | 
Blackpool, in motor smash, and in | 
local hospital with cuts on face and 
leg injuries. 

O’Bryan, Linnet & Dunfee, who 
had verbal contract with Vic Oliver 
to star him in show written by Ver- 
non Sylvaine, with music by Eddie 
Horan, have abandoned idea, due to 
Oliver walking out. 


‘A Variety Mugg Goes to Church— 


And Thereby Hangs a Tale,’ article 
written by mugg in Variety issue of 


Oct. 23, describing story of Black- | 


pool church, was read by Canon 
Freshwater, head of the church, to 
his congregation, 


Pittsburgh 


By Hal Cohen 








Tris Spitalny-Godfrey Lefton wed- 
ding has been set for March 23. 

The John Maloneys have shoved 
off for a month’s vacation in Miami. 

Aaron Copland in town for a 


lecture last w®ek on ‘Music in the 
Films.’ 


Joe Gins, Col city salesman, is up 
and around again after licking pneu- 
monia, 


Joe Gellmans are in Florida for a 
few weeks; ditto Etzi Covato and Art 
England. 

Archie Fineman, the indie circuit 
exhib, has joined the local caravan to 
Hot Springs. 

Reuben Rabinovitch in town beat- 


ing the drums for latest ‘Blossom 
| Time’ revival. 
The Pete Danas—he’s exchange 


manager at U—are vacationing in 
Houston, Texas. 

Exhib Israel Roth’s son, Lieutenant 
Jerry Roth, has been transferred to 
Camp Lee, Virginia. 

With folding of ‘Cream in Well’ on 
Broadway, Mary Morris has rejoined 
Tech drama faculty. 

Gracie Fields coming 
Mosque tomorrow night (Thursday) 
for a British benefit. 

Johnny Harris leaving for Holly- 
wood in few weeks in advance of 
‘Icecapades’ opening there. 

The junior Bill Wheats and the 
Bill Walkers are in New Orleans on 
a motor trip through the south. 

Wally Vernon and Villa Madrid 
management had words and comedian 
failed to finish out his engagement 
there. 

Elmer Kenyon 
again for Theatre Guild, 
ahead of Hayes-Evans 
Night.’ 

Playhouse will 
munity theatre 
‘Green Pastures’ 
month. 

Margaret Webster paid a flying 
visit here for a look at Carnegie 
Tech production of Thomas Job’s 
‘Dawn in Lyonesse.’ 


this time 
‘Twelfth 


give first com- 
presentation of 
middle of this 














~ Radio Ratings 


-Continued from page — 











nine down, eight up and 
three the same. The daytime half- 
hour programs were even-stephen, 
five to five. The breakdown for all 
time-descriptions in the daytime 


figured 


quarter-hour ranks disclosed 47 ups, | 
140 downs and seven unchanged. 


Following is how the quiz shows 
rated in this report: 

‘Information Please’—down. 

‘True or False’-—down., 

Vox Pop—down. 

‘Battle of Sexes’—down. 

‘Beat the Band’—down. 

‘Dr. I. Q.’—down. 

‘Quiz Kids’—down. 

Ben Bernie—down. 


‘Ask-It-Basket’—down. 

Kay Kyser—up. 

‘Truth-Consequences’—up. 

‘Professor Quiz’—up. 

‘Take-It-or-Leave-It—same. 

‘Double-or-Nothing’—same., 

The straight pop musical programs 
this time came out in their ratings 
as follows: 

Fitch Bandwagon—down. 

‘Album of Familiar Music—down. 

‘Manhattan-Merry-Go- 

Round’—down. 

Waltz Time—down. 

Guy Lombardo—down. 

‘Hour of Charm’—down. 

Lanny Ross—down. 

Fred Waring—up. 

Saturday Nite Serenade—up. 

‘Hit Parade’—same. 

Xavier Cugat—same. 

Glenn Miller—same. 


to Syria/| 


has hit the road | 


| James Hilton north on eight-week 
vacation. 

Henry Ginsberg on siesta at Palm 
prings. 
Matty Fox 
office huddles., 


Buster Crabbe returned after stage 
| tour of 11 months, 


returned from home 


| Jeanette MacDonald back from last 


of eastern concerts. 
Boone Mancall to Mexico City to 


|make three shorts. 


Lucille Ball and Desi Arnaz back 
in town after a stage tour. 

Alexander Korda back from a 
‘business trip to New York. 

George Denormand, stunt man, 
| hospitalized with leg injury. 

Jack Haley checked in from Broad- 
way for return to 20th-Fox. 

William Wister Haines in from 
New York for screen chores. 

Barbara Brantingham becomes 
Barbara Britton for film work. 

Rufe Davis to Fort Worth for an- 
‘nual cattle show opening March 7. 

Norman Rivkin checks out of the 
Universal flackery to join the Army. 

Frances Langford mulling a nitery 
offer from Royal Palm Club, Miami. 

Anatole Litvak fractured a foot 
bone stumbling over a camera dolly. 

Bob Burns, cowboy actor, broke 
both legs in an accident on location. 

Jerry Ash is celebrating his 25th 
yess as cinematographer at Univer- 
Sal. 

Mel Epstein upped to assistant to 
prosueae Arthur Hornblow, Jr., at 

‘ar. 

Cedric Gibbons is being sued for 
$10,000 as a result of a traffic acci- 
dent, 

Kyle Crichton is in town to write 
a of the film industry for Col- 
| lier’s. 

Arthur Loew in town for huddles 
on Metro’s Latin-American distri- 
bution. 

Lillian Roth filed an assault com- 
plaint against her husband, Eugene 
Weiner. : 

Norma Talmadge petitioned Su- 
perior Court to drop Jesset from her 
| legal name. 

Spencer Tracy, Dick Powell and 
Bill Cagney bought home sites on 
| Balboa Bay. 

Joseph Buxton, who operated 28 
film houses in England, making the 
studio rounds. 
| Ed Stansbury, Hollywood rep for 
|Time magazine, reports this week 
|for army service. 

Bob Moak, former DaILy VARIETY 
;scribe, joined the publicity depart- 
|ment at Universal. 

Forrest Barnes, head of Radio 
| Writers Guild, bought 168-acre ranch 
|near Redwood City. 

| Maureen O'Sullivan to Toronto to 
visit hubby John Farrow, an officer 
| in the Canadian Navy, 

| Eddie Cantor speaks March 6 at 
| Youth and Democracy rally at Pasa- 
|dena Junior College. 

Robert Armstrong and Claire 
Louise Armstrong, recently married 
in Reno, were remarried in Santa 
Ana, Cal. 

Arthur Menken, Paramount cam- 
eraman, shoved off for the Philip- 
pines and other oriental spots for 
newsreel pictures. 

Louis Hansen filed suit against 
Warners, charging the ‘Sea Wolf’ 
film maligns his sea-going uncle, 
Captain Alex McLean. 

Peter O’Crotty checked out of 
George Pal studios after writing five 
yarns and has a yen to go to the 
Orient as a war correspondent. 

Katherine McVeigh, formerly with 
David O. Selznick, moved in as as- 
sistant publicity director of James 
Roosevelt’s Globe Productions. 

Harry Deshon checked in at the 
Sam Jaffe agency to take care of 
writers, replacing Milton Beecher, 
who went back to the Metro office. 


Mexico City 


By Douglas L. Grahame 
and Ray, singers, 
of South America. 
Montoya, dramatic 
two-year Mexico 








Laurita back 
from a tour 
Maria Teresa 
actress, ended a 

tour. 

Songstress Chelo Flores booked for 
theatres in Buenos Aires and Rio de 
Janeiro this spring. 

aquita Estrada, new comedienne, 
'elected queen of the National Actors 
| Association for 1941. 
| Elsie Houston, Brazilian contralto, 
| giving recitals at the Palace of Fine 
| Arts (National Theatre). 

Maria Sierra, steno in a govern- 
ment department, signed for pix on 
the strength of winning an amateur 
lradio entertainers contest at station 
XEQ here. 

Russian Ballet, directed by Col. W. 
|de Basil, plays the Palace of Fine 
|Arts (National Theatre) March 6 to , 
'14. eight performances only. 
| Mapy and Fernando Cortes en- 
| gaged for important roles in ‘Papa se 
|Enreda Otra Vez’ tg gy — 
| Again’), biggest pic to ma in 
Mexico—180.000 feet and $400,000 
(Mex) cost ($80,000 U. S.). 

Ralph Peer, prez of the Southern 
| Music Co., stopped over here on an 
‘air trip from New York to Buenos 
Aires. He lauded Mexican music, 
isaying it is the ‘greatest ambassador 
for good relations between the two 
countries.’ 





“— and pianist, whose works included 
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OBITUARIES 


LILLIAN TAIZ 


Lillian Taiz, 35, former musical 
comedy actress and wife of Sam 
Jaffe, the actor, died after a three 
months’ illness Feb. 28 at Mount 
Sinai Hospital, N. Y. 

A native Philadelphian, Miss Taiz 
learned Russian folk songs from her 
mother as a child and her talent was 
such that Leopold Stokowski and 
the late George Gershwin urged her 
to study music. At the age of 13 she 
won first prize at the annual com- 
petition of the Curtis Institute of 
Music at Philadelphia. 

Miss Taiz, who met her husband 
while acting in ‘The Gods of Venge- 
ance,’ presented at the Province- 
town, N. Y., in 1923, married the ac- 
tor the following year. After sev- 
eral bit roles in musicals she won 
the lead in ‘The Jazz Singer’ oppo- 
site George Jessel in 1925. She also 
appeared in ‘The Duchess of Chi- | 
cago,’ ‘Artists and Models,’ ‘Great | 
Day’ and ‘Spring Is Here.’ A so-| 
prano, she had sung on the radio 
and only last summer had partici- 
pated in a concert at the | ae # 
World's Fair. 

Also surviving are her father, 
Jacob Taiz; a sister, Mrs. Frances 
Ratner, and two brothers, Benjamin 
and Sidney Taiz. Funeral services 
were held in New York Sunday (2). 








FANNY KNIGHT 


Mrs. Frank Cummings, 87, profes- 
sionally Fanny Knight, who teamed 
with her late husband in a vaude act 
known as Cummings and Knight, and 
also appeared at Tony Pastor's and 
with Hyde and Behman, died in New 
York last week. 

As Fanny Knight, Mrs. Cummings | 
trouped with the Barnum & Bailey 
Circus and long did a one-act com- 
edy sketch in vaude. Her husband, 
who died in 1933, debuted in the 
’80s with Hyde and Behman for 4 
time and was a clown with Barnum 
& Bailey before turning to the stage. 

Funeral services were held in New 
York Friday (28) under auspices of 
the Actors’ Fund. Interment was in 
the Catholic Actors’ Guild plot at 
Calvary Cemetery, where her hus- 
band is also buried. 





MARTINUS VAN GELDER 
Martinus Van Gelder, 87, composer 


several symphonies and cantatas, 
died Feb. 26 of a heart attack at his 
home in Philadelphia. 

A native of Amsterdam, Holland, 
Van Gelder was knighted by the 
Dutch King some 50 years ago in 
recognition of his services in ad- 
vancing musical culture. 

Leaves his widow, Adele Cecilia 
Clark, whom he wed but six years 
ago; son and daughter of a previous 
marriage, and two sisters. 





WILLIAM HARGREAVES 
William Hargreaves, 60, author and 
composer, died at Clacton-on-Sea, 
England, Jan. 25. 
Hargreaves wrote many of the pop- 
ular music hall songs for such stars 





with the orchestra and had appar- 
ently been in good health. 

Fatkenheuer played every concert 
of the orchestra since its founding 
in 1903. 





MARY McIVOR DESMOND 


Mary MclIvor Desmond, 40, actress | 


wife of William Desmond, died Feb. 
28, in Hollywood, following a heart 
attack. At one time leading lady 


for William S. Hart in silent pic- | 


tures. Miss Mclvor married Des- 
mond, then a star, in 1919. Surviv- 
ing, in addition to her husband, are 
two daughters, Mary Joanna, 20, and 
Elizabeth Terry Anne, 8. 


MYRTLE GOULD 

Myrtle L. Jacobs, 61, known in le- 
git as Myrtle Gould, died Feb. 25 in 
Los Angeles. Deceased at one time 
operated her own traveling unit 
known as the Myrtle Pepin Stock Co., 
last appearance of which was in 1930 
in Denver. She also played in silent 
pictures up to 1918. 

Surviving is her husband, William 
Jacobs Gould. 





JOHN BEBBINGTON 
John Bebbington, 66, violinist, 
composer and conductor, died at 
Sharon, Pa., Feb. 25. He played with 
several famous orchestras, including 
the Liverpool Philharmonic Sym- 
phony, Royal Opera Orchestra, and 


IN LOVING MEMORY 
Of Onur Devoted Father 


BARTOLOMEO DURANTE 


Who died Feb. 27, 1940 
MRS. LILLIAN ROMANO 


JIMMY DURANTE 


Halle-Richter Symphony in Great 
Britain before coming to the U. S. 








LUISA OBREGON 
Luisa Obregon, 60, operetta and | 
musical comedy contralto, who for | 
years had starred in Mexico, Latin- | 
America and Spain, died Feb. 25 at | 
her home in Orizaba, Vera Cruz! 
state, where she had lived in retire- | 
ment since 1936. 
She made her debut in Mexico} 
City in 1898. 





THAD BROWN 
Thad Brown, 54, former member of 
the Federal Radio Communicatiors 
Commission, died Feb. 25 in Cleve- 
land. 
He was a lawyer and politician. 
Further details in radio section. 





CLARA C. HOWARD 


Clara C. Howard, 50, vaude per- 
former of two cecades ago, died re- 
cently ‘of a heart attack at her home 
in Portland, Ore. 

During the World War she was as- 
sociated with Elsie Janis in enter- 
taining Allied troops. 


CHARLES R. RICHARDSON 





as Harry Lauder, Ella Shields, Vic- 
toria Monks and Jack Pleasants, best 
known of which were ‘Burlington 
Bertie,” ‘P.C. 49," ‘Goodbye Little 
Yellow Bird,’ ‘Watching the Trains 
Come In.’ He had also collaborated 
in the writing of many British re- 
vue books. 


WILLIAM H. WARREN 
William H. Warren, 73, who at the 


turn of the century piloted Warren | 


and O’Day’s ‘Uncle Tom’s Cabin’ 
company under canvas to the Pa- 
cific Coast, died at his home in 
Rochester, N. Y., Feb. 28, after a 
brief illness. Since retirement from 
show business he had made a col- 
lection of show bills and programs 
of circuses and touring companies 
dating from 1890 and earlier. 

Surviving are his widow ®nd 
daughter in Rochester and a son, 
Allen, of Los Angeles. 


LOUIS M. NAHIN 

Louis M. Nahin, 55, business man- 
ager of the Milwaukee Brewers and 
one of the oldest executives in 
American Association baseball from 
the standpoint of consecutive serv- 
ice, having served for more than 30 
years, died Feb. 23 at his Elm Grove, 
Wis., home. 

He had at one time been treasurer 
of the Davidson theatre, Milwaukee 
legiter, for several years. 


WILLIAM FATKENHEUER 
William Fatkenheuer, 69, veteran 
tympanist of the Minneapolis Sym- 
phony orchestra, and one of the 
city’s most colorful musicians, died 


Charles E. Richardson, about 50, 
| former exec with Fox Films, died 
| suddenly at his estate in Bryn Mawr, 
| Pa., Feb. 27, following a short ill- 
ness. 

Further details in film section. 


Mrs. Mike Shea 
Josephine G. Shea, widow of Mike 
Shea, founder the Shea-Par theatre 
circuit, died in Buffalo Sunday (2). 
|She was a sister of John E. Carr, 





| manager of Shea’s Hipp, Buffalo, and 
| the late Henry Carr, manager of the 
| old Shea’s Court Street, Buffalo. A 
|daughter, Mrs. Emile Guiffoniello, 


| also survives. 


| wWather, 92, of Jimmy Durante, died 
|in New York Thursday (27). Co- 


median, who has been appearing in | 
restaurant, | 
bedside. | 
Sole survivors | 
are a daughter, Mrs. Lillian Romano | 


theatre 
at his 


|Earl Carroll’s 
| Hollywood, was 
Durante flew east. 


and Durante. 


Henry Dean, 66, former bass violin- 
ist in the St. Louis Symphony orch 


4 died at his home in Los Angeles, ac- 


cording to word received by AFM 
Local No. 2. He had also been a 


| 


theatres. 


Tom Cahill, around 60, died Sat- 
urday (1) in New York, a cancer 
victim. While not a professional he 
was well known in theatrical cir- 
cles. Deceased conducted a bar and 
grill on 5lst street near Broadway. 








Agnes Davis, wife of T. L. ‘Jeff’ 


suddenly last week in Minneapolis | Davis, manager of the Atlanta ex- 


after a stroke. He had just returned | 


to Minneapolis from a month’s tour 


apr 


change of United Artists, died in her 
sleep in Atlanta early Friday morn- 


| member of orchs playing in St. Louis | 


ling (28) following a heart attack. |f 


|! Two children also survive. 


W. B. Hitchcock, 78, retired the- 


'atre operator, died at Upper San- | 


'dusky, O., Feb. 24, leaving three 


daughters and a son. 


Jack P. Clingerman, 37, orchestra 
| leader, died Feb. 28, in Los Angeles, 
after a short illness. Surviving are 
his widow and three daughters. 





Arthur A. Vogelsang, 63, tenor, 
| who staged operas in Fort Wayne, 
| Ind., his home, and other cities, died 
| Feb. 26. 





Fred Brooks, 77, composer of band 
music and onetime member of the 
Boston Symphony, died March 1 in 
Los Angeles. 





E. E. Johnston, 66, with the Para- 
mount studio laboratory for 26 years, 
idied Feb. 25 in Hollywoed. 





| 

iad ieaiat 

| Four-year-old son of Jack Fier, 
film director, died of leukemia, Feb. 
26 in Hollywood. 





MARRIAGES 


Ruth Neigher of Springfield, Mass., 
and Ralph Klein, continuity writer at 
WNBC, New Britain, Conn., Feb. 23 
in Springfield. 

June Martel to Frank Fenton, in 
Los Angeles, Feb. 27. Bride is a 
film actress; he’s a screen writer. 

Hanny Wegner to Ray Josephs, in 
Buenos Aires, Feb. 22. He's B.A. 
correspondent for VARIETY. 

Mary Jayne Inglis to Bill Messmer, 
at Lincoln, Neb., last week. Groom 
‘is an announcer at KFOR, Lincoln. 
| Leoma Walden to Guy D. Hammitt, 
| in Crawfordsville, Ind., Feb. 28. He’s 





;manager of Vonderschmidt Amus. 


Enterprises which operates a num- 
ber of Indiana theatres. 





BIRTHS 


Mr. and Mrs. Nicholas P. Nano, 
daughter; in New York, Feb. 24. 
Mother is the former Gaby Wallace, 
dancer. 

Mr. and Mrs. Larry Gentile, son, 
Feb. 21, in Detroit. Father is pilot 
of ‘Dawn Patrol’ at CKLW; mother 
is former actress at the same station. 
_ Mr. and Mrs. Lee Walters, daugh- 
ter, Feb. 24, in Detroit. Father is 
orch leader. 

Mr. and Mrs. Ted Larson, daugh- 
ter, in Santa Monica, Feb. 27. Father 
in makeup department at Metro. 


Santa Monica, Feb. 26. Father is 
assistant director at Columbia. 
Mr. and Mrs. Howard Lydecker, 


is head of miniature and special ef- 
fects at Republic studio. 


| daughter, Feb. 23, in Columbia, S. C. 
Father is program director of WIS, 
Columbia. 

Mr. and Mrs. Stanley Schoenbrod, 
son, in Chicago, Feb. 24. Mother is 
radio player under name of Donna 
| Reade. 

Mr. and Mrs. George Howard, son, 
in Chicago, Feb. 24. Father is mem- 
ber of King’s Jesters, radio singers. 

Mr. and Mrs. Lloyd Harris, daugh- 
ter, in Chicago, Feb. 23. Father is 
assistant production manager of NBC 
| Central Division. 
| Mr. and Mrs. Wally Wallace, 
daughter, in Santa Monica, Feb. 26. 
| Father is soundman at Metro. 

Mr. and Mrs. Joe Garcio, son in 
Hollywood, Feb. 27. Father is stunt 
{man in films. 

Mr. and Mrs. Chuck Miller, son, 
| last week, in Lincoln, Neb. Father is 
| program director of KFAB-KFOR, 
Lincoln. 

Mr. and Mrs. Earl Baldwin, daugh- 
ter, March 2, in Los Angeles. Father 
is film writer; mother formerly of 
Lamb Sisters, dancers. 

Mr. and Mrs. Harry James, son, 
in Dallas, Texas, March 3. Father’s 
the orchestra leader; mother is a 
former Benny Goodman _ vocalist, 
Louise Tobin. 














Pix Stars’ ‘Relief’ 





Continued from page i 


he is under contract to a studio, he is 
out of luck as far as the 18 bucks are 
| concerned, even when he js between 
| pictures on a layoff period. 


William Dougherty, 














| Bills Next Week 








lzzy Nutz 
Buddy Walsh 
Nutsy Fagan 
Harry Comorada 
Packy M’'Farland 
Tiny Miller 
Bernie Crawford 
Club Petite 
Piccolo Pete Ore 
Betty Smiley 
Art Schamberg 
Young & Lucky 
Cork and Bottle 
Jack Davis 
Eddie Peyton's 
Bill Campbell Ore 








Caroline Moore 
Mabel Harrold 
Marion Muller 
Eddie Peyton 
El Chico 
Ciro Rimac Ore 
Estrelita Pena 
Alziro Camargo 
Chinita Marin 
Charley Boy 
Hotel Fort Pitt 
Ken Bailey Orc 
Johnny Mitchell 
Jessica Wheatley 
Harry Walton 
Irma Guthrell 
Hotel Henry 
(Silver Grill) 
Billy Treacher Ore 
Sandy Davidson 
Marian McGarrity 
(Gay 90's) 
Dorothy Nesbitt 
Hotel 7th Avenue 
Bess Saunders 
Ida Iola 
Everett Haydn 
Betty Donahoe 
Al Devin 
Evergreen Gardens 
Red Clarke Ore 
Ebbie Schaub 
Paula Harvey 
Hotel Ella 
Olga Mundy Ore 
Dale St Clair 
Zelda 
Hétel Roosevelt 
Ted Blake 
Men About Town 
Hotel Schenley 





Marianne Kreig 


(Continental Bar) 
Frank Andrini 4 
Merry-Go-Round 
Eddie Camden Ore 
Betty Gale 
Johnny Wilkes 
Kamden Kids 
New Penn 
H. Fritschie Ore 
Don Andre 
Obie Osborn 
Glen Martin 
Leiso Sis 
Toby Wynne 
Billy & Marcella 
New Yorker Gls 
Nixon Cafe 
A] Marisco Ore 
Bob Carter 
Dwights . 
Russ Le Beau 
Ch'lotte Lamberton 
Kretlow Dance 
Nut House 
Dale Harkness 
Pat Dennis 
Pat McGowan 
Joe Klein 
Chuck Wilson 
Oasis 
Loule Pope Ore 
Margie Kraber 
Orchard 
Jimmy Gamble Ore 
Jay Loring 
Chuck Miller 
Pines 
Bill LeRoy Ore 
Tony Rozance 
Ray Englert 
Yacht Club 
H Middleman Ore 
Billy Wells 
Jackie Heller 
Four Fays 
Carmelita & Lee 
Manhattanettes 
Shirley Heller 


Sky-Vue 
Mickey Ross Ore 
Sky Pilots 

Union Grill 


Art Yagello 
Frank Natale 
Mike Sandretto 


Villa Madrid 


Continued from page 51 











Artinot Consuelt 
Yvonne 
Billingtons 

(Melody Lounge) 
Rita Coughlin 
Newell & Steger 

Crawford House 
Pay Collins Ore 
Sally Keith 
Vanderbilts 
Jackie Whalen 
Dee Thompson 

Fox & Hounds 
Milton George Orc 

Hi-Hat 

Pete Herman Orc 
Kay Doyle 

Hotel Bradford 

(Circus Room) 
Dorothy Dantels 
Art Ward 
Elwin Shaw 

Hotel Brunswick 
(Bermuda Terrace) 


Harry James Ore 


Hotel Copley Plaza 
(Sheraton Room) 
Stuart Frazier Ore 
(Oval Room) 

Lamb-Yocum 
Ice Parade 
Gladys Lamb 
Rube Yokum 


Buddy Lewis 
Betty Wharton 
Murray Twing 
Walter Ridge 


Adele Henny 
Hotel Essex 
Ernest Murray Ore 

Billy Kelly 

Jack Manning 

Al Lewis 

Victor Donato 

Adele Corey 

Rita Henderson 

Raymond Pike 

Eleanor Kelley 
Hotel Lafayette 

Noblemen 

Jerry Salisbury 
Hotel Somerset 
(Balinese Room) 


Harry Marshard O 
Johnny Turnbull 
Lenny Welsh 


Joe Carney 

Bobby Nichois 

: (Cafe Rouge) 

Salvy Cavicchio Ore 

Hotel Westminster 
(Blue Room) 

Jimmy McHale Ore 

Trop’! Serenaders Oo 

Adrian O'Brien 

Harry Drake Rey 

Joan Leeds 

Marion & H Lynne 

Jackie Fields 


Ken 


Billy Mack Ore 
Russ Howard 
Latin Quarter 
Tony Bruno Ore 
Don Dudley Ore 
Harry Spear 
Margie Greene 
Radio Aces 
Paul & Elizabeth 
Latin Ballet 
Radio Herb Lewis 


Steuben's 

(Vienna Room) 
Lew Conrad Ore 
Doris Abbott 
Joan & Mona 
Fredrika Beaubien 
Miaco 
Emerald Sis 
Alice O'Leary 


The Cave 
Mark Gilbert Ore 
Jack Fisher 
Tamara Doriva 
Doris Abbott 
Marcia & Renardo 
Joan & Mona 
Fredrika Beaubien 


Tie Toe 
Ernie Bell Ore 
Fen Ford Rev. 
Tiny Sinclair 
Beef Trust Chorus 
Virginia Page 
Silver Streaks 

Tremont Plaza 
Ben Pullo Ore 


Versailles 


Bobby Hacket Ore 
Fritzi Scheff 
Leighton Sis 





Billy Hinds Ore es 
Patty Dixon Etzi Covato Ore 
Buzz Mayer Mark Lane 
‘ Hoffman Sis 
Hotel Wm. Penn Marque & Marlys 

(Chatterbox) Dorothy William 
Raron Elliott Ore Wanda Phillips 
Billy Cover $8 Jerks | 


Beachcomber 


| Xavier Cugat Ore 


Mr. and Mrs. Ted Larson, son,’ at | 


Santa Monica, Cal., March 1. Father | 
is a makeup man at Metro. 
Mr. and Mrs. Floyd D. Rogers, 


investigator | 


| 
| 
| 


|Tommy Nunez Ore 


Miguelito Valdez 


iCarlyle Blackwell 


Chavez Orc 
Tropical Dance 
Carrousel 
Velero Sis Ore 
Belle Baker 
Romo Vincent 
Club Bali 


Peggy Fears 


Mr. and Mrs. Earl Bellamy, son, in! Olivette & Murray 
| Alfredo Seville 


| Bali-ettes (12) 
Club Esquire 
| Worthy Hills Ore 


son, in Los Angeles, Feb. 28. Father | Cross & Dunn 


Terry Lawlor 
Estelle & LeRoy 
| Howard Brooks 
Esquirettes (8) 
Colonial Inn 


Paul Whiteman Orc 
Armando Ore 
Harry Richman 
Sophie Tucker 
Joe E Lewis 
Chandra-Kaly 
Marianne 
Ann Sutherland 
Cuban Casino 
Adrian Rollini 3 
Eva Ortega 
Nan Blakstone 
Tropic Beauties 


Dance 


Don Lanning’s 
| Doris Sherrill 
| Roberta Sherwood 
Jimmie Hodges 
Gene Austin 
El Chico 
Ralph Cook 
Marilyn Foster 
Glorix Lucane 
Lytell Danc 
Five O'Clock Club 
Pancho Ore 
| Hotel Dempsey- 
Vanderbilt 
| (Pago Pago Room) 
Bobby Parks Ore 
Vincent Bragale Or 
Helen Morgan 
Hotel Hollywood 
Beach 
(Bamboo Room) 
Eddie Oliver Ore 
Hotel Miami 
Biltmore 
(Giralda Room) 
M Bergere Ore 
Columbus & Carroll 
| Elaine Miller 
| Beverly Kirk 
Hotel Roney-Plaza 
(Viennese Room) 
Emery Deutsch Cre 





Beach Comber 
Nye Mayhew Orc 
| Chico Simone Ore 
Elaine Jordan 
Digitanos 
| Barbara Belmonte 
| Boots McKenna Rev 


Blinstrub’s 


Karl Rohde Ore 
Boyd Heathen 


| 
| 
| 
| 





|for the State Unemployment outfit, | Prince & P Sel’dria 


|explained. that any film player, no 
|matter how high his salary, is en- 
titled to relief after he is four weeks 
| out of a job. 


| [Sometimes 


the $18 covers a 
week’s wages for the chauffeur.] 


Del Ohrel 


Casa Manana 
Lou Carter Orc 
| Lee Steele 
|; David Ballentine 
'Mrs. Schlepperman 
Bill's Canary Circu 
Jackie & Lorraine 


Jaye Martin 
Georges & Jalna 
Josephine Houston 
Hotel Shelborne 
(Mayan: Room) 
Chet Brownagle Orc 
K Miller Dane 
Hotel Versailles 
(Gulf Room) 
Chas Murray Ore 
Jeff's 
Jerry Delmar Ore 
Dwight Fiske 
Gomez & Minor 
Yvonne Bouvier 
Merle Burke 
Midgie Fellows 
Ann Howard 
James Howard 
Foran Sis 
Jimmie’s 
Budd Sawyer’s Orc 
Myles Bell 
Golden Gate 8% 
Beatrice Gardner 
Montrose & Pearl 
Kee & Tuck 
Kitty Davis 
Silver Ore 
Vine 
Dance 


Latin Quarter 


Johnny 
Billy 
Conga 


|} Joe Candullo Ore 


Emil Boreo 
Grisha & Brona 
Henri Therrien 
Frank Mazzone 
Clarissa 
Sally Rand 
IIeien Carroll 
Pierce & Harris 
Mayfair Club 


Benny 
Marie 


Davis 
Austin 
Nut Club 
Tubby Rives 
Lew Mercur 
Paddock Club 
Leon Prima Ore 
Rogers & Morris 
Jackie Hilliard 
Aunt Jemima 





Manhattanettes 


Rhumba Casino 





| Alex Batkin Ore 
| Fantasias 


| Rosita 





BOSTON 





Rhumb’': 
Walsh 
Rios 

Royal Palm Club 
Abe Lyman Orc 
Milton Berle 
Royal Guards 
Rose Blaine 
Martha Rave 
Betty Bruce 
Whitsons 

Slapsy Maxie’s 
Babe Russin Or« 
Maxie Rosenbloom 
Joe Frisco 
Cully Richards 
Patty Moore 


Samimny 





Club Mayfair 
Ranny Weeks Or: 
Bernie Bennett O 
Cookie Faye 
Jay & Lou Seile) 
Beth Chantis 
George Libby Rey 
Club Vanity Fair 
Kat Nira Ore 
Stella Ray 
Laura Lee 
Frances George 
Joey Sanders 

Cocoanut Grove 
Mickey Alpert Orc 
Don Rico Orc t 
George Rand Rev 
Billy Paine 
Nancy Gay 
Martha Burke 





—— Continuea from page —— 


Willie Solar 
Emma Francis 
Harold Kennedy 

5 Juegling Jewels 
10 Fioradora Maids 
Johnny Andrews 


Hotel Statler 
(Terrace Room) 
Vaughn Monroe Ore 
Marilyn Duke 
Zigey Talent 














| Films’ Big Year? 
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no funded debt. Studio readjust- 
ments are reported to have mate- 
rially cut inventories while revenue 
from the theatre operating compa- 
nies are expected to enhance the 
parent company’s .future outlook. 
Company hopes to simplify its cor- 
porate setup by calling into the 
treasury Keith- Albee preferred 
shares, thereby saving on divvy 
outgo. 

Columbia Pictures revealed $2,- 
014,970 in cash or an increase of 
$750,000 over the same time a year 
ago in its statement covering the 
quarter ended Sept. 28, 1940. Com- 
pany’s fiscal year ends in June so 
that comparison of inventories is not 
available on fair basis until later. 


With strengthening of its studio 
setup and conservation of cash, 20th- 
Fox likely will show a bettered po- 
sition both on cash on hand and in- 
ventories when its 1940 annual state- 
ment comes out in a short time. 
While the company made a heavy 
writeoff for likely loss on foreign 
operations and monetary exchange 
at the end of the third quarter, this 
situation may be readjusted for the 
12-month period ending last Decem- 
ber. 20th-Fox position, whether this 
is done or not, likely will be en- 
hanced by a heavy dividend from 
National Theatres (paid in Decem- 
ber), the theatre subsid in which it 
owns a large interest. 

Paramoynt inventories were listed 
at $19,887,903 at end of 1939, with 
the 1940 official earnings, to be re- 


| leased soon, expected to show mater- 


|ial improvement over this figure. 
Cash on hand in December, 1939, 
|} was $10,492,522, with total current 
| and working assets, $34,651,714. Re- 


}port for past year is expected to 


boost cash position by several mil- 
lion dollars, 

Republic, which always has pur- 
sued a conservative policy on its 
finances, is reported as enjoying a 
healthy growth in new _ business. 
Company has not suffered compara- 
tively as heavily as major distribs 
from the decline in foreign business 
because obtaining a considerably 
smaller revenue from this source. 


‘Mrs. FDR’s Advice 




















family or to political problems of 
immediate national concern. 

Many of the letters which Mrs. 
Roosevelt will not have space to 
answer in the Journal she will an- 
swer personally, it is said, although 
she obviously will not be able to g° 
into any protracted correspondence. 
She has occasionally in the past done 
articles for the Journal. 
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[Deny Fil 


Stewart started the laughs rolling by 
saying that he once used to be an 
author, but still loves his employers 
—especially since they were prob- 
ably listening. 

Stewart contended that a certain 
amount of escapist stuff in films is 
all right but the problem of national 
defense is not a fairy story. Roman- 
tic films glorifying the past don’t 
help the national defense effort, he 
added. ‘I haven't got a thing against 
Jove, said Stewart. But he didn't 
think there was much sense in try- 
ing to tie in a significant thought at 
the end of a long love story by hav- 
ing the heroine turn to the boy say- 
ing, ‘I love you and isn’t it wonder- 
ful to live in a democratic country 
instead of a dictatorship?’ 











m Warmongering 


Continued from page 3 
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are still] the most unpopular people 


in Italy today. 
Un-American Course 


|about Senator Wheeler. 


zle a force which 
weight with the American people he 
was being un-American. Boddy de- 
clared that movies, like the press and 
Congress, should be subservient to 
the people and that films can exist 
only if they receive a popular vote of 
approval from the people. 

Rosalind Russell, following 
Stewart, submitted suggestion that 
propaganda films should be limited to 
20% of the total output with balance 
\of 80% purely entertainment. George 
V. Denny, Jr., acted as m.c. 








Boddy also hac a few words to say | 
He claimed 
| that the Senator was pursuing the 
| wrong course, that in trying to muz- | 
carried more 


gathered together. tTnere are no hu- 
mans and no talk in the scene, but 
strong music. Finally some servants 
are seen apparently preparing to get 
rid of the collection and the camera 
pans back to the ‘No Trespassing’ 
sign at the gate for the fadeout. 


Robert Weede 


Continued from page 2 























popular as it is, even granting the 
very adequate’ performance of Licia 
Albanese as ‘Butterfly.’ 

Thursday (27) ‘Rigoletto,’ with 
the Radio City Music Hall out in 
force for baritone Robert Weede’s 
debut in the title role, grossed $13,- 
000, or a $1,000 profit. 

Friday afternoon (28) 
performance of ‘The Bartered Bride’ 
as a benefit drew $10,000, or a $1,000 
profit. Bad press may injure future 
performances, despite Bruno Wal- 
ter’s drawing power as a conductor. 


the first | 


‘Tobacco’ Film 


Baltimore. 


Vs. 


Editor, VARIETY: 
I, and my fellow-actors, 


more than any other group (except 
our bosses) intensely interested in 
the effect of the picture version of 
our play on our business, which, as 
,;you know, is now _ breaking ~all 
records everywhere. Anyway, the 


picture opens here, in Baltimore, | 
soon, at the New Theatre, fol-| 
lowing the run of ‘Western 


| Union,’ which is now in its second 
week. The management of the New 
| nae invited our entire company, in- 
|cluding the crew, to a preview of 
jthe picture, ‘Tobacco Road,’ to- 
/morrow night after our perform- 
| ance. I don’t know why 


they | 


WHAT THEY THINK 


| atres has long been a particular gripe 
| to me, but a performance of Disney’s 
| ‘Fantasia’ last week at the Broadway, 


members N. Y., had me in a virtual state o 
of the John Barton company of ‘To- | : 


bacco Road,’ on tour, are, possibly | 


shell-shock when I finally stumb!ed 
out into the street. Of course. the 
recording of the picture is superb, 
combining extraordinary range with 
remarkable depth. But surely it isn’t 
‘necessary to blast the roof off the 
| theatre just to prove how much vol- 
ume the house’s sound system will 
stand. Stokowski’s conducting of the 
lovely music of Bach, Tschaikowsky, 
Schubert, et al., is gorgeous, but it 
/is turned on so loudly at that theatre 
that it literally hure my ears. To a 
lesser extent, the same thing. is true 


of most first-run houses in New 
York. 


A notable exception is the Radio 


City Music Hall, where they appar- 
ently have the finest sound equip- 
ment and the mo:* skillful sound 


. ‘ / ‘OF; | are doing this—publicity, or to get | 
Friday evening (28) ‘Lohengrin,’| our reaction, or what—and I don’t | 


As to propaganda in films Stewart 
with Elisabeth Rethberg and Rene | care, for we all certainly appreciate | 


c Questions from the floor were 
said that pictures can have songs and | 


mostly repetitious, 

















gags and still be propaganda. ‘One 


man’s propaganda can be another | 


man’s Zanuck,’ he quipped. 
Labor Problems 


Stewart thought of the motion pic- 
ture industry as a servant of the 


people. He thought that people want | 


to see themselves portrayed on the 
screen as they actually are. He 
would like to see labor problems 
treated in films from the angle of 
the laboring man. He believed that 
films should portray all aspects of 
the American scene and show that 
this is a great country to live in ‘not 
only because the right boy always 
finds the right girl’ in the end. By 
telling the people the truth, whether 


badly put and 


somewhat inane. 











‘Citizen Kane’ 


 ameontinued from page 3 











Henry R. Luce, Time-Life-Fortune 
publisher, to see the picture last night 
(Tuesday). Mrs. Sara Delano Roose- 
velt, the President’s mother, also sat 
in on last night’s screening. Frank 
Norris, m.e. of Time, and Paul 
Peters, motion picture ed of the two 
publications, saw ‘Kane’ last Friday 
(28) night and were sold on unleash- 
ing their guns to get the film re- 
leased. 





Maison assuming the principal roles 

for the first time this season, 

dropped $2,000, on a $10,000 gross. 
Saturday afternoon (1) ‘Barber of 


| Seville’ sold out to the tune of $15,- 


500, or a $2,000 profit. 
Saturday evening (1) ‘Tristan und 
Isolde,’ the Met's best 


grossed $10,000, a $1,000 profit. 


draws, a $2,000 profit. 

It has been learned that Grace 
Moore is expected to take over the 
title roles of ‘Butterfly’ and ‘Tosca’ 
at the Met next season for the first 
time in her career. 


boxoffice , 


| the courtesy and are most eager to 
' see the picture. 

| Also, may I call your attention toa 
| slight error in the Legitimate section 
| of your issue of Feb. 26. On page 


| 52, in the Boston grosses, the follow- | see how 
‘Otherwise handled. 


'ing sentence appears: 
the advance slate is bare.’ 


Road’ is booked definitely for the 
Plymouth, Boston, for two weeks. 
beginning April 1. 

This is rather amusing, too: we 
will play Richmond for three days 
next week; the first time a legitimate 


And on| for the legit house crews. 
draw, sold out at a $4 top and! Page 51, there is an article relating they use sound equipment, which 
| to the dearth of shows booked into | fortunately isn’t often, it’s enough to 
Monday (3) ‘Fidelio’ sold out to | Boston, saying that nothing is sched-| send an audience screaming out the 


$15,500 with Flagstad and Walter the | Wied after ‘Cabin in the Sky.’ So 1} fre exits. I particutarly recall a per- 
| think you should know that ‘Tobacco | formance of Al Jolson’s ‘Hold On to 


| technicians. Maybe medical treat- 
| ment wouldn’t be necessary for the 
' house managers and sound men at 
| the other houses. Possibly they could 
merely be sent to the Music Hall to 
sound should really be 
Incidentally, that also goes 
When 


| Your Hats’ the last week of the en- 
| gagement. The sound system at that 


| show was a disgrace. Don’t. theatre 


people care, or don’t they know any 
better? 


: i , . $ : Let’s extend WLaGuardia’s anti- 
in pictures, press or Congress, there |, What has Luce particularly | i pontandap heaton _ {attraction has played that city since | noice campaign to theatre sound 
would be no need for propaganda to ‘terested is that the device for tell- | Weede’s career started in Balti- | some time in 1939, when the same systems. Quiet, please! 

ing the story in ‘Kane’ is based on | more his birthplace, in. 1927, when | play, with the same star, played it. | *¥*'®™*: , , 


rouse the nation to a fighting pitch. 
‘Ye shall know the truth and the 
truth shall make you free,’ quoted 
Stewart in conclusion. 


Walter Wanger took up the cud- 


gels in rebuttal of charges recently | 


levelled by Senator Burton K. 
Wheeler against motion picture in- 
dustry as a hot-bed of warmonger- 
ing propagandists. Wanger pointed 
out that of 350 films produced in 
Hollywood last year less than 10 de- 


parted from the conventional ‘boy | 


meets girl’ formula. He said that if 
the people are kept blinded to the 


challenge and dangers of Hitlerism 


then the morale of the nation would 
be undermined. Wanger called for 


‘The March of Time’ (called ‘News 
on the March’ in the film) and 
_Time’s editors thought it quite a 
plug. 
Rockefeller-Atlas 

Another angle that is giving am- 
munition to those who are claiming 
‘the picture will be shelved is the 
'tieup at the top of RKO and Hearst 
interests. Floyd Odlum_ (Atlas 
|Corp.) and the Rockefellers are 
important owners of RKO. They 
also hold large interests in the Chase 
National Bank of New York. Chase 
virtually ‘owns the mortgage’ on 
everything Hearst has. The owners 
'of RKO, therefore, have an interest 
in the financial stability and sol- 


he won the National Federation of 
Music Clubs contest. He entered the 
Eastman school of music and in 1929 
on the Caruso Memorial Founda- 
ion prize, and then left for Italy, 
where he studied opera for 18 
months. In 1933 Roxy grabbed him 
for the Radio City Music Hall, where | 
he is still leading baritone. In 1939 | 
he appeared on the air in the role of | 
Bob in the premiere of Gian-Carlo 
Menotti’s’ ‘The Old Maid and the 
Thief.’ He was engaged by the Met 
in 1937, entering the company as 
Tonio in ‘Pagliacci’ in the spring 
season. For reasons best known to 
themselves the Met management re- 
fused to allow the singer to make 








William Robertson. 


Quiet, Please! 
New York. 
Editor, VARIETY: 
How about VARIETY waging a cam- 
paign for free medical service for 


Norman Abbott. 


WCHV Owned by Barham 





Charlottesville, Va. 


| Editor, Variety: 


the house managers and sound engi- | 


neers of the Broadway 


theatres? | 


Certainly some such thing is needed, | 


for the sound systems in most first- 
run New York houses are enough to 
blitz the eardrums of anyone with 
normal hearing. Or do you suppose 
I always happen to attend special 
shows for the hard of hearing? 
Unnecessarily loud sound in the- 


| WCHV 


| In Variety of Feb. 26, you state 


that a new 250 watt station is going 
into Covington and Clifton Forge 
owned by Arrington and Arrington, 
operating WCHV in Charlottesville. 

For your information, Arrington 
and Arrington have not operated 
since July, 1940, at which 
time the station was purchased by 


| Charles Barham, Jr. 


Charles Barham, Jr., 
General Manager, WCHV. 


more rather than fewer films de- be considerably more competition | wood studios. Latest sales were Loth 
, a> event tional \vency of Hearst. any other appearances, although | 0€ © ; aa | is ‘ 

oe” = pr oO poe ny prone | leak alee anise “taille tile keeping him on the roster. In 1940, between companies. As it is felt that bee Warner Bros. A They are Back- 
mongering Wanger pointed out |of suing RKO to force release of the with the illness of Lawrence Tibbett, | 8 well-known stage play or musical | ground to Danger,’ published in 1937, 


that the majority of films are based 
on books, magazine stories and plays. 
He recalled that ‘Escape’ first ran as 
serial in the Saturday Evening Post, 
a publication often opposed to ad- 


film has been abandoned. Although 
he has a 25% interest in the profits, 
Welles holds no proprietary interest. 
There also appears to be no pos- 
sibility of Welles’ buying the film 


the singer received his first big | 
chance with a major opera com- | 
pany singing the title role of ‘Rigo- | 
letto’ with Gaetano Merola’s San |} 
Francisco outfit and bringing down 


is already partially sold to the exhib 
by his knowledge of its name and 
renutation, producers see their legit 
purchases giving them an edge in 


| selling. 


land ‘The Mask of Dimitricus,’ pub- 


lished in 1939, 
Warner sales were consummated 


|in England, stipulation being that 
| novels are to be paid for in pounds 


: | : = 7 % fr > : : e 
: . ; ‘ ’ . : at the | out Of WB’s frozen coin. Price was 

; : ir . ‘as and roadshowing it, as has been re- | the house. His first Met appearance There’s also some feeling that ; pid took = 
en See seers | Wee ported Hr cee number of inter- |came at a time when his friends | current crop of Manhattan hits have $5,000 apiece. Ambler’s ‘Journey 


never any criticism of the magazine 
for running the story, yet the minute 
it was filmed Hollywood was accused 
of warmongering, Wanger said that 


ests have offered him financing for 
such action. RKO can’t sell. 


‘M.O.T.’ Technique 


were about ready to give up in de- 
spair. 

Among those in the cheering audi- 
ence were W. G. Van Schmus, man- 





been especially good film fodder, al- 


' though opinion is by no means unan- 


imous that plays are any better pic- 
ture material this year than in the 


into Fear’ was bought by RKO week 


before last for $10,000, while Metro 


purchased his ‘Cause for Alarm’ for 
$5,000 two years ago. Writer is cur- 


the screen will not and cannot 18- | ‘March of Time’ technique used in | aging director of the Music Hall; | past. Not the least reason for the "ently arly ne Bene ‘a~ 
nore the challenge. The agents and ‘Kane’ begins about two minutes 'Erno Rapee, musical director; Leon heavy purchasing, some observers| . Eric Knight’s new novel, ‘This 
forces of barbarism must be attacked. after the start of the film. Picture | Leonidoff, stage producer; Jan | have remarked, is a kind of hysteria | Above All, 18 attracting eeTeSS of 

Praise of Newsreels opens with the camera on a ‘NO | peerce, tenor of the Music Hall and that has developed. - One company | film companies and appears to be 


He declared that a most vital serv- 
ice had been contributed by the 
newsreels in showing that ignorance 
of conditions had been a major fac- 


Trespassing’ sign and pans through | Weede’s buddy for the past decade; 
a tremendous Florida estate, finally | Everett Crosby and Florence George 
reaching what’s virtually a castle. | (Mrs. Everett Crosby), Michael De 


The lens comes to a halt on a win- | Pace. 


Weede’s manager; Gaetano 


dow through which a light is shin- | Merola, etc., etc. 


sees another paying a high price for 
a play and gets worried that it -will 
be left behind unless it goes out and 
does likewise. Competition is thus 
developed and up shoot the prices. 


| fairly certain of selling for pix. 
{a tragedy 
| after. 


It’s 
localed at Dunkirk and 
Previous Knight novel, “The 
Flying Yorkshiremen,’ is owned by 
Holly wood. 


tor in the downfall of European na- ing. The light dims and goes out Cc rat : — P tail 
: ; : g : _ 80e ° | olumbia Concerts Corp., who} Par’s $435,000 for Two . 
tions whose peoples later cried vainly [hen the camera goes inside the have been pushing Weede as a! Of the eight plays sold since the | Other Story Buys 


‘If only we had known.’ For the 
film industry Wanger proposed a 
three-plank platform to aid national 
defense, namely: (1) To cooperate, as 


\room and a nurse is seen pulling a | coming baritone, are preparing a 
‘sheet over the face of an aged man. | brochure and expect to push him at 


His tremendous wealth is evident | once to the top of baritone stars in | 


beginning of the year al! but two 
went for more than $100,000. Para- 
mount laid out the heaviest sugar, 


Hollywood, March 4. 
Metro purchased ‘The Road Away 
From Home,’ by Richard English and 
Clifford Dowdey. 


on every hand. the country. He recently recorded | $435,000, for two entries. Of this|~', ohn T. Nev- 
a ae "aoe cae Eee With that the ‘News on the March’ | six disks for Columbia Records. His | sum $285,000 went for ‘Lady in the | “4 a Cet tay te? . 
agencies Mi making films for train- sequence begins. Voice resembling | next appearance was at the Met | Dark,’ setting a modern-day price| Paramount sold Alm rights to ‘A 
ing purposes |that of Westbroke Van Voorhis, the | Sunday (2) following a broadcast on | record. Columbia has been the sec-| Whiff of Heliotrope’ to Edward 
: M. of T.’s commentator, runs through | the Music Hall Sunday concert the | ond heaviest spender, unpocketing | Small. ’ ; : 

(2) Make more films appealing to jt, and it gives about a 12-minute | same day. $300,000 plus percentages for two|_ Columbia acquired ‘Just Another 
filmgoers in North and South resume of the life of the man who| Weede is one of the best liked | shows. Warner Bros. is next with Dance,’ short story by Robert Hyde. 
: P j i i imilariti | sj ee prrecifet eh Warners purchased Ellen Glas- 
America so that more people will be |just died. Certain similarities to | singers at the Met, retaining a mod- $250,000 and percentages, also for], pets Bie erie Our Lite” 
iPhone Mio —— of de- Hearst's life are here alleged to be |e that at times becomes embar- | two shows Metro and 20th-Fox Dawid 0 Selznick bought ‘Some 
mocracy and rouse the public from inescapable by the audience. | rassing to his ‘riends. Noted tenor | pought one each, former spending Must Watch,’ mauek te Ethel Lind 

its lethargy. With the finish of ‘News on the | Jussi Bjoerling was in the cast with $130,000 and latter $110,000. | White. 
(3) Wider scope in dramatizing the March,’ scene dissolves into a film | Weede in ‘Rigoletto,’ although Bjoer- Siti, te 2 ian «ee Ole | Paramount bought Sidney Bid- 


work now being done by the gov- 
ernment to promote social welfare— 
the greatest humanitarian effort the 
world has ever seen. 


Manchester Boddy, Hollywood, col- 
umnist, lashed out against any at- 
tempt to put pictures or any other 
medium engaged in dissemination of 
information, in a straitjacket. He 


projection room with men who are 


ling had finished his own season, but 


presumably the reel’s editors argu- | agreed to postpone his departure for 


ing about its merit. They decide it 


Sweden to sing with the American 


is good, but not penetrating enough | whom he admires. 


and assign a reporter (William Al- | 


more inside 
Alland goes 


to track down 
‘Kane's’ life. 


land) 
facts on 


about it by interviewing four people | 


who knew Kane best and going over 

















Fancy Pix Buys 














____—_/(‘ontinued from page 3 


Two more books by Eric ..mbler 
were sold for films last week, rnak- 
ing a total of four by the English 
mystery writer now held by Holly- 
| 


dell’s tale, ‘War Town,’ dealing with 
the defense program. 

Frank Fenton and Lynn Root sold 
‘Take Back Your Dream’ to Colum- 
bia. 


Plays Bought for Films Since Jan. | 





said that government censorship the private records of Kane’s bank- | = = 

would reduce films to the ‘status of @T Who was also his guardian in his |Metro and is looked upon as cer- Lady in the Dark’ (Paramount).........0..ecsceescecsseees $285,000 
an animated Congressional record’ | Youth. The quartet interviewed by | tain to be bought by that company, ig ‘sicter Eileen’ (Columbia). ........ce0e0c0ccceeeeeeeeees 225.000 
without advancing the cause of |‘ © Teporter are the publisher's ‘Corn Is Green,’ ‘Life with Father ‘Arsenic and Old Lace’ (Warner Bros.)................-00008 *175,000 
national defense. Pointing to the Second wife, who left him 10 years | and ‘Claudia’ are others which will ‘Toutelene Purchase’ (Pramount)....+.. 150.000 
futility of government contro! and before and is now a frowsy night | ultimately be sold, meaning a total ‘Panama Hattie’ (Metro).............-. 130,060 
censorship Boddy showed that how club singer trading on her famed | of 16 out of the 27 shows on Broad- ‘herten’s Aunt’ (20th-Fox).... 110,000 
the German and Italian dictators had "ame; Kane's busines manager, his | way will be seen as pictures. In ad- Pal Joey’ (Columbia)....... so rureeexs +75,000 
ineffectually tried to mould public best friend and his butler. dition, there are four other po: a Old ‘Acquaintance’ CWaernee BIGh)iis cet Vict eovewss 75,000 
pinion. Following seizure of the| Each person, via a flashback, tells | buys, ‘Out of the Frying Fan, . 

radio, screen and press Mussolini had what he knew of the man. At the | ‘Johnny Belinda,’ “Talley Method lee ee le ee od ee $1,225,000 
‘tied to teach Italians that it was finale, the camera returns to the | and ‘Flight to the West. See ere ete Not 

‘00d to kill people yet the war has Florida castle and scans over a | Consent Currey Nee — wenger Plus 15% of gross over $1,250,000. 

never jelled with the Italian people. tremendous collection of all sorts | important factor in activating ibe) Phis a percentage, deal including services »f author John O’Hara 
And though the Italians had been of bric-a-brac, pottery, armor and a {est in plays. Under the new methoc _— a —_ poy Piso ee . ing § C 

told to love the Germans the latter million. other. things Kane has of selling in blocks-of-five, there wil end proguces Sqnres, APO : 
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